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ANNUAL SYMPOSIUM OF ICOFOM SIB 2010

Preliminary Program
Shanghai, Nov 6, 2010 (8.30-17 p. m./ 17.30-19.00 p. m.)

“Museums and Ethnocultural Tourism”
(“Museums and Ethnocultural Tourism in South-East Asian and Pacific Countries™)

The 22 International General Conference of ICOM is going on the Main Topic: “Museum for Social Har-
mony”. ICOFOM SIB, the sub-Committee of the International Committee for Museology (ICOFOM), is re-
lated to the Russian Federation/Siberia, South-East-Asian countries and the Pacific. It will start with a specific
program on Nov. 6, 2010 in Shanghai.

In all of these areas the Ethnocultural Heritage plays an important role. Therefore an international academic
program is going to be organized by the Chair-persons of ICOFOM-SIB in co-operation with the ICOFOM
Board, a representative of Chinese Association of Museums (CAM), ICOM Mongolia and a member of the
Group for World Heritage Education in Germany.

International organizers:

Prof. Dr. Olga Truevtseva, President of ICOFOM SIB and Secretary of [ICOFOM (Russian Federation)Prof.
Dr. Hildegard K. Vieregg, Vice-President of ICOFOM SIB, Board member of ICOFOM and member of the

German Research Group for World Heritage Education (Germany)
Prof. Dr. Guo-ning Chen, member of [COFOM, Standing Board Member of Chinese Association of Muse-

ums (CAM), Vice-President of ICOFOM SIB (Taiwan)
Shelegina Olga, Secretary of ICOFOMSIB (Russian Federation)
Patrusheva Galina, Secretary of ICOFOMSIB (Russian Federation)

Preliminary Program

November 6, 2010

8.30 a. m. Opening Session Welcome by representatives of ICOFOM, ICOFOM SIB, Chinese Association
of Museums, Chair of ICOM Mongolia.

9.00 a. m. Introduction into the topic (Hildegard Vieregg/Germany).

Report about ICOFOM SIB (2005-2010) (Olga Truevtseva/Russian Federation).

Information about the project “Museology School 2011 (Kemerovo/Russia) (Hildegard K. Vieregg).



Information about Students’ Museology Summer School in Altay Region 2011 (Barnaul and Altay Repub-
lic) (Olga Truevtseva).

10.00 a. m.

Lectures:

Ethnocultural World Heritage, Museology and Tourism (Hildegard Vieregg/ Germany);
Ethnocultural Heritage, Museolgy and Tourism in Siberia (Olga Truevtseva/Russia);
Ethnocultural Heritage, Museology and History in Taiwan (Guo-ning Chen/Taiwan);
Ethnocultural Heritage, Museology and Education in Mongolia (Damdinsuren Tseedma/Mongolia);
Museums, Museology and Oral History (Tatjana Shcheglova /Russia).

11.30-11.45 a. m. Coffee-break.

11.45 a. m. — 12.15 p. m. Presentation of recent Museological Editions of ICOFOM SIB, ICOM Mongolia,
CAM Taiwan (symposium materials).

12.15-13.15 p. m. Workshops to the sub-topics.

13.15-13.45 p. m. Summaries of the workshops and discussion.

13.45-15.00 p. m. Lunch.

15.00-16.00 p. m. Case Studies on Ethnocultural Heritage and Museology.

16.00-16.45 p. m. ICOFOM SIB and its co-operation with Museums and Universities in South-East Asian
and Pacific countries as well as in Europe — experiences and further planning (Olga Truevtseva, Guo-ning
Chen).

17.00 p. m. Closing session

17.30-19.00 p. m. Business Meeting of ICOFOM SIB-Board

CALL FOR PAPERS

Rules for presentation

The papers should be produced according to the following specifications:

1. Written on computer, software compatible to MS Office 95, 97 or 2000 (Word 6.0, 7.0 or 8.0) in Eng-
lish.

2. Papers should not exceed 8 pages, plus bibliography and an abstract (of 1 page at the most).

3. Pages must be size A4, printed only in one side of the paper, without numbers of pages; text must be
written in font Arial size 11, single space and margins as follows: 0.98’ (superior), 0.98° (inferior), 1.18’ on
both sides.

4. Text should be justified and saved as “.doc” file. If not possible, please, use “.rft.” or “.txt” files.

5. Headline: Title in capital letters, lined up to the left, in font Arial 14, black. Below, in small letters, name
of the author, institution and country, in font Arial size 12.



S.A. An
HUMANISTIC AND SOCIAL MEANING OF A MUSEUM

For a museum a person is more important, than a thing. For modern society of mass-consuming, a thing is more
important, than a person. Nowadays museum stands for a kind of ancestors’ cult, which, banished from modern society
and protestant confessions, is regenerating in museums. Some graveyards turned into museums, some graves are kept on
museums’ territory. Death-masks, letters, photos, things of people that are gone still keep the memory of them.

The humanistic meaning of a museum reveals itself in the fact, that in our century, which values only useful, museums
keep useless things. These old, useless things are the monuments for long-gone generations. Thus, they uphold the feeling
of relativity, without which a person is loosing morality.

For any humanistic theory (in our case it’s the theory of museum’s meaning) a thing of great importance is the respect
for another person. Respect for a person gives birth to respect for people, because people consist of you and me, parents,
neighbors, ancestors, now living people and descendants.

In museum expositions we keep things that create an image of our ancestors in their link with modern people’s des-
tinies. Does death have meaning? Human culture brings meaning to something that means nothing without human exis-
tence. But, being humans, we ask: why do I live? Why do I die? Who will hear things I spoke? O there is no meaning?
Can we live without solving this?

Different people think differently. Everyone is included in processes which connect us to other elements of world sys-
tem, maybe that’s why we not always try to find meanings. But, as people, we can’t but search for a meaning and museums
help us with that, by upholding link between generations.

Our life is complicated; every generation is depended on many laws, which are often in conflict with each other. This
complication of life is what morality studies. Art is also connected to morality and it has many sides, so museums con-
serve this morality with many sides.

The pieces of art, which are kept in museums, reflect life, even if their creators lived long, long ago. Works of art con-
tinue to make us better. Art possess one important function: when life takes away our possibilities, close ways, art gives
possibilities, open new ways, that’s why art adds to our life. Art also gives us special knowledge, different from scientific
knowledge. The knowledge of science deals with artificial models of life, but art gives contradictory knowledge, which is
more adequate to real life. And that is another humanistic aspect of art museums.

Culture is always connected to past experience, always means the unity of moral, intellectual and mental life of a
person, society and humanity. That’s why, when we talk about modern culture, we must talk about all the way it went, and
museums save and keep its artifacts. That way is enormous; it includes many thousands of years and overcomes the bor-
ders of historical eras and the borders of national cultures. In other words, we are all included in one common culture, the
culture of humanity. But there are also more narrow, more personal spheres. There is personal memory, family memory,
city memory, memory of a nation — these are different “floors”, levels of culture. One of such spheres is the sphere of the
way of life. Cultural artifacts of the way of life probably make the majority of museum expositions.

The artifacts, which are gathered in museums, help us to understand the spirit of time. Without it, we can’t understand
these time’s books, people’s actions, even history itself.

The things, which are kept in museums, help us to decipher the worlds of different social structures and organizations.
Keeping this thesis in mind, let us turn our attention to post cards. At first picture post card existed as an open (without
envelope) message. Later a type of post card in an envelope appeared. Russian word otkritka” instead of English post
card” shows not function, but humanistic meaning — a gift to another person. Also, the suffix "’k creates the diminutive,
with the nuance of trust. It is interesting, that first post cards in Russia were four cards, published by the publishing house
of The Community of Red Cross of St Eugene by the paintings of N. N. Karazin to the Easter of 1897. As in other coun-
tries in Russia post cards connected to basic life interests of people were published. There were cards of socio-patriotic
and art thematics. There were also post cards of religious character, dedicated, usually, to Christmas.

In Soviet Union in 20—40" holiday post cards were not widespread for interpersonal communication. Only during
post-war years mass-printing of post cards, dedicated to primal soviet holidays began. In 70" presenting a post card be-
came popular for all holidays.

According to museum exposition, the latest changes in post card’s life come with the advent of e-mail. If we follow
principles of technological determinism, the development of post card’s world is mostly connected to the improvement
of polygraphy and design.

But there is another point of view, which shows the reason for holiday post card’s communications’ growth. Post
cards speak not just with words, but also with colors and drawings, what corresponds to our age of visual effects. The
tendency of visualization expresses itself in mass-passion for post cards. And we can say for sure, that post cards were
influenced by all innovations, which happened in the communicatory sphere of culture: the principle of hypertextuality,
for example. We consider that the manifestation of hypertextuality is connected to the development of electronic docu-
ments. As a result, today’s post card doesn’t often have easy determined front and back sides, as a rule, it is colorfully
designed, text and pictures, connected to the holyday, are on all pages. It can also have variants of “passages’ from
one part to another, so called “windows”’. So post cards try to follow new fashion — fashion of interactivity, involving
the reader in a game.
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Humanistic and social meaning of a museum

Changes in Russian post cards for the last twenty years can also be seen as an indicator for social changes, which hap-
pened in Russia. The idea of equality between different social groups, peculiar to soviet ideology, lost its actuality, and
the ideas of equalization and standardization disappeared not only from social, but also from post card world. The age of
praising of achievements and career has provoked the birth of giant post cards: half-meter in size, decorated with gold
paint, they embody servility in writings like "’to the favorite boss”. The society of mass consumption changed the very
existence of post cards.

Firstly, the use of post cards was connected with the written form of communication. The sending person wrote a text,
which was added by a picture, proper to the event. Recent changes changed post card’s role. Today you can buy a post
card were the words of congratulation are already written. In a way, post card received the status of a souvenir. A post card
was always a synthesis of industry and art, but in today’s commercialized world it became more of a selling good. It’s not
surprising, that post cards have their own place in a supermarket.

No doubt, museums will soon get new unique post cards. There are also exclusive hand-made congratulation cards
made by painters. They can’t be found in stores, but only in art shops.

In order to find humanistic meanings, we compare writings and pictures of soviet and modern Russian congratulation
post cards; by this we understand what appeared in life and what went away. These changes are reflected in post cards.
One of special features of modern Russian congratulation cards is their strong personification. As to birthdays, soviet card
contained very common phrases: “Congratulations!”, “Happy Birthday!”” Modern cards are more specific, they express
vast variety of statuses and roles of a person. Card can be chosen, according to the sex and age of addressee; there are
post cards with names: “To Oleg”, “To Artiom”, “To Galina”, “To a good guy”, etc. Feelings to relatives are shown with
writings like: “To beloved mother-in-law”, “To beloved daughter”, “To the best husband in the world”.

Museums keep the symbolism of mass-agitating art, which is disappearing from our life. For example, the image of
planet Earth, placed on cards and posters dedicated to the 8" of March. Today world women’s day has gender and roman-
tic tint, but then, in Soviet Union there was socio-political pathos of all working women’s union.

Talking about museums’ work as keeping, categorizing and interpreting the artifacts, museologists, as a rule, keep to
the principle of development, according to which we have constant movement from one event to another, from one state to
another in history. That explains why some things replace other things. The new age, especially XX™ century is considered
the most dynamic time. That is why the post cards we examined also changed their meaning. Experience of twentieth century
required in-depth study of changes, achievements and catastrophical losses, which happened in history. In order to be just, we
must mention that one of the first opponents of evolutionism, though it may seem paradoxical, was Hegel, who rejected the
idea of development as just development in time of more complicated and lower forms. It is possible to adhere to his opinion,
that logical consistency do not match to time consistency. Hegel can afford the thought that history can repeat itself, which
happens in leaps. Instead mechanical circular movement, he talks about spiral movement, which means that the repetition is
illusionary. In real history things that seem to be repeated are in fact something new. In our case museum artifact is analyzed
as something that came from old state and is moving to other, new states.

It is more difficult to study works of art, which fall into museums’ hands. The problem is not only that every work of
art keeps the imprints of past evolution and at the same time promises later development. Art researchers have an opinion,
that a work of art has something that exists beyond time in it. That humanistic premise also determines the meaning and
purpose of a museum.

The more destructive are the changes, the more active the archaics is reborn; the stronger the desire to change life and
live differently, the more active model of returning to the past is reconstructed. The borders of XIX-XX and XX—XXI
confirm this logic. Paying attention to museum expositions on Russian culture of middle ages, we should keep in mind
that this type of culture is very dualistic and excludes middle and neutral spheres. That is why this culture differs from
other cultures, where neutral spheres not only existed, but had deciding role. The existence of such spheres helps to keep
these cultures from destructive processes. But Russian culture is different, because in it all new processes were under-
stood not as continuation and development, but as complete rejection of tradition, and this helps to periodically invoke
apocalyptical ideas in history.

Such understanding of Russian culture’s functioning’s logic is connected to an idea that it’s changes and develop-
ment happen according to the formula of radical rupture, repulsion from previous stage and its complete revaluation.
Condemned past shouldn’t have continuation, it is fully rejected and thus destined to be destroyed. Such attitude toward
development as a total revaluation of values illustrates the idea of the end, which is often associates to Russian culture.
According to some points of view, there are cultures, which are end-orientated or beginning-orientated (Chinese). It is
very tempting to consider Russian culture as end-orientated, as it is shown in works of leading Russian philosophers
V.S. Soloviov and V. V. Rosanov. These thinkers derived Russian culture not so much from binary principle, peculiar to
its functioning, as from mental nature of Russian messianic type of personality, which differs from promethean, western
type of personality.

When promethean human tries to see the world differently as it is, trying to bring more order in it, Russian human is a
maximalist; he don’t want to cope with reality, trying to change it in its basics. And if eastern and western cultures are so
called middle cultures, which possess the spirit of step by step reforms, Russian culture is a culture of the end. That is from
Russian people’s orientations for crisis, catastrophes and, accordingly quick changes, come from. Many nations try to
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avoid revolutions, but Russians strive for them. Mental organization of Russians, as N.A. Berdiaev wrote many times, is
determined not with temperance, but with yearning for the extremes, for the end. That exposed itself in destructive rituals
of Russian revolution, which devastated a great part of cultural heritage. But, at the same time, this conclusion shouldn’t
be attached to all Russian culture, after all, there were people, who kept the culture. It’s not surprising that there are very
different points of view on the same things in Russian culture.

The logic of Russian culture, viewed here has an archaic model — a cosmological myth, which narrates about system-
atical “death” of cosmos, coming of chaos and then the birth of new cosmos.

Though this logic brings to permanent ruptures, there is no destruction of the culture, because the rejection of the last
period of history is followed by returning the rights to the forms, which existed in more distant historical periods. That’s
why a new period of history is not actually new. It is new in chronological and verbal plans only. In a deep sense we have
a repetition of somewhat that actually happened before. The coming of such new period is reflected in artifacts, the muse-
ums keep. And that is where we find the humanistic meaning of a museum and its social importance.

V. V. Barmin

MUSEUMS AS CENTERS OF CULTURAL HERITAGE OF RUSSIAN GERMANS
IN SIBERIA AND TOURISM

The history of Russian Germans who were deported from the Volga region in the middle of the twentieth century, is
closely linked with the history of Altai region. However, the Germans had lived here before, not only creating centers of
their own national culture, but also contributing to the development of Siberian region.

In recent decades, the state is taking the obvious and effective steps to preserve the culture of Russian Germans, both
in terms of passing legislation and creating the legal framework, and in terms of promoting the very technical process of
collection and preservation of tangible and intangible cultural values and their popularization.

The question of preservation of culture of Russian Germans is one of the factors in the preservation of Russian culture,
which was formed and developed under the influence of historical and social processes in close co-cultures of neighboring
small nations. In terms of cultural assimilation the urgent problem is the study of the heritage of Russian Germans, but not
less burning is the closely related question of the forms and methods of its preservation.

The main and most effective socio-cultural institutions, agencies involved in collecting, storing and exhibition of
works of art, models of equipment, scientific collections, items of historical interest are the museums. “A museum is an
expression of memory common to all people as the cathedral of all living, memory, and inseparable from the mind, will
and action ...”. They are both educational and research institutions for professionals who deal with the culture of Russian
Germans. The main task of any museum is to preserve the cultural heritage of mankind as a whole and individual nations
in particular. This can not be of interest to institutions involved in the organization and development of tourist routes,
which are connected with the popularization of history and culture of small nations living in Russia.

The attention should be paid to the work in the preservation of cultural heritage, which is carried out by the state and
civil society organizations. As a rule, they as representatives of people’s culture initiate the organization of tourist traf-
fic. The tourism development in any region involves the development and organization of certain structures. Museums,
designed not only to store historical and cultural materials, but also introduce them to visitors, are the first in the list of
tourist destinations and become part of such structures.

Nevertheless, it must be said that the museums in western Siberia, where there are exhibits of Russian Germans cul-
ture, are relatively few in number. Most of them are concentrated in Omsk and Altai region. The publications about the
museums of Russian Germans are rare, and this is more than a dozen museums, which today are the centers of cultural,
educational and cultural-educational work, patriotic and aesthetic education of the population, mainly young people. Al-
most all of the museums or museum corners introduce the history of Germans stayed in the territory of Western Siberia,
but not always they become a part of the tourist complex.

The reasons for this are rooted in historical circumstances, which for a long time, not only did not help, but, moreover,
made any system work in the given direction impossible. The situation around Russian Germans in the second half of the
30-ies of XX century put them on outside the law for many years. It led to the fact that this nation, as well as a number of
other, had fallen out of sight of Soviet ethnography, as an atypical, “not falling within the structures of the republic and
local autonomies”. The researcher L. V. Malinowski, considering the situation, said that it was aggravated by the lack of
multi-national staff ethnographers, who were exterminated in the 30 years or abandoned this research. As a result, notes
the author of the article, “nobody works with the cultural heritage of Russian Germans systemically, ... except of local
and regional (farm and school) museums ...” They are scattered in many small stores and get into the hands of specialists,
“who can not appreciate their significance and originality ...”. The article, which excerpts we give here, was written in
1994 and, of course, for the past fifteen years the situation has changed for the better in some parts. However, it should be
noted that the concern of L. V. Malinowski is justified today too.

Museums in West Siberia, whose exhibition is devoted to the history and culture of Russian Germans, can be roughly
geographically determined as follows:
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Museums as centers of cultural heritage of Russian Germansin Siberia and tourism

» German National Museums of Azov district in Omsk region;

» German national museums in Altai region;

* private collections, some exposure to public museums;

* museum corners in schools and houses of culture.

The museums of German national district (the district center in Galbshtadt) in Altai region have got a significant mate-
rial, indicating the existence of material and spiritual culture of Russian Germans.

At present the museum district is just beginning to form and to pass documentation process, however, the rooms were
reconstructed and furnished.

Unfortunately, we must note that the rural collective farms and museums of the German national region have not yet
become a subject of special study and research and, of course, they are seldom used as tourist objects.

The teachers and students of AItGPA are particularly interested in the history and culture of Russian Germans. Ethno-
graphic expeditions organized by the ethnological center at Barnaul State Pedagogical University (now Altai State Peda-
gogical Academy AItGPA), allowed to collect a rich ethnographic material for an exhibition of the history and culture of
Russian Germans in the Regional History Museum of the History Department of the Academy.

The third museum complex dedicated to the history and culture of Russian Germans, involves individual exhibitions in
public museums and private collections, museum corners in schools and houses of culture. These expositions contain an-
swers to the questions of audience: how the Germans appeared on the territory of Western Siberia, what kind of people they
were, what was unique in their history and culture. Materials of this complex are weakly used for the purposes of tourism.

A great potential for this work has Altai State Regional Museum, in whose development took part Friedrich Vilgelmov-
ich Gebler, one of the representatives of Russian Germans. He contributed to the creation of the spiritual culture of Germans
in Russia, Altai region, in Western Siberia, his work for the world of science is greatly valued. Paying tribute to the doctor,
scientist and founder of the museum, Altai State Museum holds scientific meetings. The purpose of the meetings is to study
the specificity of the historical development of Altai region, to represent museum collections “- as noted in the introductory
article of O.V . Padalkin, director of the Altai State Museum. The article by T. Fikker “Dr. August Gebler, a physician and
researcher of Altai. Parental home and youth in Germany” contains memories of Gebler’s sister Frederica and the letters of
the F. V. Gebler. His “Remarks on the Katun Mountains, and other materials. “ were published. The administration of the
city of Barnaul, with the support of Frank Mike, the Consul General in Novosibirsk, opened a memorial in the historical
district of Nagorno cemetery, where F. V. Gebler was buried. Scientific articles “The news of the Barnaul Museum (1829),”
Remarks on the Katun Mountains that make up the highest mountain range in Altai” (1836) written by F. V. Gebler in the
middle of the XIX century were published too. The collection of the Altai State Museum, that reflects the life and work of
Frederick Vilgelmovich Gebler, includes 47 books. In 1976 Nina Innokentievna Gebler, the great-great-granddaughter of
the researcher of Altai, donated to the museum the portrait of Gebler made by the painter Myagkov. In recent years the col-
lection was replenished with photographs of the descendants of F. V. Gebler, donated by 1. A. Semyonova (Moscow). One
street in the regional center and the place in the town of Zeulenrod were named after the great scientist.

These are not all the activities of the Altai State Museum. The exhibition halls of the museum quite often present the
collections, which include the exposures, revealing the features of resettlement, life and religion of Russian Germans.
1. V. Popova tells in her article under the title “The twentieth century, the outgoing century” about the eponymous exhibi-
tion organized by the Regional Museum in late 1999. It consisted of three sections: the Origins, the Past, the Eternal. It
included more than 700 exhibits from the museum collection: the objects of peasant handicrafts, books, icons, a collection
of awards, photographs, postcards, toys, household appliances and others. The peculiar portrait of the past century was
a photo collage “The Century in Personalities”, which included the most typical faces of various social groups. Among
them were the peasant settlers, who began mastering the Altai in the early centuries, the Barnaul merchant Vorsin and the
educator and social activist V. K. Shtilke.

The funds of the State Art Museum in Barnaul contain the materials about the heritage of Russian Germans: A. R. Eber-
ling, E. V. Goldinger, A. Friesen, etc. “The new millennium was marked by the desire for a single museum space, for
spiritual development”, wrote 1. K. Galkina. “One of the good results is the including of our collection in international
projects. First of all a fundamental album “Masterpieces of Russian Art. Golden Map of Russia “ was published, where
our collection is represented among some of the best museum collections”. The presentation of the album took place in
Russia at the Tretyakov Gallery and in Germany (Frankfurt Book Fair).

The Novosibirsk Art Gallery does some work on the collection, preservation and promotion of artistic heritage of
Germans too. In 2003 the exhibition “The Third Novosibirsk International Biennale of Graphics™ took place there. 33
countries participated in the Biennale. The works of A.P. Friesen were presented at the exhibition, he demonstrated “the
main trends of modern graphics, creative development of the archetypal systems”

Museums as tourist centers are able to define and implement the most productive areas of work. Moreover, the expansion
of the expositions of museums, that have the appropriate funds and materials and activate the research work, can draw public
attention to the problems of Russian Germans. This is more important because in most cases the museums of Russian Ger-
mans were established by the bearers of culture, but the museums as centers for preserving the cultural heritage of Russian
Germans in the Western Siberia region can not fully perform their functions now. There is a need to use better the museums
of history of Russian Germans in Western Siberia and to include them to the tourist structures in the region.
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FORMATION OF ETHNOCULTURAL SPACE IN MODERN SOCIETY

Increased attention of pedagogical society leading groups in modern Russia towards the issues of ethnocultural educa-
tion was conditioned by the transformations of social standards. This attention did not appear from scratch: the ideologic
crisis and sociocultural situation in the beginning of 1990-s facilitated the increase in attention towards the cultural heri-
tage, traditional popular cultures, national languages, national self-consciousness and interethnic relations.

Education reforms allowed launching the procedure of innovation processes implementation, one of the achievements
of which is the introduction of traditional popular culture curricula in some comprehensive schools. These changes not
only testified the new fashion for folklore but also the understanding of traditional cultures value in social mind.

During the course of study of humanitarian, aesthetic and artistic school subjects there appeared a necessity for natural
immersion of a child into the complicated world of ethno-culture, formation of the spiritual and moral, the artistic and
aesthetic, and creative potential of the new generation Russian citizens. In these circumstances the necessity appeared in
reference to the traditional popular culture, which is a unique phenomenon that, being syncretic in its essence, absorbed
the most viable samples of spiritual and material ethnic legacy, concentrated moral social, psychological, pedagogical,
artistic, aesthetic and universal ideals, norms and values.

The recent decade has seen wide introduction of traditional popular culture in education. “The National Policy Con-
cept of the Russian Federation” (RF Presidential Edict No. 909 as of June 15, 1996) defines the primary objectives of the
state national policy in spiritual aspect. The Concept underlines the importance of formation and distribution of spiritual
unity and interethnic concordance ideas, knowledge of history and culture of the nations inhabiting Russia, preservation
of their historical legacy, development of national identity, provision of optimal conditions for preservation and develop-
ment of their languages, consolidation and improvement of comprehensive schools as a tool for development of culture
and language of every nation along with nurturing of respect towards culture and languages of other nations and cultural
valuables of the world, accounting of interconnection between national customs, traditions and rituals and religion.

However, modern scientists and practitioners underestimate the role of ethnocultural education in the upbringing of
children and adolescents.

Ambiguous policy of recent-years reformists in the field of education is conducted with the purpose of quality im-
provement of educational services and increase of educational processes effectiveness, while the spiritual and moral de-
velopment and education is commonly left in the background. One of the most unfavorable and negative factors existing
is the regular underfunding of educational programs and projects, activity of children supplementary education institu-
tions that, according to Federal Law No. 131, are now financed by the municipal budget and are forced to “survive” in-
stead of attracting more children and adolescents in their programs. The interests and needs formed in the society by mass
media and the Internet are only too well known. The bright glossy magazines and newspapers, promotion of pop-culture,
beautiful and attractive life of showbiz develop negative, consumer treatment of the world of culture and art. It’s an open
secret that today’s mark is hit by variety creative associations, fitness-clubs, ballroom dance schools, model schools, etc.
The society immerses into the “culture of real virtuality” formed by electronic tools of mass media that mixed up all forms
of cultural legacy, our past and future, in one integrated digital space. Not every parent is able to comprehend (thanks to
his/her good manners and world outlook) and realize the importance of spiritual and moral development and education of
their child, while studies and good marks mean more in comprehensive school.

The dominance of material needs of the society over spiritual needs is unquestionable against the background of
spiritual wealth elimination. The situation is aggravated by the absence of interest of executive and high-level employees
at educational institutions in creation of optimal conditions for ethnocultural environment development in the surround-
ing society; by the shortage of knowledge and special skills in humanities school teachers and pre-school educational
institutions employees during the study of folklore and ethnographic topics; by incompetence of supplementary educa-
tion teachers — special course teachers, managers of creative associations dealing with educational activity; by absence
of educational processes equipment and its incompatibility with up-to-date requirements.

The existing situation is conditioned by a group of objective factors. Collection, examination, preservation and pro-
motion of spiritual; and material legacy is often organized and conducted by efforts of individual enthusiasts. Speaking
about the objects of material legacy as a means that would help recreating ethnocultural space of specific local tradition,
design and organize reproduction of handicrafts and applied technologies, we point out that relatively rich illustrative and
background material has been collected, sufficient number of monographs has been published.

In Altai Krai this work is being successfully conducted by scientists from institutions of higher education and employ-
ees of state and municipal museums.

In Altai State Pedagogical Academy (ASPA) the collection of ethnographic and material historical matters is held
starting from the middle of 1970-s by A.D. Sergeyev, Candidate of Historical Sciences, Associate Professor. Starting
from 1990-s intensive ethnographic examination of Altai Krai has been conducted by T. K. Shcheglova, Candidate of
Historical Sciences, Professor. Peasant settlement complexes, dwelling and utility structures, clothing, domestic and in-
dustrial life, beliefs and folk art are regularly studied. The focus is on the Slavic and, most importantly, Russian culture.
At present, the stock of historical and local history museum of ASPA contains more than 35 thousand units of storage.
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Formation of Ethno-Cultural Space in Modern Society

The State Museum of Art of Altai Krai has a successfully functioning section of “The Russian traditional culture”.
The enthusiasts, craftsmen that revive traditional folk handicrafts are: V. V. Gychev, G.F. Minglyova, L. V. Zhivova,
teachers O. S. Shcherbakova, M. N. Sigaryova, Y. N. Eiholts and others.

The collection of materials pertaining to the ethnocultural legacy of Altai people is held mostly during expeditions.
Organization and conduct of expeditions and studies in the field of non-material legacy and spiritual culture is not pos-
sible without utilization of special technologies (video camera, audio equipment). The purchase of expensive equipment
is still a serious issue for research and creative groups. As a result, the expeditions decrease in number and, sometimes,
it’s just impossible to carry them out. One condition impeding the mastering of ethnocultural space of the region is the
unavailability of studies’ results that were conducted by the expeditions of professional groups, Centers of Popular Arts
and Leisure Activity, educational institutions, museums and other organizations during the Soviet period.

This, of course, has certain objective reasons — this type of data is exclusive and, in case the researcher or organiza-
tion does not want to distribute the results of their labor, the materials of scientific expeditions will be left unclaimed.
Still, preservation and reproduction of people’s spiritual legacy, introduction of children and adolescents to this activity
“die on the vine”. Each music teacher should employ authentic sounding of vocal and instrumental performance in his/her
teaching practice, and even reproduce the singing style of local tradition based on originals.

The discrepancies revealed by us in the recent educational and cultural policy of Russia caused by social and cul-
tural reality allow of formulating the following problem: inconsistency and interdepartmental dissociation of education,
science and culture representatives that deal with the issues of preservation and reproduction of material and spiritual
legacy, cause misunderstanding and underestimation of importance of this area of culturological education conducted
by local authorities and the state.

We see the solution to this problem in creation of educational institutions that will be able to create conditions for the
formation of ethnocultural space in the society, will provide interaction between practicing teachers, scientists, culture
and art representatives, will become a link in uniting efforts of educational institutions, culture, social institutions in the
problems of ethnocultural education of rising generation.

In this respect the experience of the Local Educational Institution of Supplementary Education for Children “Children’s
Art School Traditsiya (Tradition)” of Vlasikha settlement, Industrial district, the city of Barnaul represents peculiar inter-
est. This institution functions within the system of supplementary education for children and implements additional ethn-
ocultural oriented curricula. The content of educational process, its goals and objectives are submitted to the basic idea of
ethnocultural education, which is the creation of conditions to ethnocultural environment. The teaching staff of the school
implements applied goals and objectives on the basis of formation of integrated ethnocultural education environment. The
administration and the teaching staff of the school have chosen the educational policy that is based on flexible and adaptive
action system based on the principles of ethno-pedagogy, cultural congruity and health preservation. The fundamentals of
the educational practice of the institution lies in the integrity of sociocultural, educational (academic, educative, scientific
and research) and organizational and methodical fields of educational work, which presupposes the development of unified
educational platform — substantial culturological basis for cooperative activity of all participants of teaching process.

The organization of the Local Educational Institution of Supplementary Education for Children “Children’s Art School
Traditsiya (Tradition)” activity is carried out by the implementation of supplementary curricula with the exploitation of
methods of ethno-pedagogy and health preservation technologies.

The structure of the school includes several laboratories, each of them carries out its own function within the ethn-
ocultural environment of the school: laboratory of ethno-pedagogy; laboratory of folklore traditions “reconstruction”;
laboratory of theory and history of music; laboratory of material culture restoration.

The laboratory of ethno-pedagogy implements the following subjects: ethnology, basics of orthodox culture, folk
culture, history of folk trades and crafts. Within the scope of the laboratory there functions a historic and patriotic associa-
tion «Russian fisticuffs workshop», and educational curricula are being implemented connected to speech development
in children of early and late pre-school age “Here, in our chamber”, logical thinking development in children of late pre-
school age “Pochemuchka” (why-child).

The laboratory of folklore traditions (musical, instrumental, dancing, etc.) “reconstruction” specializes in teach-
ing of the following practical study courses: ensemble singing, folklore dancing, programs on the basics of ensemble
singing for children of early and late pre-school age “Ladushki” (pat-a-cake). In connection with the specificity of musical
abilities development in children by means of musical folklore, a group of courses is conducted on the individual basis.
For example, we have integrated vocals and “deciphering” course called “Mastering of local singing traditions” and a
curriculum called “Instruments of the Russian folk tradition”. Within the scope of this course various partial programs are
being implemented concerning mastering of various types of instruments of oral folk tradition, starting from the primitive
noise, percussive, wind, string instruments, and chromatic harmonica.

The achievement of optimal education level in creative folk groups and high effectiveness are facilitated by the activ-
ity of the laboratory of theory and history of music. The curricula include study of music literacy, solfeggio, music
theory, individual course “general piano”.

The children and adolescents study various types of decorative and applied arts, as well as traditional folk handicratfts,
is carried out in the laboratory of material culture restoration. The range of activities in this area is extremely broad:
starting from the study and production of folk toys (rag, wooden, clay), mastering of traditional peasant painting (Ural-
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Siberian, Mezenskaya, Permogorskaya, Rakulskaya and others), traditional weaving and belt braiding to the production
of traditional folk garments and accessories.

Necessary skills are imparted to students within the scope of implementation of partial curricula of the following
teaching courses: little craftsmen, workshops of decorative and applied arts, basics of design and by means of individual
classes connected to mastery of various crafts basics.

With the purpose of achievement of high activity results in the field of sociocultural direction in the Local Educational
Institution of Supplementary Education for Children “Children’s Art School Traditsiya (Tradition)” there functions a
structural unit called the laboratory of sociocultural activity. The teaching staff of the laboratory considers necessary
the extension of educational space in the field of the institution’s sociocultural activity.

An important role in achieving the results is played by the involvement of parents into the school activity. They act as
facilitators in the implementation of events, render financial assistance in organization of folk and ethnographic expedi-
tions, production of costumes for performances.

Skills of research activity are acquired by the students in the folk and ethnographic expeditions. The development of
this aspect of the school activity and the organization of expeditions is the responsibility of the laboratory ethnography
and local history, geography and culture. The organization of research activity is the priority direction of the staff’s activ-
ity, because it allows of filling the content of academic subjects in the institution with deciphered folklore, ethnography
and local history materials. Use of visual means also plays very important role in the educational processes, that is why
the Children Ethnographic Museum and Workshop called “Lad” (Harmony) is founded and functioning in the school.

The Children Ethnographic Museum and Workshop “Lad” (Harmony) of the Local Educational Institution of Supple-
mentary Education for Children “Children’s Art School Traditsiya (Tradition)” officially started its work as of September
14, 2003. In April, 2009 the school filed an application of changing the status of the museum to the Children Ethnographic
Museum and Workshop “Lad” (Harmony) of the Local Educational Institution of Supplementary Education for Children
“Children’s Art School Traditsiya (Tradition)”. The necessity of change in the name is caused by the fact that the main
index of the quality of the content and organization of the educational process in the institution of children supplementary
education is the creation and implementation of flexible, integrated system of programs capable of fast and effective reac-
tion to changing needs of an individual and society. The arrangement of activity on expansion and transformation of the
exhibition space of the existing museum, its development and establishment as an educational structure within the scope
of which expedition and research practice, dedicated scientific and archival work, exhibition, marketing and excursion
activity are carried out, became the basis of the teaching staff work in this respect.

The syncretic essence of folklore and the necessity of unobtrusive, systematic, and deliberate familiarization with the
world of material culture of the native people have conditioned the need for organization of classes in decorative and ap-
plied arts and handicrafts.

The museum stock consists of 1345 exhibits. The book of visitors’ record for the years 2004-2009 counts 12486
persons.

The principle of interactivity that presupposes acquisition of personal experience in the historical and cultural reality
through the world of things lies in the basis of the museum educational activity. The visitors are treated not as subjects that
need to be taught and educated but more as equivalent participants of communicative processes, a dialogue accomplished
within the museum environment.

The distinguishing characteristics of our museum and workshop are the opportunities given to our students to master
complex, diverse and multilevel curricula within its exhibition space. The following curricula of decorative and applied
arts are being simultaneously mastered: “Traditional peasant paintings”, “Igrushka-Tararushka” (Amusing Toy), “Pot-
tery”, “Traditional folk costume of old residents and settlers in Siberia”, “Traditions of waiving and braiding”, “Aesthet-
ics of traditional way of life of Russian peasantry”, “Lacing on bobbins”, as well as individual topics and sections of the
courses “Ethnology”, “Folk culture”, “Ensemble singing” and others.

The primary data source for existence and development of the museum communication in the Children Ethnographic
Museum and Workshop “Lad” (Harmony) of the Local Educational Institution of Supplementary Education for Children
“Children’s Art School Traditsiya (Tradition)” is the deliberate and systematic expedition and research practice of stu-
dents and teaching staff of the school, work with folklore and ethnographic material (deciphering, processing, description,
etc.), authentic samples of vocal and instrumental performance, research works, historical and archive materials, recreated
objects of material legacy and reconstructed traditions (customs, rituals and feasts).

Main areas of the searching work are dedicated to the study of culture and way of life of Russian people of Altai Krai
and the south of Western Siberia (old residents and settlers), ethnographic local history of settlements, city, and krai.

With the purpose of summing up the search and research activity there is an annual scientific and practical conference
held in the school, which is called “Arrangement of conditions for formation and development of ethnocultural environ-
ment in an educational institution”. The students of the school present the results of their research activity at the children’s
section of the conference. In addition, the students of the school actively participate in scientific and practical conferences
on regional, town, krai and All-Russian levels. The work of our students is a prize-winner in the krai program for gifted
and talented children called “A Step in the Future”, the Children Ethnographic Museum and Workshop called “Lad” (Har-
mony) of the Local Educational Institution of Supplementary Education for Children “Children’s Art School Traditsiya
(Tradition)” is a ground for workshops and museological schools, including international schools.
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ON DISMANTLING OF ICONOSTASIS COMPLEXES

Time proves stability of different phenomena. A good example of this is traditions. Dismantling of both single pieces of
virtu and whole ensembles — iconostases — can to a certain degree be called traditional. Above all, such phenomena directly
depended on the reasons liable to change in the course of time, but the result always remained the same. Current science pays
more attention to the study and role of small towns and villages as treasurers of sacred objects of the past centuries. The
provinces, indeed, turn out to be the collector of regional and even national objects and monuments. Different paths
brought books, icons, church utensils and other sacred things there. They were passed on as gifts or blessed objects, were
brought to new cathedras by bishops after moving to other places, were ordered by benefactors, etc. Besides, the prov-
inces grasped any opportunity to apprehend and take everything from the center. The capital cities in their turn gave and
sold objects that had lost their beauty and purpose, as not important and useless. Such a process in the visual arts history
of Russia can be traced both in the secular and church influence areas.

Aside from single icons, high-quality iconostases sometimes were brought to provincial churches. During the XVIII-
XIX centuries, provintial churches bought iconostases that had lost their grandeur and did not correspond to the contemporary
rulers’ tastes, for small sums of money. Thus, an icostostasis of the Dormition Cathedral in Vladimir painted by Andrei Ru-
blev was passed for a small sum of money to the village of Vasilievskoye of Shuisky Uyezd on the order of Catherine II in
1775. By this time it had been twice repainted: in the 17 century and in 1703. The icons of the XV* century were replaced
by a new iconostasis executed in luxurious baroque. A similar process takes place in the XIX" century in Siberia.

In 1807-1811 in the Tobolsk village of Begishevo with the blessing of His Eminence Amvrosy, Tobolsk and Siberia
Archbishop, a stone church is built to replace the burned one. The churchwarden Pavel Dolgushin initially asks the church
hierarchy authorities for permission to purchase a spare iconostasis for Tobolsk Church of Nativity. But this request goes
declined as the patameters of the iconostasis do not correspond to Begishevo church interior and the agreed sum fails
to be duly paid. Subject to agreement, the above mentioned iconostasis is transferred to Beryozovo Resurrection Church [1].
After awhile, Pavel Dolgushin again delivers a request to His Eminence Amvrosy. Pavel asks to purchase an iconostasis
that is out of use in Tobolsk Church of Epiphany. The request was followed by a resolution enabling a free transfer of
sacred icons to the Church of Exaltation of the Holy Cross, as this iconostasis was in the same manner transferred free of
charge to Tobolsk Church of Epiphany from Abalak. Besides, prior to that the Archbishop had blessed the ecclesiarch of
Tobolsk Holy Wisdom Cathedral and sacristy, priest Vasily Kuznetsov to “adorn” the newly built church in the village of
Begishevo “with sacred icons”.

Judging by the time, Abalak iconostasis was executed in the second half of the 18 century. The iconostasis of the Dor-
mition Catherdal of Holy Wisdom istalled with the blessing of Tobolsk and Siberia metropolitan bishop Filofey (Lesh-
chinsky) served as the carving model. So in 1756 icon-painter Kosma Tcherepanov, who executed the icons of Tobolsk
Church of the Presentation of the Mother of God, watched over the drawing taken from the iconostacic of Holy Wisdom
Cathedral [3, p. 7]. A few years later in 1768 Tobolsk coachman John Tcherepanov was hired by the former church-
warden coachman Kosma Tcherepanov of Tobolsk Archangelic Church “...to make a carved iconostasis...according to
Tcherepanov’s drawing...” [3]. Thus, it could not be ruled out that the iconostasis brought to Begishevo church contained
distinct baroque forms.

A similar process takes place in the south of Western Siberia.

Of greater interest is the story of the iconostasis of Petropavlovsk side altar from Biysk Dormition Church which we
know about from archive data. As a legend on the reverse side of one of the icons of the mentioned iconostasis says, “this
iconostasis belonged to Lutsk regiment and was painted in Moscow in 17217 [5, p. 50]. It is donated to Biysk by one of
the high-ranking military leaders. Consequently, it is assumed that this iconostasis is a field one. The inventory of the
mentioned cathedral of 1829 contains the following: “By the window near the lattice there are Sanctuary doors painted
green, earlier located at the side altar of Peter and Paul...”. The mentioned side altar was consecrated in 1789 [5, p. 47].
Thus, the iconostasis of Moscow painters reaches Altai. However, the travel of iconostasis doesn’t end here. In 1885,
Archpriest Stepan Landyshev, Head of Altai Orthodox Mission, made a request to transfer two old iconostases from Bi-
ysk Dormition Church to him, that “were in the town of Biysk along with field Regimental churches, and later on were
put in Nikolayevsk and Petropavlovsk side altars” [5, p. 47]. The petition of priest Landyshev was satisfied by Barnaul
Orthodox Board for the following reason. “As, in witness of Biysk Dormition Church anagnosts, the two iconostases lay
idle in their sacristy and are not needed in the church, they should be transferred to Altai Mission at the disposal of Mis-
sionary Archpriest Landyshev and excluded from the inventory of Biysk Dormition Church as of September 12, 1855 [6,
p- 128]. It is posible that the iconostases appeared to be unclaimed after repair works were held in the side altars of Biysk
Church [5, p. 50].

Within the set period there were five camps with field churches in Altai Orthodox Mission: in Ulalinsky camp, with
the throne of the Most Merciful Savior, in Mayutinsky camp — in the name of Odigitriya, Mother of God, in Chemalsky
camp — in the name of St. John the Precurser, in Chernoanuysky camp — in the name of Life-Giving Trinity and in Ma-
karyevsky camp with the temple in the name of Venerable Macaria the Great. The field churches were located in detached
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houses and were read for ministering [2]. It can be supposed that the iconostases from Biysk Church were located in the
aforementioned camps, excluding Ulalinsky camp, because the church of the latter received its iconostasis earlier, in the
time of the founder of the mission — Macaria (Glukharev).

As a result, the iconostasis by Moscow painters of the XVIII™ century appears in Russian backwoods fifty years after
its creation, as a role model. More than one hundred years after, it is possible to trace the process of iconostases transfer,
but in reverse direction. Thus, Tobolsk Intercession Cathedral, newly opened in 1943, accepts the iconostasis that be-
longed to Spasskaya church situated in the homonymous village.

The occasions of iconostases transfer from capital to provinces were not rare. According to the archive data and the
results of various scientific researches, the trend was revealed of iconostases and sacred icons transfer, conditioned by
various reasons over a period of several centuries. This process is simultaneously unique and characteristic throughout
several centuries of Russian culture. Being conditioned by practical significance, it facilitates the interpenetration of culture
to central and peripheral towns, as well as preservation of monuments of art.
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A. Kh. Khussainova

ETNOCULTURAL HERITAGE OF THE MUZEJNO-MEMORIAL COMPLEX
OF VICTIMS OF POLITICAL REPRISALS END TOTALITARISM “ALGER”

Spiritual wealth of any nation is significantly predetermined by its ability to keep its historical memory, take care and
develop national and cultural traditions and form growing generations on the example of fathers. Museums, which collect,
keep, restore, classify and exhibit values of history and culture play a considerable role in solution of this task. Each ele-
ment of a museum is a revived original of national heritage, heritage of a native land, its spiritual value with a huge cultural
potential. However, for its implementation these values need to be kept not “as a thing in itself” but as things needed by a
society, used as means to satisfy needs of contemporaries to understand spiritual world of various epochs and to perceive its
history. Modern museum can not be just a treasure of rarities, it should organically fit with modern cultures, ensure succes-
sion of cultural and historical development, provide moral and esthetic upbringing of growing generation, engage people
into the world of true spiritual values. Each museum can and should become a center of spiritual life of a region and an
institute of social and cultural activities, which leans on values of history and culture concentrated inside. However, today a
range of museums in the world experience insufficient protection from a state and society; many museums are characterized
with one-sided focus on history, incomplete scientific methodology and museum expositions are used as a mean to engage
various populations into social and cultural activities.

Museums being a treasure of human memory during all periods of their existence served as a source, filling spiritual
force, keeping collective memory, enriching and developing intellect of a nation. During hard periods of a society a role of
a museum increased many times and became complex grasping not only spiritual life but also significantly influencing on
economy and social life of a society.

In early XXI a society experiences a hard period of its history. Change of formations, values and priorities in a soci-
ety, change of mentality of a Kazakhstani human being placed a museum in a unique position. Museums are initially in
its social essence are closely connected with changes in a society. And, first of all, it is connected with globalization, i.e.
with formation of processes in all spheres of a society, including social and cultural spheres. Issues related to military
history and, particularly, to history of development of arms and military technique within particular period of time were
covered in one statehood. Today culture and education system are being developed, monuments, museums and archives
opened. It finds its reflection in issues on study of history from other positions.

Main directions in globalization in social and cultural space can be the following:

Development of large scale culture, where, first of all, its positive parts need to be extended — availability of wide
ranks of population to monuments of spiritual and historical culture;

Tendencies towards assurance of overall competence and increase of education culture;

Assurance of internal cultural communications in the planet scale.

Life of modern museum is enriched with plurality of forms of practical activities and a mass of theoretical develop-
ments, but history is calculated with centuries at present there are particular opportunities for further development. One
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of the main themes for museum specialists to think is forecasting in creation of museum XXI: with what will museum
institutes enter a new millennium, what are ways of their further development, what should be changed based on the exist-
ing experience in the meaning Museum?

History gave a special role to the Republic of Kazakhstan — unite worlds and civilizations, give new impulses for
development and progress, contribute to cultural and social development of European and world communities with a high
level of spirituality, tolerance and openness with respect to other civilizations and cultures. At all times culture saved our
country, provided its integrity and stability and for this reason it deserves a state and a society take care of it with support
and protection. The priority of the Republic of Kazakhstan is preservation of cultural and historic heritage.

Following this policy of the state monuments, museums, libraries and archives are annually opened in our country.
Museums perform not only the role of preservation of heritage, memory, culture, but also perform information and in-
tercultural functions. Expositions, exhibitions, scientific forums and conference enlighten people with new information.
Intercultural exchange of a museum in a modern world constantly develops and perfects. Representatives from various
countries annually hold exhibitions of art, science, enlightenment, history, ethnography. Kazakhstan arranges exhibitions
in Europe, the USA, Japan, China, etc. Mutual enrichment with information is ongoing.

In the capital of the Republic of Kazakhstan — Astana museums have been opened: the Museum of the First President
of the RoK — history of formation of the first president of the RoK, N.A. Nazarbayev, as a person, formation of the Inde-
pendent Kazakhstan, the President Center of Culture — ancient history of Kazakhstan, ethnography and art are given, the
Museum of Astana, the Museum of Fine Arts, the Museum named after S. Seifulin, the Museum of Gold, ALGER Museum-
Memorial Complex located in Akmol village, monuments have been opened: Bogembai batyr, Kenesary Kassymov, S. Sei-
fulin, A. S. Pushkin, Split star devoted to the memory of victims of political repressions and others.

N.A. Nazarbayev, the President of the Republic of Kazakhstan, actively supports the policy on preservation of cultural
monuments, histories of nations, art. Special attention is drawn to tragic pages of our history and respect to memory of
bygone generations is a law of nature not a tribute to political fashion.

On December 30, 1996 the Presidential Decree of the Republic of Kazakhstan “On Announcement of 1997 as a Year
of Nation Wide Accord and Memory to Victims of Political Repressions” and the Decree dated April 5, 1997 “About
Establishment of May 31 as a Day of Memory to Victims of Political Repressions” were issued.

May 31, 2007 is a significant date in the history of our state. The Museum-Memorial Complex devoted to Victims of
Political Repressions was opened and timed to the 70" anniversary of memory of victims of political repressions. This
ceremony was attended by N.A. Nazarbayev, the President of the Republic of Kazakhstan. This occasion is annually at-
tended by ex-jailers of ALGER, their children and grandchildren as well.

One of the priorities of the RoK policy is preservation of peace, stability and heritage. Much attention is drawn to
study of both good and bad history. Good history serves as a good book to build a happy future, bad history prevents its
occurrence in future.

ALGER Museum-Memorial Complex (Akmola camp for wives of betrayers of Motherland) is located in 35 km in
the south west of our capital. On the shore of picturesque Zhalanash lake over 20 000 women were prisoned. These were
women, whose fault was that they were wives, sisters, daughters of their husbands, brothers and fathers.

For this reason the memorial is not only a tribute to respect of memory about those people who suffered from the
totalitarian regime but also edification to descendants.

Undoubtedly, archives, libraries, museums including military persons played a significant role in the development of
large scale culture. Globalism is a world process, which leads to elaboration of national borders, the reason of which is a
formation of a world market. Museums are dedicated to preserve cultural values of their country, spirit of their nation.

Main tasks of our museums were and remain based on requirements of time.

1. “Survivalability” of museums under present conditions.

2. Acquisition of funds.

3. Preservation of museum collections.

4. Scientific activity, first of all, historical research with a task to research museum subjects and collections and acqui-
sition of museum collections. Archive research has a special position among historical research.

5. Development of theoretical and methodological bases of an educational process in a museum and practical use
of their results in exhibition and exposition forms and in other forms of museum activities is a subject of museum and
pedagogical researches.

6. Constant development and perfection of intercultural exchange and receipt of International recognition.

Increase of a role of museum in arrangement of entertainment for people, in its turn, influences on exposition and
cultural and educational activities. It is visually exhibited in the tendency to create more attractive expositions for visitors
by recreation of interiors, placement of current models and various technical means — sound accompaniment, cinema-
screens, monitors and computers and in the use of theatricalized forms of work with visitors, music concerts, holidays
and balls.

So, new functions of a museum include a function on arrangement of free time and a communication function.

Communication (lat. communico — make common, connect, communicate) — is a transfer of information from mind
to another mine. Dialogue, exchange of ides, thoughts, data — are associated meaning of this definition.
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In early XX the term “social communication” appeared and after the world war second philosophy concepts related to
society development appeared. Social communication was considered as a source and a basis of public development.

Definition “museum communication” was introduced into science in 1968 by the Canadian museum specialist, Dunk-
an F. Cameron. Considering the museum as a communication system he supposed that its distinctive specific peculiarities
are visual and spatial character.

According to his interpretation a museum communication is a communication process of a visitor with museum
exhibits which are presented as “real things”. The basis of this communication, on the one part, is ability of creators
of exposition to build with a help of exhibits special non-verbal spatial “statements”, on the other part, — ability of a
visitor to understand the language of things.

One of the main missions of a museum is its educational activity which is an important constituent of an institutional
role of a museum. Relations of a museum with schools of all levels are an important measurement of its institutional
context which requires qualified management. Museums gradually review their role as public educational institutions.
In work with schoolchildren museums focus on development of ideas of children about the world, ability to observe,
classify and generate information.

In collective work our museum adheres to historicism principles — the most important side of a historical thematic
material.

Exposition of ALGER Museum-Memorial Complex is a story about mass political repressions on the territory of
Kazakhstan. But uniqueness of our country is that not only local people served their sentence but also thousands of other
nations of the ex USSR. For this reason, ALGER is a bitter page of our history; ALGER is our common memory and
pain. As usual peaceful and totalitarian Kazakhstan was the first to plant the Flower of memory and showed an example
to other nations and states.

The basis of ideological and historical concept of the museum is not only the memory but also forgiveness, without
which peace and happiness of future generations are impossible.

Being scientific and research and enlighting institution of culture, our museum collects, researches and keeps historical
and cultural heritage, assists in increase of cultural and educational level of population, distribution of knowledge about
a human being and his surroundings, about a character of mass repressions, serves to spiritual development of a society.
The museum is unique. It gives visitors a symbolic access to a space of culture and history and an opportunity of personal
experience. In essence the museum is a school of things, a school of visual and spatial perception where a language of
things is mastered, their cultural meanings and a fact of their anthropogenicity and man-made art are reached.

The exhibits of ALGER Museum-Memorial complex has photos, video materials, documents and personal things of
ALGER jailers repressed. The exhibit fund of our museum is annually replenished with new materials thanks to research
of history of repressions, search of children and grandchildren of the repressed.

The museum employees annually undergo training in the museums of Europe and Middle East, take part in scientific
conferences and forums, have business trips with the purpose to collect information and exchange experience.

The museum functions are: cultural and educational, communication, scientific and theoretic functions.

Our museum is annually attended by about 30 thousand people. There are groups of schoolchildren, students, public
and political workers of our country, CIS and other foreign countries, ambassadors of foreign states, scientists, writers,
journalists, descendants of the repressed. They bring flowers and write records in the Welcome Book. Spain, the USA,
Canada, Russia, Ukraine, Poland, Georgia and Denmark — are geography of comments.

Exhibition work is carried out in the museum. Exhibitions are arranged in schools, libraries, military educational in-
stitutions. Workshops, lectures and excursions are held. Brochure, articles in newspapers and magazines are printed and
published, ALGER magazine is issued. In ALGER museum movies devoted to mass repressions and hard life of ALGER
women-jailers are shown. The movies are shown for visitors and guests of the museum. The movies — “Severe Cold
of ALGER”, “Returned Memory”, “We will live” were shot. On April 21, 2009 ALGER Museum-Memorial Complex
jointly with the Italian Embassy and Eurasian National University held a presentation of the book of Julio Vinelli and
Yuliya Jakanetti Boiko “Unknown tragedy of Crimea Italian people”. J. Vinelli — professor of International Right of
Genuez University and Yuliya Jakanetti Boiko — member of Association of Crimea Italian people research history of
Italian people deported to Kazakhstan.

A boost for development of the museum is the principle “dialogue of epochs” through constant scientific research
which leans on the heritage of the past and also the participation in the “dialogue — interpretation” of a museum visitor.
Therefore, constant research — interpretation of museum collections both on professional level and on the level of a visi-
tor is a main condition of dynamics in the development of a museum concept.

The museum of the modern world reflects principles on perception and interpretation of new technological frames.
ALGER museum adheres to these frames and perfects its activity. As it is known, exhibits are created for a visitor. Regu-
lar research of museum audience (questionnaire, observations and others) held in our country and abroad showed that
a visitor of a traditional museum (if he/she is not a specialist in this area) when familiarizing with new materials faces
a dilemma: independently interpret what he/she saw or apply to an employee and reference aids of the museum. As the
aim of the majority of visitors is overall familiarization with the museum and “search for subjects of interest”, exhibits
of our museum are considered as a synthesis of two main factors: acquisition of knowledge, preservation of memory and
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obtaining of information. That is why a thematic line should be interpreted on an available level and given both in physi-
cal and spatial aspects. In this regard ALGER museum and some museums of our republic in order to present exhibits all
available museum graphic means are used. Use of video and audio records, slides and various interactive devices allow
visitors to “experience particular feelings, see them for themselves, perceive themselves, ask themselves questions when
facing various events in life....”

Based on this review I decided to determine main tendencies of the activities of the Museum and its tasks.

1. Dynamic mode of life of a modern society and new links between architectural and cultural space led to changes
in the structure of the Museum as an institute of Culture and establishment of a new dialogue “Museum-visitor” on intel-
lectual and spiritual levels. Meaningful moments in exhibits are deepened due to temporary exhibitions, which stimulate
an interest of audience in the Museum and constant development of its concept.

2. Brave use of audio and visual means of communication in exhibits and introduction of new computer technologies
into the process on documentation processing and work with collections led to a birth of a new epoch in expo-design
when sound, light and color become museum exhibits in a virtual space. In its turn, appearance of computerized database,
e-mail and electronic publication lightens and accelerates search of information about “museum resources”, increases
quality of research works and extends opportunities of new work contracts with various institutions on a high level.

3. The museum is formed among variety and variability of world events and is surrounded with multifaced human
culture. In the current context when a role of a separate person, significance of his/her participation grows the Museum, it
is thought, should implement the ides of meeting of the Culture and Civilization through the world of subjects and ideas
and, therefore, become a true assistant to a contemporary human being in perception of themselves, their place in the
Culture, perception and recognition of the world in all its variety.

... Nobody can deny today that with development of communication means we rapidly move to formation of unified
world society. Peoples, nations and states can no longer exist separately from each other.... Culture of tolerance Grachev
A., Lomeiko V. Meeting of civilizations: Conflict or Dialogue?

In this meaning the Museum of our days has a task to research new ways and search new solutions in the construction
of the Museum for the Human Being of the Future.
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E. A. Koveshnikova

PRPOSPECTS OF DEVELOPMENT OF CULTURAL-EDUCATIONAL
TOURISM IN KUZBASS

Development of cultural tourism is one of the first-priority directions of economical development in the contemporary
world. In the 21% century tourism favors communicative processes and integration into the regional socio-cultural envi-
ronment and world community, it also promotes intellectual and moral perfection of an individuality and assertion of the
maxims of tolerance and correct understanding and acceptance of cultural diversity [1]. Within the framework of intercul-
tural projects of UNESCO and World Tourist Organization there are being realized the projects directed at strengthening
of peace-loving policy and proclamation of universal values.

Cultural, intellectual or educational tourism to a great extent corresponds to the basic directions of activity of these
authoritative international organizations. In scientific researches the term “cultural-educational” or “educational” tourism
is often replaced by the term “cultural” tourism [3]. The basis of educational tourism is formed by historic and cultural
potential of the country and the region. Identical ways of historic evolution of culture and tourism predetermined common
methods and approaches to their further development which is based on the use of potential of cultural heritage of the
country’s ethnocultures and the ones of local territories.
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This kind of tourism is mass not always and not everywhere. Quite often the objects of cultural heritage have limited
accessibility for tourists. To regulate tourist streams specialists regularly hold monitoring on demands and offers of tourist
routes to the objects of national cultural heritage.

Different types of cultural-educational tourism are gradually being put into practice, for example, historic, event-
trigger, archeological, ethnographic, ethnic, religious, anthropological, ecological and others.

In some countries cultural tourism is a big sector of economy which solves the problems on different levels: from em-
ployment of local population to supporting of restoration and reconstruction of the objects of historic and cultural heritage.
Cultural tourism promotes the development of unique enterprises — handicraft works and favors the revival of artistic na-
tional trades. The tendency of absorption of different kinds of tourism by the cultural one is being traced in the world. Thus,
one of the most realistic ways of the development of tourism industry is not to increase the intensity of tourist streams but to
raise the quality of tourist service, to develop infrastructure, to perfect methodology in educational sphere.

It is the very direction that requires putting of greatest forces and widening of scopes and intercultural dialogue based
on the models of museum-tourist communication [4]. Cultural globalization led to the necessity to search for new ways of
solving the problems dealing with preservation of cultural identity, national culture and tangible and intangible heritage.

Only 20-30 % of Russia’s colossal natural and historic-cultural potential is used [5]. In spite of the development of muse-
um net the major part of the population doesn’t seem to be interested in the development of cultural tourism. It turned out that
this problem is rooted in the near past and is connected with the beginning of tourism development in Kemerovo region.

The development of tourism in Kemerovo was retarded by the absence of historical monuments ready to be shown.
But today it is possible to form a tourist product of high quality on a very good foundation combining different kinds of
tourism. This approach will surely raise financial efficiency of tourist sector and adjacent sectors [6].

Kemerovo region is rich in memorials to the historical past. Scientists discovered about 700 archeological memorial
objects, above 300 historical memorials, more that 160 architectural monuments and about 400 other memorials on the
territory of Kemerovo region. All in all there were found about 1600 memorial objects.

The number of museums in the region is constantly growing (they are the museums of local lore, art museums, depart-
mental museums and museums of cultural preserve).

Kuzbass is positioned among the first ten regions of Russian federation in terms of the number of museums. Thus, the
greatest number of museums — about 70 — is concentrated in Kemerovo region. The most unique one is the culture open
preserve “Tomskaya Pisanitsa”. It is included into the list of specially protected historic-cultural objects of UNESCO. Here
public feasts and family holiday are held as well as international seminars and conferences. The open museum in Mariinsk is
a unique ensemble constructions on the streets: stone and wooden buildings of the end of the 19" and the beginning of the 20™
centuries in “Siberian baroque” style with the elements of modern. Ornamental carving made by local masters is unique. And
revival and preservation of this technology will become the basis for cultural tourism. Here tourist routes go through ethnic
zones and memorials to historic and cultural heritage.

Two big investment projects are being under realization in Kuzbass now: tourist complex “Sheregesh” in Gornaya Shoria
and tourist complex “Tanai” in Promyshlennovskiy district. As the specialists state making Sheregesh a Special Economic
Zone provides wider possibilities to attract investments and to develop partnership and mutual interregional cooperation.

Not accidentally Gornaya Shoria is called Siberian Switzerland for its natural beauty and riches. Sport (downhill skiing,
hiking, water and horse) and cultural tourism is developing here. A great advantage of the project is that since the beginning
of construction Gornaya Shoria has been a functioning sport and tourist mountain skiing complex which is known not only
in Siberia but in Russian and abroad. The rest zone in the south of the region can accept more than 1000 people a year. Cul-
tural tourism is supposed to be further developed in Tashtagol district. There a new hotel complex, sport facilities — such
as mounting skiing lines, elevators, stadiums and cultural centers will be constructed. And, consequently, it will make it
possible to develop cultural and educational tourism. Speaking about the development of tourism in Russia it is necessary
to firstly take into consideration the fact that a modern tourist (both in Russia and abroad) is expecting to find not only ex-
oticism but a very good modern infrastructure and worthy level of service and highly qualified tourist stuff. The landscape
here is wonderful, there are mountains and caves here. Possesing such magnificent natural potential Gornaya Shoria is able
to become the region of tourism and recreation of all-Russian and world level [7].

Perspective plans of local authorities are aimed at elaborating of many other urgent and original projects dealing with
creation of excursion-tourist routes and turning of Kuzbass into a tourist zone. Because this territory is rich not only in
coal but in unique flora (above 40 species are listed in the Red Book) and fauna, minerals, historic and cultural monu-
ments. And all these natural and cultural possessions should be developed, finance and forces should be put into the de-
velopment of cultural tourism in the region, and it is necessary to show the world the beauty and cultural heritage of one
of the most unique regions of Russia [2, 7].

Until recently one of the weakest links in the chain “infrastructure — tourists — profits” was poor roads, but today the
situation is changing rapidly. The construction of a motor road Gorno-Altaisk — Turochak — Tashtagol will provide more
mobile transport connection and the possibility to open new tourist rioutes connecting Kemerovo with the Republic of Altai,
republic of Tyiva, Mongolia and China.

“Tanai” is one of a few Kuzbass tourist complexes which started to work in the sphere of ‘entrance’ tourism and to
draw additional financing into the region.



Prpospects of development of cultural-educational tourism in Kuzbass

The elaboration of new excursion and tourist routes and tourist lands in the territory of Kuzbass is in near perspective
and cultural-educational tourism lies in its base. And this is just the beginning.
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E. A. Koveshnikova, A. 1. Martynov

FUNCTIONS OF AMUSEUM AT THE HEART OF MUSEUM
AND SOCIETY INTERACTION

The global changes occurring in all areas of public life of Russia last decades, have made considerable impact on de-
velopment of sphere of culture. Processes of transformation of outlook, revaluation of values and search of new reference
points have aggravated a problem of the relation of a society to a cultural heritage.

The museum hasn’t stood aside from occurring changes, but today all is more difficult to apply to it the generated tradi-
tional conservative approach considering it in isolation from other areas of sotsio-cultural activity, and from public opinion
and the support, being a necessary condition of preservation of a historical and cultural heritage, reproduction of creative
potential and development of cultural life of region. Intensive processes of integration, an urbanization and migration tear off
many people from them “the small native land”, from traditional way and cultural, ethnic roots. Restoration of cultural tradi-
tions and communication with the past, inheritance of cultural traditions of previous generations by them, transfer of cultural
experience to the subsequent generations are inconceivable without active participation of museums.

He museum, is one of the major institutes of the sotsio-cultural sphere, based on principles of preservation and
penpe3enTanuu cultural values. Thanks to the nature, and influence of communication representations, the museum today,
can be presented, as information-communicative system, with the unique resources concentrated in it which bears “sign”
sense, and is the stabilizing factor in society life, carrying out the primordial duties of preservation and actualization of
achievements of material and spiritual culture of concrete region. However, this quality of a museum, also can be per-
ceived as destructive, 1. e. to be considered basically, as a warehouse of archaic things. Therefore, not casually, the essence
of life of a museum in a society, generated ambiguous relations and some problems of interaction strengthened by dynam-
ics of modern transformations, also has caused considerable scientific interest to an investigated problem.

Formation of new communicative cultural-educational model in our society has led to infringement developed before
system of interactions of a museum and a society. Change of dynamics of interest to museums have found reflection in the
state statistical materials of monitoring, they testify to transformation of a museum network of region, and insufficiency
of financing of museums. These processes occur simultaneously to attempts of perfection of museum practice, in activiza-
tion of search and an establishment museums of more effective contacts to museum audience, various social groups of a
society. The Current situation has demanded judgement of a problem of interaction of a museum and a society with the
account m3mensttorercst modern sotsio-cultural cpenosoro space.

The urgency of a problem of relations and interactions of the person with social and a cultural heritage for the purpose
of maintenance of efficiency of these contacts has caused character of research, and representation about a museum as to
special system which was generated according to requirements of the sotsio-cultural environment that is a consequence
also a necessary condition of social development. Museum and society interaction is built in a context of uniform sotsio-
cultural space on the basis of multifunctionality of a museum at various levels, and HanpaenerHo on maintenance of a
continuity of translation of values.

Owing to what studying of interaction of a museum and a society in sotsio-cultural aspect is rather actual. Thus, it is
necessary to consider, the whole spectrum of questions. For example, legitimacy of application culturological and system.

Approaches to studying of a problem of research; the analysis of historical aspect of mutual relations of a museum and a
society. It is necessary to give the psihologo-pedagogical characteristic of the basic groups of a society and their relation to a
museum, to study museum collective as original public group; to analyse specificity and structure of a museum as object of
public perception. It is required, all-round consideration of system of functions of the museum which is a basis of interaction
of a museum and a society, and the typological characteristic of spheres of interaction of a museum and a society; defini-
tion of progressive technologies and optimum ways of cultural communications in museum activity on the basis of modern
model of interactions of a museum and a society. The analysis of practical activities of domestic and foreign museums has
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shown insufficient research of a problem of mutual relations of a museum and visitors. Therefore the museum, as the sotsio-
cultural phenomenon, as the information-communicative system of society connected at many levels with the environment,
and a concrete society as one of components sotsio-cultural cpenoBoro spaces became object of our research. It is necessary
to consider also processes and the mutual relations formed at interaction of the person and a society with a museum.

The decision of the designated problems dictates necessity of research and the analysis of various kinds of sources:

It, the unpublished materials stored in archives of department on culture of administration Kemerovo and museums of
area. Such sources have basically statistical and office work character.

Results of sociological polls (questioning), carried out monitorings among museum workers.

Guidebooks, catalogs, directories, the information in the periodicals, reflecting separate directions of interaction of a
museum and a society.

Considerable file of the theoretical and historical researches, characterizing various aspects of interaction of a mu-
seum and society, the editions of methodical character which are let out by large museums and research establishments,
legislative sources and the instructive documentation, characterizing relations of a museum and society at various stages
of social development.

The research basis are museums of Siberia, various types, profiles. The comparative analysis of some regional mu-
seums of Kuzbas, on the basis of the system approach has given the chance to consider diverse aspects of an object of
research and to analyse the general characteristic processes. The comparative analysis of the scientific literature on experi-
ence and modern lines of foreign museums of Europe, the USA, Canada, Great Britain, Australia is carried out.

Interaction is a communicative system of two-way communications in which result of change on the one hand inevi-
tably lead to some changes in another. Thus, the problem of interaction of a museum and a society can be presented as a
problem cultural-historical links two phenomena which decision can be only in dialogue.

Considering all variety of concepts and museum definitions, and also specificity of their types and profiles, we will
consider a museum in aspect of its interactions with a society, as MHorodyukimonanstaore the social phenomenon. In
understanding of a museum those lines which give to museums of the whole world similarity are accented and allow to
distinguish from other institutes, however the majority of researchers reveals specificity of a separate kind of a modern
museum of certain type, a profile, submission, etc. the Museum acts as the information-communicative system building
the relations of an individual with its subject cultural heritage.

Thus, it is necessary to characterize various historical and cultural forms of a museum in their relations with a society
as the complete, spontaneous system connected with human activity in its various displays.

The society is presented as a social component of the sotsio-cultural environment surrounding system of a museum.
Basically experts pay attention only to mutual relations of a museum with some part of museum audience. More complete
sight at a problem can give consideration of all set of relations.

In the approach to understanding of culture it is possible to agree with the statement that the culture is a function of a
society, a way of human existence and activity.

Environment — necessary space and a background, on which and at which direct participation system functioning, set
various “macro- and muxpo» ability to live and behavior conditions develops. It is impossible to limit museum function-
ing to the social or cultural environment as external formation for the given system with which the museum is connected
by a network of communications.

Therefore it is necessary to use concept “sotsio-cultural”, as in relation to Wednesday, and other concepts correlated
with life in this environment which is considered as integrity and a unification, initial synthesis social and cultural.
Continuously rendering influences on system, changes in the sotsio-cultural environment induce a museum to be recon-
structed, perceive or neutralize these influences, are a constant source of development. The system of interaction of a mu-
seum and a society within the limits of a sotsio-cultural problematics as a whole wasn’t considered yet in details though
the history of this problem originates in an epoch of formation and development of public museums to Russia. The first
attempts of understanding of a place and a museum role concern the same time in life of a society and in culture also. In
N.F. Fedorova’s works [1] on boundary XIX—XX of centuries the complete philosophical judgement of a museum for
the first time is given and the question on its moral and vital value in society and culture existence is brought up. In the
twenties the XX™ centuries to a question on mission of a museum address P. A. Florensky [2] and A. V. Bakushinsky [3],
differently treating questions of existence and museum functioning in culture.

After the twentieth years the tradition of philosophical judgement of a phenomenon of a museum in our country inter-
rupts for long time and renews only last decade attempts of complete judgement of an art museum and its mutual relations
by means of the esthetic approach, for example, are undertaken. In a number of works which carried out the culturological
analysis of social functions of museum institute as a regulator of the certain relations developing in sphere of art life, the
museum role was underlined.

In the mid-seventies a number of researchers have made an attempt to present a museum as complete formation in
culture sphere, to reveal common cultural functions of a museum and to define its mission in a society. This point of
view has impulsed development of some culturological workings out in the field of museum business. Researchers of M.
B. Gnedovsky V. Ju. Dukelsky, Etc. Kalugina, V. Pshenichnaja, and others, using as a universal heuristic principle the
communications theory, consider a museum and various aspects of its activity in a context of cultural communications,
trying to translate this theory on methodological level of museology. V. Ju. Dukelsky, in particular, directs the communi-
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cation approach to a channel of “a museum historicism”, understanding of a museum as special system of accumulation,
development and reproduction of historical knowledge.

The problem of interaction of a museum and society finds reflection and in the questions, concerning functions of a
museum, a role of museums as a whole, and values of separate kinds of museums in a society in the course of A. B. Sachs,
E.V. Vanslova, D. A. Ravikovich’s their historical development, A. M. Dispersal. There are active discussions about social
functions of a museum to the eightieth and proceed now.

It is necessary to note also works of muzejno-sociological character, basically the works of art museums connected
with practice, and studying of the museum visitor as “the art consumer”, the sociological researches based on a number.

The problem of interaction of a museum and society finds reflection and in the questions, concerning functions of a
museum, a role of museums as a whole, and values of separate kinds of museums in a society in the course of A. B. Sachs,
E.V. Vanslova, D. A. Ravikovich’s their historical development, A. M. Dispersal. There are active discussions about social
functions of a museum to the eightieth and proceed now.

It is necessary to note also works of muzejno-sociological character, basically the works of art museums connected
with practice, and studying of the museum visitor as “the art consumer”, the sociological researches based on a number.

Lack of studying of visitors of museums of different profiles culture scientific research institutes “the Museum and the
visitor” have filled a number of the spent expanded researches of audience of museums of local lore, for example. This
and complex research of memorial estates, relations of the population of some big cities to a museum were separately
studied. For last decades similar large sociological researches it was not spent, though audience of museums, according
to selectively spent monitoring, has undergone changes.

The big obrazovatelno-educational potential of a museum which was considered mainly within the limits of cultural
and educational activity is most studied, having a psihologo-pedagogical orientation. The practical side was showed in
working out of concrete techniques on obrazovatelno-educational activity for museums of various types and profiles in
Z.A.check, E.G. Vanslova, E.N. Krajner, L. M. Shljahtina, M. Ju. Juhnevich’s works and a number of others. There were
the works connected with activity of public museums, memorial estates, eko-museums, museums of different profiles of
A.U. Zelenko, M. A. Kazarina, Century M, I. M. Kossova, A.Z. Crane, V. G. Lure and other places of a museum contem-
plating a problem in system of functioning of a cultural heritage. Scientists in the works have paid attention and museum
roles in formation of territorial recreational systems of tourism in the conditions of new social and economic system of
relations, as to the factor of cultural and economic development of region.

The most known are Z. Bazena, A. Uittlin, K. Hadsona’s works, etc. historically proving idea of “public service” mu-
seum. Historical aspects of formation of museums and museum audience are considered also by English and American
historians in the field of P. Bejli’s leisure, H. Cunningham J. Oltu. In the West researches of various aspects of interrela-
tion of a museum and a society, never interrupted, since works in J. Kortona Are given. Researches of visitors from now
on were widely adopted; the museum was considered in dualistic system of culture, mass and high, problems of manage-
ment by museums and the museum policy were regularly reconsidered. The tradition of perception of a museum as means
of nonscholastic adult education and education of the person throughout all his life is popular. As well as in the domestic
scientific literature, the close attention here is given to problems of an art museum and its audience, an esthetic role of a
museum in formation of society JI. Kamepon, D. Kerol, J. Coolidge, etc.

One of the issued international directions in studying of contacts of a museum, its influence on audience, is the theory
of the museum communications, which prominent representatives of a steel of D. Kameron [4; 5], D. Porter, J. Romeder,
3. Stransky [6], etc. Application of the theory of communications to studying of museum problems is crossed with the
semiotics approach in research of some aspects of activity of a museum. For example, the sign nature of the museum
communications which are starting with the sign nature of a subject, an exposition as text, and problems of perception and
V. Gluzinsky’s understanding, 3. Stransky, E. Huper-Grinhill.

There are the specific researches devoted to problems of efficiency of activity of museums, combining methods of
sociology and marketing at studying of public opinion and development of strategy of work with various categories of
museum audience of D. Kerol, R. Lumis, F. Maklin, Ranjard etc.

Last years there were the proceedings representing a museum in the tideway of the wide culturological approach,
considering it among other public institutes in a certain social and economic context for example, C. Bann, M. Saggit,
D. Hor, as means of maintenance of understanding, dialogue of the people and cultures, and even as a necessary condition
of realization of the citizen of a modern society T. Bennett.

Exist attempt and critical consideration of a museum phenomenon and a cultural heritage as a whole in a context of a
postindustrial civilization.

Many researches are devoted the state and private support of museums, questions of financing and museum market-
ing, etc.

For the given theme allocation in foreign museology of such directions, as museum professionalism, a museum trade
as a sort of public service, professional etiquette in relation to museum collections and to visitors to whom in domestic
researches not enough attention is given is important enough.

Complex character of a problem of mutual relations and interferences of a museum and society demands working
out and use of special methods which would allow to investigate a problem more full. The problems outlined in work
have predetermined necessity to emphasize the functional direction aiming at studying of system of a museum in interac-
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tions with Wednesday and other systems. Great value researches of philosophers and culturologists of Ballera [7] had,
M. M. Bakhtin [8], V.S. Bibler, I.S. Gurevich, M. S. Kagana, G.S. Knabe, D.S. Lihacheva, E. V. Sokolov, A. Tofflera,
A.1 Fliera. In the given works the culture is considered, how the dialogical phenomenon, as system of interactions.

Considerable role in museum studying as major phenomenon of culture the reference to the theory of the informa-
tion and the concept of cultural communications, with inclusion of specificity of museum communications in researches
of such scientists has played: Z.A. Check [9], M.B. Gnedovsky [10], V. Ju.Dukelsky [11; 12], Etc. Kalugina [13; 14],
E. Rodzhers, D. Kameron, Z. Stransky, E. Huper-Grinhill, etc.

At research of all variety of contacts of a museum and a society in pasHonpodmisHbIX the museums making base of
research, the comparative analysis of their practical work and the museum documentation has been carried out. Definition
of the basic functional communications and spheres of interaction of a museum and a society has demanded the reference
to methods of the system analysis and system modeling Consecutive application of the system approach in research has
allowed to develop a little developed directions of the theory in domestic museology, and has given the chance to depart
from formal administrative representations about a museum-establishment. Also has helped to present in a new fashion
a museum as open system of society. General-theoretical museum concepts were developed recently through an esthetic,
institutional problematics, the information and communications theory, but basically is unsystematic. During research,
we consider museum functions, at several levels through communications and is system, as they are defined as a basis of
interaction of a museum and a society. The system of functions of the museum is as a result proved, allowing to reflect
communications and museum and society relations more precisely.

At studying of interaction of a museum with his environment the situation of formation of relations round a special
phenomenon of culture in which quality the museum as the specific compiler and the generator COMOKYIBTYpHOTO €X-
perience acts is concretized. On the basis of these relations the typological characteristic of the basic levels of interaction
and the basic social groups of a society getting to this or that sphere of interaction with a museum is built.

Paying attention to the characteristic of museum collective as to the specific generality representing a museum within
the limits of wider social context, on the basis of the analysis of functioning of museums, the basic tendencies of develop-
ment of ways and forms of interaction of a museum and a society are revealed. The most effective forms and methods of
activity of museums, optimum ways of communications are defined.

Museum — the specific organization existing for preservation, interpretation of subjects of the past and representa-
tion to their each subsequent generation of a society. This definition demands, however, specification. The phenomenon
considered in the light of a postmodernist paradigm in each specific case can be relative.

That testifies to integration of natural-science and humanitarian knowledge occurring today in the world, penetra-
tions of the mathematical theory into studying of questions commoxymsrypHOH spheres. For today exists various ap-
proaches to interpretation of any phenomenon throughout historical stages of its development, to validity comprehension:
aKCHOJIOTHYeCKHid, anthropocentric, nesITeIBHOCTHBIN, AUCKYPCUBHBIH, institutional, information-cybernetic, semiotics,
system, structural, functional, heuristic, and also their combinations.

In the tideway of uniform postmodernist system, the general, synchronous space of knowledge, they find the general
things in common and can be integrated by consideration of this or that phenomenon, creating some model of the validity,
but not equivalent to the phenomenon, and assuming simultaneously presence of other models. UuTerpupoBansocts and
integrated approach, are important properties of a museum as it should combine pa3snonanpasnennsie characteristics: first
of all storages, and at the same time use of the resources which don’t concern to renewed As museums are one of culture
phenomena theoretical researches in the field of museology should lean first of all against the culturological approach, that
is be considered in a culture context. And only then, to object of research those or other specific tools of other developed
systems knowledge, or own concepts possessing in heuristic potential can be applied. In domestic museology the approach
offered A.M is traditional. Dispersal.

At studying of concrete questions of museum business the researcher suggested to use methods of profile sciences,
a historical science in whole and its special and auxiliary disciplines, and if necessary, to apply methods of some other
public and natural sciences. Such approach was fruitfully applied and applied till now in domestic museology, positions
of a Marxist esthetics are used also.

In works of scientists there are elements of other approaches as it is impossible to coordinate all facts of the surround-
ing validity in uniform system, the general for all. In domestic museology, from the middle of the eightieth years, method-
ological installations became more differentiated and start to have something in common with sights foreign my3eomoros.
Analyzing, the scientific approach to a museum in a context of development of spiritual culture as a whole, and taking into
account social and economic development of a society, experts all start to apply elements of various approaches — statis-
tical, administrative, information, system more actively. In the nineties, in museum business the increasing role starts to
play, developed on the basis of the theory of the information the theory cultural, i.e. the museum communications, offered
before D. Kameronom, and developed, E. Huper-Grinhill, M. B. Gnedovsky, V.J. Dukelsky, Etc. Kalugina and etc.

In some researches a considerable role the semiotics approach, in Z.A.check, E. Huper-Grinhill’s works, etc. And also
starts to play, combinations — akcuosormueckoro, institutional, sociological and other approaches — V. Ju. Dukelsky,
L.J. Petrunina; T. Bennett, K. Hudson, etc.

The given situation characterizes world outlook searches of a modern society and a science reflects more and more
strong and ambiguous interaction of a society with museum life. One of the most perspective approaches, allowing to
consider the phenomenon it is more complete and in completeness of concrete forms of its existence, functioning, devel-
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opment, the system approach is. This interdisciplinary, general scientific approach which was widely adopted since six-
tieth years. Obshchesistemnoe research of culture, in unity and variety of its aspects, has been presented by the domestic
culturologist M. Kaganom in the book “culture Philosophy”. A museum as one of the culture phenomena, being difficult
open system with specific functions, special structure, own potential of self-development, also can be investigated in the
tideway of the system approach. As a whole The methodology of the system approach demands tripartite consideration
of object: functional, subject and historical. At the heart of system research the general methodological preconditions,
giving the chance synchronous consideration of object lie: principles of dynamics of development and a historicism, an
ascension from abstract to concrete, researches whole earlier, than the analysis of its parts. We will notice that a museum
as the system object, can’t be considered only in the form of a set of elements, such as, material base, a building, the equip-
ment, funds and expositions, and other. And, especially activity kinds, for example, gathering and storage, the account,
preservation, etc. Taken separately, they not in a condition to express specificity of a museum as formations which can’t
be reduced only to set of its structure and components, but is capable to identify itself as whole, to distinguish itself and
similar in world around.

We observe the same phenomenon in constant comparisons of a museum with thematic park, theater, library, store-
house, shop, etc. Museum atmosphere is constantly compared to atmosphere of a temple, an office of the scientist, a
holiday, theater and other.

Museum and society interactions occur at various levels and depend on width of understanding and the maintenance
put in these concepts.

On degree of clearness of understanding it is possible to allocate two groups: “museums as those™ and “establishments
of museum type” (zoos, botanical gardens, thematic parks) which even more often carry today to museums.

The society — also relative concept, it consists of different communities: ethnic, momoBo3pactHbixX, professional,
small, sotsio-cultural groups and persons. We will allocate the following steams on degree of width of understanding
“myseriHocT» both “sociality”: a museum and establishments of museum type (sphere of a cultural and natural heritage),
persons and a society (ethnic and interethnic level). The society, can be defined as set of historically developed forms of
joint activity of people, and furthermore as in not biological way of communication of people in their joint life and activ-
ity which isn’t represented without existence of interrelations in it, the synchronous, social communications supporting it
cucremHocTh and integrity. However a major factor fastening a society and giving the chance its development, the social
memory which in many respects has replaced genetic mechanisms of inheritance of human experience is. On-opinion the
most outstanding expert in the field of information and social communications A.B. Sokolov, “a retrospective” part of so-
cial memory are results of spiritual life of last generations — a cultural heritage, the spiritual inheritance substantiated in
the form of monuments of culture [15]. Cultural, including and natural, realized as that through a prism of certain culture
the heritage can be embodied in various forms.

Museum, not unique from forms of preservation and actualization of sotsio-cultural memory. The museum differs
from other forms of such memory meeting of material evidences, objects of the nature and the culture, capable is long to
remain, certificates on old or absolutely recent past which we worry as the present.

The definition which has developed in domestic museology of a museum underlines this backbone factor: “a muse-
um — historically caused, multipurpose institute of the social information intended for preservation of cultural-historical
and natural-science values, accumulation and distributions of the information by means of museum subjects” [16, p. 18],
special specialization of a museum.

New system qualities appear at “storehouse”, a collection, the organization when the object “named” itself “museum”,
ranking as a number similar and being differentiated from all that there is no museum. Each sotsio-cultural system within
the limits of larger (ethnocultural) system as what the local society of the certain period appears at us, is, “the organized
set of sotsio-cultural functions, specialities and specializations, socially-functional and professional groups of the people
who are carrying out this activity”. Besides the various systems of a cultural heritage specializing in sphere of non-
material social memory (language, traditions, folklore, technological abilities, etc.) There are also close to a museum on
specialization and features of carried out functions the institutes having the general genetic roots. Their mutual restriction
and self-identification, differentiation and specialization of systems have resulted from historical development, growth,
and till today they can be found out in a synthetic kind. Unlike the museums specializing on artifacts, subjects of the
nature and documents, archives and libraries deal with written and printing sources, and also documents on other carri-
ers: cinema- fono- a photo- and other documents. It is close to a museum and institute of protection of the monuments,
developing throughout last time almost in parallel with development of museums, however its specificity the immovable
monuments understood today are is wide enough: from the separate monument devoted to the historical person or event,
to a historical city and reserve (national park), a memorial zone, including and cemeteries

Their activity happens almost unseparable, especially if the museum territory includes monuments or a museum is a
monument. The understanding of necessity of wildlife management as the native habitat of the person subjected in the
modern world of merciless operation, has led to inclusion in sphere of public memory of concept “a natural heritage”.
Falls and lakes, parks and woods, landscapes and separate objects (trees, stones and other) become objects of cultural
translation. My3eeduxarus the natural objects, allowing to carry them to sphere of the competence of museum business,
it is much more difficult chamber, museum as monuments remain connected with the nature, its continuous movement and
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self-renewal, and less give in to control of the person. In some countries as, for example, in the USA, as establishments of
museum type for a long time rank zoos, aquariums — terrariums, oceanariums, botanical gardens.

More recently to museum establishments in some cases began to carry thematic parks, historical attractions though
they possess other purposes and sphere of their activity public leisure is. Unlike point of a definition of museum UKOM
on a museum as noncommercial establishment, they plan an economic gain. As “serving” system of social memory the
museum is in close interrelation with “the spiritually-industrial” institutes which are carrying out knowledge and genera-
tion of senses and their initial input in social memory. Sotsio-cultural institutes of formation, a science, religion, art have
served in quality of sources of formation of museum specificity, have transferred some functions to a museum, delivered
and deliver the professionals who are carrying out museum activity, are sometimes simply unseparable with museums. As,
for example, Kunstkamera — a museum and scientific research institute of anthropology and ethnography of the Russian
Academy of Sciences; Art galleries and museums at the Unions of artists; numerous museums at educational institutions,
from a school museum — to a high school museum of world level, as in case of an educational museum of College of
mines or Academy of Arts in St.-Petersburg.

The high-grade understanding of a phenomenon of a museum probably only in a context whole — environments, or
larger system space where the museum acts as one of subsystems as well as adequate understanding of a separate subject
of a certain collection is impossible without the reference to the given complete set.

The museum considerably differs from the social institutes constituting actually public relations, such as marriage,
morals, the right and so forth However analytical splitting of these two phenomena — cultures and societies — not al-
ways serves as reliable heuristic means. There is a set of the points of view on interrelation of a society and the culture,
defining these communications as hierarchical: system-element, or one-modular system-system. The society and culture
can’t be divided, as it is two plans “integrally uniform and genetically simultaneously arising whole, decomposable only
means of the logic analysis”.

The museum deals with the specific phenomenon — “a museum subject” which can be carried to more wide range of
the phenomena — to “cultural heritage”, or as characterizes the last professor A. V. Sokolov, — to “a retrospective part
of social memory”. In a museum the society and culture unite the efforts, forming cultural ways onpeameunsanust public
relations. A museum, and in it we join M. Kagana’s point of view as the establishment is the representative of socially
organizational culture, the form of an objectivization of the human activity connected with a thing, — prirodno-material
and simultaneously the cultural object which is a source of social memory, capable is long to remain and be transferred,
the form created specially for translation of sotsio-cultural experience.

In a museum it is possible to name all-round interactions of a society and culture sotsio-cultural, and these relations
are necessary for accenting as system for a museum. However the museum is a difficult system actions in which don’t
proceed on the closed cycle, and constantly change, doing system developing.

There is a systematic growth and reorganization of collections, museum structures, modification of its functions,
building of new premises under expositions, occurrence of the new. The people involved in museum activity, etc. Similar
ability of system speaks that its given type possesses “freedom in choosing” of the actions which defines a measure of fol-
lowing to the developed program of behavior and a measure of its change under the influence of various external factors
and logic of self-development, uniform for all systems. At a large quantity of the external factors characterizing a situation
of a choice of this or that way of development of system, the big role is played by an adaptability and plasticity of behavior
(adaptable possibilities) social component with its orientation to stability of system. The museum in the course of system
reHesa, passes from the initial, chaotic condition comprising uncertainty, of a new condition with certain structure and
restriction of degrees of uncertainty, of a condition camoopraunusyromeiics systems (historical aspect) [17].

Criteria of self-organizing of system, processes of self-reflection and dialogue achievement between system elements
are. Any occurrence of self-descriptions and formation of a complex of self-control, management, self-management, etc.
the Given research demands application of special aspect of the system approach — system-communication, aiming at
studying of system of a museum in interaction with Wednesday, with other systems, on the analysis of that “necessity”
which is imposed by external factors.

The position of a radical functionalism, recognizes a basis of existence of any system behind function. Function ap-
pears at us as the primary, driving beginning of system, force of its self-development. By knowledge of functions struc-
tures and components can be investigated. If function, at all its variability, strengthening or easing, remains the certain
constant defining system in nonequilibrium system (at certain historical or social fluctuations), structures can be disorga-
nized, replaced with others, “equivalent concerning the given function”. Therefore for an explanation of existence of a
modern museum as certain historical system and its communications with Wednesday important enough the question on
bases of its self-organizing — about museum functions [18] appears.

Having considered base theoretical and methodological aspects of research, we tried to prove logically application
of principles of the system approach to museum studying in its interactions with a society. Thus, the Museum represents
open developing system. In a museum the society and culture unite the efforts, forming cultural ways onpeameunBanus
public relations.

Museum and society interactions can be under construction at various levels, but only as relations of two, though also
inadequate, systems within the limits of the uniform sotsio-cultural environment.



Functions of a museum at the heart of museum and society interaction

Hence, the system approach is npuemanmMbiM heuristic means of studying of the basic problem of functioning of a
museum and its all-round mutual relation with a society.
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A. M. Kulemzin

WHAT IS MUSEUM: VIEW FROM SIBERIA

In the up to date museum determination discussion Gerry Edson suggested a very important idea that the existed mu-
seum definitions had one but significant drawback — the museum essence is often given through aspects of secondary
importance. He stated that the museum determination must consider the museum fundamental character. Bernis L. Mur-
phey offered to work out a simpler (non-complicated) museum determination which would demonstrate a great degree of
its intellectual integrity, suitable for different groups in the world.

The Museum as well as any other social institution undergoes a definite transformation in the course of historical
development of the society. More than 2000 years of the museum history has changed considerably the museum essence
understanding and its employment. But its fundamental social value and role haven’t changed, have remained the same —
to keep the main valuables and achievements of the mankind and to transfer them from the past into the future.

The nowadays (contemporary) literature gives many definitions of the museum concept. They had been justified in their
time, until the second half of the 20 — century when the attitude to the cultural, historical and natural environment heritage
of the mankind has been change considerably under the influence of the integrating process in the world and in every separate
country. Alongside with that the museum influence on the society, initiated and authorized by the International Museum Coun-
cil has increased and developed. The present situation demanded a universal, suitable for every society concept “museum”.

In recent years it has been universally excepted to operate with the definition given in 1974 by the XI Conference of
ICOM. According to the given definition the museum is determined as a permanent, non-commercial institution, social
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by its origin, which works for the progress of mankind and its development. The Museum mast be public and is to be
involved in the work of acquisition, conservation and research, popularization, exhibition of material manmade artifacts,
which characterize man and his environment to serve educating and self-knowledge process. One can’t but admit that the
definition of the kind is not adequate to the contemporary understanding of the museum essence. Besides, it is too long
and is quite illogical from the point of view of definition formation. Such a definition is more like a classic European Fine
Arts museum definition.

Let’s examine the given definition to find out whether it suits the present day understanding of the museum, its type
variety and its social functions.

Can any museum be called “an institution”? — Obviously not, as there are museums which are not only social insti-
tutions but also enterprises. There are private museums which are neither institutions nor enterprises, but a kind of their
owners’ property, though without appropriate juridical registration. Nevertheless, they fulfil specifically museum functions,
which proves that the museum is not an institution but a definite organization structure. The Museum in itself is a system.
More precisely — the museum is a social institution of realization of some specific definite and variable functions.

Can any museum be called “non-commercial”? Thanked to the contemporary widening of the museum social func-
tions, the museum often and often turns into a form of pastime, offering a variety of services to visitors, which, in its tern,
leads to a wide usage of marketing in its work. The Museum is getting a profitable structure, which make it independent
from the state support, state financing and state administrating. This is a positive tendency as it allows the museum to
function independently, to influence the public consciousness formation.

Does any museum serve the society? Is any museum available for the public? Absolutely trustworthy — no. Nowa-
days there are a lot of private and corporative museums of the “close” type, which serve not the society on the whole but
some narrower circles of people. Both in the Middle Ages and in the new times there were wonderful palace museums,
which were accessible only for their owners and the owners’ noble guests.

Is exhibition an only way of demonstration of the museum’s properties? Not only museum exposition can be called
“exhibition”. For example, in many museum- reserves there are no exhibitions. The presentation is realized there on the
basis of the preserved monuments or natural phenomena (falls, caves, relict forests, rocks, picturesque landscapes). The
present virtual museums realize presentations by specific, non-exhibition methods.

Does any museum consider only “material artifacts”? — In recent years non-material cultural heritage has been often
included in the cultural heritage and has become the object of exhibition.

Does any museum serve to educate, to satisfy people’s cultural demands? — No, not any. There are museums whose
primary aim is profit, capital investment in art objects, the cost of which is constantly growing at the auctions. There are
also museums the functions of which are political and ideological.

The discussed museum definition lacks one of the main museum feature — the mankind cultural heritage preservation
and its transmission to the coming, future generations.

Hence, taking into consideration what is said above one can formulate the museum definition in the following way:
The Museum is a social institution of preservation, presentation and transmission of the historical, cultural and natural
(environmental) heritage.

The given definition may be followed by a thorough description of the museum types, the museum functions, methods
of work, the museum exponent objects.

Kuo-ning Chen

ETHNOCULTURAL HERITAGE MUSEOLOGY AND HISTORY IN TAIWAN

The Development of the multi-culture in Taiwan

Taiwan is an island, located in the Asia-Pacific region, at the southeast side of mainland of Asia, the west of the Pacific
Ocean, in between the Philippine’s marine plate and Eurasia geographically. It was that the trade station among China,
Eurasia, countries in Pacific Ocean and the Indian Ocean in history. Also it is the door way to Pacific Ocean for the Asia,
had even became the Asian-Pacific economic strategy station of Holland, Spain and Japan were fighting for the economic
benefit purposes in history.

Under trade, multiple factors immigrated and colonized, successively there were prehistoric culture of Paleolithic pe-
riod culture (50000~15000 BP), the Neolithic period (20007000 BP), the aboriginal’s culture who were tribes immi-
grated from south Pacific, east China and south-east Asia since 2000 years ago. During 16" and the 17" century, colonize
cultures of Spain, and Holland was made by trade factor until 1662. The late Ming general Zheng Chenggong(Koxinga)
conquered over Holland’s 38 years occupation of Taiwan. Since then, millions Han Chinese immigrants from southeast
China (Fujian and Guangdong) immigrate into Taiwan for 300 years. After the war of Sino-Japan JaiWu, under the Treaty
of Shimoneseki, the Qing emperor gave up Taiwan to Japan on 1895, Taiwan became Japan colonizes for 50 years until
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1945. After 11 world war Taiwan returned to Republic of China. The large immigrants about 2 000 000 people from all
over China immigrated to Taiwan in 1949, it was because of the troops, governors and their family follow the government
of Nationalist Party (KMT) which led by President Chiang Kai-Shih when the Chinese Communist took over China. The
American culture also inference to Taiwan because of the US Aid Strategy Project to Taiwan which was channeled through
the Mutual Security Agency and local US representatives on the Island during 1952-1965 . It recognizing the importance
of Southeast Asia’s large ethnic Chinese communities to stability and prosperity in that region, the US began cooperating
with Taiwan’s Nationalist government to attract overseas Chinese students from South-East Asia to study in Taiwan, where
it was hoped, hearts and mind would be won over to the democratic, anti-communist cause **. Recent decade, there are many
labor workers and marriage immigrant from Southeast Asian to Taiwan. The intersection of immigrant history cause vari-
ous interchange phenomena of culture in Taiwan especially happened during past 300 years and still going on today.

The plural mixture cross-cultural has constructed the ethno character of Taiwan since history, it is developed on con-
fronting, compromising and regenerated process.

The Ethno Heritage Exhibitions in Museums Development of Taiwan

The museum exhibition on ethno and art culture of Taiwan should be present on the research of multi apposition, with
such a complicated thinking only, could be find the appropriate division of history into periods, characters and eligible
interpretation for the heritages of Taiwan.

The development of Taiwan’s museums has been influenced by government’s cultural policies, the growth and decline
of the economy, the investment environment, private collections, religion, as well as international cultural exchange. The
development of Taiwan’s museums could be divided into the following four periods.

1. The Burgeoning Period

During the 50 years (1895-1945) of Japanese occupation, the Japanese government brought the museum model of
democratized Europe to Taiwan. In 1915, using tax money collected from the Taiwanese, the Japanese government estab-
lished the “Affiliated Museum of the Business Property Bureau of the Civil Affairs Department under the Office of the
Taiwan Governor” (now National Taiwan Museum) in Taipei, which became the first public natural history museum in the
Taiwan region. In addition, in Tainan, Chiayi and other areas respectively established the Taiwan Historical Materials Mu-
seum (now Koxinga Museum), the Alishan Botanical Museum opened to the public. Various departments of the Taihoku
(Taipei) Imperial University (now National Taiwan University) also established anthropology, botany, and entomology
specimen exhibition halls and cabinets with reasonable scale. These museums survived the tumultuous era, including
World War II, and were able to remain intact except during the 1946 Chiayi Earthquake. After the war, these museums
were returned to the government of the Republic of China along with the resurrection of Taiwan.

Based on the Japanese government administration control, the classification system for the Taiwan primitive tribes
was first divided by Japanese anthropologists as a nine tribes system during this period **. The classification for the col-
lections of the primitive’s tribes was divided as 9 tribes in the National Taiwan Museum. In fact there were more than
14 tribes in the island, each with their own distinct language, cultural features, traditional customs and social structure.
Today, museums face to the problem of rethinking the 14 tribes classification from their collection.

Like most anthropology museums in the 19" and first half century of 20", The exhibition was only on showing the
“object” but not much on the interpretation of the primitive culture, the function of the ceremony and the process of mak-
ing, it may bring the variance sights for the visitors on seeing the “undeveloped civilization* instead of bring the thoughts
of diversity value of sub-cultures to the majority, to realize the indigenous people are an important source of history and
culture as well as a treasure to be cherished.

2. The Restoration Period (1949-19705s)

In 1949, the government of the Republic of China relocated to Taiwan, and brought along valuable cultural assets
from the Palace Museum in Beijing and the Central Museum in Nanjing, bronze ware and Tang tricolor pottery from the
Henan Museum, artifacts excavated from the Yin(Shang) Tombs by the Institute of History and Philology of the Academia
Sinica. Right after the war II, everything in Taiwan was required to start anew, and despite the difficult material conditions
of the time, the Ministry of Education was determined to set forth a series of museum restoration plans. In the 1950s,
the Academia Sinica and the National Museum of History were established, and in 1965, the National Palace Museum
officially opened in Taipei. Since then, these museums have taken on the important role of education that passes on the
Chinese cultural tradition in Taiwan.

" After the end of IT World War, the United States initiated coordinated effort to help allies in Europe and Asia recovering from
the devastation of the war. An important motivation for such aid was the creation of a stable defense chain against communism that
stretched.

™ “Strategy and inference of US Aid and Project origins and objectives” // Museum special exhibition of National Cheng Kung
University. 2008.
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Today, 14 tribes have been recognized by the Taiwan government. They are the Amis, Atayal, Paiwan, Bunun, Puyuma, Rukai,
Tsou, Saisiyat, Yami, Thao, Kavalan, Truku, Sakizaya, and Sediq.
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The central government of this period strengthens people’s anti-communism and replies the faith of the country by
promoting nationalism, pursue mandarin with strength, forbid language with dialect (Taiwanese, Hakka and aboriginal’s
language) in schools and government offices. The martial law cause Taiwanese writers maintain a discreet silence. The
drama groups of Beijing opera, Henan opera, Shaoxing opera, Guangdong opera, the north China folk talk show, Chinese
traditional music, dance and traditional festivals were bring into the formal theaters. The Education Minister made the
culture policy intending to bring Chinese Culture Renaissance into Taiwan. But the traditional local Taiwanese folk arts
and performances were dismal by government in this period. The exhibitions were mostly showing the value objects of
Chinese traditional culture which was bring from China in The Palace Museum and the National History Museum. The
value of Taiwanese folk artifacts and performances was discriminate by the society of majority Mainland people in this
period. There was no Taiwanese folk museum in Taiwan in this period; the phenomenon of the agricultural society still
existed in the urban area of Taipei. The Taiwanese folk culture, Hakkas’ culture and the aboriginal’s culture heritages have
not been protect by government culture law yet.

3. The Vigorous Development Period(1970s-1990)

During the 1970s and 1980s, Nativist consciousness for local culture was on the rise, as well as the 12th major cultural
construction plan implemented by the Executive Yuan , endeavored to balance the development gap between urban and
rural areas. Subsequently, 21 counties and cities all over Taiwan commenced the establishment of cultural centers and
large museums, pushing Taiwan’s museum industry into a vigorous development period. The prosperous development of
industry and commerce, and international trade have brought up the transformation of Taiwan’s agricultural society and
traditional buildings were rapidly torn down and traditional folk art and craft techniques also gradually diminished. How-
ever, the local literature movement awakened people’s Nativist consciousness and many began to collect folk art, cultural
works, and local natural specimens; a number of private folk art and cultural museums were also established. In 1977
the Executive Yuan began to implement the 12th major construction in culture by constructing in every city and county
a cultural center, that includes a library, a museum and a recital hall. In addition, large museums on a national scale, for
fine art, natural science, science and technology, maritime, and pre-historic archeology were constructed by the central
government respectively in northern, central, southern, and eastern Taiwan. With such strong support of government poli-
cies and activities of the large various-themed museums, the general public’s acquaintance of museums has been greatly
heightened and international cultural exchange has also been vastly promoted. The exhibitions held by the museums of
those cultural centers had a noticeable beneficial effect on the growth of art activities in each area, and on the collection
of folk arts and crafts, and the nurturing of local art talent. They also spurred the local interest and participation in art
activities, and indirectly had a positive effect on the growth of the art market.

The Council of Cultural Affairs set up the awards for intangible heritages such as for craftsman, performance groups,
folk art actives, grants for research and survey, having TV programme on folk arts, local Taiwanese and Hakka operas
etc.. Many counties and small cities established museums of folk arts in 1980s. The Taiwanese Opera, Hakka Opera and
fork musics are have performance in the National Theaters since 1980s.

4. The Peak Development Period (1990s)

The growth of Taiwan’s museums since 1990 has been nothing short of incredible. In the past dozen years, more than
300 new museums have been established.

The growth of Taiwan’s economy at the beginning of the 1990s was miraculous, and while it led to a rapid increase in
the national per capita income, more and more people became interested in art activities. Both large and small business
owners began to avidly collect art works. Several large corporations even set up art and cultural foundations, art museums,
or cultural museums. Thus, the establishment of private museums began to increase rapidly. During the mid-1990s, there
was heavy investment in art and entertainment industries, and more than 40 themed amusement and cultural parks ap-
peared, many of which had an affiliated cultural center or specimen exhibition halls. By the end of the 1990s, the growth
of Taiwan’s economy had slowed drastically, and a number of private museums were forced to be closed.

The growth in the number of privately-funded museums is not only due to rising incomes, but is also due to the cultural
policy initiated by the Council for Cultural Affairs over the past decade. Since 1994 the Council began implementing its
plan to increase local infrastructure. Its “proposal to develop cultural software and hardware in cities and counties” and its
“plan for local cultural centers” emphasized the integrated nature of Taiwan’s culture, identification with local culture, the
promotion of local creative enterprises, and the development of a community consciousness. Since 2002 began the project
on ““ Local Cultural Museum Plan” with budget to facilitate the improvement and set up locally-themed cultural museums.
There are currently more than 400 public and private museums is thriving.

To respond to the needs of the indigenous peoples, as well as to bring Taiwan in line with global trends, in 1996 the Ex-
ecutive Yuan began preparations for the establishment of a central government organization devoted to indigenous affairs.
Organizational laws were formulated in the same year to provide a legal basis for the development of this organization.
28 museums in Tribes are established, but they need to be trained for the operation, because there was no museum culture
in tribes. What and how to run a museum in the tribes in Taiwan is an new subject.

In the future, the trend for Taiwan’s museums will be to attract new audiences by meeting the cultural needs of the
general public, young people and tourist. This will be accomplished through cooperation with the leisure and cultural
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industry, finding new modes of operation by allowing the private sector to run public museums, integrating community
resources of local museums, and having universities strengthen their training for museum professionals.

Museums provide a place for the public to learn while they are having fun, and it’s likely that they will become the
new cultural creative industry of the next generation. However, the challenge will be for museums to adapt to a society
of consumerism, to not lose sight of the fact that education is the primary goal of the museum, and to simultaneously pay
attention to the interests of the public while also adding recreational and entertainment elements. It’s a difficult balance.
In order to operate a museum, one must understand popular culture in order to develop management strategies based on
the different location and time. Once museums begin to cater to the general public, the energy of the museums adds some-
thing to the lives of the public, and a museum culture gradually begins to form. Museums should take into consideration
the needs of the public, actively integrate themselves into society, define their own roles, develop their image, emphasize
their strengths, and develop “cultural products” that have a unique appeal. Creating a museum culture for the new genera-
tion will necessitate a complete evaluation of the museum by every academic field from every angle and perspective. The
culture of the museum is based on the principles of truth, goodness, and beauty, as well as inborn ability. The creation of
a museum culture is a primary medium that can be used in the reorganization of social order, thus we should reexamine
the role and power of the museum.

V. A. Lamin, O. N. Shelegina, I. A. Kraineva

SB RAS MUSEUM COUNCIL: AN EXPERIENCE IN MUSEUM MANAGEMENT

At the time characterized by the processes of globalization and informatization museum management as institutional-
ized forms of coordination and integration between the museums of various types becomes more significant.

The experience of SB RAS Scientific Council of Museums shows the efficiency of the programmed organization of
museum business, which corresponds to the world experience and is of interest for further development of the innovative
directions in national museology.

A new Program for the Development, Storage and Study of Museum Pieces, Collections and Public Presentation
of Museum Collections in the SB RAS for 2008-2012 was worked out on the basis of successful results yielded by the
SB RAS previous programs, i.e. by the Program of Museum Organization Development in Siberian Branch for 2002—
2007 and by the Program of Scientific-Expositional and Educational Museum Activity devoted to the SB 50" anniversary.
The Program’s objective was to preserve the scientific and cultural heritage of Russia and of the Siberian Branch of RAS;
to make this heritage accessible for the public at large, to popularize spiritual values, patriotic traditions and humanism
in the society; to replenish the museums funds and present the museum pieces and collections as objects of historical,
cultural and scientific heritage of national importance; to implement some new methods and technologies of their storage
and study; to disseminate scientific knowledge and modern science achievements among various walks of society and
contribute to the growth of SB RAS international prestige.

In 2009 the Scientific Council of Museums organized, coordinated and effected competitive financing of the following
program sections: publishing, educational activity, museums integration, information technologies, and the emerge of the
Museum of Siberia.

The outcome of academic museums certification, conducted in 2008, gave a considerable material for the study,
analysis, and for certain administrative decisions. It resulted in collective monograph The Scientific Centers and Institu-
tions Museums in the Siberian Branch of the Russian Academy of Sciences: Outlines on Organization and Development.
The investigation was published under the aegis of Scientific Council of Museums SB RAS and of Siberian International
Committee for Museology (ICOFOM SIB) [3]. For the first time both in national and foreign science the monograph
encompassed the information on the history of organization and development of SB RAS museums (from 1958 to 2008)
as structured subdivisions of the Scientific Centers and Institutions of SB RAS. It also singled out the basic tendencies in
Siberian academic museology, revealed the coordinating activity of the SB RAS Scientific Council of Museums, and also
the integration of SB RAS museums into the regional socio-cultural space and into the world museum community. The
authors of the monograph argued that from the middle of the 20" century till the early 21% century a multidiscipline, geo-
graphically arranged museum system was formed, which consists of 38 museums and museum units and is considered to
be one of the most dynamically developing segments of the RAS museum system. SB RAS museums formed the so called
informational bridge between the fundamental science and mass audience in this country and abroad. The following ac-
tivities are of paramount importance for the further beneficial development of museum business in the Siberian Branch in
its close collaboration with the SB RAS Presidium: to formalize the museum collections, stored in academic institutes; to
popularize the achievements of fundamental sciences; to contribute to the increasing prestige of science in society; to co-
operate with the regional socio-cultural and educational structures; to draw up and present electronic museum recourses;
to integrate museum subdivisions of the institutes into the Russian and international scientific space through their staff
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participation in the research grants, in the joint museology research, in conferences and exhibitions supported by the RAS
Scientific Council of Museums and the SB Committee for Museology (ICOFOM SIB).

In 2009 new Regulations, which correspond to the modern scientific-organizational and socio-cultural demands, were
accepted by the SB RAS Scientific Council of Museums, moreover, some new members joined the Council. On April 7,
2009 the Scientific Council of Museums meeting was held, which discussed a number of organizational issues and ap-
proved the provision “On the Competitive Distribution of Money from the SB RAS Presidium Fund Museum Support” in
strict regulation with the priority nominations. The meeting also distributed the duties of the Scientific Council members
and adopted the Work Program for 2009.

In 2009 an All-Russian theoretical and practical conference on Integration of Siberian Museums into One Socio-
cultural Space and International Museum Community was held. It was organized by the SB RAS Scientific Council of
Museums together with the Buryat Research Center Museum. The sessions were held in Ulan-Ude and Novosibirsk. On
the SB RAS Exhibition Center initiative (director O.A. Lugetskaya, executive E. S. Godunova) it was a videoconference,
the first one ever held. Vladimir A. Lamin, Chairmen of the SB RAS Scientific Council of Museums, the corresponding
member of RAS and B. V. Bazarov, Chairman of the Barnaul Research Center (BRS), the corresponding member of RAS
were co-chairmen of the conference. The Conference numbered 55 experts from academic museums, university and
school museums from Barnaul, Berdsk, Novosibirsk, Tomsk, Ulan-Ude, from the village of Listvyanka, Irkutsk Region,
and from the village of Souskanikha, Altai Krai There were Administration representatives from the Sovetskiy District of
Novosibirsk too. The program of the conference was built round the three workshops that covered the following areas: the
history of the formation of academic and university museums fund collections; scientific, educational and international
activity in academic museums; the application of modern technologies in museum business: problems and prospects. The
results of the conference composed a collection of conference research papers and made for some important decisions.
Thus, the emergence of the Museum of Siberia was proclaimed a priority task for the museum integration. It was also
decided to establish closer relations between the SB RAS Scientific Council of Museums and Ministry of Culture Local
Museums of History and Lore; to develop a joint project Museum Meridian in collaboration with Siberian Committee
for Museology, which may contribute to the strong international ties of the Siberian museums;. to start developing and
putting into test the idea of local museums encyclopedias, taking into account the Tomsk State University Museological
department experience and the results of their activity on excursion tourism. These decisions will be helpful in monitoring
the state of museum network in the Region [4, 5].

The annual ICOFOM SIB Symposium (Taiwan, Taipei, November, 2009) Museums for the Society in the 21st Century
focused on the status of the museums within the framework of the cultural policy: international and domestic strategies,
multimedia and digital technologies, tourism and global cultural changes were widely discussed there. The papers of Sibe-
rian museologists were devoted to the preservation and presentation of the cultural heritage, to the results and challenges
of the SB RAS Scientific Council of Museums activities (V.A. Lamin, O.N. Shelegina). The Proceedings of the Sympo-
sium comprise the articles on the collaboration between the Buryat Research Center Museum and educational institutions
(S.V. Burayeva); on the topical forms of museum communication in the Museum of History and Culture of the Peoples of
Siberia and the Far East (I. V. Salnikova); on the experience in solving problems pertaining to cultural heritage and tour-
ism in other museums, universities and administration organizations in the Siberian Region [2, 6, 7].

The adoptation of information technologies to museum practice is carried out by the Scientific Council together with
the Institute for Computer Engineering, the A.P. Ershov Institute of Informatics Systems of the Siberian Branch of the Rus-
sian Academy of Science, the NSU Multimediacenter. The work is centered round the historical factual information, “elec-
tronic museology”, development and replenishment of “the Electronic photo archive of the Siberian Branch of the RAS”,
round solving the problems of independent software product Maly (Small) Museum Management System, and round the
formation of virtual space for Siberian museums. In April 2009 an integrated efforts of Novosibirsk State University, the
SB RAS Institute for Computer Engineering, the Institute of History of the Siberian Branch of the Russian Academy of
Sciences with the support of the Incorporated Academic Council on Nanotechnologies and Computer Science, SB RAS
Scientific Council of Museums, and the SB RAS International Committee for Museology helped to hold a Scientific-
Methodological Seminar The Presentation of Scientific-Educational Museums and their Collections in the Internet. The
participants came to conclusion to create the Museum Portal of the Siberian Branch of the Russian Academy of Sciences
and experts from the NSU Multimediacenter have already started the pilot version of the system with the remote access
rights granted to the Museum of Coal SB RAS Kemerovo Scientific Center (KSC). The Scientific Council of Museums
supports the informatization initiated by the museums of the Siberian Branch of the Russian Academy of Sciences. Thus,
the SB RAS Buryat Scientific Center Museum (BSC) has launched the program HIDA 4 aimed at the registration of the
museum items; DubDetector is the program to sort and to streamline the photos, and IRBIS program is designed to ac-
count for press products. The museum is engaged in creating electronic photo archive for the BSC Museum. In 2009 the
Internet site of the ISEA Zoological Museum has also been expanded, specified, and upgraded. It is still developing now,
the detailed information on the Museum'’s funds can be obtained at: http://szmn.eco.nsc.ru and http://szmn.sbras.ru.

Motivated interaction of the Presidium of the Siberian Branch of the Russian Academy of Sciences with the Scientific
Council of Museums and with the heads of the academic institutions has provided an effective network of the museums in
the Siberian Branch of the RAS. For example, the investigation category New Museums and Modernization of the Museum
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Objects offers new vistas. The Museum of History and Culture of the Peoples of Siberia and of the Far East invites the visitors
into the new exposition halls The Middle Ages and The Early Iron Age with an ample use of interactive information technolo-
gies — digital albums, an information kiosk, and the Internet version of the exposition. The project was supported by Dm.
Zimin Dynasty Fund: The Scientific Museum of the 21*' century (Natural sciences and an archaeological source category, the
area of an exposition is 315 m?”). The members of the Historical Museology Centre are trying to start the first permanent ex-
position of the museum The Formation and Development of the Omsk Center of Archaeological and Ethnographic Researches
which is devoted to the 35 anniversary of the University and to the opening of the Omsk Museum of Siberian People, the
Omsk Branch of the Institute of Archeology and Ethnography of the Siberian Branch of the Russian Academy of Sciences.

The SB RAS Buryat Scientific Center also runs some joint as well as some independent projects. The Huns: Secrets
of the Disappeared Empire is the one, executed in collaboration with the M. N. Hangalov Museum of Buryatia History
and Kyakhta Museum of History and Lore. The BSC Museum houses 71 subjects of the Hunnian time. A reexposition
and a presentation of the exhibition The Secret of an Oriental Book took place at the Museum. The Center staged a Photo-
exhibition The Roads of Wandering: on the BSC research expeditions materials, another exhibition was devoted to the
caves of the Baikal Siberia — the exhibition united paleontologic, geological, archaeological and ethnographic materi-
als. The Center organizes the display of new books devoted to the veterans, to the renowned scholars in the country and
throughout the world.

The SB RAS Scientific Council of Museums views as one of its priority areas the implementation of new ways of mu-
seum business. For example, the artifacts of neolith, bronze, and the Iron Age epoch from the collection of BSC Museum
were granted for the investigation to the researchers from the Krasnoyarsk Museum of Regional Study, to their colleagues
from the Institute of Archeology and Ethnography, from the Institute of Mongol and Tibet Studies and Buddhology.
Another example. The Local Branch of the Institute of Archeology and Ethnography focuses on compiling the theme
tracking database indices on the scientific archive of Omsk State University. Besides, the Institute researchers prepared
the catalog manuscript Archeological Monuments of Steppe and Southern Forest-Steppe of Priirtyshya in the Collection
of the Museum of Archeology and Ethnography of OmSU.

The SB RAS Scientific Council of the Museums traditionally renders assistance to the SB RAS Museums in their
field expeditions and in their current acquisition of museum artifacts. The Institute of Diamonds Geology and Precious
Metals Museum in the course of their expedition in Central Yakutia and in the basin of the Kolyma River continues to
explore some basic quaternary exposures and to collect the mammoth faunae bone remains. The most valuable exhibit is
the lower jaw of a cave lion. All the departments of the BSC Museum have been replenished with some new collections:
archeological, geological, paleontological and biological.

Specimen and objects are acquired from fieldwork undertaken by BSC research associates and from private collec-
tions. SB RAS BSC Museum research personnel have conducted archeological investigations in Khorinsky, Tarbaga-
taisky, Mukhorshibirsky and Bichursky Districts of the Buryat Republic (written records and photographs). Expedition
works of IH SB RAS Source Studies and Early Texts Studies Sector aimed at finding ancient manuscripts and books
published in Russia before the 18th century continued in its year under review. Fieldworks on early texts studies were
undertaken in the territories of Tomsk, Novosibirsk, and Kemerovo Oblasts. In 2009 the collection of books published
before the 18" century of the SB RAS Institute of History was complemented by 34 new objects. Under the auspices of
SB RAS General Committee and Museum Scientific Council, SB RAS Central Siberian State Museum formed an initia-
tive group consisting of the Institute personnel and volunteers and organized an exportation of a unique 700 kg specimen
of native copper from the Taimetskoye Deposits in Gornaya Shoria territory. The expedition was saving a unique natural
object. The stock collection of the Zoological Museum was complemented by 2 skeleton casts of ancient pangolins —
Estemmenosuchus (climbing a tree) and Deinonychus.

SB RAS Museum Scientific Council informs SB RAS museums on new ways of financing, tenders and grants of both
traditional and new generation types. SB RAS museums are RHSF, RFFS, and SB RAS integration projects grant recipi-
ents, as well as other organizations grant recipients such as Dinastiya Fund and D. Potanin Fund.

A lot of scientific and educational work has been done to popularize history and modern development of academic
science in Siberia. A great importance has been given to organizing and conducting exhibitions of different levels. BSC
SB RAS Museum took part in an international museum festival People of Baikal Lake (Ozernye Lyudi) in Ulan-Ude city.
The presentation project 7he Nomad's Star was a 3-rd prize-winner (S.V. Buraeva, S. A. Baturin); the museum staff took
part in the presentational conference Innovative projects of Moscow Museums (within the frameworks of Moscow Days
in Buryatia). SB RAS museums take an active part in celebrating Days of Russian Science. There was an open day in
the SB RAS Central Siberian Botanical Garden (CSBG). More than 500 people visited the site. Hothouses with tropical
and subtropical plants were very popular among the visitors. The SCBG Museum displayed new exhibitions of lichens,
strobiles, Siberian medicinal plants, Chinese food plants introduced in SCBG, plant remains from the Ukok Plateau
burial mounds. SB RAS Institute of Mining traditionally offers an informative program for the Days of Russian Science.
Schoolchildren and students can watch the demonstration of real unique testers designed in the Institute to study the
structure and properties of mountain formations, and the features underlying the interaction of technical means and rock
mass during minerals extraction. 500 junior and senior students visited CSGM. SB RAS ISC General Committee and the
School Board organized within the Day of Russian Science a tour for schoolchildren and teachers from supported institu-
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tions to the Ecological Educational Center of SB RAS ISC Baikal Museum in the village Listvyanka. The tour program
included lectures for teachers, excursions to the museum, aquarium, bathyscaphe, and arboretum. There was organized a
two-stage Baikal Studies Competition. SB RAS Museum organized a meeting of students of school 119 with N. A. Kuper-
shtokh, PhD in History, and senior research associate of SB RAS Institute of History. The Museum also hosted an exhibi-
tion and presentation of the Science Firsthand magazine, a presentation of scientific and popular science publications of
SB RAS Printing House, an exhibition From the History of Siberian Science... (based on SB RAS Museum collections).
The Russian president Dmitry Medvedev as a part of his working tour to Irkutsk visited the Baikal Museum. He was
enthusiastical about approving the concept of developing the museum into a scientific and educational complex SB RAS
Baikal Museum of Natural History. The SB RAS Museum of Science and Technology was awarded a Certificate of Honor
from A.A. Gordienko, head of the Sovetsky District administration, for its part in organizing academic (in February) and
city (in May) Days of Science. More than 200,000 people have visited the museums of the Siberian Branch, more than
1,000 excursions and lectures have been organized here. The Baikal Museum has welcomed 5,500 people.

The SC concern about the strengthening of the material and technical base of the museums facilities is its issue of
priority. The means received by SB RAS museums are spent on new exhibits and collections, on the replacement of
equipment, on new exposition and exhibitions. For example, Omsk Branch of SB RAS Archeological and Ethnographic
Institute renewed the equipment for the exhibition hall of the Museum and fund storehouse. In 2009 the SB RAS Geologi-
cal Museum IGABM started the formation of the united osteological and lithologic-and-stratigraphic distributing centre.
It is created on the basis of the Museum fund collections and is expected to be replenished for the account of new arrivals
including monographic paleontological collections. During 2009 osteological materials of mammoth fauna (about 6,000
copies) were moved into the distributing centre. The expenses for the new exposition in the SB RAS Coal Museum in the
KemSC were but partially covered.

On the whole, in 2009 the SB RAS Scientific Council of Museums implemented its Development Program aimed at
the preserve and exploration of museum objects and museum collections, at public presentation of museum fund of the
Branch in 2008-2012 [8]. It bears evidence that the museum management proved to be effective and it will help to save
culture and scientific heritage in the Russian Federation as well as in the Siberian Branch. The results of the Program
implementation will facilitate to increase the role of fundamental sciences , to consolidate spiritual and patriotic principles
in the public awareness, to enhance the system of cultural and liberal education as well as of international cooperation.
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Vieregg Hildegard K.

ECOMUSEUMS WITH COMMUNITY

1. History of Eco-Museums

1957 the International Council of Museums defined the Open-air-museum as a collection of monuments which are
open to the public. Those are usually buildings of folk- or pre-industrial architecture: lodgings/houses for farmers, herds-
men, fishermen, craftsmen, workers — or workshops as mills, potteries, shoemakers, carpenters or even shops etc.
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Sometimes also monuments of “high architecture”, historical buildings, chapels, manor houses, old school buildings
or monuments of the industrial age belong to an open-air Museum.

Eco-museums in further time reflected the structure of “open-air-museums” which itself dealt in a way with “Eco-
problems” and related it much more to the community.

The idea of the “Ecomuseum with a Community” is much older than the ICOM-definition of the “open-air-museum”.
The first one was the open-air-museum in Skansen close to Stockholm in Sweden. It was opened 1891 and a phenomenon/
occurance that corresponded with the reform-movements on all subjects of life by the end of 19" century. This “open-air-
idea” came at the same time into existence in different countries of middle Europe.

Particularly in Germany arose the so-called “youth-movement” as a protest-movement against the social constraints of
the Empire of Wilhelm II. This youth-movement intended to find a way to live in freedom from those military obligations
and to find the individual and social prosperity/richness and luck in the encounter with the nature in the countryside.

This was only one school of thought of the reform-movement. Others are to find in the political, social, artificial
changes and also in the reform-development of the museum. At the same time by initiatives of communities many small
community-museums in Germany came into existence. Particularly after World War 1. the turn to a better native country
led to the foundation of community-museums which should enable to promote the cultural life.

In their collections they incorporated different objects from all spheres of the every-day-life of a local or regional
community. This development continued during the whole 20" century. Apart from the fact having very important
“Museum-Areas” or “Museum-Islands” with a lot of world-wide famous museums in the capitals of Germany, as e.g.
in Berlin or Munich in the most smaller cities of Germany community-museums came into being. In my region Bavaria
in the South of Germany are at the moment more than 1200 of this kind, in all federal districts of Germany more than
6500 in total.

That’s to say that since the radical social changes already during and after the Industrial Revolution the community in
relation to the museums played a very important role. Many people were engaged in putting together of collections and
creating deposits, in activities of conservation, presentation of those goods and chairing these mostly small museums.
Particularly in the first half of the 20" century the directors of those museums were no museum-experts. Besides, until
now community-museums in Germany are in many cases led by laymen.

Many of these community-museums are nowadays a kind of open-air-museums: as they work in the agricultural,
skill-trade or economical system. There can be single buildings as farmhouses, archacological open-air-museums, open-
landscape-museums, etc. They are mostly kept “in situ”.

But the defined “open-air-museums” sometimes mistakenly named “Eco-museums” are in reality museum-imitations
of rural villages. In this concern original single farm-houses, workshops etc. are transferred to a beautiful place in an at-
tractive region or landscape — as e. g. to a site closely situated to the mountains — and arranged in a combination of these
buildings like a village. As they have the characteristic of a collection like other museums.

Others, as the open-air-museum Grof3igmain close to Salzburg/Austria, are developed according to the historic land-
scapes and regions of a country. Besides the presentation of single farm-houses related to the counties In this case the
experts intended a didactical presentation for the visitors: Everybody should become acquainted with the structure and
the protection of the countryside. Another attribute is that from a “living museum” — as well as by the presentation of the
customs and cultural techniques of the peasants as by the changing image of such a museum by the seasons of the year.

However, the feature of the community is very important.

Nevertheless they differ a lot from the classical Eco-museum which we know as institutions “in situ” with an authentic
milieu, and as a specific phenomenon of local or regional cultures.

Eco-museums claim for themselves to be potentials for identification of people in and of a certain region. The focus
is particularly on the regional development. This understanding leads to a new sight/vision of museological tasks. Some-
body may ask whether they are without a doubt museums — or simply districts of a city or amusement parks which reflect
the phenomena of space, time and human beings.

2. What is an Eco-museum in reality?

One of the most important developments of 20 century is the Ecomusée in France or the Economusée/Economuseum
in Canada. The idea comes from the famous museologist George Henri Riviere (1897-1985) who founded the “Musée
National des Arts and Traditions populaires” in Paris. He presented it as a kind of “ideal-village” on the World’s Fair.
Already to the 1940s he developed a conception for an Environmental Museum for the Musée de Bretagne in Rennes/
France. According to Riviére this museum is characterised by a total area that is inhabited by a community. This area is in
all facets and problems considered under the conditions of its development from geological ages to the present. Neverthe-
less the most important focus is on the interrelationship between men and nature in space and time. The attributes result
from an regional territorium, a museum-centre and a regional net of museums of different branches.

The tasks are for the most part adequate to those of traditional museums: collecting, conservation/preservation, docu-
mentation, presentation, communication/education. Above that there are interdisciplinary approaches and other facets of
cultural and natural life as well as the involvement of the population in the diverse activities of such a museum.

The creation of this new type of a museum can be derived from the social changes in the 1960s and a new policy of
environmental planning in France. This policy of de-centralisation became a counterpole to the centralisation in Paris. By
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the end of the 1960s the Musée de I’ Environment was as a prototype of an Ecomusée founded with the ensemble of the
site as Ecomusée of Grand Lande Marqueze. (Marquéze Ecomusée de la Grande Lande)

Hugues de Varine-Bohan (1891-1967) describes the museum of Marqueze. He starts from the intentions of “New
Museology” that relates to the individual and the community. The needs of them are to be analysed. Related to the society
in total the past should become documented, the present should be evaluated and the results involved into the future neces-
sities. This surpasses the traditional disciplines of a museum.

The Ecomusée has an “open conception”. Marcel Evrard focused ion this already 1971 concerning to “Musée de
I’homme et de I’industrie in Le Creusot-Montceau-les-Mines in Burgundy. The population should become acquainted
with the cultural and natural heritage. This resulted in a social dimension of the museum work. “Participation” in the
museum became the famous motto for all levels of society.

Economuseum

Cyril Simhard, since 2000 professor at the UNESCO-Chair for Cultural Heritage at the University of Laval, and presi-
dent of the International Economuseum Network Society, is the representative for the development of Econo-museums in
Canada. He characterises Econo-museum which we find in a great number in the East of Canada by the following com-
ponents: a reception-building dedicated to the introduction in the museum, workshops for production, sections for object-
interpretation, a department for the interpretation of a contemporary production, documentation-area and archive — and
a shop where the self-financed museum earns the money.

To contrast this development in France, let me now give a comparison with the advance of adequate museums in the
USA which also came into existence in the 1960ies. There was not the intention to create “Eco-museums” as in France,
Canada or those different kind of open-air museums as in Germany.

Rather more the Civil Rights Movement was the decisive factor for the foundation of so-called “Neighbourhood-
Museums”. This Movement focused on the emancipation of the afro-American population. It was a very important issue
in order to promote the circumstances of the everyday-living of this population in relation to social, cultural and economic
conditions as a kind of “Social Revolution”.

To think in this way was very new not only for the civil society in the USA but also and explicitly for museum experts.
In the course of this movement and emancipation-process became more and more clear that the traditional museums with
their often too much privileged topics didn’t satisfy the needs of this Afro-American people. There was no possibility for
those social groups to identify with. Step by step another kind of museums — branch-museums — arose in relationship
to the local community-life.

The first and most important is Anacostia Neighbourhood Museum in Washington (founded 1967), supported by
Smithsonian Institution — and established in a former cinema. In relation to the neighbourhood museums the term of
the “outreach” portrays very clear the significance of “traditional” museums for the specific branches of the “neighbour-
hood”. This neighbourhood is not unlike to Eco-museums because Eco-museums have enlarged their perspectives. They
are not at all as some decades ago particularly related or even limited to the rural sector. Rather more these Neighbour-
hood-museums followed the purpose to introduce and involve all levels of society in museum-issues as “participants in
culture”.

As we have noticed there are different kinds of “Ecomuseums: the classical Eco-museums in France and Canada, many
variants in Germany, Austria and other countries. Although their characteristics and phenomena are somehow allied we have
to distinguish between the classical Eco-museums, the neighbourhood-museums and the open-air-museums in their great
variety. Nevertheless, for all of them the “community-aspect” is very specific. Most of them were planned and created as
museums with or in relation to a “main”-museum and as branches with workshops belonging to a centre or network.

3. Example Yasnaya Polyana — Tolstoy Estate — The Universe

My example of the Tolstoy-Universe in Yasnaya Polyana, the “Tolstoy Estate” is a very famous Eco-museum with
community since its beginning — but it is completely different from all of the others mentioned before. It is an Estate and
an Universe developed from a family-property to the State Memorial and Natural Preserve of Russian Federation.

In consideration of the variety of the “classical” Eco-museums in France and Canada with all those buildings and
workshops, and particularly the convincing conception and its credibility I dear to declare it as a very important prototype
of an Eco-museum which was unnoticed until to 1990. There were too much political problems which didn’t allow to inte-
grate this museum into the international museum-typology. Therefore, and that’s a pity, although this museum developed
since the 19" century in a progressive way, we (museum experts) in Middle Europe couldn’t be aware of this because of
the political conditions in the former totalitarian State of Sowjet-Union.

Because of its integral conception Tolstoy Estate Museum is of particular interest. Situated about 240 kilometres
South of Moscow, the metropolis of Russian Federation, the “World of Leo Tolstoy” is extending. Tolstoy (1828—1910),
the world-wide known great man of the letters and literature and above that one of the most important representatives of
Reform-pedagogy in whole Europe, lived in Yasnaya Polyana together with his own and many peasant-families. Tolstoy
was also a prophet and a “father of familias”.

Nowadays, exactly this museum is the exaggerating open-air or Eco-Museum in the Russian Federation. There-
fore it is described not only as an “Estate”, but also and much better as an “Universe”.
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This Eco-museum is not only defined from its rural sphere with country-seats and animals but much more by the com-
munity included in all of the activities.

When 1 was there as a guest, I recognized it as a specific — and non-traditional — Eco- museum of international
importance.

Nowadays Yasnaya Polyana is on the one hand a great Museum related to the European Literature, and it is on the
other hand also an Eco-museum with numerous buildings, houses of coaches and cottages, workshops, extended estates,
the grove of Leo Tolstoy and several branches.

Leo Tolstoy lived until to the year 1910 together with his wife and his youngest daughter Alexandra in the private
Tolstoy House.

This is, altogether with the other places and sites of the “Estate” an authentic place.

Tolstoy-house means an authentic place, the real residential building with all of the great relations to literature — as
the famous “Anna Karenina” or “War and Peace”. In this environment originated novels, stories and discourses upon
political, philosophical, aesthetical and pedagogical discourses about this famous poet.

In this respect the “Tolstoy House” with its different living-rooms and the solitary furnishings is a specific Universe.
It reflects as an authentic place the total life of the Tolstoy-Family.

Remarks to the Eco-Museum of Yasnaya Polyana

Starting from the Turn-around along the museal buildings, the parks and the orchards, the paddocks and the bee-
keepers, not only the former residential-building is of great importance, but also the “Volkonsky-House” of Tolstoy’s
great-Grandfather.

Also Volkonsky-House with the closely-situated stables for the horses and the animals is an attractive building in the
style of Russian Empire. The possible use for seminar-buildings corresponds to the authentic using under the legendary
prince of the Volkonskys. In the period of his regency not only a knitwear-factory was housed in this building but also
a workshop for spinning threads and knit-wear-factories — while young ladies in the same house produced handmade-
articles as digs, laces, carpenters and worked in tailoring and much more.

As almost in all of the Russian Estates also the remote region of “Yasnaya Polyana” was a self-reliant community.
There were almost all kinds of the agricultural and producing- techniques performed and realized. And- The community
was always involved.

Nowadays, in the museum purpose is intended traditional cultural techniques to bring to life and to offer workshops for
museum-visitors. Above that, music, dance, stage plays are delivered and may be involved into the pedagogical work.

Another room in the “Volkonsky Hosue” is prepared for seminars and the training of teachers and other multipliers.
While in the numerous outside exterials belonging to the “Tolstoy Estate” — the private residence, the school for the
children of the peasants, the farm-houses.

Particularly the school established for the children of Tolstoy’s Estate is going to be used as a kind of “school-muse-
um” inside of the Universe. Not to forget that Education was very important not only in the conception of Tolstoy’s Estate
but also in the Eco-Museum of Yasnaya Polyana.

Let me close and summarise:

The Eco-Museum of Yasnaya Polyana is together with “Tolstoy’s Estate” both and integrative and interdisciplinary
model. In this concern we have also to take into account that there are many branches belonging to the “main museum”.

— Kozlova Zaseka: the very interesting railway-station with the exhibition “Railway of Leo Tolstoy” from where Tol-
stoy as a very famous literate started to Moscow. This project of Leo Tolstoy and the Railway was realized in 2001. That
means that the old railway-station was according to the old model was restored and established as one of the branches.

— Nikolskoye-Vyazemskoye: the ancestral Estate of Tolstoy family, mentioned in “War and Peace”.

— Maloye Pirogovo: a site that supported in a particular way Tolstoy’s creative spirit.

— Krapvina: a museum about local history.

—the Cultural Centre with an Art Gallery, a Publishing House and a Tourism-agency, that provides “activity”’-programs
in Yasnaya Polyana and visits to the other museums.

Tolstoy died a natural death during an itinerary. The Eco-Museum reflects all facets between his literature-life and the
farming community.

L. V. Malinovskiy

THE PIONEERS OF THE CLOCK PRODUCTION IN RUSSIA

As it is well known to everybody Russians are not very accurate and come often too late. And not only to their personal
meetings. To some degree it can be explained by the absence of the needed tradition: the poor Russian farmer lived and
worked historically according to the daily movement of the sun, as his saying was “the dew goes away and we go home”.

© Malinovskiy L. V., 2010
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Clearly and comparatively could see it the Russian traveler and ethnographer A. S. Afanasev-Chushbinski who trav-
eled in the Ukraine just at the times of the reform (1861). There he saw already ploughed and sowed fields of the German
colonists along with the still raw fields of the Ukrainian farmers which did not manage to work in time with their slow-
going bull ploughs. Here he asked the Ukrainian farmers, why they do not accept the positive methods of their German
neighbors and do not work more speedily with horses and iron plough.

The answer was: My grandfather and my father ploughed with bulls, such is the tradition. The Germans have their
customs, we have our own ones. They have a clock at home, they live and work according to it...

That is the very moment we want to stress. What kind of a clock had the German farmer in his dwelling and where
from could he get it? Surely did he not have in his pocket the famous French Briquette chronometer like the Petersburg
nobleman as described by Pushkin. At that time Russia had no own clock and watch production, the very few masters
could assemble some with imported parts. 1897 were imported to Russia separate parts of clock and watches for 3219 000
rubles, 2007 000 if the sum came from Switzerland (62 %)

At the same time there were really hanging in the German colonies clocks on the wall from their own production: German
craftsmen had brought the art with them from Schwartzwald, where home worker always made wooden clocks with a cuck-
00, such cheap wooden clocks had in his home also the famous writer L. Tolstoy, not a farmer but a Russian gentleman.

Such clocks produced by the German craftsmen have their history and stand in museums in Germany and in Switzerland.

But in Siberia they are till now hanging in the homes of the German farmers. The author could collect a small number
of such clocks; the collection demonstrates the technical development of the device. The eldest exemplar is dated as far
as 1807; the clock is also more than 200 years old.

From the later specimen it differs in such items: it has only one hand, correspondingly the work has no minute gear;
there is no chain, the single weight is hanging on a rope and the work has a corresponding rope-gear; the weight is not
made on a turning bench but is wrapped as a sheet of brass and filled with plumb smelt; the dial is round and painted
with a landscape and has Roman numerals.

This clock was found 1965 in the district of Isil-Kool in the region of Omsk and was a present to the author by the then
student of Omsk Pedagogical Institute Jacob Hoeppner, the direct descendant of the man with the same name who 1787
was the first deputy during the first migration of the Mennonites to Russia, he met Potemkin and Katharine II at Kherson
the deputies could not see her at Petersburg and followed her to the South.

The student was of the same name as his ancestor because there is a custom with the German families to name the
first- born after the father.

That clock was naturally much neglected and had to be renewed. In the process of this work we could see that the
moving parts of the clockwork were worn out like old shoes and we had to fill the holes with soft tin to control the func-
tions of the mechanics.

There and then we found as well that the screws holding the dial (they were lost) had an unconditional and outmoded
thread, so that the restoring engineer Ju. Korshunow (from the Atomic Institute of the Siberian Academy) had to turn them
anew and to use nonstandard thread.

All these details confirm only the old age of the clock and the correctness of the date written on the dial — 1807.
Besides the author had 1996 the possibility to visit the clock museums at Schwenningen (Schwartzwald) and of Zurich
(Switzerland) and to see there the clocks from the beginning of the XIX" century, there was not a single clock with one
hand, though some of them had a rope instead of a chain.

Some years later we got presented a book by the offspring of the clock fabricants Kroeger from Canada describing the
development of the clock production in Khortytsia (German-colony in the Ukraine, 18 kilometers from the town of Zapor-
izhia), it shows a clock with the only one hand, made 1837, obviously the man had no older specimen there is Canada, or
even a memory of their model, he could not report the time of the beginning of the clock production at Khortytsia.

Another piece of our collection refers clearly to the later time of the work of German craftsmen. The clock has two hands,
the weight is made on a turning bench, the weight is hanging on a narrow stripe of leather with corresponding changes in the
clockwork. We would refer this undated clock to 1850 or nearly that time. In 1972 we found that clock in Orlowo (now it is the
German national district, region Altai) we could find in the neighboring site of Chartesh in the same district and photograph the
clock of the same type but dated 1858 it was driven from a chain, also of some later production. Kroeger dates his specimen as
produced 1887 with two hands, the change from “one-handed” clock to two hands was obviously at former times. His picture
shows also a striking clock, produced 1897, more exact data on the beginning of that kind of production are not mentioned.

In the German villages of Siberia we have seen mostly clocks with two hands but not striking. Besides there is a pic-
ture of the striking tower clock of the same firm on a school house in Khortytsia

For the Russian or the Ukrainian farmer of those times who paid 20 rubles of income and other taxes a year and whose
whole farm inclusive his home was priced 300 rubles only such a clock was too expensive.

The farm of the German colonist in the south of Russia was at the same time priced some 3 till 25 thousand rubles
before all as the mounting cost of the land of which each German farmer had some 60 or 64 dessiatin.

In this way the Kroeger firm existed in the time of 1800 till 1925, but its development went with them down. The firm
had no rivals in the market, the demand for the clocks was for the German colonies very steady but the market was just
rather small, only the German colonies. Therefore the firm at the beginning of the XXth century passed to the production
of oil motors according to a license of the German Deutz firm.
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The World War I and the following downfall of the Russian economy made an end of the Kroeger firm in general. Our
Canadian author writes he was himself a witness of the last case of production of a Kroeger clock as far as 1925.

Here we have also the question of why the firm did not pass to the industrial production of the cheap small clocks
which was possible even through a craftsman partition of the working process. The number of workers aroused at the time
of flourishing of the firm till 60, which was just enough for the first partition of the working process. The first steps in
this direction were already made — the craftsmen made the inner works of the clocks and some women painted the faces
by hand or with the help of transfer pictures. This makes it clear for us why there appear on the faces of the clocks some
topics of the Russian art of the XIX™ century. At that time the firm had already an own two-story edifice in Khortytsia and
could pass over to mass production if not for the small market in Russia.

Here arouses an important question of why those useful and exact clocks, able to work for 100 years and more could
not enter the Russian village life?

The cause of it is very simple — the clocks were too expensive. Kroeger himself writes on page 95 of his book the
clocks were not cheap, their price was 50 rubles, compare it to the insurance cost of a horse in the German colonies at the
middle of the XIX™ century, a horse was to have at 20 silver rubles. In the memoirs of a German craftsman we read that
he had made two clocks and had bought for the profit of it a suit, obviously a good town suit.

What was the production cost of such a clock? Besides of the material costs, the craftsman had to work on such a clock
for a week, producing continuously the house, the gears, the face and the weights. That means he would make some 50
clocks a year if working continuously. It is hard to imagine such a steady work, especially because the cutting of the brass
gears was not only laborious but even deadly, as the dust of the brass waste was very poisonous.

It is clear that the clock of such a cost was not suitable to seize the market. The same case is to be seen in the passing
of some other firms in Khortytsia to the mass production of agricultural implements, so produced the former clock firm of
Peter Lepp already in the 1860ies some 100 horse driven cutting machines a year. It is very interesting that in his works
the turning lathes were at that time with wooden benches, to master the iron casting he went to the state works at Luhansk
as it describes his biographer (1912) D. Epp, the well-known Mennonite historian.

Having reviewed in this way the collected material and according to the writings of the firm participant we could put
here an end to our story and say that at the middle of the 20™ years the village production of the simple clocks was driven
out from the market by the industrial production of clocks and watches in the state factories of the USSR, which were built
at that time with the partial help of the craftsmen from the same Schwartzwald.

But the tradition of the clock production is still alive in the German villages of Siberia, which we can see in the follow-
ing cause: in January 2008 the Moscow TV/Station sent a topic from the region of Novosibirsk about a German village
master who has built in his village and in the neighboring small town tower clocks with towers of three stories, which
mark till now the life of the village and town with its clinging bells.

The name of the master is Abraham Steffen from the village of Neudatchino. The author has been often to this village and
knew the teacher of the site with the same name of Steffen, the village had a school with the teaching if German according to
a special program, the former colonists had read not only the Bible but the works of Darwin and Heckel and those of their Sci-
entific opponents. About the economic stand of those villagers we can mention the fact that already 1923 during farming fair
in Novosibirsk they took the electric station and the devices from this village, which was very unusual in those poor times.

In this way the European tradition of the German clock production lives till now in the depth of Siberia.

L. Maranda

MUSEUMS AND (ETHNO)CULTURAL TOURISM

Abstract

Tourism has become a growth industry and contributes substantially to the economies of, in particular, small, “third
world” countries. Many tourists travelling to far away places are particularly keen to seek out cultural experiences, either
as ends in themselves or as an added value to their vacations. While most of these experiences are executed through com-
mercial tour agency businesses, some come under the aegis of museums with the requisite resources to effectively carry
out such programmes. But, what of the involvement of museums on this scene? Can museums, as players in the cultural
tourism field, provide the kind of educative experience of which they could be capable, or do their traditional mind-sets
and methods of operation preclude them from fully fulfilling this role?

What is involved here is the historical and contemporary ethos of museums and their concept of self which interferes
with their ability to be inclusive of “the other” except on their own terms. The museum’s purpose in this regard is to
maintain its authoritative voice and intellectual prerogative in its communications with the publics it serves. The thought
that there are multiple voices that need to be heard is not any easy concept for museums to contemplate and a positive
move in that direction would represent a major shift with far-reaching consequences. Nevertheless, it is this obstacle over
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which the museums must hurdle to be effective players not only in relation to the local community it serves, but also in
the wider realm of cultural tourism.

Preamble

Today, there are substantial monies to be made in both the eco and cultural tourism sectors, and in fact, this has now
become a growth industry. An increasing number of tourist-travellers, with the financial means to do so, are seeking to
include natural or cultural experiences as value added to their vacations. Such experiences range from simple tours to
nature reserves or attendance at cultural performances, to elaborate and pricey “total” type experiences replete with lectur-
ers, interpreters, resource personnel, personal transportation, and etc. Keen on seeing the wonders of the world, tourists
are flocking to remote and exotic destinations as never before. Most of these individuals are “takers / users”, with few
contributing to the welfare of what they have witnessed as “givers / builders”. The “me” is the focus and the “other” is
there for the enjoyment and edification of the “me”.

Those promoting such experiences are almost entirely commercial businesses for which such tourism is a profitable
venture. These tour agencies make their living from and owe their existence to such enterprises. Some are more polished
and palatable than others, others which are simply satisfied with providing any level of crassness in the course of their
operation. After all, their aim is to give the clients “what they want” at the cheapest price possible, because there is big
competition “out there”. Some operations are downright sleazy, whereas others, while still “commercial”, strive to make
the experience a memorable one for the visitor. After all, the aim here is that the client leaves happy and hopefully, will
spread a positive word about his/her experience, which in turn may generate more business for the tour agency. Word of
mouth as a powerful tool is not lost on how most tour agencies conduct their business.

The question is, however, to what kind of an experience is the tourist-traveller being subjected and does this represent,
for example, the culture being presented to the visitor. Safe to say that tour operators normally conduct their business
within the established cultural parameters, and the tourist normally experiences only that which is acceptable to the cul-
ture being represented. In fact, the culture can and does set limits to such experiences and “releases” only those images to
which it wants the visitor to have access. This is what the tourist will take home as a cultural experience, and since most
travellers have little or no idea about the cultures they may encounter on their trips, there can be much “licence” taken
by those delivering the experience. By and large, most cultural experiences encountered are “tailor made” for and “sold”
specifically to tourists. Culture sells, and this fact has not gone unnoticed by indigenous peoples around the world as more
and more are seeing cultural tourism as a means of economic growth.

The Museum Fit

Do museums fit into this milieu and if so, how? There is no doubt that museum and cultural site visitations are an
integral part of the tourist experience. This is where the visitor can see the material productions of a culture from both
the archaeological and ethnological pasts. All too often, however, museums and their encased displays perpetuate the
stereotypical belief or myth that “authentic cultures” are “frozen in time”, do not change, and can be visited and observed
without interference. In fact, many museums are not particularly interested in the cultural continuum and make a conten-
tious decision not to collect objects which are representative of the contemporaneousness of such cultures. This gives
the visitor the impression that cultures are dead and no longer exist. Consequently, the museum’s predilection for what
it believes to be the “authentic” representation of the lifeways of indigenous peoples, as illustrated in exhibition gallery
displays, only serves to confuse the visitor who has difficulty equating that which is seen in museum presentations with
that which is observed in the course of cultural tourism experiences. This gap serves to distance the museum from the
reality of “today” and relegates it to the realm of an historical past.

There are, of course, many museums, both large and small, which are involved in cultural tourism and mount local
and/or international tours or expeditions whether on an ongoing basis or just intermittently. Tour leaders with specialist
expertise, come either from the core staff of the relevant museum or are imported from, for example, other museums or
from universities. Many of these programmes are billed as study tours and strive for a melding of education and sight-
seeing, including lectures given in advance and en route and the distribution of reading materials. As is the case with
museum exhibitions, much of the dissemination of didactic information on such tours comes from academe and not from
the indigenous peoples who are naturally in the position to best interpret their own cultures. This does not mean that in-
digenous peoples do not play a part somewhere in this process, but these individuals tend to be marginalized as language
interpreters, site tour guides, or local facilitators, the services of which tour organizers have retained primarily for more
practical and less instructive reasons. This speaks directly to the lack of indigenous inclusiveness in the workings and
programmes of museums in general.

Originally, museums were a construct of “Western” or European based societies, wherever these can be found in the
world. European countries in particular have built museums to house objects acquired in trade with or looted from the
many different cultures they have encountered during exploration and conquest and through the effects of imperialism and
war. Objects have also been taken or imported from foreign lands through questionable or illicit actions and these have
found their way into museum collections. On the other hand, museums not on the receiving end of such activities, have
focused on collecting objects from their own predominant culture or cultures or from those where there are indigenous
minority populations. For Western museums, holding eclectic cross-cultural collections is very often a natural part of
their institutional ethos and the concept of universality is not far from their thinking. More recently, museum institutions



Museums and (ethno)cultural tourism

outside of this demographic have developed and have become inherent additives to the cultural and social landscapes in
which they are located. The word "museum” has found its way into the lexicon of most languages except for those where
it (the museum) is still an unknown. Each museum has naturally taken the form and espouses the beliefs of the dominant
cultural milieu in which it is located. Incorporating different cultures into either the philosophy or operation of the mu-
seum and its activities, let alone fostering intercultural exchanges, is not an easy task and some museums shy away from
doing so altogether.

As peoples move more and more throughout the world and immigration is a continually growing reality, especially for
Western countries, new cultural values which infiltrate the sphere of the predominant societal dynamic are slowly begin-
ning to be acknowledged in a visible way by museum institutions. The forms of acknowledgement employed by museums
normally range from the acquisition of objects, to their exhibition, to educational and other programming at both the school
and adult levels. The issue here is that these activities nearly always go in one direction, originating from the museum and
“delivered” to the publics it serves. There is, however, an inherent problem with this type of unidirectional “delivery”.

The Issue

Simply stated, the root of this problem stems from the formation of the museum organization itself and its ongoing
traditional methods of operation. The museum has fundamentally become a mirror of the societal values of the predomi-
nant culture in which it is located. The primary decision makers in the museum structure — directors, curators, educators /
programmers, exhibition designers, conservators — are normally recruited from this demographic. Each is accomplished
in a field of study acquired from a university, technical, art school, or other such institution, and each brings learned skills
with him/her to the job. Since the museum ethos and methodology subscribe primarily to “Western” standards, cultural
attributes, which might differ from the norm, rarely enter into the equation. By and large, the museum is comfortable in
this position and sees little reason to change the status quo.

On the other hand, however, segments of the population, in particular those of indigenous peoples and to an increas-
ing extent, those from immigrant minorities, have been questioning the way they are being portrayed by museums and
in some cases, why they are not being represented at all. This has led to not only a desire, but also a demand for a role in
the museum’s acquisition, collections management, information production and dissemination, and other activities. For
some museums, this has escalated to the point that the inclusion of such demands be evident both in intent and in written
museum policies. While many museums are prepared to acknowledge intent (often appearing, however vaguely, in Mis-
sion Statements), only too few are prepared to cast it into their policy documents.

Museums still think of themselves as the sole generators and thereby in control of the didactic materials they dis-
seminate to their audience, primarily by way of exhibitions. They hire curators who have the learned knowledge about
the collections under their care and they believe that it is the curator’s responsibility to research and present the collec-
tions through exhibition in a “meaningful” way for the general education and interest of the visitor. These collections are
comprised of objects which are static, having been removed from their “active” in sifu environment and subjected to the
process of musealization. Through this process, they are ascribed with new identities to suit the museum’s purpose, how-
ever that may be defined at any one time. As such purposes change, so do the identities given to the objects. The objects,
as sources of knowledge, exist in this way to serve the museum’s intent. Throughout time, the museum can imbue objects
with many different attributes so far removed from their original function, thus enabling the museum to create illusory
cultural contexts which they make available to its visitor.

This methodology is museum based, museum directed, and museum delivered. While curators think they are being
conscientious by striving for authenticity and balance, they do not realize that even with what they believe to be respectful
intentions, the cultural illusions they create are just the opposite. While objects remain as real, tangible testaments of the
cultures from which they originated and as such must be preserved, they are no longer “alive” within their original cultural
milieu and have become just remnants or examples of what once was. As such, they are open for re-contextualization,
manipulation, and interpretive “abuse”. They are moulded to fit an exhibition concept or storyline and their inclusion is
justified in terms of their interpretive value. Juxtaposed with other objects, their cultural identities and functional relation-
ships can be entirely lost. Above all, the exhibition has the ability to create illusion and this it conveys ostensibly for the
education and enjoyment of museum audiences.

Are these illusions, however, truly educative or just mere facades? While the accepted standard is to provide didactic
materials through such manipulative interpretations, the question remains why minorities query the way they are repre-
sented in museums. This has led such groups to call for a place in museum policies, for a share in museum activities, and
in particular, for a voice in the interpretation of their own cultures. It is this call that museums need to heed to move them,
however slowly, off of the concept of their sole authoritative position towards one that is more inclusive. Nevertheless,
the inherent attitude extant in museums remains: they possess the authoritative voice; they have the right to interpret the
collections and their originating cultures with whatever intellectual prerogative they so choose; and, they deliver the mes-
sage in a unidirectional fashion. The museum visitor is handed the message in a take it or leave it style depending solely
on his/her level of interest. Little or no attempt is made to engage the visitor, whose presence in the “sanctum” is perceived
by the museum as a natural corollary to the institution being what it is. As such, the museum is seen as disassociated from
the wider community and this state becomes more evident, and ultimately more critical, in the case where indigenous
peoples are concerned.
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The Transition

For the museum to be effective not only within its own structure, but also as a worthy player in the wider world, it
needs to make a conscientious effort to break down those barriers which have marked years and years of institutional self-
superiority. It needs to come to the realization that it is one with the community, regardless of that community’s cultural
composition, and that it could be a primary vehicle through which indigenous peoples and minorities communicate their
histories and life-ways to others.

Many museums have begun to reach out by communicating directly with various communities to consult contacts within
or designated representatives from the specific cultural group or groups on which a chosen enterprise focuses. This consulta-
tion, however, normally takes place after the museum has drafted the conceptual framework of the project and developed
it to the point where it feels that such discussions would be appropriate. Again, this position serves to demonstrate the pre-
sumption on the part of the museum that the authoritative role devolves to itself. This does not mean that such consultation is
wrong, but it does represent the extent to which most museums are prepared to go and, at this point, not much beyond.

There is, however, far more the museum can and needs to do to achieve a meaningful dialogue with its multicultural
communities. This would involve a series of major changes for the museum: from inward to outward looking, from
exclusive to inclusive, from paternalistic to respectful, from independence to sharing, from reactive to proactive, from
single to multiple voices and perspectives, and all the corresponding consequences that would eventuate. Such a major
mind-set shift would constitute a complete re-evaluation and re-alignment of institutional values. It requires a fully com-
mitted, policy-driven effort by the museum to effect the necessary results. The step from consultation (seeking knowledge
for fundamentally unidirectional purposes) to collaboration (where roles are shared) is one of the key changes in this
process. Museums are reluctant to relinquish or even share the power and authority which they feel is rightly theirs. The
fact remains that in order to achieve a level of meaningful dialogue, museums must enter into genuine relationships with
those groups whose cultures they wish to disseminate to their visitors. Basic to this is the building and nurturing of such
fundamental attributes as trust and respect, and only from the springboard of such a foundation can collaboration take
flight and produce valued results.

To fully embrace demands being made by indigenous peoples would be to enter into an equal partnership (not just
a more simple collaboration) with those in question. Museums are being put in a position beyond inclusiveness to that
where they virtually relinquish decision-making powers to indigenous peoples from whom they hold collections when
these are being used. Under such conditions, whether it be a collaboration or a more “invasive” partnership, museums
would no longer work in the protective “ivory tower” isolation behind institutional walls, but rather, they now would
become facilitators rather than producers; they would serve as intermediaries, bringing peoples together for a common
cause. In this way, museums would become listeners to indigenous peoples and builders of bridges that connect these
peoples to the museum visitor and beyond. In this reality, museums would embrace a new way of approaching its day
to day operations. They would no longer be in a position to set deadlines and demand deliverables in accordance with a
museum-based predetermined schedule. Timelines and schedules would become open-ended and expectations realigned
accordingly. Things will progress at an entirely unfamiliar pace and museums will need to exercise incredible patience
and flexibility

In addition, museums can no longer look on their holdings as their own property but need to see themselves as stew-
ards of a heritage that does not belong to them. They need to realize that they have become over-dependant on other peo-
ples materials and that this form of cultural appropriation has become unwelcome. They must learn to recognize that there
are different methods of presenting histories that are non-linear and cultural lifeways that diverge remarkably from the
standard methods. While curators are perfectly capable of intellectualizing and objectifying their exhibition presentations
by arranging inanimate objects in their own learned fashion, there are perspectives of great value that originate with indig-
enous populations that bring the added dimension of a “living” knowledge base which the museum cannot replicate.

The Next Step

If museums can, within their own walls, collaborate actively or ultimately achieve working partnerships with indig-
enous peoples on, in particular, information dissemination through exhibitions and programming, then they might be in a
position to branch out into an active cultural tourism that could have substance and meaning. The possibilities are there.
After all, museums communicate knowledge, albeit normally within the confines of their own structure and through those
“tools” available to them, such as exhibitions and educational programmes. So too, museums have the opportunity to ex-
pand their communications grid into the world of (ethno)cultural tourism but this needs to be done on the same foundation
on which they conduct their home base operations.

Museums, once and for all, need to dispel the stereotypical belief that ‘authentic cultures’ are ‘frozen in time’, that
they do not change, and can be visited and observed without interference. To do this, museums need to seriously question
their perception of the concept of “authentic” and come to the realization that indigenous cultures are still alive, and that
they change and evolve like everyone or everything else around them. Change comes about over time when new, external
factors are introduced into a culture. The most obvious of these manifest themselves in the tangible and readily observable
material culture complex, where, for example, objects or parts thereof once made out of natural substances, change to
incorporate manufactured matter. Least obvious are the subtle changes which happen to the intangible cultural attributes
such as language, belief systems, traditional knowledge, and so forth. But, is any of this any less “authentic” than that
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which most museums would have their visitors believe? Museums, therefore, need to acknowledge the presence and vi-
ability of the cultural continuum as a legitimate contender in their corporate type thinking and planning.

Since, to their visitors, museums already occupy positions as legitimate and trusted purveyors of cultural knowledge,
they could easily move into the often lucrative (ethno)cultural tourism market. This will not be easy. Partnerships would
need to be formed with the indigenous peoples at the selected destination(s) and the museum would need to retreat from
the sole authoritative position that was once its purview. This is all about inclusivity and if the museum wants to comple-
ment its activities by adding (ethno)cultural tours to its mandate, then it must allow indigenous peoples to take the lead role
in presenting their own cultures. Even though many indigenous cultures already do run their own (ethno)cultural tourism
enterprises, these are normally home-based operations which do not reach out beyond their own communities or countries
to entice and bring travellers in from the outside. This would seem like a good partnership opportunity for the museum.

Today, the myth that “real” cultures existed only in the past and have not changed is also reinforced by the tourist indus-
try. As indigenous peoples increasingly take control of the marketing of their culture, they have learned to use this miscon-
ception to their advantage. In fact, by staging special performances for travellers and producing distinctive objects for sale,
indigenous peoples have also develop stereotypes about ‘the other’, and have set boundaries on the ‘consumption’ of their
culture. So, even if the museum formulates partnerships with indigenous peoples for the purpose of (ethno)cultural tourism,
it needs to realize that the commercial industry has already skewed the scene, and in this way, “authenticity” still may only
be an illusion. Nevertheless, in time, even indigenous peoples grow to accept their “made for tourists” performances and
products as an integral part of their cultures, as contemporary “traditions” become assimilated into their own lifeways.

By way of an example from the Pacific Northwest Coast indigenous peoples of Canada, a Coast Salish First Nations,
Skwxwi7mesh Uxwumixw (Squamish Nation) elder (now deceased) had, for many years, entertained children while he
was dressed in beaded buckskin and wearing a feather headdress and performing in front of a tipi. It is certain that his
audiences must have believed this scene to be an “authentic” representation of both the local indigenous population and
by extension, of all “Indians” in North America. For sure, it definitely served to perpetuate the image of “Indianness”
which Hollywood has ingrained into the worldwide consciousness. The Coast Salish culture, however, is vastly different
from this illustration. These peoples did not wear either buckskin clothing or feather headdresses, nor did they live in tipis.
In fact, they wore clothing made from cedar bark, hats made from cedar bark and cedar root, and lived in large wooden
plank houses. Buckskin clothing and feather headdresses were worn by the indigenous peoples of the great Plains who
also lived in tipis. While this kind of “inter-cultural” “borrowing” or “appropriation” amongst the indigenous populations
in this part of the world is common practice, it confuses and distorts the message that the Coast Salish really do want to
advance, especially in these times of cultural resurgence, that is, to educate non-indigenous populations and visitors about
their culture.

In the end, it will be the indigenous peoples themselves who ultimately need to take charge of disseminating whatever
information they decide about their culture, and museums should endeavour to become a partner in this enterprise. This
would be a complementary and fitting corollary to the activities already undertaken by museums. After all, if a meaning-
ful, factual, respectful, and non-intrusive (ethno)cultural tourism is to succeed, museums should be involved at some
level, especially since they are in a position not only to promote and support such ventures run by indigenous peoples
themselves, but also to contribute an ethical dimension to the endeavour.
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O. E. Mishakova

ETHNOCULTURAL HERITAGE, MUSEUMS AND TOURISM IN THE SAMPLE
OF SOCIO-ECONOMICAL STRATEGY THE DEVELOPMENT
OF THE REPUBLIC OF BURYATIA

At present the development and integration of museums, heritage and tourism is discussed more actively. Under the
globalization conditions the problems of ethnocultural heritage actualization by the museum means and its presentation
and interpretation through the tourism are modern.
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The people lose their own roots because of the modern development of the society. The traditional spiritual culture
including its addition to the material world objects is the means of the national self identification and person’s education.
The intangible nature of non-material heritage should be constantly restored by the human society to be passed from
generation to generation avoiding the constitutionally organized forms, making it vulnerable for changes with the threat
of complete disappearance [1, p. 1]. In this sense the revival and understanding of the non-material heritage are extremely
important as well as the preservation of the traditional culture should be in the natural environment. Thus, according to the
materials of the International Convention of the General conference United Nations on the protection of the non-material
cultural heritage according to the international legal acts on the person’s rights and mutual respect demands between the
communities, groups and individuals [2, p. 124].

It is necessary to understand that the stable development of civilization can be exclusively under the conditions of the
preservation of cultural diversity. And the heritage connected with ethnic culture is one of the recognized its development
resources.

The socially recognized material and spiritual values preserved by the society to keep the social and ethnic identities,
passing them to the future generations are considered to be historically cultural heritage. The information potential of the
phenomena, events, material objects, morally ethic norms, scientific, philosophical and religious imaginations the person
needs for his development. In this sense the tasks of the modern museums and modern type museum institutions as “in-
stitutional phenomenon” of the mankind are modeling and reconstruction of the bow space, information and cultural field
in which there exist the objects of spiritual and material culture.

Thus, the tourism improves the object heritage popularization, including “intangible” and (to be more exact in the
subject form (“intangible”) strengthening the authority of the certain territory not only in their country but also overseas,
increasing the population life level [3, p. 501]. But tourism should not only contribute into the presentation of heritage
the objects of which are in the circle of excursion tourist service, (that is, it is used as the resource, in which the notion
“resource” means “material profit”), as well as the contribution into their preservation.

There can’t be any efficient use of the similar resource with some additional object load. The losses of values can’t be
filled and be invertible. The processes of the natural getting old of the heritage objects are speeded by theclimatic condi-
tions, elementary disasters, atmosphere polution. Uncontrolled uburnization, traffic, not appopriate new costruction in the
historical environment, incorrect building exploitation model, vandalism and other aggressive actions, false restoration
damaging the original monument and its authentic [4, p. 503].

The basic aim of the socio-economical development of the Republic of Buryatia in the corresponding Strategy adopted
in the period up to 2027 is the stable economical growth providence adopted in the period till 2027, also at the cost of
the ecology-technological development. The main idea of the development is the use of geography position, ecological
potential and ethnocultural heritage of the Republic. In the frameworks of the Strategy of the efficient cultural policy and
stable territory development, as well as the growth of the regional competition ability based on the optimal use of the
culturally historical resources of Buryatia, making of the tourist recreation economical zone with the use of the whole
ecological and nationally cultural uniqueness of the Republic. It is planned to level the space misbalances and improve the
life quality standards. The priority is closely connected with the salvation of the most severe social problems: decrease of
the unemployment and poverty level, life length increase, social welfare availability [5].

The Republic of Buryatia is included into the Siberian federal district located in the southern part of the East Siberia,
in the eastern direction of Lake Baikal, which contains 25 % of the fresh water resource of the Earth. The lake is the Site
of the world natural heritage UNESCO. The Republic borders on Mongolia, the Republic of Tyva, Irkutsk and Trance-
Baikal regions. Ulan-Ude is the capital of the Republic. The square of Buryatia is 351 thousand square km, which can be
compared with the square of Germany. The population of Buryatia is 974 thousand people.

No doubt, Buryatia has advantages in the sphere of ethnocultural potential and tourism development. The Republic
occupies a favorable geography situation. There are big federal roads and railway highways such as “Trance-Siberian”
(Trance-Siberian highway), BAH (The Baikal Amur Highway) connecting the west and the east of Russia.

There are eight tourist sites on the territory of Buryatia. The construction started on the shore of the Lake Baikal in
the special economical area “Baikal Harbor”. All the season round world level health resort with the highly developed
infrastructure, the biggest ski mountain health resort in the East of Russia, the biggest centre of SPA therapy and Tibetan
medicine are to be started. The place can be used for holding international festivals and competitions.

The development of the cultural tourism is planned in the site “The ethnic ring of Buryatia”, medical health and sport
complexes — in Tunka valley and in the heath resort of Kurumkan. In the site of Enhaluk the family and corporate rest,
fishing, hunting and other kinds of sport are to be developed. The South Baikal area will become a high mountain health
resort. Barguzin valley and Northern Baikal are the sites of eco-tourism and family rest. Every year more than 2 million
come to the Republic. The number of charge services offered to the tourists can be more than 60 billion rubles. More than
50 thousand new vacancies are to be created in the tourist business [6].

Buryatia, the centre of Buddhism in Russia, the place of the Ivolga datsan where there is imperishable body of Hambo-
Lama Itigelov. Moreover, in the Republic there are 10 national cultural centers. The ethnic variety (more than 100 national
and ethnic groups) reflecting the thousand year history of the population and region exploration. The faith tolerance and
peaceful religion co-existence, harmonic interaction and mutual penetration of cultures, common traditions, customs of
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hospitality make favorable influence on the tourism development. It was noted by the Metropolitan Kiril during his visit
to Buryatia in September 2004: “Buryatia is a remarkable example of international relations not only for Russia, but also
for the many countries of the world...” [7].

At present tourism is one of the priority branches of the economy of the Republic of Buryatia which can be viewed as the
factor of economical growth not only for Buryatia, but also for Russia, since according to the All the world tourism organiza-
tion forecast, by 2020 the country will have been included into the 20 biggest countries visited by tourists [8, p. 32].

Every year the stream of tourist into the country, including foreigners to the Republic grows up every year. The tourists
travelling to Mongolia, China or Far East grow up in number. The Republic is visited by the tourists from 60 countries of
the world. The tourism structure on the purposes of the trips proves the purely recreational character of visiting. Almost
the half of all the tourist visits includes business tourism.

The ethnocultural heritage becomes the basic of the narrow specialized excursion tourist program practically avail-
able for any museum under the condition of interaction with tourism. For Buryatia specialized tours (ethno and histori-
cally cultural, including nostalgia, religious, archeological, ecological and scientifically technical, as well as mixed, for
example, naturally cultural and others) connected with the grand scale historical events on the territory of the Republic
and its geographical borders, as the parts of Trance-Baikal influencing the Eurasia continent civilization development. It
is connected with formation of the plate graves (kerexurses from the deer stones), as well as Scythian Siberian culture;
nephrite way existence along which the nephrite things were brought from the East to the West, the first nomadic state
Hanna, legendary tribe merkites escaping from Trance-Baikal from the warriors of Temudzhin (Chingiskhan); the empire
of Mongols and the famous country Bargudzhin-Tokum, into which many Mongol, Turkish and Tungus speaking tribes,
the first ostrogs founded by the Russian Cossacks; one of the greatest trade ways of the mankind — “Tea way”, transmi-
gration of the old believers (semeiskie) in the XVIII century; the place of penal servitude and exile in the XIX century,
Siberian Cossacks; mixing of the world religions (Christianity, Buddhism and Islam); nature reserves and national parks,
limited combination of the mountains, forests, steppes and semi-desserts; rich culture of the modern peoples living in
Buryatia, and the objects of tangible and intangible values of the All World Heritage UNESCO, (that is, Lake Baikal, as
well as the cultural space and oral art of the semeiskie).

The special category for specialized tourist service stands for the ethnocultural peculiarities of the native peoples. And
as for Buryatia, including the native small peoples of the North, the Evenks and Soyots preserved the century long nature
use traditions in the close contact with the nature.

Besides, the forms of the living traditional culture reflecting the cultural skills and traditions of the certain people’s life
space improvement who live on the definite territory. In this case, the semeiskie (“old believers” or “old ritual keepers™)
who found the second motherland in Siberia. In Buryatia there live more than 18 thousand semeiskie, the centre of compact
living is Tarbagatai. This ancient village differs from the others by the long, several kilometer long streets, where the houses
are decorated with the carved nalichniks and carnices. It is not possible to see the internal yard over the high gates, and
there are tall “cranes” near the wells making idea idea about the peculiarity and originality of the semeiskie’s culture. The
depth of their cultural heritage has roots in the medieval Russia and deeper if possible, as for the culture of the semeiskie,
the sientists find the ideas originated with the Slavic gentiles. Till the present they preserved the Golden foundation of the
folk daily life Russian culture.

As for the art of Transbaikalie semeiskies, the song skills and peculiar technique of song performance are highly
valued. The many voice type is the uniting strait of semeiskie songs. The many voice long song performing principles
carefully kept during many centuries give a special original coloring to the culture of the semeiskie. The semeiskie not
only preserved the unique singing, but also a great number of the texts for the Russian long, round, joke songs, as well
as the songs of the prison and penal servitude. Having existed for decades, the special school in the village of Bolshoi
Kunalei of the Tarbagatai district contributed into the prevervation of the peculiar school of arts of sing for boys [9, p. 52].
Founded in 1991, the Tarbagatai center of culture of Trancebaikalie carries out the work to study, collect and restore the
best folklore samples, cultural heritage propaganda. The museum of the semeiskie’s ancient times was opened with the
Center, there were formed the foundations of audio and video records, decorative applied art works and there is art folk
craft workshop. There is old believers’ church in the village to keep the ethnic originality and spiritually-moral ideals.

Thus, speaking about the specialized trip attraction, connected with the purposeful acquaintance or studies of all the
above-mentioned things, as a rule, in many cases, along with the memorials, sightseeings and specially demanded and
available objects of ethnocultural heritage, values and raritets in the museums and museum complexes on the territory of
the capital of Buryatia, Ulan-Ude and in the districts of the Republic.

In the districts of Buryatia there are such examples, when the local enterprisers had limited combination of their busi-
ness with the tourist excursion work (for example, “Atsagat-tour” to Zaigraevskiy district offering acquaintance with the
culture of the Buryat people — the Ivanovs’ farmer’s family or “Visiting Semeiskie” in the village of Tarbagatai — enter-
priser L. F. Plastinina) with their own initiative on the development and inclusion of the museums and complex show of the
heritage objects with the use of animation programs into their sphere of interests. There is also observed the use of ethn-
ocultural object heritage for the private guest houses in the villages on the shore of Lake Baikal, including opening of the
private museums. It helps to preserve the unique identity of the historically cultural space of the territory, awakes the self
consciousness of the people, originality feeling, increases patriotism and participation in the small motherland history.
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D. A. Miyagashev

“CITY OF XIONGNU” — AN INTERACTIVE PLATFORM IN TERRITORY
OF THE ETHNOGRAPHIC MUSEUM OF PEOPLE OF TRANSBAIKAL AREA:
TO A PROBLEM OF PRESERVATION XIONGNU FORTIFIED SETTLEMENT IN IVOLGA

The Archeological complex of an Ethnographic museum of the people of Transbaikal area has been created in 1970-th
years under direction of academician A. P. Okladnikov. An outstanding scientist actively watched promotion of works, left
on places of works and has personally approved the general plan of works [1, p. 15]. One of problems of the Archeological
complex was preservation of a historical and cultural heritage of Buryatiya. Active development of a virgin soil, construc-
tion — was extremely negatively reflected by all this in safety of archeological sites and became one of preconditions of
creation of the Archeological complex. Now days the situation has not changed. In conditions of globalization and active
development of free spaces the archeological heritage remains is extremely vulnerable and suffers from actions of the
person. Therefore preservation and their protection get greater value.

Numerous monuments of archeology testify to high population of territory of Buryatiya since ancient times. Their
variety confirms reasons of researchers that ancient Buryatiya was are included in different ethnic-and cultural genetic
processes of Northern Asia. The most ancient finds dated by an epoch of a paleolith, testify to origin of original art of the
Stone Age. During an epoch of a bronze age this territory became a place of collision of traditions of the West and the East,
and during an epoch of iron these traditions have harmoniously intertwined, having given rise to culture Xiongnu. Re-
searches of archeologists have revealed in culture of Xiongnu a combination of East Asian and western features [2, p. 57;
3, p. 35]. In territory of Buryatiya are concentrated settlements and the burial monuments both the ordinary population
of Xiongnu, and notable people. The archeology of Xiongnu totals already more than hundred years, but many ques-
tions connected with an origin, both cultures, and people till now remain actual. In this connection it is interesting Ivolga
archeological complex which consists of a site of ancient fortified settlement, small site of ancient settlement and burial
ground. This site for a long time was investigated by archeological expedition of the St.-Petersburg University under di-
rection of A. V. Davydova [4; 5]. A. V. Davydova’s researches had been obtained new data about facilities of Xiongnu. So
agriculture, pigs and dog breeding has been revealed. Besides were valuable the data on building traditions of Xiongnu. In
dwellings of ground type was found the unique heating system “kan”, widely widespread at people of the Far East [6; 7;
8; 9]. New data had a wide resonance in a scientific society.

In connection with planned works on an artificial irrigation of a valley of the river of Selenga where the monument
is located, there was a question on its safety. The ministry of culture Buryat ASSR made a decision to reconstruct and to
museificate of some objects of Ivolga site of ancient settlement. The basic attention at archeological excavations has been
given to reception of initial data for reconstruction and museification. Works on museification of a site were having been
spent in 1987-1989 by S.S. Minyaev’s expedition [10]. But they have not been completed.

© Miyagashev D. A., 2010



“City of Xiongnu an interactive platform of the Ethnographic museum of Transbaikal area

Since 2008 under the request of administration Ivolginskiy district on a site has begun works the Baikalian archeo-
logical expedition of Institute of Mongol, Buddhist and Tibet studies of the Siberian Branch of the Russian Academy of
Science and Buryat State University under direction of Dashibalov B. B. [11]. To the beginning of works a site has been
strongly subject to human influence — from northern part the dump of dust rose, on territory of a site of ancient settlement
in northern part there passes line of electrothity. The territory of a site has been cleared by joint efforts of Xiongnu’s Fund
and the Baikalian expedition.

One of problems of the Baikalianian expedition is mueseification of a site. According to this purpose has been smoothed
out and fixed the trench in a southern part of defensive shaft and moats. Precise borders of a site of ancient settlement
are certain [11, p. 8, 9]. Since 2010 in this work has joined the Ethnographic museum of people of Transbaikal area. We
prepared the project of creation of an interactive platform “City of Xiongnu” on territory of a museum. For involving an
archeological monument in sphere of tourism creation of a mini-site of ancient settlement where the kind of a site of an-
cient settlement with all features of a defensive line will be recreated, a daily life of the ordinary population, industrial and
economic activities is supposed. Researches of the last years had been revealed design features of a defensive line — shaft
consist of the stamped loam received at digging of moats, the maximal depth of moats reaches two meters, as additional
strengthening the wooden paling served [4, p. 20]. The basic kind of dwellings of a site of ancient settlement was a dugout
of column type, in each such premise was available heating “kan”, laid out of granite plates. Of 50 investigated dwellings
only two buildings were type — presumably the house of the governor and smithy a workshop [4, p. 40]. In addition to
real objects there can be added interactive training platforms of soldiers. The visitors of museum can take part in life of
city, make for themselves some souvenirs.

One of the key purposes of this project is attempt of the organization of children’s leisure in conditions approached
to the historical validity, acquaintance to traditional forms of education and preparation of ancient soldiers. Historically
recreated conditions will be interesting to all age groups, is focused on various layers of the population, both a studying
youth, and professional historians and regional specialists.

Realization of this project promotes involving of the archeological site in sphere of tourism, its popularization, to
preservation of a historical and cultural heritage of region, but also, will provide access of the population.
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N. D. Nagaitseva

MUSEUM ANIMATION AS A RESOURCE FOR DEVELOPMENT
OF AMODERN MUSEUM

The development of tourism in our country every year is gaining momentum. Expanded and differentiated market,
tourism and tourist services in an effort to satisfy all tastes and demands of clients in accordance with their lifestyle, age,
habits and income. In the world take place a lot of interesting, varied and exciting events, which help people to get ac-
quainted with the culture and art of other countries, make new contacts, or just expand their horizons.

© Nagaitceva N. D., 2010
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Opening of Russia’s cultural heritage to the world community and formation of a communication medium for museum
professionals of different regions, in turn, should contribute to the growth of cultural tourism in Russia. Today, cultural
tourism is one of the most profitable areas of the world economy. For cultural tourism infrastructure is a means and not
an object of tourist interest. As for the choice between the monuments, architectural sites and museums, the Museum is
clearly preferable for the tourist. The difference from the monuments, museums are able to independently deliver a sig-
nificant piece of information about themselves and about the surrounding cultural landscape.

The introduction of new technologies into practice, developing programs and projects with cultural heritage in cultural
tourism will contribute to the full and harmonious development of personality in society. The sum of all funds, including
animation, the possibility of combining open wide the possibility of solving problems of cultural policy, one of the sites is the
development of the tourism industry. Many experts have tried to give interpretations of “animation”. According to one of the
leading specialists in the field of socio-cultural animation Tarasova L. V. “It is the most complex and controversial concept”
[3]. For modern science and practice of socio-cultural sphere thinking “animation” is of paramount importance. Find mecha-
nisms for the formation of social and cultural leadership in the animator, the formation of cultural and artistic traditions are
the basis for the development of animation activity, which should be powerful and beneficial force in modern society.

Since the mid 90’s XX in Russia the concept of “socio-cultural animation” firmly established in the turn over of Rus-
sian science. The interest in animation in Russia was associated with the search for new approaches to organizing cultural
and educational work that existed in the Soviet Union and turned out to have its disintegration ideologically obsolete. In
this regard, cultural and educational institutions to transform their work in cultural and leisure on the basis of fee-based
population. It has become widely expanded leisure services designed to meet the leisure needs of its population in the
leisure and entertainment, while the educational component was virtually forced out of their work. Large-scale socio-
economic changes 90 years. provoked and the formation of a new efficient system of social services and social education
in Russia. Use of culture and the arts as a mechanism for updating the spiritual and moral foundations of personality,
upbringing, initiation of human values has become a critical task of workers in the field of leisure. In this vein, have been
developing technologies of social and cultural rehabilitation, all capturing more and more the sphere of social work with
the public. Tarasov said that “socio-cultural animation in this system is also considered one of the methods to help people
through culture and art [4, 10]. Organizing a mass theatrical performances, street festivals can be seen as examples of
animation technology in social work as a form of street social work (street work). Outdoor work is of great importance
in the implementation of projects to enhance local communities when it is not just a certain population groups, or in a
particular institution, and at street venues are open to all, while having great public interest. For example, the Association
of European animators in 2003—2007 in the refugee camps of Bosnia and Herzegovina, Italy and other European countries
implemented projects using animation technologies [4, 68]. Today, we see that the sociocultural animation can be viewed
as a special type of work aimed at the actualization of the spiritual and creative potential of individuals and voluntary
associations animators exercised by means of culture and art to self-organization of the population (children, youth and
adults). Sociocultural animation, according to experts, greatly alleviate the social problems in Russian society, focusing
on a number of important functions:

— function of adaptation, which was designed to provide socialization, preparing them for the many changes taking
place in society, improving the “social environment”, preventing stress and psychological crises, switching energy indi-
viduals with their own problems to take part in public life;

—recriological function, which fills his spare time interesting and useful activities, supporting individual rest and re-
cuperation with the help of special socio-cultural institutions (which include museums) and specialized personnel, anima-
tors, taking care of the entertainment, gaming activities on the individual,

— an educational function in which the animation was acting as a parallel school, continuation school — animation in
some cases to require initial training, the deepening of cultural interests, balancing between two cultural models, one of
which is associated with elite culture, and the other — from folk culture;

— corrective function, which allows animation to compensate for certain weaknesses in society and educational or
cultural nature, less social imbalance or prevent possible conflicts, thereby ensuring the regulation of public life;

— critical function, in which the animation has set society and state issues, forcing to apply to a major public-state
operation, to analyze weaknesses in management at different levels.

Defining the entertainment and recreation — as the most important functions of animation activity, researchers believe
that sociocultural animation is not limited to these functions, and sets itself educational purposes, helping it develop civil
society and its spiritual healing, solving social problems and social development.

Today sociocultural animation is carried out mostly by amateurs, although in modern Russian science sociocultural
animation was thinking as a special kind of professional sociocultural activity (Conceptually designated by N. Yarosh-
enko as “socio-cultural animation”) [5, 36], requiring knowledge of technologies, great skills and talent. Various forms
of cultural and leisure activities help to build confidence relation with the audience as a condition for further individual,
group and community outreach, which animators can use technology sociocultural, social and vocational rehabilitation,
psychotherapy and educational technology.

Sociocultural animation was able to develop only because of the population’s free time, which was not engaged in any
professional work, no worries about the household. It should be mentioned that sociocultural animation leisure differs



Museum animation as a resource for development of a modern museum

significantly from the objectives and psychological qualities of the cultural and entertainment or recreational activities,
and has its duality.

Leisure can contribute to the progress of culture, or vice versa, lead to regress. It can stimulate an individual to public
activity or vice versa to social isolation. It can promote the development of as individual’s life or on the contrary to destroy
his interest in public issues. Researchers identified four basic and inalienable properties of leisure: liberation, unselfish,
individual and gedonistic [4, 59]. All this determines that the leisure of sociocultural animation is a special psychological
characteristic of human activity, in which an individual community of people turns to spiritual values of life. Presented in
the form of involving the personally meaningful and self-motivated activities such as sports, active art classes, creative
communication, creative communication and collaboration, animation simultaneously becomes effective treatment of
social ills.

One of the central figures in the socio-cultural animation is a sociocultural animator. E. B. Mambekov cites a number
of typologies of socio-cultural animators who can see their features and functions. We dwell on the typology, which in our
view, clearly delineated the areas of animation activity.

— Cultural animators, who sets themselves a goal to ensure contact between the product of culture, art and audience.
They are distributors of “cultural products”.

— Social animators whose content of activity is close in to the activities of social workers who are engaged in social
centers, clubs, rehabilitation centers. Animators perform here the functions of prevention, rehabilitation in groups with
different focus of interests.

— Socio educational or socio cultural animators. Into this category include animators of youth houses and houses of
culture, museums, libraries, sports animators, animators of Municipal Services Committee for Youth, Sport and Recre-
ation, animators of cultural centers.

The role of the animator of any type is to create conditions that could really give a person tremendous energy and
lead to social success, and as for the main activity for self actualization should do a person himself. Summarizing, we
can make that determination of the essence of socio-cultural animation, helps to determine what role it might play in the
work of any cultural institutions, including the museum with the audience. In this process, the animator not only develops
himself, but also stimulates communication. Because it allows participants to submit to one another in all its complexity
and in the process of communication to reflect on important questions of life, to express subtle emotions and thoughts,
promote self-realization of personality, introducing the possibility of an individual to choose interesting work and most
fully manifest oneself in it. Modern Russian Museum in changes in the educational and cultural — educational policy
is an open society and assumes the new role of the cultural center and becomes an instrument of social adaptation. It is
very important today because the museum exists for the visitor, only with the visitor it can carry out its tasks, and how it
builds relationship with him (visitor), it depends for its vitality. Animation software is a new form of work in a museum,
but has already gained the attention of visitors. Such projects can involve visitors in the active force, to make visiting the
museum more interesting and exciting.

In modern Russian conditions there is a need for new quality leisure time, because forms of leisure, previous — re-
moved from life, but new — not replaced. It is no coincidence therefore, widespread emergence of informal associations
and various entertainment establish with questionable reputations. The development of mass forms of communication and
exchange of tourism with the use of animation technologies could significantly help in solving this problem.

Currently around the world are actively developing a completely new direction — animation, as a kind of service,
intended to improve the quality of customer service in the entertainment industry which includes companies whose pri-
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mary activity relates to human needs in entertainment. The emergence of the concepts of “animation”, “socio-cultural
animation”, “socio-cultural animation”, “turanimation”, “hotel”, “recreational Animation”, “museum animation” due to
the variety of forms and programs of leisure-time animation activities, implemented with the recreational purposes, may
be conducted as a tourist enterprises — for tourists and visitors, as and leisure, cultural and educational institutions — for
local residents. This diversity affects not only the development of the tourism industry, but also on leisure activities of
people in modern life.

The rapidly growing segment of the tourism industry presents new challenges for the organizers of cultural and leisure
activities, in terms of enterprise functioning of tourism and hospitality. They intended to sell these services in the structure
of the tourism product by creating the preconditions innovative approach to the design of entertainment programs on the
basis of recreational features not only the companies but of all technology, including animation, as an innovative manu-
facturing process organizational and technical system, which is tourism.

Interesting and exciting programs that take into account the age and psychological peculiarities, traditions and many
other factors that will make tourism in our country is really massive and involve all social strata. To implement the pro-
gram of tourism in contemporary literature substantiates, that some of them.

— Restructuring of thought leaders of cultural, educational, recreational, tourist enterprises (associations) and organi-
zations.

— Branch order on the implementation of maintenance programs for tourism enterprises (associations).

— Training of specialists, animators (master trainers) to develop scenarios of animation programs, their willingness to
directing.
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— Training of animators (senior and just master trainers), employees of departments receiving and excursions services,
departments of tourism and transport travel.

— Development of model scenarios, and cycles of recreational activities.

— Active involvement of various groups and strata of the population in the creation of tourism infrastructure.

— Creation of a tourist Bank model scenarios, and cycles of recreational activities for the programming of tourist rec-
reation and exchanges in the field, taking into account regional particularities, as well as standard maintenance plans tours
and master plans of organizational-technical measures for the implementation of the tours.

In the country there is an urgent need for systematic education and rehabilitation of the population on all types and modes
of organization of leisure, taking into account the characteristics and needs of people of different social and ethnic groups.

In the 2000’s, the term “animation”, animation program, “an animated Management”, defining the role of tourist
animation in tourism, the role of the animator in tourist activity, as most urgent in the current situation presented in the
writings of Priezzheva E. M., Garanin N. 1., Kurylo L. B.

Socio-cultural animation all the more firmly occupies its own niche in society. As pointed out by E. M. Priezzheva [3]
socio-cultural animation in various (tourism, museum, hotel) areas is multifaceted, with the diversity of needs, interests
and needs. Animation can be presented to the consumer in different forms and types — animation activities, animated the-
atrical action, animated expositions, animations in theme parks, sports animation, animations, and hospitality to represent
a special kind of activity that requires the preparation of highly qualified animators.

As noted Zuev S. E. in his paper “New social technologies in the field of culture (Culturological in professiogram
modern manager), that today” there is no doubt the rapid transformation of the museum — on long-standing tradition
of the place of elite collectors and research — the center of the formation of leisure and work with a variety of free time
social groups” [2, 47].

Sociocultural animation * in the Russian reality, as a mechanism of “animation”, “inspiration” of public relations as an
effective way to revive spiritual and artistic traditions can be used as a way out of the socio-cultural crisis in the country.
Communication Approach and museum communication model, allows to formulate specific directions, forms, methods
of ensuring effective interaction with the museum audience. Armed with their work all aspects of sociocultural animation,
you can be sure that without destroying the traditional forms of enlightenment of the museum and given the changing
demands and needs of the audience, the innovation process will complement them with new methods-the-art museum
technology and modern stage of the demand for the museum socium.

Ethnographic Museum of the peoples of Transbaikalia (Russia, the Republic of Buryatia, Ulan-Ude) — the only re-
public in the open air museum park type — refers to the so-called museums — Skansen, in whose territory moved from
the areas of their traditional existence and restored historical and architectural monuments. The museum is one of the most
effective social institutions, preserve the cultural heritage of the past peoples of the region. It should be noted that the mu-
seum has a great potential for creating various displays and exhibitions, for a variety of complexity and scope of activities.
Currently, the museum is characterized by actively seeking ways of renewal and democratization of the forms of work
with visitors. There are new, more affordable ways to feed the perception of the museum material, developed innovative
programs for cultural and educational activities. The museum began to pay more attention to people with disabilities and
work with family visitors. This is confirmed by a number of projects “Transbaikalia in miniature”, “River of Time”, etc.

The implementation of interactive projects, animation and social projects and programs, in our view, a perspective
direction of the museum. Testing of the projects showed that the projects have contributed to the introduction, first of all
forms of media coverage of the audience (both involved up to 450 participants of the project). Animation technology is a
great resource for the museum in modern terms, the transition of museums in the status of the AUC (autonomous cultural
institutions), and changing perceptions about the museum and the visitor will foster a new relationship of the museum
and the museum audience.
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DEVELOPMENT OF THE REGIONAL EXCURSION AND TOURISM SERVICE SYSTEM
IN OMSK AND OMSKAYA OBLAST AT MODERN TIME

Initiation of the program of measures serving as the progress accelerator from the point of view of the authors of the
article seems to be by far the most important thing for the development of the excursion and tourist activities in Omsk
oblast. The program suggested by the authors is aimed at the solution of acute problems; it takes into consideration pecu-
liarities of the region. Implementation of the program on the eve of Omsk 300" anniversary might in some ways specify
the region development in prospect including the excursion and tourist sphere.

1. Building the regional legal base for tourism development. To realize the existing potential of Omsk oblast as an
excursion and tourist center it’s necessary to enhance the legal regulation system of the sphere. It is the tendency of this
field that is one of the obstacles to the development of domestic tourism [1].

2. Forming the unified management tourism system in the region. Nowadays ministry of youth problems, physical cul-
ture and sport of Omsk oblast manages tourism in the region. Ministry of education is in charge of children and teenagers
tourism as optional education. Ministry of culture deals with monuments of culture and history usage and protection, work
of museums. Travel agents, search and rescue service provide safety and rescue of tourists [2]. Setting up a tourist or tourist
resources department or an agency under the ministry of economics meets the demand of intersectional coordination in the
field and might be a promising trend of realization Concept of Tourism Development in Omsk oblast.

3. Creating regional tourism infrastructure. No matter what kind of tourism is meant, the region hosting tourists should
have a well-developed tourism infrastructure which is far from being the case in Omsk oblast, especially as far as accom-
modation and transport systems are concerned. 32 hotels of various classes and degrees of comfort, 20 tourist and recre-
ation centers, 12 preventive clinics are not enough to attract tourists [3]. Lack of comfortable coaches and road networks
in Omsk oblast also has a negative impact on the excursion and tourist activities.

4. Advertising tourism in the region [4]. It is necessary to boost our city advertising in the international information
networks, tourist fairs, exhibitions, markets. Interested and potential consumers are to be informed about the tourist ser-
vice, possibilities of the region. For example, such villages as Linyovo and Okunyovo which are unique tourist attractions
of Omsk region are hardly known outside the region.

5. Developing the excursion and tourist activities resource base. It means continuous financing of the program in ac-
cordance with the approved concept, consistency of the prearranged measures. Along with financing based on the federal
and regional budget, there are also non-budget funds — investment projects [5, 6]. In Omsk oblast there should be pur-
sued a unified investment policy covering projects on restoration of historic and cultural monuments, renewal of building
the airport in Fyodorovka and many other things. All of these measures and tourism are intertwined.

6. Forming the favorable tourism image of the territory. This task concentrates all the above ones, it is in a way re-
alization of the previous tasks. The main strategic decision when forming the policy of boosting tourism in the region is
developing the idea on the basis of which the unique image of Omsk oblast will be created. To start with, several tourist
attractions with special Siberian exotic features for both visiting and domestic tourism should be created. This technique
is believed to help not dissipate energy but to promote efficiency. When creating and developing tourist products, their
compatibility with the entire image of the region should be taken into account. The basis of the tourism development
program in Omsk oblast should be such projects as “Omsk — the center of Transsib”, “Okunevo — the universe energy
center”, “Minor cities of Omsk oblast” and others.

7. Creating new places of interest of cultural and historic value. The government of Omsk oblast initiated the project
of regenerating Omsk fortress, turning ancient buildings into museums. For example, the historic building of Western
Siberian geographic society in Museynaya Street, 3 may become a “Siberian nature and ecology research museum .
Museum of Omsk fortress will probably be located in the building of the former guardhouse — the role of our region in
the formation of the Russian statehood might be reproduced there. Batyushkin’s mansion on the Irtysh embankment is
to become A. V. Colchak’s museum. General-governor’s palace should not only restore the historic image but reflect the
governors’ role in the history of the region.

8. Developing various kinds of tourism. To attract sightseers and tourists it’s necessary to make use of different kinds
and forms of tourism [7]. Having natural, economic, cultural and ethnographic potential, Omsk oblast has prerequisites for
developing various kinds of tourism ranging from cognitive to exotic ones (hunting, fishing, etc.) [8]. The most promising
tourism trends in Omsk region are cultural-cognitive tourism as well as business, religious and educational tourism. The
present situation doesn’t allow to make use of all the resources at our disposal but there exist prospects for their usage.

9. Personnel training. The main problem from the point of human resources is professional training of specialists in
the field of tourism. Several higher educational establishments in Omsk major in training tourism specialists. Among them
Omsk State University named after F. M. Dostoyevsky, Omsk State Institute of Service, Railway Engineering University,
Siberian Academy of Physical Culture, Linguistic University “InYaz — Omsk” [9]. The quality of service in the field of
tourism in many ways depends on qualification and experience of the staff [10]. Knowledge and skills of the personnel is
gained not only in the process of their professional activity but also due to in-service training.

© Patrusheva G. M., 2010
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10. Designing excursion and tourist products. Modern concept of excursion and tourist centers development is based
on forming the unified tourism zones and related to them tourist routes centers system. Tourism zone is a territory which
accumulates tourist attractions and other objects and services. It is a set, not just a sum of sights isolated from the neces-
sary infrastructure. Creation of topical tourism zones is considered to be most advanced. On the territory where sights are
accumulated, excursion or tourists display objects (museums, theaters, entertainment and sport centers), there are also
tourist service objects. Clustering sights in certain zones together may attract more tourists to each of them and facilitate
their continuous stay. Taking into consideration peculiar importance of the Omsk fortress territory for the city Omsk as a
cultural and historic centre of the region, it seems to be necessary to give the territory a special excursion and tourism zone
status [11]. It is imperative that inventory of cultural heritage on the territory be made taking into consideration modern
buildings at a short distance from monuments. In future modern buildings should fit into architectural-historic surround-
ings by available means (using facade decoration technique, changing roof covering construction, etc).

11. Planned routes might be of use for excursion and tourist projects and increasing the demand in the field. Forming
these routes, though, presupposes progressive infrastructure and qualified touring service.

12. Omsk is full of potentialities for becoming the center for cultural-cognitive and eventful tourism. The events attracting
a lot of people held in the region like International Siberian Marathon, Military Technique and Equipment Exhibition, Days
of Kazakhstan and Tibet Culture, European Ballroom Dancing Contests, Rhythmic Gymnastics Competitions, scientific
conferences should become an important factor of developing excursion and tourist service. Regional and local events such
as “Russian soul”, flowers and fruit-growing exhibitions “Flora”, Days of the City and others. When preparing to celebrate
the 300" anniversary of Omsk, a number of mass international and all-Russian events which are to confirm and strengthen
the status of our city as a major Siberian cultural center will be held [12]. Several other occasions are being planned, among
them — Days of Omsk Oblast Culture in some foreign countries and in Moscow (in 2016), International Festival of ethnic
music “Voice of Motherland” (the 1% one in 2010), International Festival of Modern Art “Unknown Siberia: Myth and Real-
ity”, International Project “Steamship of Art: the Irtysh — the Ob”. Hopefully, these innovations will favor the development
of Omsk as both a cultural-historic and spiritual dominant and the megapolis attracting tourism investments.

13. Planned restoration and reconstruction of excursion and tourist attractions. A considerable number of historic
monuments need urgent restoration or conservation. According to the program of preserving cultural-historic image of
the city it is supposed to reconstruct Omsk fortress, to build the monument to Ivan Bukholts in Lenin Street (shopping
street) and near the river station, to renovate the Monument to Heroes of the Revolution. Architects also have interesting
projects to commemorate such famous people as N. Rerikh, A. Tupolyev, G. Potanin, M. Vrubel, S. Korolyev and others
whose lives have been in some ways connected with Omsk. Monuments to F. M. Dostoyevsky, M. A. Vrubel have already
been mounted, the building for the Organ Hall has been constructed, F. M. Dostoyevsky Museum has been restorated, the
monument of architecture and culture Uspenski Cathedral has been rebuilt.

Thus Omsk region has a considerable potential for tourism development having natural grandeur and beauty as well
as historic and cultural monuments, ethnography and archaeology resources. The reasons for the inadequate level of
domestic tourism in Omsk oblast comprising its excursion constituent are as follows: underdevelopment of the regional
legal system, lack of regional favorable investment conditions in tourism, poor quality of service in all tourism sectors
because of the deficiency of personnel training, etc. All these factors specify the need for the systematic research of a wide
range of excursion and tourist activities organization problems. It appears to be reasonable for the authors to adopt the
elaborated program of measures raising the efficiency of excursion and tourist service, the program taking into account
regional peculiarities and the above mentioned suggestions. No matter how insignificant the role of excursion and tourist
activities in Omsk oblast is at present, there are all natural and social conditions for its development.
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E. V. Semenov

INTERACTION MUSEUMS IN ULAN-UDE AND PUBLIC NON-PROFIT ORGANIZATIONS
IN THE DEVELOPMENT OF TOURISM (EXAMPLE NGO NATIONAL CULTURAL
AUTONOMY OF THE POLES, ULAN-UDE “NADZHEYA”)

Modern museums increasingly focused on work with community non-profit organizations. Museums of the Republic
of Buryatia, and especially the city of Ulan-Ude not left behind. Particularly active in this direction is the cooperation
between the museums of the republic and national-cultural autonomy of the Poles, Ulan-Ude “Nadzheya”.

History of Poles in Siberia has roughly 400 years. In Buryatia the first Poles are beginning to appear as criminal and
political exiles in the second half of XVIII century. A significant increase in the Polish diaspora in the West Transbaikalia
occurs at the turn of XIX—XX centuries. In Siberia, after the construction of the Trans-Siberian railway, start arriving
Polish specialists. Local NGO “National Cultural Autonomy of the Poles, Ulan-Ude”Nadzheya” (hereinafter referred to
NCAP “Nadzheya”) was established in March 1993 and the 15-year period of its existence has accumulated rich experi-
ence in cooperating with the city museums. As part of its NCAP “Nadzheya” identified several priority areas on which
realizes its activity [1, p. 153—158]. It is a priority of cultural and educational, which sold two educational project: the
Sunday school of the Polish language, history and culture and the Summer School of Polish language and culture on Lake
Baikal “Closer to the Motherland”.

Another important activity of the NCAP “Nadzheya” is a study on the history of Poles in the territory of Trans-
Baikal.

Within these two areas has numerous cultural projects.

Since its creation NCAP “Nadzheya” began to take an active part in cultural life of Buryatia and its capital. In March
1997, the passage of the Republican exhibition of national and cultural associations of the members of NCAP “Nadzheya”
provided items showing the history and culture of the Poles living in the territory of the Republic of Buryatia.

In 2001, under the first held in Republic of Buryatia Days of Polish Culture at the Museum of History of Buryatia after
M. N. Hangalov organized an exhibition “The Polish mark in the history of Buryatia”, which presented items from the
museum, reflecting the history of Poles staying in the territory of modern Buryatia.

Together with FSEI “East Siberian State Academy of Culture and the Arts” was begun to develop a project to copy
drawings of the Polish political exile of the first half of the XIX century. Leopold Nemirovsky. A few words about the
identity of L. Nemirovsky and his creative activities related to the Eastern Siberia and Transbaikalia. He was born in 1818.
In 1836, entered into a secret patriotic organization, the Commonwealth of the Polish people. After the organization was
disclosed by the tsarist police L. Nemirovsky by the court was exiled to hard labor in Siberia for 20 years. The punishment
he served in Salt Plant in the Ussole.

After the amnesty, and transfer to the settlement exile moved to Irkutsk and engaged in educational activities to teach
children drawing, the governor-general, local high-ranking officials and wealthy merchants. In 1844 Nemirovsky was
invited to accompany the senatorial committee, surveyed the territory of Siberia and the North, as an artist. In 1846, the
artist visited independently Transbaikalia. As a result, he created a series of drawings depicting the vicinity of Lake Bai-
kal, as well as the nature of Transbaikalia and Tunka Valley. To have survived, only 24 drawings, which are stored in the
National Museum of Poland (Warsaw).

In early 2008, through the development of the project “Polish trace in history and culture of Buryatia” collective fac-
ulty of museums and tourism and the leadership of the East Siberian State Academy of Culture and Arts had begun talks
with the National Museum of Poland for copies of pictures L. Nemirovsky for exhibiting them in the national and city
museums. Unfortunately, at that time was unable to positively resolve the issue.

At the end of 2008 through the efforts of the Chairman of the Board NCAP “Nadzheya” M.I. Ivanov and financial
support of the organization “Polish Community” (“Wspolnota Polska’) The National Museum of Poland, produced copies
of drawings and gave them a gift NCAP “Nadzheya”.

In September the same year in the context of the commemoration of 15 anniversary of the NCAP “Nadzheya” an ex-
hibition of pictures L. Nemirovsky. Site for the exhibition served as a Museum of History of Ulan-Ude. Major work on
the dismantling of the exhibition and the preparation of presentations done teaching staff of the department of museum
technology of the faculty of Museum and tourism of the East Siberian State Academy of Culture and Arts O. E. Mishakova,
N.D. Nagaitseva and E. V. Semenov. Great assistance was rendered 3-year student specialization “historical museums”.
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To date, the territory of Buryatia took 3 exhibitions of the drawings, including a “Kyakhta museum of local lore of
academician V.A. Obruchev”.

In June 2009, the Museum of history of Buryatia after M. N. Hangalov exhibited traveling exhibition “Polish research-
ers in Siberia”. The exhibition was prepared by the Polish Academy of Sciences specifically for exhibition in Russia [2].
The exhibition also presents artifacts from private collections and museum funds related to the life and work of Polish
researchers on the territory of Trans-Baikal. Including unknown autograph Y. D. Talko-Grintsevich. It should be noted
that the Y. D. Talko-Grintsevich was one of the founders of Kyakhta Museum and was an active member Troitskosavsk-
Kiakhta Department of Amur Branch of the Russian Geographic Society.

In September the same year the exhibition was housed in Kiakhta museum in the jubilee celebrations NCAP “Nad-
zheya” dedicated to 180 anniversary of the second governor Kiakhta A. Despot Zenovich and 15 years of Sunday school
autonomy Poles.

History of the Polish presence in Siberia are closely connected with the history of the Catholic Church. Vera helped the
Polish exiles survive harsh conditions of prison and exile. In 1909 in Ulan-Ude (until 1934 Verkhneudinsk) was built and
consecrated by the Catholic church. The autonomy of the Poles “Nadzheya” and the Roman Catholic parish of the Sacred
Heart of Jesus in June 2009, prepared and conducted a number of events on this date. These include publication of a book
authorship Semenov E.V. “The Roman Catholic Church Transbaikalia (1839—1930): A Short History”, a concert of organ
music and solemn service with an invitation to a large number of guests.

The last project implemented on the basis of the Museum of History of Buryatia after M. N. Hangalov was the exhibi-
tion “The Catholic church in Siberia: the 100th anniversary of the Upper Udinsk church”. The exhibition was organized
by the efforts of the Museum of History of Buryatia after M. N. Hangalov, NCAP “Nadzheya” and the Roman Catholic
parish of the Sacred Heart of Jesus and is dedicated to 100th anniversary of the consecration of the Catholic church in the
city of Ulan-Ude.

In the last decade is an increase in the flow of Polish tourists in Siberia, including the Trans-Baikal. Poles have come to
learn the history and culture of the peoples of the Republic of Buryatia, and to visit Lake Baikal. Moreover, Polish tourists
tend to visit places associated with the history of the Polish people, especially in the mines and former convicts graves of
Polish exiles. In the Republic of Buryatia, there are several places occupy a special place in Polish martyrdom. The most
important of these is a memorial cross on the site of mass grave participants Circum Baikal Uprising in July 1866, at the
mouth of the river Mishikha, where it flows into the lake.

July 12, 1866 during the decisive battle insurgents with government forces at the site killed 15 Poles. Over the mass
grave of their comrades was raised a Catholic cross, which existed prior to the first half of the twentieth century. Center
for Protection of Monuments of the Republic of Buryatia, conducted field research in the early 1970’s. recorded only an
approximate location of the mass grave. Cross had already been lost.

Founded in 1993, NCAP “Nadzheya” since the foundation began work on search and perpetuate the place of burial.
With financial support from the Polish side, through the organization, the “Council for Protection of Monuments of
struggle and martyrdom of the Polish people” (“Rada Ochrony PamigciWalk i Mgczenstwa Narodu Polskiego™) drafted
a memorial cross and carried out to install it.

In October 2001, was opened memorial are identical. Since then, it was decided to establish a Memorial Day, celebrat-
ed annually in mid-July. Members of the NCAP “Nadzheya, staff of the Consulate General of Poland in Irkutsk and Polish
tourists who come to the memorial, which is committed Catholic liturgy, laid flowers and remember the deceased.

Another place of memory is a cemetery in the village Tunka, which were buried Polish Catholic priests, the uprising
1863—1864 years in Poland, Lithuania and Belarus. In the period from 1865 to the end of 1870. in this small village on the
orders of the authorities been collected Catholic priests, the uprising [3].

At the end of XIX century in Tunka in the settlement was Jozef Pilsudski, who had found the priests who remained
in exile in Tunka [4, p. 169—170]. In the early 1930’s. Tunka visited the Polish researcher M. Lepetsky, who had seen the
remains of the fallen tombstones and crosses. Currently Autonomy of Poles, in conjunction with the Consulate General and
the Administration of the Tunkinsky district of the Republic of Buryatia is working on establishing a memorial at the site
of the former cemetery.

The department of museum technology and protection of heritage FSEI HPE VSGAKI was developed cultural and
educational program, “The Polish trace in history and culture of Buryatia” [5, p. 30—34]. The program guides are trained
professionals who specialize in the history of Poles in the Trans-Baikal. Additional language training and student intern-
ships in Poland will allow them to serve the Polish group in their native language.

Who visited September 6, 2010 with a one-day visit to the Republic of Buryatia leader of Polish parliament B. Boruse-
wicz at a meeting with the leader of the People’s Hural M. Gershevich noted that one of the major tourist destinations of the
Poles in Buryatia is visiting graves of Polish rebels [6, p. 6]. The development of this direction will also contribute to further
work on the identification and promotion of monuments and places associated with the history of the host of the Poles in
western Transbaikalia.

In summary, it should be noted that at the present stage in the Republic of Buryatia, there is active collaboration of
national and cultural associations and museums. With the development of special economic zone of tourist-recreational
shooting gallery “Baikal” are expected to increase tourist flow in Buryatia. My place in it can take and Polish tourists
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wishing to visit both places connected with the history of the Polish people and the territory of which have original and
interesting culture. The great advantage in developing this area is more active, more than 15 years in the Republic of
Buryatia National-Cultural Autonomy of Poles in Ulan-Ude “Nadzheya”.
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O. A. Shaglanova

ETHNOGRAPHIC MUSEUM OF PEOPLE OF TRANSBAIKAL AREA AS MODEL
OF PRESERVATION OF ETHNOCULTURAL HERITAGE
OF INDIGENOUS PEOPLES AND ETHNIC GROUPS OF THE BAIKAL REGION

Opening up of environment and cultural memory of peoples form context of ethnic culture and permit us to speak
about a phenomenon of local ethnic culture. Ethnic identity as the steadiest form social integration of mankind, plays
the leading part in formation of cultural values of peoples during their historical development, provide a succession of
traditional cultural experience.

In 1973 at support of the government of Republic Buryatiya and leading scientists-ethnographers and archeologists
the Ethnographic museum of people of Transbaikalia has been opened. For the first decades of the vigorous activity the
museum, expressing aspirations of a society to preservation of immovable monuments of traditional culture of people
of Transbaikalia, has made museefication of several tens immovable objects which could not function on a place of the
existence under an impact of socialist national policy of modernization. As researchers of that period marked “prompt
rates of industrial development of Republic inevitably conduct to disappearance of many monuments of folk architecture,
culture and a life. It is especially appreciable in the areas adjoining to national major projects, as for example, pulp and
paper industry in Celenginsk, hydro-electric power station in Gusinoozersk, a Baikal-Amur trunk-railway, etc.” [6, p. 4].
The Ethnographic museum of peoples of Transbaikal area is registered as subject of cultural heritage of federal status on
the basis of the decree of President of Russian Federation (20.02.1995, Ne 176). According to this decree at the territory
of the museum are situated 23 monuments of cultural heritage, which have formed ethnic complexes.

These monuments of ethnic groups, being museeficated, formed the independent complexes which reflect a cultural
heritage of indigenous peoples and other ethnic groups of Baikal region. Before reconstructions of these objects at the
territory of museum, environment of residing of ethnic groups were considered so these monuments were placed on
sites of museum as much as possible approached to natural conditions [5, p. 8]. Complexes consist of traditional barns,
granary and stable with household equipments, which has showed to the general public primary occupation of indig-
enous peoples and assist visually to trace the development of new lines of economic development after their contact
with Russian culture.

In an interior of apartment houses of ethnic complexes have been reproduced the most typical features, which re-
flectng ethnic and cultural character of people of Transbaikalia. Almost all of the expositions which have displaied into
immovable monuments, chronologically and stylistically correspond to that epoch and recreate of a complete artistic
image.

The indigenous peoples of Transbaikal area are Evenks, Soyots and Buryats, the ethnic history of whom is closely
bound up. Their lifestyle illustrated different ways of elasticity to their environment in order to preserve traditional value
and they had generated the original ethnocultural landscape connected with a nature.

© Shaglanova O. A., 2010
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Today the Buryat people inhabit a vast territory named Pribaikalia stretching from the town Nizhneudinsk in the West
of Lake Baikal up to the Upper Amur in the East. Traditionally the territory is divided into two areas: Predbaikalia or the
Fore Baikal territory, expending westwards of Lake Baikal, and Zabaikalia or the Transbaikal territory, expending east-
wards of the lake. Accordingly the Buryats are divided into two major ethnographic groups: the West Buryats and the East
Buryats [4, p. 37]. The East Buryat comlex represents a winter farmstead with the adjoining outhouses, two felt yurtas
(nomads’ tents) and objects of worship such as a buddhist chapel and a lama’s dwelling. The West Buryat complex gives a
good idea of the past life of the Buryat residing now in the Irkutsk region. They got acquainted with Russian people earlier
than the East Buryats and therefore adopted many elements of their material culture and handicrafts.

One of the young complexes created in territory of the museum is cultural space of Soyot people. Soyots are off-
springs of the ancient population Samodiens and live in the Easten Sayan mauntain of Oka district of Buryatia. In 2000
this people were listed as less numerous indigenous people of Russian Federation. The number of Soyots is about 2772
(on January 2009). Later, in 2006 Soyots inserted in the list of Numerically Small Indigenous people of the North, Siberia
and the Far East of Russian Federation. The Oka district was marked in the list of the territory inhabited by Numerically
Small Indigenous people of the North, Siberia and the Far East too. Soyot’s traditional activities are livestock breading,
hunting, fishing and gathering. Traditional inhabitation of Soyots is ursa, which has conical form covered by larch in out-
side. Depends on seasons it may be covered by bark of larch, Siberian pine tree or birch tree as well as deer, elk and yak
pelts. Pre-modern time well-off Soyots covered their house by bear pelts. The Oka district is the place difficult of access
and recreated Soyot complex for visual information on culture is substantial contribution to preserve the unique cultural
heritage of very small group of indigenous people of Siberia.

Original ethnic culture of Evenks (Tungus) were presented by typical nomads camp of hunters, fishermen and reindeer
breeders. The conic-shaped chooms are covered with deer skins and birch or larch bark. This northern people opened up
the taiga and tundra and number of them is 2300 in Buryatia. The peculiarity of their social and economic structure is con-
nected with nomadic life [1, p. 12]. One of the interesting objects in the complex is Shaman’s choom. This construction
is showed religious ideology of Evenks, where shaman spirits played important role.

After resettlement of Russian Cossacks to Transbaikal area in the middle of 17 century the substance of cultural environ-
ment had been changed. They were sent here to safeguard the south-eastern borders of the Russian empire and for their ser-
vices were paid by the government. Also they occupied themselves with cattle-breeding, mostly horse-breeding. The lack of
farming caused immense expenses on provision delivery so many peasants were sent to cultivate of land and grow crops for
the Cossacks. The complex exposition represents the stanitsa ataman’s house, the peasant’s house and the barns with stable.

Also Russian Old Believers (semeyskie) immigrated to the lake of Baikal in the middle of 18 century and lived in
large isolated groups in some districts of Buryatia. Their main goal was to preserve the old faith, traditions and rituals,
costumes, songs and dances of their unique culture. Bright colors of original culture of them were endowed to ethnic and
cultural surrounding of Transbaikal space.The different economic and cultural traditions between Russians and indig-
enous peoples were harmonized and formed mosaic of ethnic and cultural traditions in this area.

The especial attention has been given a museefication of monuments for creation of an archeological complex which es-
sentially expands chronological frameworks of the museum assembly. On territory of the museum the monuments of arche-
ology belonging different cultural layers, including epoch of a paleolith, a neolith, bronze and early iron centuries have been
transferred. Besides at the archeological complex the Xiongnu dwelling is reconstructed. In plans of activity of the museum
on museefication of archeological monuments were to carry a prince’s barrow of Xiongnu Ne 54, which were excavated by
well-known archeologist P.B. Konovalov in one of the districts of Buryatiya. However after many years of expectation of
transportation and accommodation in territory of the museum the given monument, unfortunately, has been lost. In the mu-
seum practice in our country and abroad it is known, that “not museefication object right after excavation, as a rule, it is lost;
besides museum use — a unique opportunity of its inclusion in modern culture” [2, p. 390]. Now one of items of develop-
ment of the archeological complex of our museum is the reconstruction of this unique monument of archeology for transfer
of the information on it to the broad audience of visitors and preservations of cultural memory of the lost monument.

Thus, in territory of the Ethnographic museum of people of Transbaikalia during the different periods following com-
plexes have been created: archeological, Soyots, Evenks, the East Buryat and West Buryat, Russian Cosacks, Old believer
(semeiskies), urban complex.

Apartment houses and constructions on ethnographic complexes illustrate traditional methods of construction (for
example, eight-wall felt yurta, the house-communication, conic-shaped choom etc.), and a variety of materials (a larch,
a bark, deer and bear skins etc.,). Also these objects showed elements of decoration of a facade (ornaments, a groove),
which contain the deep symbolic reflecting of traditional representations of peoples.

Museum collections collected during forwarding researches from the end of 1960th years of 20 centuries reflect a rich
cultural heritage of ethnic groups and indigenous peoples of Transbaikalia and contain subjects which enclose valuable
information on bases of outlook and religious representations of peoples. So, the collection of “semeiskies” distaffs deco-
rated by a carving and a painting reflect the solar cult in outlook of Russian, and especially at “semseiskies” [3, p. 22]. The
social status of women in traditional societies is precisely enough reflected in ensembles of suits of ethnic groups.

Except for preservation of museum collections and transfer of the information fixed in them to modern inhabitants, the
museum uses new approaches in the museum communications, promoting revival of museum expositions and ethnic com-
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plexes. One of popular museum products is creation of the animation scripts reflecting various ethnic aspects of culture.
So, for example, ritual of kindling of fireplace and sacrifice to master of fireplace; showing a cooking Evenk’s traditional
food, reproduction of rituals of divination, playing in ethnic children’s games. At the Buryat complex demonstration of
the Buryat female adornment and explanation their Buryat appellations and symbols were prepared. Recently created of
a temporal exposition “The yurta of Buryat epic’s perfomer” has discovered an ancient folklore heritage of the Buryat
ethnos for all guests of the museum. Similar museum scripts are directed on preservation of the important elements of
national culture through a language basis in the modern social environment.

Also interested museum product is development of the script of Buryat traditional wedding in an interior yurta with
kindling of fireplace and sacrifice to the master of the family’s center. This measure aimed on preservation and strengthen-
ing of Institute of family and marriage. This project were initiated by the Center of preservation of family and marriage
and carried out at support of research and educational activity of the museum.

Owing to museefication of monuments of traditional culture of indigenous peoples and using the fixed approach, “at
which the furniture and conditions with all time stratifications are preserved” [2, p. 390] the museum conducts research
and educational work with various strata of society, forming the tolerant attitude to the other cultures and supporting inter-
est of new generation to ethnic history and cultural values, showing centuries-old wisdom and simplicity of a life of the
ethnos, transferred through museum collections.
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T. K. Shcheglova

ORAL HISTORY AND MUSEOLOGY: WAYS AND FORMS OF COOPERATION

The concept oral history as well as museology is still debatable. Some people define both of them as separate sciences,
others view them as theory and methodology of work, including research one. Yet, this way or other, they are interrelated
through a number of factors and traits. Firstly, it is through a more pronounced methodological and theoretical emphasis on
history-oriented research. Secondly, the formation and development of these historical disciplines have been closely con-
nected with the emerge of sound-recording and computer technologies, of ICT (Information and Communications Technol-
ogy) and of some computer programs since the second half of the 20™ century. These factors resulted in advanced principles
of exposition in Museology, brought museums back to research and to interdisciplinary cooperation. At the same time, the
development of Oral History offered new methods of historical past and cultural heritage study. Moreover, it created new
historical sources with high demonstrational and emotional potential. All this gave us an opportunity to modernize museum
work both in the sphere of investigation and in the way historical and cultural artifact can be presented.

In the multitude of contemporary definitions of Oral History, we can, nevertheless, single out some of its fundamental
functions and substantive components. This discipline has its own method of research — an interview, which helps to
record an individual’s personal knowledge of the epoch. This discipline has its own historical source — photo-, video-
and transcribed “materials of historical interview”. Their peculiar feature is first-hand information, embodied in sound
or video picture, which reflects the experience of an individual who personally participated in historical events and pro-
cesses, who expresses his personal evaluations and ideas. For example, according to the definition of Indiana University
Center for the Study of History and Memory, oral historical sources draw the information of the bygone events directly
from their participants. Oral History is based on the memory which is a subjective means for fixation of some past events.
The intrinsic parts of memory are a person’s psyche and his ability to reappraise the past. Oral History determines how
personal experience and impressions can influence the past and how the past influences the present. Documenting and
archiving of oral historical sources are the integral tasks of Oral History as these sources are expected to be used in future
expositional and research activity.

Interaction with Oral History offers great vistas for Museology. It is obvious from the meaning ascribed to the pres-
ent perceptions of this discipline. One of them is ...”structure and methods in the integrated processes of collection and
exposure as well as some other communicative use of such pieces of dynamic cultural heritage that can serve to acquire
and distribute the knowledge as well as to render emotions.

© Shcheglova T. K., 2010
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Within the context of this short article we have an opportunity to describe some ways of interaction between Oral
History and Museology. First of all, there exists a necessity to expand the concept of “museum objects” to “historical and
cultural heritage”, as the latter should include not only real tangible exhibits but also the artifacts of spiritual heritage,
based on collective and individual historical memory. The social significance of museums should not be limited and cen-
tered around material subjects alone as it used to be when the first museums emerged. But, in the 20" century our notion of
information has changed as well as the ways of its fixation, presentation and storage. For instance, museum expositions of
the recent days can be far more interesting if accompanied by the stories told by the eyewitnesses. Consequently, the idea
of heritage should be changed as well. We argue that artifacts include not only the ones we can physically observe, but
also those which make up spiritual, mental, ethnic, and confessional meaning of these artifacts, preserved in the memory
of an individual or of the whole society, narrated or demonstrated by them.

Memory, recording, storage and presentation are the paramount missions of the museums. Traditionally, the museum
fills the niche with memorial-material artifacts and documents, such as photos, diaries, notes, letters and other things. It
is less popular to include oral or visual information into exposition though it has a great emotional impact. It is true that
while preparing of thematic expositions museologists deal with old coons, with experts on local history who help to model
and reconstruct historical and cultural processes. But such work was carried out and is carried out without scientific and
methodic registration of the discourse or interview materials, without their documentation and archivation and besides
without their audio or video recording.

The present stage of Museology development is characterized by the search for active innovative approaches both
at the stage of collecting the materials and at the stage of their popularization and demonstration, including the prepara-
tion of expositions. Investigative, collecting, searching and cognitive energy efforts are now shifting more often from
the material sphere into spiritual one. One of the evident problems of modern museums is the existence of huge funds
with hundred thousand exhibits and only an insignificant part of them is accessible to the visitors through permanent and
temporary exhibitions. Foreign museologists who highly appreciate the contents of Russian museum funds nevertheless
increasingly criticize their colleagues for their archaistic ways in presentation of historical and cultural heritage, for the
transformation of museums into warchouses where things are inaccessible not only to public at large but to researches
as well. The ways of working with the visitors also cause censures from museum workers. Under the existing forms of
presentation of historical and cultural heritage a visitor is excluded from the process of the penetration into the past. He is
a passive on-looker. Moreover, only the organs of vision are mostly involved in the process of cognition.

Today museologists are after the new principles of preparing their exposition, new ways of presenting the heritage.
They are in search for the new forms and methods of interaction between a visitor and an exposition, for the new ways
of determining how an exposition can affect the public. Among these innovations we can observe new forms of present-
ing intellectual achievements of mankind, which are based on scientific and technological ideas and which are the major
part of spiritual heritage. In domestic Museology the Polytechnic Museum (Moscow) became the first to reconsider
the principles of preparing their expositions, transforming passive forms into active ones. The Eksperimentary — the
Museum of Recreational Science in the Russian city Irkutsk (east of the Urals) is another example. Most of its exhibits,
which explain the laws of Physics are created by the museum people from expedient means. A visitor there is allowed
not only to touch them but also to bring them into action. The use of visual anthropology and oral history means in this
museum might have strengthened the effect of the exposition. For example, it might have been audio-video interviews
on the history of the development of the local community of physicists, their stories about their life and activity. Modern
technologies make it possible to organize individual excursions without the participation of a guide. Oral information
enriches any material exhibit. Sometimes without commentaries or explanations it is impossible to grasp or to adequate-
ly evaluate the way this or that object finds its realization in history and culture . Thus for all the accompanying notes
many objects remain stumm for the visitors. In such cases audio-video interviews in the exposition might have been of
great use.

Oral information considerably complements written documents especially widely used to demonstrate the events of
modern history. Museum expositions on the history of the 20-th century cannot surprise visitors with “exotic exhibits” such
as the tooth of a mammoth, burial place of ancient people, a dagger of the Scythian soldier, etc. The 20-th century is pre-
sented in the museum by the objects of the unified factory material culture, by the pieces of everyday life and of technical
achievements. Oral historic sources allow the museums to create a wider, deeper and more panoramic picture of historical
processes or events. One of such examples is a theme museum on the repression history “ALZHIR” — Akmola Camp for
the Wives of Traitors of the Motherland (in the Republic of Kazakhstan), where material exhibits are adequately combined
with the eye-witnesses’ stories. Another example is a historical event museum, such as the Museum of History the Battle
of Solonovka in the Volchikhinsky District (Altai Krai). Material and verbal collections are also presented in distinguished
personality museums. This is, for example, The Museum of Vasily Shukshin (a famous Russian writer) in the village of
Srostki, or The Anatoly Sobolev Museum in the village of Smolenskoye, the Museum of the Astronaut Titov in Polkovnikovo
village in Altai Krai. Whatever the specialization of the museum, historical and cultural artifacts of oral origin — verbal and
visual recordings of reminiscences, tales, family stories — acquire a paramount importance for its activity, for building up
its displays. At the present stage museum workers are searching for the ways of including that heritage into museum funds,
expositions and temporary exhibitions.
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We think it reasonable to create archives of oral history sources, or the so-called “oral archives”, attached to the state
museums or to public memorial rooms, offices, and centers at educational and cultural institutions. In all the cases it is
necessary to meet a number of scientific and methodic requirements developed by Oral History. The first requirement
concerns the proper scientific recording of the interview with the further documentation and archivation of the materials.
The indispensable condition for public museums is subsequent transfer of the “oral archives” to municipal and central
archives for their storage, or establishing funds of oral sources attached to the state museums with their obligatory reg-
istration there. This requirement is determined by the uniqueness of the “human documents”. The demand for them will
keep increasing with years, decades, and centuries.

Due to their specific character oral historical sources render “the flavor of the age”, the human’s feelings and percep-
tions of that period, “a live breath of history”. Sources created on the basis of interview or discourse materials are marked
by “human touch” thus displaying not only the mode-of-life or living conditions of the epoch but the human being of the
epoch as well. Therefore they are of interest to those who seek for objective and complete recollection of the past and to
those who visit museums to visualize the past events and the man of the past. The oral historical sources make it possible
for the museums to change the character of their activity: instead of stockpiling the antiquities alone they can grow into
multifunctional institutions.

So, the initiation of oral archives in the museums means a prospective development of museum business. Modern
museum evolution from the presentation of cultural artifacts to the presentation of historic and cultural heritage of the
mankind requires the renewal of the methods of collection, storage and popularization of material and spiritual values as a
single entity fully reflecting the epoch. Thus, the exposition of material culture may be accompanied with sound or video,
background sounding of the age, with slide-show, songs or eye-witnesses’ stories. For an oral historian it is important
that any epoch, historical process, event or phenomenon should be reflected not only in the artifacts or material sources,
but also in sounds, in the form of personal stories about these artifacts. In Russia the method of oral history has become
widespread, for example, in the museums of the Ministry of Culture, in the Memorial Museum of Astronautics, in the
Zhukovsky Museum and in some other museums.

In conclusion, we may suggest a few ways of oral history integration into museum business. It appears interesting to
combine material and family archives, photo expositions on the dispossession of kulaks history with audio and video col-
lections of tales, songs, poetry and other oral verbal and visual documents collected and created by the experts with the
help of the participants of those events. The attachment of visual or audio materials to photos, personal things or archive
files contributes to the emotional charge of the exposition. The same principle can be used when launching exhibitions or
permanent expositions on the virgin land history accompanied by photos and audio materials with songs, recollections,
funny stories or tales about every-day life of the explorers of the virgin lands, or with discourses on the social atmosphere,
on the controversial moments of that time. The same principles can be the basis for the exhibitions devoted to the history
of extinct settlements or to the response of the regional community to the attempted coup of GCChP (State Committee for
the State Emergency) in 1991. Life stories revealing historical events from the inside render the true spirit of history and
arouse a wide range of emotions (respect, approval, censure, etc.) Psychological and pedagogical aspects, particularly, the
impact of the museums on their visitors, become essential for the development of scientific forms of popularization, i.e.
of exhibitions and expositions.

Archives of oral historical sources in museums can be focused on the interviews with participants and eyewitnesses
of the events that pose interest both for the population of the country on the whole and for definite regional communities.
For example, a great deal of historic events that affected the whole Russia had a special effect in Altai Krai: The Rogov
movement in Prichyumyshye during the Civil War, the Dobytinskoye revolt (a revolt under the command of Dobytin)
during the collectivization period in Pricharyshye, the Yefremov movement in agriculture similar to the one initiated by
Stakhanov who intensified the labor productivity in the 20s. Any Russian historical event had its own distinction in Altai
and deserves to be represented in museum expositions or dramatized accompanied with audio- or video files.

The cooperation of museologists and historians specializing in Oral History may result in the creation of the fund of
oral sources related to the Soviet public organizations (Young Communist League and Pioneers). It should be noted that
the Soviet epoch rooted in the past is ousted from the contemporary sign system of the society rather rapidly. Mottos,
monumental art, sculptures, special way of decorating parks and streets and other signals of Soviet time vanish quickly.
Mottos in new placards are symbols of new post — Soviet Russia. Few more years will pass and the collection of objects
pertaining to Soviet epoch will be as topical as peasant accessories collection related to the Soviet period today. Indeed,
the Soviet rhetoric connected with kholkhoz (collective farm), pioneers and voluntary police is becoming obsolete. The
available press on the events isn’t reliable as it fails to describe life truly either in its happiest or gloomiest days, it tends
to embellish or conceal the facts. Politically committed assessments of the printed materials do not allow the museums to
present Soviet history in an adequate way. For example, to create the atmosphere of a communal flat, of a collective farm,
or of a Young Pioneer Unit is impossible without verbal or visual evidence.

The history of science, of scientific research and inventions in the sphere of Humanities, Natural Sciences and Tech-
nology can be an independent area of museums regional work. It can also be related to the history of archeological,
historical, and ethnographical researches in Altai. The collaboration with famous Russian ethnographers, who once in-
vestigated Altai Krai might serve as an example. Altaian population is extremely diverse. Numerous historical and cul-
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tural groups once dwelled here. This fact always attracted leading ethnographers from Moscow, Leningrad, Novosibirsk,
Omsk and Tomsk. They initiated a number of expeditions to Altai in the 1950s—1990s. The results of their research served
as the basis for their articles, books and monographs on the culture and history of Altai peoples that were published in
reputable scientific journals. Yet, it is impossible to get a complete impression of the routes, settlements and ethnographic
groups investigated by the scholars, using the references to their field data alone. Oral History gives a chance to interview
these distinguished ethnographers, such as V. A. Lipinskaya (Moscow), E.F. Fursova, G.V. Lyubimova (Novosibirsk),
T.B. Smirnova, M. A. Zhigunova, T.N. Zolotova (Omsk) and others. The museums may house stands with maps showing
the investigated routes and accompanied by photos and audio- video interviews. Such expositions will allow the visitor to
have a personal three-dimensional insight into a definite theme in the past.

Thus, Oral History opens new vistas for the museum in the sphere of search and collection, exposition and presenta-
tion, as well as of scientific activity. At the same time Oral History creates the background to solve theoretical, conceptual
as well as methodological problems of Museology and of other Humanities.

O. N. Shelegina

THE ROLE OF MUSEUMS IN THE SOCIOCULTURAL ADAPTATION
OF PEOPLE IN THE GLOBALIZATION EPOCH

In the modern context of the world development the International Council of Museums (ICOM) UNESCO assigns
great significance to the role of the museums which are unique socio-cultural crossroads of the past, present and future
for the formation of social harmony, for the transmission of spiritual values, and for the adaptation of the population to
global transformations.

The 32" Annual International Committee for Museology Symposium — ICOFOM/ICOM UNESCO (PRC, Changsha,
2008) “Museums, Museology and Global Communication” — outlined the universal tendencies in the development of mu-
seum business, determined the spheres for further museological investigations. The most topical of them are: to explore mu-
seums as intermediaries in disseminating information; to study the world wide dialogue of museum associations; to follow
the impact of social and economic changes on the development of museum business, the impact of computer science on this
business; as well as to see the way symbolism of virtual space relates to the new interpretation of reality. Another group of
problems deals with the study and representation of cultural diversity and regional identity in the museum [1]. The Changsha
declaration states: “Museums and museology in the conditions of globalization are necessary for the international cultural
and social development. They should make life of the local community diverse, should carry on a socially-oriented dialogue
using new technologies”. Thus the Symposium determined the museum aspects of local and global correlation emphasizing
the role of museums, the necessity of their adaptation to socio-cultural realities [2, p. 33—34].

The Annual ICOFOM SIB Symposium “Museums for the Society in the 21 Century” (Taiwan, Tajpej, 2009) was
devoted to universal and domestic strategies, to the status and role of museums within the cultural policy in the context of
globalization when it becomes necessary to preserve and actively disseminate national historical and cultural heritage in
general and traditional life-supporting culture of the ethnos in particular [3]. The National Museum of Taiwan demonstrated
the forms of cultural heritage adaptation to the perceptional potential of contemporary man. Rural tourism was presented as
an example of personal adaptation to exotic natural environment, to the life-supporting culture of indigenous population.

As is known the General Assembly of the United Nations Organization declared 2010 the International Year for the
Rapprochement of Cultures. At the end of the 20" century the phenomenon labeled as ethnic paradox of the present time
swept all continents with the societies of various types and levels of development — from traditional to postindustrial. It
was characterized by two tendencies: the first one was connected with globalization, with the progressive unification of
material and spiritual culture, the second one with the development of personal individualism, with complex ethnocultural
fragmentation and activization of ethnic identity in the people of different countries. In a new millennium when a person
chooses a certain vital strategy of adaptive behavior there are things that acquire a paramount importance: a pragmatic
meaning of traditional culture, the revival of interest in one’s own roots, in ethnicity, in religious beliefs, in life-supporting
systems and culture of peoples’ activities as well as the increase of the general scope of knowledge to be transmitted
from generation to generation through education and culture [4]. It stimulates museums to adapt their basic activity to
meet the challenges of the moment. To ensure the effective actualization of their mission, to create the environment for
the adequate socio-cultural adaptation of the population to global world the museums are expected not only to store and
present historical, cultural and natural heritage, but also in accordance with the social demands to become the means of
intercultural communication contributing to molding all types of tolerance — in religion, in aspiration to comprehend and
accept the world of other people.

A complex culture reconstruction of ethnoses’ life-support is necessary in a parity of traditions and innovations, of the
local experience of definite people and global historical processes. Adaptation processes are universal and basic things for
the development of subsistence culture. These processes are dynamic result of the interaction of the adaptation subjects
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with the environment (both natural, and social). The latter is aimed at adequate for itself mode of life, mental priorities,
and ethnic constants. Socio-cultural adaptation is viewed as an inheritance, as a relevant use of customs, standard of
behavior, knowledge and traditions once developed and further on functioning within the framework of corresponding
social institutions, realized in personal and public life. A positive psycho-emotional mood of the population supported by
the idea of favorable prospects of personal development is essential for the evolution of society in a globalized world. The
person is constantly identifying himself with the big and small social groups and communities, it imparts the process of
his adaptation with vital colors, and his activity in a certain cultural environment becomes more productive.

At present Foreign and Russian experience turns to various types and forms of the so-called infegrated museums which
are of interest from theoretical as well as practical and scientific points of view. These museums are centered round cul-
tural and educational, socially or individually differentiated activity and widely employ mass media in it. For example, the
Zhangjiajie National Forest Park (PRC) included in the UNESCO List of World Natural Heritage familiarizes its visitors
with a traditional Chinese village epitomizing the people’s cultural pattern of life. The Atameken Etno-Memorial Complex in
the city of Astana is a peculiar many-sided map of Kazakhstan with historical, cultural, and natural objects (models of unique
architectural, memorial, social and cultural buildings). The National village, a unique Museum and Cultural complex opened
in 2007 in Orenburg allows its founders to demonstrate the diversity, wealth and special coloring in the national traditions of
multinational Orenburg Oblast which is home to more than a hundred nationalities. The idea to create this outdoor historical
and ethnographic museum is aimed at consolidating tolerance between various ethnic communities, living in Orenburzhie,
through the acquaintance with their culture and through their inclusion in it. The National village territory houses ten national
yards reminding of the history and culture of the most populated ethnic communities of the place: the Russians, Tatars, Ka-
zakhs, Ukrainians, Bashkirs, Mordvins, Armenians, Germans, Chuvashes and Byelorussians. In every yard there is a histori-
cal and ethnographic museum, a library and an ethnic cuisine café. Each of the constructions in the yard features national
peculiarities in architecture and is embellished with traditional ornaments. Dozens of thousands of people have visited The
National village since the time it was opened. Public and national holidays held in the Village, contribute to the dialogue
between the cultures, facilitate the socio-cultural adaptation of people to the life in a multiethnic frontier region, consolidate
the stability, interregional and international relations in one of the largest regions of the Russian Federation.

The population of the Siberian region has a great adaptation experience in various natural and climatic zones, in evo-
lutional and bifurcational conditions. Its historical-cultural and natural heritage is Russia’s major strategic and geopoliti-
cal resource. In the present-day situation when we observe strained relations between the regions, Siberian experience
might be rather valuable as a great number of migrants (various in ethnocultural background) go on well with each other
for a long historical period. A productive exchange in cultural values always played an important role in the processes of
adaptation, while multiethnic environment contributed to Siberians’ acquisition of tolerance. Ecological museums play an
important role in ethnic identification and socio-cultural adaptation of people in contemporary multiethnic society. The
mission of these museums is to explore the ethnocultural space, to seek for the innovative forms in the interpretation of
ethnographic sources. Local enthusiasts are involved in this activity to preserve existing traditions, to creatively reap-
praise them, to forecast the future. Museums are engaged in training specialists for the complex preservation of the local
heritage. Siberian ecomuseums 7he Torum-Maa, The Museum of Man and Nature, The Tyulbersky Small Town, located in
the places of compact residing of Siberian indigenous peoples, are able to preserve the ethnic touch and to integrate it into
the modern environment, while proclaimed “state and regional revival programs” and some accepted means of museum
science fail to do this [5].

Outdoor Museums, Culture Preserves which document ethnogenesis of the people, their way of life and culture by
means of acquisition, storage, investigation and popularization of ethnographic collections take up privileged positions
in the formation and translation of regional identity. The Tobolsk Musem of History and Architecture, The Shushenskoe
Museum of History and Culture, The Museum of Nature, History and Culture Tomskaya Pisanitsa, The History and Ar-
chitecture Outdoor Museum of SB RAS Institute of Archeology and Ethnography rank among the largest and the most
famous museums in Siberia. These museums launch pilot projects in adapting the methods borrowed from other cultural
institution(clubs, theatres, etc) to new social and cultural environment taking into consideration sex and age, ethnic and
confessional peculiarities [6, p. 587-588].

The activity of the Ethnographic Culture Reserve of the Peoples of Transbaikalye (the settlement of Verkhnyaya
Beryozovka in the proximity of Ulan-Ude, Buryatiya) presents a special interest. The Reserve was initiated by Acadimi-
cian Alexey P. Okladnikov together with archeologists, ethnographers and buddhologists of Buryatiya and was opened
in 1973. The scientific program of the Museum and its structure reveal a complex process of the formation and coex-
istence of the indigenous ethnic groups (Buryats and Evenks) with the Russian population, their national identity. The
territory of 37 hectares houses six complexes: each of them is a unique combination of natural factors with correspond-
ing thematic and chronological aspects. The complexes encompass archeological, historical and ethnographic (Evenks,
Transbaikal Buryats, Russian old-timers, old-believers-semeiskie), as well as urban expositions. The Museum numbers
25 wooden constructions for cult and civilian purposes displaced from the places of their origin, about 12 thousand tra-
ditional items, and also ethnographic drawings and photos. The expositions restore the dwellings and utility structures
with their typical interior and equipment (furniture, utensils, instruments of labor, clothes, etc) which help the people
visualize the peculiar material and grasp very special spiritual traits of different ethnic groups. Taking into consideration
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these ethnic peculiarities the Reserve holds definite agricultural holidays in its territory, e.g. Buryat sheep shearing,
Russian grain crop harvesting, Evenk ceremony of bear hunting. An annual schedule of the events is worked out now,
special emphasis being made on the rotating participation of each historical-ethnographic complex in this activity. . Yet,
every complex is supposed to arrange Fun Fair and Good Neighbors Holidays all the year round. The basic priority of
the Reserve is the simulation of national ceremonies, the organization of the folklore holidays, the spectacular theatrics,
everything that plays an important role in the inter-generation transfer of traditions [5, p. 40-43].

To solve the problems connected with the definition of regional or ethnic identity of the person museums can use a mod-
ern discourse of science, culture, and education as an adaptable mechanism. It presupposes the creation of theoretical models
that reflect complex socio-cultural processes and also the introduction of the results of historical, ethnographical and ethno-
social researches in museum activity. It also means that the educational and extra-curricular activities should be directed at
molding a personality, capable of reflection and transgenerational translations of life-supporting culture models optimal for
the given region Advanced scientific achievements combined with the museum practice (expositions, excursions, lectures
of comparative, problem-solving, virtual type) are to develop in people knowledge and abilities which might allow them to
successfully adapt to new social and information environment, to be sensitive to personal and public interests.

Thus, the Museum of History and Culture of the Peoples of Siberia and Far East in the SB RAS Institute of Archeol-
ogy and Ethnography piloted the structure pattern of subsistence culture in Siberian population, which was worked out
within the Fundamental Research Program of the RAS Presidium Adaptation of Peoples and Cultures to the Environ-
ment Changes, to Social and Anthropogenic Transformations. The comparatively-oriented historical and ethnographical
exposition presented the subsistence culture of Siberian population through its economic complexes, their character being
determined by the peculiarities of landscape and climate. Among other things, the exposition displayed the major compo-
nents of material culture (dwelling, clothes, utensils) that met the vital demands of nomadic cattlemen comprised of Ka-
zakhs, Southern Altaians, and Buryats. Representative and attractive exhibits of the exposition specify the life-supporting
culture of Khanty, Manci, Keti, Nenets, Selkyps, who are engaged in fishing, commercial hunting, and reindeer breeding.
Typical as well as unique subjects of material and spiritual culture are exhibited in the complex of Russian old-residents
in Siberia whose life was connected with agriculture [6, p. 63—66]. On the whole, the multidimensional scientific expo-
sitional model of subsistence culture of Siberian people in the late 19" — early 20™ centuries reflects their wise use of
natural and climatic features of the region, the processes of their flexible ecological and socio-cultural adaptation.

The SB RAS Institute of History in conformity with RAS Presidium Program Historical-cultural Heritage and Spiri-
tual Values of Russia successfully carries out an integrated project Subsistence Culture of Russian Population in Siberia:
Traditional, Innovative, Informational aspects. This is a joint research of historians, ethnographers, and museologists.
Taking into account the foreign experience the scholars work out the criterion scores system of subsistence development
in global scope and also the techniques of historical and ethnographic reconstructions of the traditional culture by means
of appropriate combination of visual, virtual, interactive approaches. The joint project with Multimedia Center of Novo-
sibirsk State University helps to launch the program to create an electronic images base of traditional subsistence culture,
which are now stored in Siberian museums and archives, in the European museums of Russia, in foreign museums,
or were published in the corresponding catalogs. Comparative method, computer modeling, electronic museology (i.e.
Internet-orientated data base) will reveal the historical dynamism in adaptation of traditional ethnic subsistence culture to
changing conditions, will promote the preservation of national historical-cultural heritage and its adequate presentation in
modern communication systems [7, p. 4—11].

The participants of the International Research and Practice Conference From History to Modern Times, of the
museum training workshop Museums in Global Context: Process and Priorities organized by the Assembly of Na-
tions of Kazakhstan and by the International Fund of Human Collaboration of the Commonwealth countries (Astana,
28-29 May 2010) emphasized the international and adaptive role of the museums and also mentioned the increase of
their significance as socio-cultural institutions designed to evaluate and use the national historic heritage as a strategic
resource. Museums as institutions of social memory make a noticeable contribution to education and patriotic upbring-
ing, to identity formation of local communities, of the whole regions, and of the entire states. The result of study and
generalization of museums’ experience, museology achievements, constructive proposals to advance the museums
activity level and to provide museums with research and methodic facilities allowed the training workshop participants
consider it particularly expedient:

— to create the Museums Association of the CIS countries for preservation, study, and presentation of the national historic
and cultural heritage corresponding to the challenges of globalization, for collaboration of academic science, culture, and edu-
cation; for the increase of the professional level of museum personnel; for the expansion of their international cooperation;

— in the correlative context of traditions and innovations, of the local experience of definite people and global context
of historical processes it is necessary for the museums to carry out a complex reconstruction of ethnic cultural subsistence,
to reflect the processes of adaptation as well as ethnic and cultural correlation; to enrich the research funds of the museums
with the publication of collections catalogs, including Internet-oriented introduce in scientific sphere of fund museum
materials by vintage catalogs publications; to strive for the creation of integrated regional museums;

—to expand and upgrade the launching of advanced museum technologies, including information and multimedia
programs; to promote social researches in the museums.
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The international project Demographic Field of Asia: History, Modern Times, Future Hypotheses considers it rather
promising to develop and put into practice Museum Meridian project initiated by Siberian Committee for Museology and
by SB RAS Scientific Council of Museums. This project embraces the territories of Siberia, Kazakstan, Mongolia, China,
India and plans to create virtual expositions on culture subsistence, on social and cultural adaptation of the population
within the context of complicated demographic, ethnic, cultural and geopolitical processes in the territory of Asia. The
conception and the model of integrated regional museums might come as an innovative one both from the theoretical and
practical point of view. Such museums might naturally combine global and local, traditional and modern in ethnic culture.
They might also employ information and interactive technologies and facilitate to disseminate ethno-historical experience
taking into account the realities of the 21* century, and the general idea of social harmonization.
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A. G. Stepanskaya

ETHNOCULTURAL TRADITIONS AS THE BASIS
OF THE RENEWAL OF NATIONS

The deepest source of creative and personal potential of a person is her/his membership in a particular ethnic
community. When an ethnos is on the rise, the belonging to its historical destiny, values and ideals creates an inspi-
rational mood, stimulates a constructive and reformative energy and vice versa. Modern researchers have identi-
fied three historical paradigms of the relation to cultural heritage: “the absence of the past”, “memory-continuity”
and “cultural dialogue”. The basis of these paradigms is built by the idea of the cultural significance of memory.
The real outside world affects the person’s consciousness and forms an individual mental space. The things, we can see
and comprehend, change in the human consciousness because of personal characteristics, the attitude of the recipient,
stereotypes and traditions.

Art space is a complex structure, which includes ethnographic, historical and mythological “subspaces”. Art space is
formed under the direct influence of nature and ethnographic environment, historical reasons, mythological perception
and religious culture. The individual art space, that a person acquires in her/his childhood, or mentality plays a big role
in the formation of common art space and creating of masterpieces. This is a stable feature of every creator; it persists
throughout life and gets nurtured due to the contacts with other territories, countries and cultures. The dialogue is inevi-
table, but the dialogue, not the dissolving of nations in a faceless ocean of civilization and techniques.

© Stepanskaya A. G., 2010
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Cultural and spiritual integration form the vector of a stable development of Russian and regional culture. The globaliza-
tion process, which involves almost all modern civilizations, often leads to the extinction of unique native cultures, which are
closely related to one specific place. The specific location is a genetic origin, which gives life to many unique cultures.

Ethnocultural traditions perform the function of reconstruction and development of spiritual and moral connections
between generations, between ethnic groups, the function of preserving the national identity, including art.

In the XX century the phenomenon of interaction appeared not only in different kinds of art, but also on different
levels of thinking, for example artistic and rational thinking. At the turn of XX—XXI centuries we can see the tendency of
the extension of art field and the enhance of the role of the author’s view .In this sense, art is an example of the unity of
ethnographic, historical and artistic space that best fits the criteria of artistic merit.

An example of bringing traditions to modernity, of renewal and cultural integration is the art work of Altai artist
G.I. Choros-Gurkin. What makes his work unique? Obviously, it’s the author’s ideological concept. 2010 we celebrate
140 years since the birth of the first professional Altai painter, but his work is still perceived as an organic art school.
Gurkin’s worldview reflects the national vision with its spirituality, a particular perception of space and time. Life and
existence. Closure and boundless openness. Fleeting moments and eternity. There are no objects outside space in his
works. The artist is not interested in “self-closure” of things. Perception of reality through the space is typical for no-
madic culture. This fact led to the formation of the artistic concepts of space in traditional cultures. The study of Gurkin’s
art work lets us to determine his art space as a historical phenomenon, characterized by stable (archetypes, canons, sym-
bols) and variable (the transformation of the prototype) components. Visions of space are formed in traditional cultures,
observed by ethnographers and art historians. The basis of these visions includes the impressions by the perception of
the world, and at the same time landscape is aesthetisized [2, p. 14]. The author’s worldview appears to be the most
important hidden side of art work. Without studying the author’s ideological concepts it’s often impossible to understand
the peculiarities of the artistic language, the author’s idea, pictured in his works. An important component of Gurkin’s
worldview is a worship of nature, a profound experience of its beauty, its symbolization. One of symbolic Altai images
is cedar. The artist wrote sincerely and lyrically, referring to the Altai mountains: “You’re like a mighty green cedar,
which grows far from the crowded towns and villages, you do not like the hustle and bustle. What colours shall I choose
to describe you, my fine Altai? And how to outline you? I will compare you with a mighty green cedar!” [5, p. 2] The
house of the artist, now a modest museum, is situated in the Altai Republic in the valley of the river Anos. His mansion
in Anos has not taken its rightful place among the famous mansions of Russian culture. Meanwhile, it still has a present
image of the artist, who promoted the idea of a union between environment and lifestyle. The location, layout, complex
of buildings, the history of this estate confirm a deep connection of Gurkin’s worldview with artistic perception of space.
House is the heritage of the individual. A person sees herself/himself in the unity with nature and not just as a part of the
natural space, but also as “a part of the historical and socio-political world” [1]. By building his house Gurkin accounted
landscape, topography and vegetation. A high willow with a whimsical volume crown, a contemporary of Gurkin, meets
the guests at the gate. Winding roads, climbs and descents increase the artistic space and time: the same picture looks
different from different perspectives. The present realities confirm the futility of human attempts to overtop nature. The
idea, generated because of the loss of integrity in perceiving the world, collapsed. “The dramatic result of the opposition
of man and nature is recognized today as a real catastrophe” [3, p. 118]. Gurkin’s art work serves the idea of a holistic
vision of the world. Diaries and other written documents reflect his ability to feel the cosmic scale of nature. The artistic
perception of space is a source of Gurkin’s harmonic landscape compositions. The pictorial-plastic compositions were
suggested by the real space location (“Lake of the mountain spirits”, 1910, “Khan Altay”, 1907). Gurkin’s written texts
like his paintings reveal his aesthetic credo, based on the personal natural ability to see a real nature. To picture it Gurkin
used the traditions of the studio of Russian landscape painter Shishkin at the Russian Academy of Arts. “The school did
not come into contradiction with the nature of the artist” [4, p. 18]. Art works can be called “spatial memory” of cities,
regions and country. A new idea in the socio-cultural dynamics is the synthesis of tradition and innovation, not just the
technological modernization. The idea, that tradition is not just a stable framework of the nation, but the basis for its
renewal, is finally recognized.
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HISTORY OF SIBERIAN MUSEUMS IN THE RESEARCHES
OF RUSSIAN SCIENTISTS

The topicality of studying museums’ history is primarily defined by the considerable importance of museums in the
life of state, society and an individual. Not once did we write about museums’ social meaningfulness (especially their
historic and cultural recourses) which they exhibit in their various activities. The assertion about significance to study
history of museums may be directly applied to the museums of natural history.

Material on the history of Siberian museums may be put into practice in all social functions of museums and their his-
toric and cultural heritage. As for museums’ cultural and educational work with visitors the priority is paid to educational,
aesthetic, vision and communicative functions.

In recent decades (more than half a century) studying of Siberian museums’ history — municipal, departmental and
social — has assumed a purposeful type. The founder of this is considered to be a Moscow museologist and historian
A.M. Razgon who wrote some serious big articles on the history of Russian, including Siberian, museums. In 2001 Mos-
cow scientists of Russian Institute of Culturology published a solid work — a two-volume edition of “Russian Museum
Encyclopedia” in which there were given short historical essays on the museums of Russia including Siberian museums.
The major work on compiling and scientific editing of the collected materials was made by the stuff of the department
of museum encyclopedia of the above mentioned Institute A.A. Sundneva (head of the department), E.A. Vorontsova,
T.N. Kandaurova, M. E. Kaulen, D.A. Ravikovitch, N.V. Ratoziy, M. N. Timofeichuk, 1. V. Chuvilova, T.Y. Yureneva.
Russian scientific society greatly appreciated this work.

In Siberia the research work on the museum history is being done very successfully by Barnaul scientists under the su-
pervision of O.N. Truevtseva who published a number of monographs and tutorials; Novosibirsk scientists who prepared
the book “Museums of scientific centers and Institutes of Siberian department of RAS”. A solid contribution into this work
was made by G. M. Zaporozhchenko, O.N. Shelegina and N. M. Scherbina.

There should be mentioned Omsk culturological scientific center where museum stuff are being taught under the
supervision of G. M. Patrusheva, V.G. Ryizhenko and N.A. Tomilov. Since 1986 they have published a many-volume
scientific series “Culture of Peoples of the World in ethnographic collections of Russian Museums”. They also published
several essays on the history of the museums of Eniseisk, Novosibirsk, Omsk and Tumen. Another direction of their work
is connected with the research of the issues of periodization in the history of Siberian museums and reflection of the above
mentioned historic and museum directions in Siberian scientific publications.

The number of published monographs, articles and brochures on the history of museums and museum activity in Siberia has
considerably grown since the middle of the 20® century up till now. Here is the list (which is far from being full) of those scientists
and researches of local lore who greatly contributed to the study of Siberian museums’ history: T. A. Astashkina, E.R. Ahunova,
L.V. Barantseva, V.B. Bogomolov, L.I. Bozhenko, P.Y. Bukshpan, P.P. Vibe, Z.K. Glusskaya, B.F. Grishaev, E.I. Ermakova,
S.G. Zhambalova, M.A. Zhigunova, 1. V. Zaharova, L.Y. Kitova, B.A. Konikov, M.A. Korusenko, L.P. Kravtsova, A.Y. Main-
icheva, Y.A. Makarov, V. G. Mongush, E.G. Morozova, T.N. Nazartseva, G.V. Naidakova, A.P. Okladnikov, I. V. Oktyabrskaya,
D.A. Ravikovich, N.Y. Savelyev, 1. V. Salnikova, A. V. Smelyakova, E. Y. Smirnova, A. P. Sorokin, 1. V. Spirina, T. V. Stanyukevich,
V. V. Tikhonov, R. F. Tugutov, L. V. Shestakova and others.

The increase of scientific works on the museum history in recent years is promoted by Russian magazine “Culturological re-
searches in Siberia” published in Omsk since 1999. In its particles “Museum and Museology”, “Jubilee Events” and others there
were published about 50 articles on all museum aspects. Among them there are many articles about the history of museums by
the following authors: E.R. Ahunova (Omsk), O.G. Baikova (Novosibirsk), E. B. Bidyuk (Nerchinsk), V.S. Vainerman (Omsk),
P. V. Vinogradov (Yakutsk), A. O. Dyrtyk-ool (Kyzyl), M. A. Zhigunova, Y. P. Zarodova, 1. V. Zakharova (Omsk), L. L. Karnaukho-
va (Krasnoyarsk), B.A. Konikov (Omsk), L. V. Korneva (Khabarovsk), A.Y. Litvintsev (Nerchinsk), L.A. Lupinas, E.V. Melnik-
ova, T.P. Mordkovich, T. M. Nazartseva, G. M. Patrusheva, O.V. Petrenko (Omsk), E. A. Popravke (Vladivostok), V. G. Rizhenko,
A.V. Smelyakova, G.I. Sorokoletova (Omsk), Y.S. Khudyakov (Novosibirsk), N.A. Tomilov, V.S. Tomilova (Omsk), I.A. Chu-
parina (Ivanovo), T. V. Chuhno (Leninsk-Kuznetskiy), P. V. Sheveleva (Omsk), O.N. Shelegina (Novosibirsk) and others.

The main topics and directions in studying history of Siberian museums deal with the history of their creation, periodization of
their history, characterization of all their activities in evolution — collecting, fund forming, scientific and research, publishing, ex-
positional and excursion work with visitors (educational sphere); participation of museums in regional, all-Russia and international
organizations, etc; studying of the problems of teaching museum stuff in higher educational institutions; museological aspects —
characteristics and detailed description of concrete museums; social functions of museums; prominent museologists of Siberia
—studying of their biography and their contribution into creation and development of museums, and other issues. All these directions
and topics require further scientific research, though the achieved scientific results, especially of those of the late 20" century and the
beginning of the 21* century, are of considerable importance.

It is important for the recent researches to study not only the history of a separate museum but a group of them and
even wider — history of museology in Siberia in different historical periods. Mainly these are fundamental works of
A.M. Razgon and O.N. Truevtseva together with works of L. I. Bozhenko, E. G. Morozova, N.A. Tomilov, O.N. Shelegina
and others.

© Tomilov N. A., 2010
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Another type of research devoted to studying history of museums is publications of different documents, firstly the ones from
the funds of state archives. There are many such publications in the issues of Siberian museums (annuals, reports, transactions,
etc.). However, solid monographs are also published. For example, Omsk Regional Museum of Art began publishing the volume
of documents “The Alive Past”. The author-compiler of the first volume is a scientific associate of the museum O.N. Krepkaya.
This book is quite important an urgent.

There have grown a number of bibliographic indices of literature about museums and the development of mu-
seology in Siberia. The greatest contribution into museology was made by O. Truevtseva. Bibliographic indices are
also traced in fundamental essays on the history of various museums, in dissertation papers on museology, different
articles.

The stuff of the Omsk State Museum of Local lore collected and published bibliographic indices in connection with
130" anniversary of the museum which included 3545 works for the period of 1878-2008. This prominent work was
fulfilled under the leadership of P. P. Vibe (the manager of the museum), Doctor of History), with the help of the compiler
A.A. Kildusheva, Candidate of Sciense and her helpers I. N. Chernova and N. U. Tkachenko.

Another important scientific direction of research work in Siberian museology is personal, i. e. articles about promi-
nent museum workers and museologists. Such articles are numerous in museum publications — magazines, transactions,
reports, etc., as well as in publications of different educational and scientific institutions. For example, magazine “Cultur-
ological research in Siberia” published articles about museum personalities — P. P. Vibe, I. G. Devyatjarov, 1. V. Zaharov,
T.M. Islamova, B.A. Konikov, V.I. Matuyshenko, T. M. Nazartseva, G. M. Patrusheva, A. M. Reshetov, V. G. Rizhenko,
N.A. Tomilov, E. E. Shulepova.

Another urgent problem of modern times is the status of museums in Russia as scientific-research institutions. In some
constituent territories of Russian Federation there prevails the opinion that museums’ scientific-research activity is not
just far from being major, but that museums must not participate in such activity at all. It is a great delusion, but in quar-
antine of market economy it may provoke negative phenomena in museum activity. We shouldn’t return to the 1930s and
1950s when in definition of some museums there lacked its understanding as a scientific institution, and its activities were
mainly aimed at collecting, kipping and exhibiting museum objects. It is necessary to adhere to understanding a museum
as a scientific center (the idea of A. M. Razgon suggested in the 1960s) or in its wider meaning as a scientific-research and
educational institution.

The necessity to make scientific researches is primarily connected with the necessity to study valuable heritage pre-
sented in museum objects. A museum object is understood as an “...excepted from its surrounding and inserted in mu-
seum collection object of history, culture and nature which is an origin source of knowledge and diverse (emotional,
vision and educational) impact”.

The most important tasks of world museology today are studying valuable collections of Russian museums and world
museums, their introduction into scientific and information sphere by means of publishing catalogs and using contempo-
rary information systems, research of museums’ history and their experience.

Today we have a group of scientists-historians and museologists who are highly qualified and professional. They are pre-
pared for working with museum collections and are able to create works on the history of museums and museum activity.

Today we should speak about indispensable necessity to realize the offers of some scientists and educational institu-
tions of Omsk (Omsk State University, Omsk subsidiary of Institute of Archeology and Ethnography of SD RAS, Siberian
subsidiary of Russian Institute of Culturology, RAS) to prepare for publication books or series of books on the history of
Siberian museums.

This huge region counts several hundreds of museums, and it will take many years to describe their history. But the
nearest perspective is to write a history of the oldest museums of Siberia (including the museums of Far East.

To accomplish this work it is necessary to create a strong alliance of museums and scientific institutions based on
cooperation and mutual scientific-research work. Now it looks quite real for Omsk scientist to write a series of books on
the history of some museums of Western Siberia. But this work will require the support of Omsk scientific institutions,
museums and administration of constituent territories of Russian Federation.

Speaking about periodization in studying the history of Siberian museums we should consider it to be a near perspec-
tive. But on the account of some publications we would suggest the following scheme of defining basic periods in the
history of Siberian museums.

We believe that the first period of publications on the history of Siberian museums is referred to the second quarter of
the 19* century up to the end the second decade of the 20™ century. This first stage is characterized by a small number of
publications and lack of their systemic organization.

The beginning of the second stage dates back to the 1880s and it finishes in 1917. It is characterized by the increase of
publications about museums of Siberia — their formation and development.

To our mind, this stage covers the period from the end of the second decade of the 19" century to the end of the 50s of
the 20™ century. Due to a rapid building of museums and considerable development of museum activity in the Soviet period
there increased a number of publications about Siberian museums and their history. The exposition of museum history is
gradually becoming analytical and its interpretation is made on scientific-materialistic vision with a glance of state interest.



History of Siberian museums in the researches of Russian scientists

The third period chronologically lasts from the 1960s up till now. It is this period that fundamental works on the
history of Siberian museums are being published. They are both of analytical and synthesized character. There appears
considerable number of researches of purposeful character. There were formed museological scientific centers in Siberia
which began to study and reconstruct the history of museums in the region.

This period may be divided into two stages. The first covers the period from the 1960s to the 1980s. Among the first
solid works there should be mentioned works of A. Razgon and some other scientists.

The second one starts in the second half of the 1980s and lasts up till now. It is characterized by publishing mono-
graphs on the history of meseuology in Siberia and appearing of scientific centers in Barnaul, Novosibirsk, Omsk and
some other cities of Siberia. A third period is in store and it may be marked by new series of works on the history of lead-
ing Siberian museums.

N. V. Truevtsey

ICOFOM HISTORY AS A GLANCE IN FUTURE

Modern museums are of big difference from their precursors. Cabinets of curiosities are changed by up-to-date mu-
seum complexes with multipurpose facilities, which present real centers of science, art and culture.

Today the development of museums is impossible without deep knowledge of the basic foundation of Museum Work
in different countries, and study of international experience in museums activity.

The development of international contacts between museums is to a large degree provided by nongovernmental orga-
nizations, trade unions, united by common goals and objectives, aimed at keeping cultural heritage. Such unions, which
won universal recognition and authority, are presented by International Council of Museums (ICOM) and one of its orga-
nization departments the Committee of Museology (ICOFOM).

The appearance of these organizations was preceded by a long history of international museum movement. The first
International Museum Organization in the world, so called “Museum Association” was created in Yorkshire Museum
(Yorkshire, England) on the 20" day of June, 1889. It united collective and individual members from different countries.
As this organization gained influence and authority, National Museum Associations came to appear in other parts of the
World.

The world heritage was uncorrectably damaged during World War 1. After the end of the war an international orga-
nization League of Nations was created to maintain the peace and cooperation between nations. International, national
and local heritage played a very important role in peacemaking process. Therefore, International Commission of cultural
cooperation under the League of Nations founded an International Museum Bureau, a new International Museum Orga-
nization.

International Museum Bureau was engaged in promotion of scientific learning, coordination of research study,
provided comprehensive support of Museum Work, studied the question of militarization in the World and its possible
danger to the safety of museum collections. The leading international museum edition was “Muzeon”, the magazine
published by the Bureau more than 20 years.

In 1939 Europe was put in a new international conflict. The International Museum Bureau used its practical experience
for keeping national cultural heritage of all the country-members of the war.

After World War II and creation of UNESCO, International Museum Bureau was included into the structure of this
organization and got a new name — International Council of Museums (ICOM). Museums of different countries got pro-
tection availability in term of extreme cases, wars and disasters, an opportunity to search the ways of improvement of their
activity together, and more open access to monuments of history and culture. After 62 years of existence ICOM became a
mass authoritative international organization, uniting individual members and collective committees of five continents.

International Museum Community was officially registered in May 1977, when the decision about establishment of
International Committee of Museology (ICOFOM) was taken during 34" session of Consultative Committee of Interna-
tional Council of Museums (ICOM).

The necessity of setting museological terms for providing mutual understanding between museum professionals in dif-
ferent countries was pointed out in the resolution No.7 of the XII General Assembly ICOM, that took place in Moscow on
the 28" Day of May, 1977. ICOM called its national and international committees to accumulate theoretical and practical
knowledge for unification of museum terminology and creation of a dictionary of museum terms.

This obvious for today decision was a result of a long-term discussion between adherents of traditional narrow under-
standing of museum as a curator of values and representatives of a general approach to museum as an instrument of keeping
heritage and serving the society in the changing world.

Jan Jelinek, the president of ICOM (1971-1977) played a very important role in establishment of modern Museology.
It was he who headed ICOFOM from the moment of its establishment. Being the president of ICOM, Jan Jelinek in the
resolution No.4 of the General Assembly (1971) consolidated the address to governmental organizations to recognize
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Museology as a branch of science on the academic level and recommendations to museum society about expansion and
publication of scientific research in the field of Museology.

Taking into consideration the fact, that centers of museum workers training use in their programs just museographic
techniques the XI General Assembly (1974) advised them to use interdisciplinary approach in teaching Museology.

The following publications of ICOFOM were of a great importance for Museology as a science: “Facilities and
Limitations of Scientific Researches Typical for Museums of Poland” (1978), “Social and Ecological Aspects of Museum
Work” (1979), “Museology: Science or Practice of Museum Work™ (1980), “Interdisciplinary in Museology” (1981),
“Methodology of Museology and Professional Training” (1983), “Museum-Territory-Society: New Tendencies, New
Practice” (1983).

The last four publications were edited by Vinosh Sofka, the head of ICOFOM from 1983 till the end of 1980". He
made a considerable contribution in the establishment of Museology. The recognition of Museology as an independent
branch of science, both in University and Museum Societies, was mostly granted due to organization of comprehensive
discussion of topical questions concerning the development of museums in the changing world. Besides, taking into
consideration the interdisciplinary character of Museology, other Committees of ICOM and experts in different fields of
social knowledge were involved into organization and participation in international symposiums.

We can judge about the content of the work by the themes of symposiums and colloquiums: “Collecting Today for
the Future” (1984), “Originals and Duplicates in Museums” (1987), “Museology and Identity” (1987), “Museology and
Museums” (1987), “Museology and Developing Countries” (1988), “Is Prognostication an Instrument of Museology?”
(1989), “Museums and Keeping Heritage” (1990), “The Language of Exhibitions™” (1991).

It is important to point out that the content of scientific discussions was transmitted to museum experts through the
publication of the materials edited by Vinosh Sofka.

But it was not the only way of the museologists to address to museum practitioners. The fact about creation of an
International Museological Summer School in Brno, on the basis of the University Massarika in 1987 under the aegis of
ICOM is still left without any adequate valuation. A famous museologist Z. Z. Stranskiy was the first principal. Since 1988
Vinosh Sofka was the school head.

Unlike other educational institutions, practicing short-term training of museum workers, the curriculum of the school
in Brno provided comprehensive museological training, based on the innovative approach to museum practice. Consider-
ing the fact that most of the students had rather wide and abundant experience of practical work, teachers of the school did
not intended only the acquaintance with modern methods of museum work, but, first of all, the formation of museological
thinking, oriented to understanding the practice from the point of view of civilized challenges of modern life. Moreover,
the considerable part of knowledge was taken in the course of discussions and colloquiums, during which students ex-
changed not only the methods of museum work, but existing in different countries approaches to keeping and reproduc-
tion of historic and cultural heritage.

The social importance of the school was that its graduates became bearers and propagandists of a new museological
ideology, oriented to the general humanitarian values and social needs. International Museological Summer School in
Brno existed till 1999. However, its ideas and principles appeared to be not only asked-for, but were realized in many
other countries, specifically, in Russia.

A great contribution to the development of museum cooperation was made by Doctor Hildegard Vieregg, the president
of ICOFOM (2001-2007), who currently holds a post of professor of the department of Museology in the University of
Philosophy (Munich). She is the author and the head of successful research projects: “School and Museum”, “Social Mu-
seum”, “Keeping of Historical Buildings and Monuments and Education”, the editor of such magazines as “Museology
and Philosophy”, “Museology and Incomprehensible Heritage”, the coordinator of annual magazine of the Committee of
Museology “ICOM study series”.

Great experience of international cooperation in the field of Museology still has no reflection in the research study.
There is a lack of not only monographs, but also individual articles, devoted to the problems of the history of collabora-
tion, social techniques of cooperation of museological scientists, museum experts.

Mainly, it is determined by disconnection of archival sources and absence of their scientific and technical processing.
The only official center of keeping the documentation of ICOM is ICOM Museum information centre in Paris. However,
there are only public documents of annual meetings of ICOFOM.

Vinosh Sofka was the first representative of committee, who try to collect Committee’s archive. 30-years-old opera-
tional experience of the ICOFOM development, and also an operational experience of other committees, undoubtedly,
deserves the deep scientific analysis.

Studying and discussion history, can positively affect forward planning of activity of the non-governmental organisa-
tions involved in process of preservation of a cultural heritage.
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ROLE OF MUSEUMS IN INTEGRATION OF SIBERIAN ABORIGINES
CULTURE INTO MULTICULTURAL ENVIRONMENT

The United Nation Organization declared the year of 2010 an International year of harmonization of cultures, thus
underlining the necessity and meaningfulness of formation of civic unity and strengthening of ethnocultural diversity.

Today humankind is entering into a principally new post-industrial era which is characterized by appearance of the
culture of harmony or harmonious civilization. This culture is a major index of humankind’s steady development and
provides all nations and peoples with prosperity.

Harmonious interethnic relations in multinational states are a very important factor of humanization of society. And
the basis of these relations is the information about every nation. To organize a harmonious life in a modern society it is
necessary to know the history, national peculiarities of culture, national traditions and their cultural heritage.

Just some decades ago little was known about native aboriginal people. Much has changed since then. Today all world
society, governments and non-governmental organizations as well as individual representatives work for the sake aborigi-
nes and fight for their rights. The UNO, European Union, non-governmental international organizations have recently
exerted every effort trying to take into account aboriginal people’s interests and preserve their culture, to create the condi-
tions for people to live in respect to each other.

The UNO declared the year of 1993 International year of aboriginal people of the world. In a two-year period the
whole decade (1995-2004) was devoted to them. In 2005 General Assembly of UNO proclaimed the period from 2005 to
2014 the II-nd International decade of aboriginal people. The main aim of the proclaimed decades was the urgent neces-
sity to attract the attention of the world to 300 million inhabitants of our planet living in more than 70 countries. These
people, including peoples of Arctic, South America, Asia, Africa and Australia need taking care of and are to be viewed
as smaller, aboriginal peoples [1, p. §].

In Siberia the list of aboriginal smaller peoples includes 40 peoples, 244 thousand so far, living in 28 constituent
territories [2]. Vulnerability of traditional style of life of every Siberian aboriginal clan makes topical the governmental
systemic activity on preserving their cultural heritage and traditional life in natural environment [3].

In February 2009 there was passed the Conception of steady development of aboriginal smaller peoples of North, Si-
beria and Far East of Russian Federation. It is a governmental project on protecting the rights of smaller peoples of North.
The conception is based on profound knowledge of the current situation in the sphere of traditional nature management,
education, public health, ethnic-cultural and social-demographic development of aboriginal peoples. For the first time the
Conception provides not only governmental support of these peoples but mobilization of their inner recourses by means of
strengthening of their socio-economic potential and preserving their natural environment and traditional style of life and
economic activity. To successfully achieve this purpose it is necessary to solve the following issues: to develop and mod-
ernize traditional activities; to provide self-organization; to widen possible accesses to education; to decrease children’s
death-rate and, all in all, to improve the quality of life and to preserve cultural heritage.

It is museums that are exhorted to care about preserving of cultural heritage of North aboriginal peoples. As opposed
to libraries and archives, museums store the whole spectrum of historical and cultural monuments: movable and unmov-
able, tangible and intangible, and natural. Museums are closely connected with preserving and reproduction of historic-
cultural heritage of people. It is museums that form objective conception about ethnos and its culture, about the problems
in relationship and reciprocal influence of these peoples, their history, traditions, national and psychological peculiarities
and forms of their display. Museum collections are not only valuable informational source which discloses interrelation
of peoples’ culture but has a powerful emotional potential in influencing visitors. Museums make the information not only
more understandable for different groups of population but influential from the point of view of its ability to form value
orientation, tolerance and respect of ethnic cultures of other peoples.

Museums of Siberia have a long-term experience in preserving and presenting of ethnic cultural heritage. However,
modern processes of world’s development makes museums revise major directions of their activity and bring them in
balance with modern time challenges.

Krasnoyarsk Regional Museum of Local Lore accumulated great experience on presentation of culture of Siberian
smaller aboriginal peoples.

In 2001 this museum opened a new complex exposition to its visitors. Considerable space of this exposition is occupied
by the topic “Ethnos of Siberia” showing material and spiritual culture of 9 aboriginal ethnos: Enets, Nenets, Nganasan, Cet,
Selcups, Dolgan, Evenk, Yakut and Khakass having lived on the territory of the region in the XVIIth and the beginning of the
XXth centuries. The exposition underlines originality and peculiarity of cultural traditions of every people [4, p. 26-27].

The culture of Shorets, Evenks, Neneets, Nganasans and Tofalars is presented in the collection of ethnography of Si-
berian aboriginal peoples which was replenished by Novosibirsk State Museum of Local Lore in the 20-30s of the 20-th
century.

Evenkiyskiy Regional Museum of Local Lore is famous for its collections of ancient decorations for deer, musical in-
struments, shaman amulets, calendars of the Evenk and Yakuts. Taimyr Regional Museum of Local Lore possess a unique
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ethnographic collection of clothes, household objects and items of religious worship of Nganasan — a smaller people living
in Dolgan-Tenets autonomous district. Ethnographic collection of the Yamal Regional Museum counts more than 8 thousand
museum objects which are collected in 5 sections: dwelling, household items, national clothes, children’s toys and sacred
things [5, p. 284]. Culture of the Kumandin people is presented in the funds of the Biysk Museum of Local Lore named after
V. Bianki (Altai Krai). In 1997 the museum opened the exposition devoted to the culture and mode of life of the Kumandin
people [6]. The museum staff showed not only traditional culture of the people but exposed the problems of modern life and
the state of old old-timers. However, the absence of free exposition space and exhibition halls makes it hardly possible for
museums to preserve this unique collection for longer period of time. And, finally, the exposition was closed.

The collections on the history and culture of the Kumandins is also presented in the Krasnogorsk regional museum.
And the national Museum of the Republic of Altai became the main organized of a number of festivals devoted to the re-
vival of culture and traditions of this aboriginal people: all-Russian scientific conference, ethnographic holiday in village
Shunarak, exhibition of ethnographic heritage of Kumandins.

Smaller people of north-western Siberia — Selkups — live in Tomsk and Tumen districts, Yamalo-Nenetsk and Khan-
ty-Mansiisk autonomous districts, Krasnoyarsk Krai. The fullest ethnographic collection about the culture and traditions
of these people was gathered by a journalist and specialist in local history V. V. Rudolf in the 70s-90s 0f the 20™ century
[7, p. 56-57]. This unique collection became the basis of the museum fund of Krasnoselkupsk regional museum of local
lore [7, p. 58].

Annually aboriginal peoples of Parabelskiy, Verhneketskiy, Kargasokskiy and other districts of Tomsk province meet
in the village of Parabel at the international ethnic festival “Legends of the North” which is organized by district mu-
seums. The festival is held on Oskino lake, a sacred place of smaller peoples. The participants of the festival are the
representatives of all smaller aboriginal people living on the territory of Tomsk region. It should be noted that more than
a half of the participants are young people and children, many of them start to identify their belonging to the culture of
aboriginal people only on this festival., they start to learn their native language and speak it.

Along with all-Russian programs many regions of Siberian federal district are realizing their regional target programs
aimed at guaranteeing cthic cultural and socio-economic development of smaller aboriginal peoples of the North.

Financial support of regional programs made it possible to modernize museum expositions and exhibitions, create new
museum complexes including natural heritage of Siberian smaller peoples. Modern conception of museum development
is based the realization of integrated approach to heritage, preserving of its tangible and intangible components. Natural
environment and landscape are inseparable constituent elements of preserved heritage.

The most interesting projects of a new millennium were realized in Yamalo-Nenets and Khanty-Mansiisk districts,
Tumen, Irkutsk and Kemerovo regions, Altai Krai and the Republic of Altai.

The culture of Yamal old-timers is closely connected with nature, tundra and deer. That’s why the main aim of the
museum is to show a unique ability of this people to live in severe conditions of Siberia in harmony with natural environ-
ment and to be self-sufficient and independent.

Park-museum ”Zhivun” is a subsidiary department of Shuryshkar regional Museum of History and Local Lore. It is
situated in the village of Muzhi which is a historically reliable environment of the Khants. Here there were reconstructed
the following objects: corn chandler’s shop (labaz), a summer house, a tent (of skins or bark), there were also presented
hunting tools, transportation means, ritual objects of the Khants. The museum organizes folk festivals “Vorna Hutl”, “Lun
Kutup Hutl”, summer ethnographic children’s camps, national holidays devoted to reindeer breeders, fishermen and oth-
ers which attract many tourists.

There are 6 more centers of national culture working on the territory.

Unique samples of ethnic culture of Nenets, Khanti, Mansi and Selkup are collected in the museums of Khanty-
Mansiisk Autonomous District.

Ethnographic culture preserve “Torum Maa” was founded in 1987 by the initiative of famous Ugor poets and writers
Yvan Shestalov and Eremey Aipin. The museum is situated in the open air, in the unique and wonderful natural surround-
ing. Dwellings, construction for manufacturing and religious service situated on the museum territory show the visitors
the former wealth and peculiarity of spiritual culture and mode of life of Ugor peoples who knew the secret of harmoni-
ous coexistence with severe climate and wild nature. It is very important to state the fact that the representatives of Khant
peoples are the members of the museum staff, and this fact considerably enriches national coloring of the presented infor-
mation. Traditional bears’ public merrymaking and wedding rites are also held on the territory of the museum.

The ecomuseum of Lyantor presents its visitors mode of life of Pimskie Khants. The museum appeared on the territory
of ancient patrimonial setting of the Vostokins. The culture of these people is unique because of its dialect, peculiarities
of their mode of life and lifestyle.

Historic-cultural and ecological center Megion includes the regional Museum of Local Lore in Megion and museum-
tourist complex “Yugra”. Almost all the exhibits of the museum are brought directly from nomad camps of Khant of
reindeer breeders. The museum looks like a Khant nomad camp which goes on living its life alongside with the village.

The exposition of the Museum Mah-Sir (museum of the clan of Beaver) tells about principles of harmonious coexis-
tence of North aboriginal peoples with natural environment. Museum exhibits reconstruct historic and natural environ-
ment of the Beaver clan of Agan Khants.
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Work of ethnographers and archeologists of Universities and museums of Kemerovo district deserve praising. In
Kemerovo State University there was organized educational-scientific center of ethnical and ecological researches of
Pritomie which is successfully functioning. Regional target program was continued in 2008-2010 and was called “Socio-
economic development of nations and nationalities in Kemerovo district for the period of 2008-2010”. Ethnographic
ecomuseums have become genuine keepers of tangible and intangible natural heritage of peoples of Siberia.

Regional state social program “Economic and social development of aboriginal smaller peoples in Irkutsk Region up
to 2011~ favored the continuation of elaboration and realization of the conception of an integrated museum and ecomu-
seums in Irkutsk region.

Irkutsk architectural-ethnographic museum “Taltsy” presents material and spiritual culture of Evenks and Tofalars.
Tofalars are the least numerous from Siberian aboriginal peoples. Overall number of inhabitants is about 500 people. The
museum shows a reconstructed Tofalar nomad camp with all the attributes of traditional aboriginal life.

Most vividly the ideas of modern museology were embodied in practical activity of the museum “Angarskaya vil-
lage”.

Thus, museums of Siberia have accumulated considerable experience on preserving, reproducing and presenting of
cultural heritage of aboriginal smaller peoples of Siberia. However, unfortunately, culture of some smaller peoples did
not find reflection in museum expositions and exhibitions. On the one hand, it is determined by the deficiency of financ-
ing for expedition researches. Formation of collections requires considerable financing as well. On the other hand, even
more financing is required for ecomuseums. Many museums cannot present to their visitors their rich collections because
of scare spaces. There are no professional ethnologists in the museum staff. Spiritual cultural wealth of aboriginal people
has not found proper reflection in multimedia means, scientific and popular publications.

It is quite obvious that these issues can hardly be solved in the near future. However, it is quite important that they have
been lightened and are in the way of being solved.
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S. S. Zharnikova

THE EXISTENCE OF ORTHODOX CULTURE AND PRESERVATION OF ITS
HERITAGE IN THE EXAMPLE OF THE PRY-BAIKAL DISTRICT DAILY LIFE
OF THE ORTHODOX MALE MONASTERIES IN THE REPUBLIC OF BURYATIA

The spiritual of culture, as a part of intangible heritage, especially, religion or religious beliefs are the most important
components of any ethnos defining its world perception, as the religious consciousness influences the different borders
of social structure and human personality, penetrates many sides of life, puts on a print almost on all the forms of the life
activity.

The orthodox monasteries and monkhood are a component part of the Russian religious tradition, including the people
living on the territory of Buryatia, poly-ethnic (multi-national), multi-confessional, but at the same time the tolerant Re-
public. The orthodox tradition started to get to Siberia since the time of the region’s development in the beginning of the
XVII century and uniting it to the territory of Russian Empire. On the one hand, the monastery significantly influenced the
life and traditions of the native people, since it broadcasted the orthodox world view, spiritual, moral, ethic values. On the
other hand, the daily culture of the local population influenced the organization of the secular life of the orthodox monas-
tery, one way or other the components of the material (economical and daily life) and morally ethic ethnos culture.

At present there are significant understandings of the value settings and ideals, century long traditions and there is a
world view reorientation of the personality and society consciousness. Buryatia is a peculiar “bridge” between the East
and West and it has close cultural relations with the peoples of Central, Eastern and Southern Asia. The existence of the
unique Lake Baikal, poly-ethnic and multi-confessional populations combined by the difference types of cultural influ-
ences define the unrepeatable image of the modern historically cultural space of the Republic.

According to the most researches, religion is the necessary component of the spiritual culture of the society. Its main
function is to help the person to overcome the historically changeable, transition relative aspects of his daily life to raise
the person to something absolute and constant. Therefore, the modern society faces the most important task of preserva-
tion and revival of the religious culture. The republic of Buryatia was not exclusion in this culturally phenomenon.
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Orthodox monasteries are one of the unique historically cultural Buryatia heritage objects which have been spiritual
and enlightening centers of the region throughout the whole history. They also played an important role in the economical
development of the region and have rich history and famous for their missionary work.

In the pre-revolutionary period there were three orthodox monasteries in Trance-Baikal which have been opened till the
present. They are Selenginsk, Troitsk, Posolsk Spaso-Preobrazhensk, Selenginsk Spaso-Preobrazhensk which were active
in the beginning of the XX century. And today the female Sreten monasteries in the village of Baturino and in Pry-Baikal
region have been destroyed. Inviting the peasants to their lands, the monasteries assisted in the distribution of the traditional
agricultural culture of the Russian people who passed their labor crafts to the native Buryats and Evenks. [1, p. 32-34].

In the beginning Troitsk-Selenginsk and Posol’sk monasteries had good privileges of the government and Synod.
Soon after the foundation, they were given ancestral lands, barrowed lands and fishing sites. Founded in 1681 by the
order of Fyodor Alekseevich, with the blessing of sacred Moscow Patriarch loakim, the Troitsk-Selenginsk monastery is
the biggest of them. The decision was considered in the Cathedral in the same year. And the first problem viewed was the
foundation of the Archbishop in the Enisei, separately from the Tobolsk Metropolitan opened in 1621.

The confirmers and first constructors of the Troinsk residence were igumen Fedosiy and ire-monarch Makariy with
ten monarchs, who were also the founders of another residence of the Posol’sk-Preobrazhensk monastery by the Baikal.
It is interesting to know the names of the missionaries who began to call people to the orthodox belief and many “un-
faithful” were baptized. They are igumen Fedosiy, igumen Makariy, arhimandrite Missail, ire-monarch Serafim Slaugh-
tered, skhi-monarch lona, skhi-monarch Tihon, monarch losaf and two ire-monarchs losifs. The foundation place of the
Troitsk-Selenginsk monastery was chosen to be the left bank of the Selenga river. The monastery represented the whole
architecture complex — peculiar type of the Siberian “standing”ostrog fortress. “The distance from the governing city
Irkutsk is 242 miles, and from the Baikal sea — 90 miles” [2, p. 5].

The monastery complex included four churches. The first Troitsk church is named after the Alive Troitsa. Originally
it was built as a wooden building (1763) and till XIX it was called Petro-Pavlovskaya, “but when in 1785 there was built
a wooden church made sacred in the name of the Holly Trinity, the former —wooden one — in honor of the saint apostles
Peter and Paul” [2, p. 5]. “The wooden Troitsk Church was divided into two halves, and on the main or front half was
given the one throne cold church made holy in the name of the Holy Trinity, and the other half — it was warm, had two
sites, one — in the name of the Saint Nikolai Miracle Worker, and on the other one — in the name of Annunciation
of Holy Virgin Mary. The internal furnishing of the both church parts was distinguished for its special taste. The utter
iconostas ornamented with the skilful carving, was “covered with gold”, the altar painted in cranberry colors... Within
iconostas — the new equipment in red olive, and the frames were guilt on the icons” [2, p. 5]. In one of the places, “in
1847 the internal walls were painted green. The artist painted light blue on the dome with the floating clouds of “the
same colors” [3, p. 84].

The second wooden church was built in the name of the saint true faith apostles Peter and Paul. It could be seen from
the inscription on the wooden cross that it was originally made holy in the name of the Holy Trinity by Igumen Fedosiy
in 1684, but it burnt down because of the fire. In its place the new church was built and made holy in 1797, renamed into
Nikolskaya. It had carved iconostas, completely covered by gold. From the western part, in front of the church entrance
there was built papert as the feast in the place of the bell tower. The pomarskaya tent was fixed to the altar from which
there was laid the covered gallery along the wall. In the beginning of 40-s of the XIX century the church was in a rather
good condition except the galleries with the porch [2, p. 5].

Third church was built in 1710 in the name of all the saints — All the saint church situated near the western gates and
made holy in 1713. The church as placed inside the yard, and then the main gates were replaced to the opposite (western)
side. It was the most beautiful church of all the monastery temples. They have utter iconostas and “covered by gold in
some decent places” [2, p. 6]. From the northern and western outer sides it has fixed constructions as papert. In 1835 there
was built there was built the new architecture over gate stone church — Mihailovskaya “over the Holly gates from the
southern part of the monastery and “to be made holly” in the name of Saint Arhistatig Mikhail. In May 1849 it was sancti-
fied by archbishop Nil. The church has a thorough carpenter’s work iconostas painted in red and light blue olive colors,
yellow kronas and whites. By the order of the keeper Daniil Savilov there were gathered monastery icons of X VII-XVIII
centuries in that place”. Along the both sides of the church there were installed monastic cells on the upper floors, two of
them of each floor. [2, p. 6].

The keeper’s monastic cells, made of stone, with wooden attic, built in 1841, stone kitchen and wooden houses for the
cellar and storehouse. The roof on the monastic cells is painted in red colors in fish oil, and the outer walls are plastered,
the internal were painted in the different cranberry colors. The brothers’ monastic cells placed in the two departments with
the brothers’ food and storchouse, barn for bread, workshop-cottage.

The keepers’ monastic cells, made of stone with the wooden attic, built in 1841, with the stone kitchen and wooden
houses for barn and storehouse. The roof on the monastic cells is painted in red in fish oil, and the outer walls are plas-
tered, the internal are painted in different cranberry colors. The brothers’ monastic cells were placed in the two depart-
ments, with the brothers’ food room and storechouse, bread barn, house workshop.

All the buildings of the monastery are wooden constructions of the different times, placed along the northern monas-
tery fence. In the southern side there are different services: cattle yard, pigsty for cows, stable, monastery house carriage,
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cellar, bathhouse and smithy. There were two wells in the yard, one of them in the form of chapel. Similar well was in the
south-eastern corner of the monastery. The fence around the monastery is wooden, with towers in the corners, the con-
struction of which started in 183 1. In the northern part of the fence there is the fence with the wooden tower (1847) — with
the rest of wooden architecture of the former monastery fence. Beyond the monastery fence, opposite the sacred gates the
wooden hotel was built. It was protected by the wooden fence from outside. It had a monastery kitchen garden. And the
other kitchen garden was on the opposite side of the Pyanaya river beyond the northern monastery fence [2, p. 6].

Since Troitsk Selenginsk monstery is the biggest economical center in Trance-Baikal region, it was given ancestral
land palaces and fishing sites.

The monastery had the following possessions: Lake Kotokel 150 miles from the monastery with all the rivers which
flowed into it. And according to the contract concluded the monastery had profit 500 rubles a year; the mill built on the
river Pyanaya “in two transportations”, 2 miles from the Troitsk Selenginsk monastery and was given the tribute keeping
for 300 rubles (1847), hay mowing placed in the island of the Selenga river called Konniy. There were 30 tithes of hay
mow land, in favorable years, the hay given to the monastery included 800 haycocks, the distance from the monastery up
the Selenga river till the Konni Island was 11 miles.

However, the monastery had no farming land. By the 40-s of the XIX century, in the vestry of the Troitsk Selenginsk
monastery there were preserved some relics about its history. They are ancient throne crosses, as well as one Silver cross
with many parts of the saint earthy remains and one Potir, as it is a very ancient work and several ancient edition Gospels.
One of the chasubles is remarkable that it came from the tsar Fyodor Alekseevich’s wife. According to the story, the cha-
suble was given to Fedosiy, first igumen of the Troitsk Selenginsk monastery, when the latter was sent to Siberia. In the
library there are letters written in ancient handwriting and Bible books [2, p. 7].

One of the people who came to Troitsk monastery was the Sanctifier Innokentiy I New orthodox Miracle Worker of
Irkutsk. During his trip he visited the borders of China. In XIX, Mihail I, Irktusk Bishop, Mihail II, Irkutsk arch-bishop,
Innokentiy III Irkutsk Bishop, and Holy Arch-bishop Nil who was a successful leader of the Irkust pasture from the
eparchial arhirei paid visit to the monastery. Nobody of the famous secular people was honored to be remembered by the
monastery for their visits.

The Troitsk Selenginsk monastery was in charge of the archimandrite who used the basic rules in his governance.
The chronicles of the church and monastery property and other documents were in the appropriate order in the library
monastery and archive.

The Troitsk Selenginsk monastery is not only the biggest economical, but also enlightening center. The original aim
of the metropolitan in Troitsk Selenginsk monastery was exclusive missionary. In the different time the persons involved
into preaching were offered different projects to train missionaries and organization of the missionary work considering
the peculiarities of the life of the local population. However, the priest successfully combined their spiritual tasks with
the economical ones.

On the whole there were three missions in the Trance-Baikal region in the pre-revolutionary period. They are: Daur
(1861), anti-divisive (1821-1842), Trance-Baikal (1861). The mission tasks were formed in the process of the church
ministry and state service. The first one was recognized by the other beliefs to be included into the orthodox Christian
belief, the second one — settlement of the Christian daily life and preservation of the society interests of the state, condi-
tioned by their regular position. The missionary work was closely connected with the conversion of the local population
into orthodox belief. First of all, the enlightening work, carried out in the environment of the Siberian people, was to
be done, and in the second part of the XVIII century — some old believers were exiled to Trance-Baikal in 1755. The
four trends of the enlightening work of the orthodox church were defined by the researcher O. E. Naumova: making and
strengthening of the system not separately from the spiritual education of the eparchy (opening of the spiritual schools,
seminaries), foundation of the church for enlightening of the local population (missionary schools with the monasteries
and orthodox missions to teach the native people, getting them accustomed to the orthodox belief); assistance for the
spiritual spread of knowledge among the population (forms of distribution: church preaches, church moral command-
ments, church libraries, religious literature), translation of the church literature into the languages of Siberian peoples, and
grammar making of the languages connected with them [4, p. 56]. The monastery does the three trend work: preaches;
translation work; basic literal teachings.

The Holy Troitsk monastery was the first monastery beyond the Baikal and throughout the whole pre-revolutionary
history it was the center for the missionary work of the Orthodox Church. The priests in the XVIII-XIX centuries were
in charge of the three missions. The monastery was involved into spiritual enlightening among the monastery peasants, as
well as the native people or immigrants.

The Troitsk monastery stopped its work as cultural object in the beginning of the XX century, and all the buildings
of the monastery complex were given to the children’s house in 1921 and were used for accommodation and economical
purposes. In 1932—1936 there was East Siberian sanatorium for young pioneers, and then in 1938 — psycho colony, and
later similar special institution for the adults [5, p. 179].

Today the Holy Troitsk monastery is being revived. There are 30 people in the monastery, including 5 monarchs, 20
workers and 2 ire-deacons. The daily life of the monarchs is similar. The day in the monastery starts very early, at 5.30
a.m. After the morning exercises, the brothers of the monastery go to the monarch rule at 6 a.m. The prayer time is from
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7.00 till 10.00—11.00. Then there is a long break, and then everybody goes to have a meal. The every day meal consists of
different sorts of food, everything depends on the day of the week. For example, Monday, Wednesday, Friday are the days
for fast. On these days the monarchs are not allowed to have “cow food” — meat and diary products. On Wednesday and
Thursday the forbidden products are allowed in the food room. After lunch there is secret time and it is approximately till
14.00. In this interval every brother does what he wants. Some of them mend the clothes, the others read spiritual litera-
ture. At 14.00 the monarchs go to work. There is a lot of work in the monastery and the monarchs chop wood, take care
of the animals; make buildings and constructions and do other things. The monarchs work till 18.00. Then there comes
a short break, after that — lunch, after which there starts the spiritual ministry in church. Then there comes supper and
after a short time rest there is preparation for evening time according to the monarch’s rule. The evening service begins
at 20.00 and ends at 21.00.

Sunday school for adults and children is with the monastery in the different settlements. The three schools for adults
are in the villages of Talovka, Tataurovo, Mostovka, two children’s schools in the villages of Tataurovo and Ilyinka. In
the Sunday schools they study the orthodox basics taught by the monastery monarchs, with the blessing of the monastery
keeper father Aleksei. There is also a library on the territory of the monastery. The monastery is actively involved into
economical work, has a cattle yard and kitchen garden. The monarchs make curd, sour cream, creams and other products
themselves, and have the food for meals. The monastery has its own laundry, carpenters’ workshop, where the brothers
make window frames, doors, and others, fitter’s workshop. Besides, there are pilgrims living in a special hotel. Only
church festivals are celebrated here.

The Keeper Savvatiy takes care of the Troitsk Selenginsk monastery and helps o solve many problems. The monastery
like other secular organizations has its own problems, first of all, connected with finances. The first and foremost task
is to restore the two temples — Nikolskiy and Mihailovo Archangel. Sponsor assistance and state support are the basic
financial source for wide scale restore of the monastery.

Throughout the centuries the Russian monarchs were the centers for enlightening and education. The return of the
orthodox monasteries and inclusion them into the active life of the country made it possible to stop the process of active
destruction of the orthodox monasteries, which almost didn’t happen. Today many monasteries are revived, the orthodox
monasteries are the monuments of history and culture, pointing out, studying and protection of which is a part of the com-
mon national idea of the revival of the historically cultural heritage in Russia, as well as in Buryatia.

I’d like to note that the attitude to the monuments of history and culture was different in the different times. Thus, in
the period of the Soviet power many objects of historically cultural heritage were destroyed. Today the society realized the
necessity of preservation of the orthodox heritage. The modern process of monument restoration testifies about it.
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T'YMAHUCTUYECKHWH CMBICJI
N COUUAJIBHOE HABHAYEHUE MY3ES

Jis My3es 4emoBeK BEIMIE BeId. [ coBpeMeHHOTO 00MIecTBa MacCOBOTO MOTpeOIeHus, T (haOpHUIHO-3aBOICKOI
IMBUIIA3AIINH U KYJIETYPHI BEIh BEIMIEC UeoBeka. My3eil ecTh yupekIeHre, COXpaHsIoIIee KylbT MPeakoB. B Hamie Bpe-
MsI My3el TipeicTaBiIseT co0oi 0coOBIi BHI KyJabTa MPEIKOB, KOTOPHIH, H3THAHHBIN U3 COBPEMEHHOTO COIIyMa H TIPO-
TECTAaHTCKUX KOH()ECCHiA, BOCCTAaHABIMBACTCSA B My3esX. HekoTopple KiamOwina mpeBpamieHbl B My3€H, 9acTh MOTHII
COXpaHsIeTCsl Ha TSPPUTOPUH My3€eB, TOCMEPTHBIC MACKH, TIHCHEMa, (poTorpaduu, BeIH YIISAINX Y)Ke U3 )KU3HU oS
COXPAHSIIOT B My3€sIX IMaMATh O HUX.

I'yMaHUCTHYECKHIA CMBICI My3€s CIIle W B TOM, YTO HAIll BEK, ICHAIINHN JIUIIb TIOJIE3HOE, COXPAHsIET M XpaHHUT B My3ee
Oecrione3Hoe. DTH BETXHUE, OCCIIONIC3HBIC IS HAC BEIH, SBILTIOTCS MAMATHUKAMH YIICAIINM TTOKoieHUusSM. OHU TOA-
JIEPKUBAOT B HBIHE JKUBYIIHNX JIOJSIX YyBCTBO M TIOHSATHE POJCTBA, O€3 KOTOPHIX YCIOBEK IEPECTacT OBITh CYIIECTBOM
HPaBCTBECHHBIM.

i BCSAKOM TYMaHUCTUYIESCKOW TEOPUH, B TAHHOM CITydae, TCOPUH Ha3HAYCHUS My3es, BAKHO YBaXXCHUE K JIPYTOMY
YEIIOBEKY, K €ro MpaBy OBITh HE3aBHCHMO OT TOTO, YTOJHO TO KOMY-TO HJIM HEYTOAHO. [[OTOMKH JOIKHBI yBaXKaTh 3TO
mpaBo. B 3ToM yBakeHUH K YeTIOBEKY MPOSBIACTCS YBOKCHHUE K HAPOAY, IIOTOMY YTO HApOA — ITO 5 U THI, IPEHOK, CO-
BPEMEHHUK ¥ IIOTOMOK. DTO 5, MOH COCEJI, POTUTEIH, ACIbI, KOTOPBIC YMEPIIH, 3TO HAIIIK IETH U BHYKH, KOTOPhIC OyIyT.

B My3elHBIX 3KCITO3UIHAX COXPAHSIOTCS BEIIH, KOTOPBIE CO3MIAI0T 00pa3 MPEIKOB B IEPECCUCHHSIX C CYIbOaMHU COBpe-
MEHHHKOB. VIMeeT i cMepTh cMBICIT? 3HaUNTEbHAS YaCTh YEIOBEUSCKON KYIBTYPhI COCTOUT B TOM, YTOOBI IPUBHOCHTH
CMBICIT B TO, YTO BHE YeIOBEKa HE MMeeT cMbIcia. Ho, Oymydn mronpMu, MBI 3a71aeM BOTIPOCHI: 3a4eM S )KUBY, KaKOH 3TO
nmMeet cMbicn? 3adem s ymuparo? Kro ycaslmuT BeickazaHHOe MHOO? M cmbicna HET? Y1 MOXKHO JIU KUTb, HE PELIUB
3TOrO Bompoca?

PasHbIe momu m0-pa3HOMY MBICIAT. Bece MBI BKITFOUEHBI B TIPOIIECCHI, KOTOPHIC OMPEACIISIOT MPUHAICKHOCTh Ye0-
BeKa K JAPYTHM EIWHUIIAM MHUPOBOI CHCTEMEBI, ¥ TIOOTOMY, HaBEPHOE, MBI JaJICKO HE BCeraa uieM cMbica. Ho, kak sronm,
MBI HE MOJKEM HE MICKAaTh CMBICTHL. [l B 7TOM HaM ITOMOTaeT My3e, COXPaHSOIIIHA TPEeMCTBCHHOCTD TTOKOJICHHH.

Hammra >xu3Hp MHOTO(YHKITHOHATEHA, MBI BO BCEX MTOKOJICHUSX ITOTYMHEHBI MHOTHM 3aKOHAM, ¥ 3TH 3aKOHBI JaJICKO HE
BCETa IPYT C IPYTOM COBIAAIOT, OHU KOH(MIIUKTYIOT: X0Uy M MOTY, JTF00ITIO U TOJDKEH, He X0uy — He Oy, He X094y — HO
3acTaBIIo ceds1. DTa CIIOKHOCTH JKU3HU 00pa3yeT Ty 0co0yIo 4epTy, KOTOPOil 3aHUMaeTcsi HpaBCTBEHHOCTh. 11 MCKYCCTBO
MIPUCTPACTHO HpaBCTBEHHOCTH. OHO HE COBIAIAIOT C HEH, HO MMEET ¢ Hell OYeHBb BaXHYIO OOIIYIO0 YepTy: HPaBCTBCH-
HOCTB BCEeTIIa BEIOOP, TO3TOMY €CTh IKCTIEPUMEHT. TaM, Iie HeT SKCIIeprMeHTa, TaM HeT BeIOopa. BoT moueMy UCKyCcCTBO
MHOTOTPAHHO, a XyIOKECTBEHHBIC My3€H KOHCEPBUPYIOT 3Ty HPABCTBEHHYIO MHOTOTPAHHOCTb.

B mpenMeTax nckyccTBa, XpaHSAIIUXCS B My3€e, BBIpaKaeTcs )KU3HB, XOTS aBTOPBI TUX MTPOU3BEACHUH KK TaBHBIM-
nmaBHO. [Ipon3BeieHNs NCKyCCTBA MTPOIOIDKAIOT MTEPEAeIIBIBATh HAC B IYUIIYIO CTOPOHY. VICKyCcCTBO 00MaaeT Takoil Bax-
HOW TyMaHHOH 0COOCHHOCTEIO: B TO BpeMsI KOT/Ia )KU3Hb OTHIMACT KaKUe-TO BOSMOXKHOCTH, OTPyOaeT JOpOTH, HCKYCCTBO
peanu3yeT BO3MOKXHOCTH, OTKPBIBAET JOPOTH, TIOATOMY MBI MOJKEM YTBEPKIATh, UTO MICKYCCTBO JOTMOTHSCT HAIIY KHU3Hb.
OHO JaeT HaM JIpyroe 3HaHHWE — 3HaHUE, KOTOPOTO MBI HE TIOTyYaeM 3a ero npenenaMu. OMHO3HAUHOE 3HAHUC (3HAHUE
HAayKH ) IMEET JIeTI0 C ICKYCCTBEHHBIMHU MOJICIISIMH KU3HH, & ICKYCCTBO JIaeT IPOTHBOPEUNBOE 3HAHNE, OOIIee aJleKBaTHOE
KU3HA. 1 B 9TOM BHIUTCS €Il OMH TYMaHUCTHUYCCKUI aCIeKT XyHOKECTBCHHOTO My3esl.

Kymerypa Bcerma cBsi3aHa ¢ MPOIUTBIM OITBITOM, BCETIA TTOIPa3yMEBaeT HEKOTOPYIO HENPEPHIBHOCTh HPABCTBEHHO-
WHTEIUICKTYaThbHOM, JYXOBHOM KHI3HH YeTIOBEKa, 0OIIECTBA U YelloBedecTBa. 11 B 3TOM CMEBICIIEe, KOTJ]a MBI TOBOPHM O CO-
BPEMEHHOMU KYIIBType, MBI, MOXKET OBITH CAMHU TOTO HE MTOJI03PEBast, TOBOPUM U 00 OTPOMHOM ITyTH, KOTOPBIH 3Ta KYJIbTypa
MIpOIIIIa, a My3ei 3a)MKCHPOBA U COXPAHMI €€ apTe(aKThl. DTO OONBIION My Th, OH HACYUTHIBACT THICTUCIICTHS, TIepeIIa-
THBAET Yepe3 TPaHUIIBl HCTOPHUCCKUX ATIOX, Yepe3 TPaHUIIBl HATMOHAIBHEIX KYIBTYp. B 001IeM, MBI IOTPY>KCHEI B OJTHY
KYIBTYpY — KyJIBTYpy 4enoBedectBa. Ho ects u Oonee y3kue, 9acTHbIE cepbl. EcTh maMsTh denoBeka, OHa BKITFOYAET
B ce0sl TaMATh ACTCTBA, MAMATh O KM3HH HAIIUX POTUTEIICH, CEMEHas aMsITh, TaMITh TOPOJIa, ITAMATh HapoJa — Bce
9TO 00pa3yeT pa3HbIe 3TaXH, pa3HbIe cepsl KynbTypsl. Cpenn HUX — cdepa ObiTa. KynbTypHBIX apTehakToB IpeIMeToB
OBITa B My3€HHBIX IKCIIO3UIIISIX, ITOXKATYH, OoJbire Bcero. OHM MPEACTaBICHB B HICTOPHUSCKUX MY3€sX, KPacBEeIICCKAX
U IPYTHX.

3HaKOMSCH C BEIIaMH, KOTOPBIE COOpaHBI B My3esX, MBI CyINM O BPEMEHH, KoTJla OHH ObUTH B obuxone. OHU coxpa-
HSIOT €IIIe TOT 3aItaX, MOJAHEIC TOT/Ia JTMHUH, COYCTaHHUS IIBETOB. B pe3yiprare MBI IOTydaeM dIeMeHTapHbIC 3HAHNUS, 0e3
KOTOPBIX HEJTB3s TOHUMATh HA KHUTH TOW TIOPHI, HU IMTOCTYIIKH JFOJCH U B KOHEYHOM CYETE HEJIh3sl IOHIUMATh U HCTOPHIO.
He B 3TOM 1T TyMaHUCTHYECKHI CMBICI U Ha3HAUCHUE My3es?

ApredaxThl, HAXOIIIINECS B My3€HHBIX SKCTIO3UIIHX, TOMOTAIOT eI (PPOBATh 0COOCHHOCTH CMBICTIOBBIX YHUBEPCY-
MOB Pa3IMYHBIX COLMAIFHBIX OpraHu3aimid. [[puHIMas 3TOT Te3uC, M3BICUEM U3 MACCHI BEIIEH HaIIero o0mxona mpasi-
HUYHBIC OTKPBITKHA. OTKPBITKA KaK XyIOKECTBEHHO O(hOPMIICHHAS TIOYTOBAsi KAPTOUKA IS IIIChMa-TIO3paBICHHS TICPBO-
HAYaJIbHO CYIIIECCTBOBAJIA B BHIE OTKPHITOTO (0e3 KoHBepTa) coodteHus. [To3ke mosBriack popMa OTKPBHITKH B KOHBEPTE,
HO Ha3BaHIE COXPAHMIIOCH. PyCCKOE CTIOBO «OTKPHITKAy» B OTIMYHE OT aHIIIUHCKOTO «postcardy, GUKCHPYIOMIEro (pyHKIIHIO,
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0OHapy>XMBaeT I'yMaHHCTHYECKUI CMBICI — Jiap oTnpaBuTels aapecary. Kpome toro, cypduke «k» co3naer yMeHbIIH-
TEIIBHBIN, C OTTEHKOM JIOBEPUTEIBHOCTH, P (EKT. JIF0OOIBITHO, YTO MEPBBIMU PYCCKUMHU OTKPBITKAMH CTaJIN YEThIPE Kap-
TOYKH, BBIYIIEHHBIE H3aaTenseTBoM Oonunb! cB. EBrennst Kpacnoro Kpecra no aksapensm xynoxnuka H. H. Kapasuna
k [Tacxe 1897 roga. Kak u B apyrux crpanax, B Poccun neuarannch OTKpPBITKH, CBA3aHHBIE ¢ OCHOBHBIMU JKU3HEHHBIMU
HHTEpEecaMu JIFOEH: ¢ 00IIeCTBEHHO-IATPUOTHYECKOI TeMaTHKOM, NCKYCCTBOM. [ledaranuch TakKke OTKPBITKH PEITUTH03-
HOTO XapakTepa, MOCBSIEHHbIe, B OCHOBHOM, PoxknecTBy. B 20—40-e rojpl cOBETCKOM MCTOPUM MPA3JHUYHbBIE OTKPBITKI
elle He SIBJISUINCH PaclpOCTPaHEHHBIM aTpHOyTOM MEXKJIMYHOCTHBIX KOMMYHHUKAIIWIL, JIMIIb B IOCIIEBOCHHOE BPEMs T0-
CyJIapCTBO HAUMHAET M3/1aBaTh MACCOBBIMU THUPAXKaMU OTKPBITKUM K OCHOBHBIM COBETCKHM Mpa3fHuKaMm, a kK 70-M rogam
MOYTOBAsE OTKPBITKA MU JAPEHUE OTKPHITKU CTAHOBUTCS MOIYJISIPHOM NMPAKTUKON BCEeX MPa3AHUYHBIX THEH.

Kak cBueTenbCTBYIOT My3€iHHbIE SKCITIO3UIINH, HOBEIIas MeTaMop(o3a B KM3HU OTKPBITOK IIPOUCXOJMT C TIOSIBIIE-
HUEM JJIEKTPOHHOM noutsl. Ecnu cienoBaTh MpUHIMIIAM TEXHOJOTHUECKOTO JETEPMUHU3MA, TO PA3BUTHE MUPA Mpas3i-
HUYHBIX OTKPBITOK CBSI3aHO, IPEXJIE BCErO, C COBEPILICHCTBOBAHUEM TeXHHUKH nonurpaduu u quszaiina. Ho BrosnHe 000-
CHOBAaHHA ¥ ApYyTras TOYKAa 3PEHUS, BCKPBIBAIOIIAS KyJIbTypHbIE IPEAIIOCHUIKN pa3pacTaHus MPa3IHUIHO-OTKPBITOYHBIX
KOMMYHHKAIMH. OTKPBITKH TOBOPSIT S3BIKOM HE TOJIBKO BEPOAIBHBIX 3HAKOB, HO U SI3BIKOM IIBETA M PUCYHKA, 9TO COOTBET-
CTBYET JIyXy 3TIOXH BU3yaJbHBIX 3()(hekToB. OTHBIHE THIIEPOOIH3anis BU3yaIbHOTO HAXOAUT BEIPQKEHHE B TOBBIICHHOM
pacIpoCcTpaHeHHH B JIOME YEJIOBEKa HE TOJIBKO HAapHCOBAHHBIX 00pa3oB, HO M MKOHHUYECKH-IOKYMEHTAJIBHBIX KapTHH
JIIOZICH U SIBIICHUH, KOTOPBIE JIEMOHCTPUPYIOTCS TOCYIapCTBOM M OOIIECTBOM.

TenaeHIs BU3yalIn3alliy BOILIONIAETCS B MACCOBOM YBIICUEHHH OTKPBITKaMH. OTKPBITKH POAMUINCH U3 CTPEMIICHUS
MOAYEPKHYTh, 3CTETU3UPOBATD )KU3HEHHBIN HAKaJl IPa3/IHUKa IPH TOMOIIH SIPKUX 00pa30B. PaccMarpuBas XpaHsmyecs
B My3esIX OTKPBITKH, MBI YOSKIaeMcs, 9TO OHH, CTaB IMOCPETHNKOM KOMMYHHKAIINH, UCTIBITAIN Ha ce0e U agpecarax Bce
HOBAIMH, KOTOPBIE PON3OIILTH B NH(POPMAMOHHO-KOMMYHHKAaTHBHOM IIPOCTPAHCTBE KyJIbTyphl. Hanpumep, 1mo m3meHe-
HUSIM (DOPMBI OTKPBITOK MOXHO HAOIF0AaTh KOHBEPT€HIINIO, BOIUIONCHHYIO B ITPUHIINI THIIEPTEKCTyalbHOCTH. B naHHOM
cllydae IoJ| TUIEePTEeKCTYalbHOCThIO MOHUMAETC s Takasi OpraHu3aIysl TeKCTa, KOTopasi 0IyCKaeT MHTEPAKTUBHOE, HE-
JIMHEIHOE JBIKEHHE 110 COJCPIKAHMIO TEKCTa, NCXOJsl M3 acCOolMalrii He aBTopa, a yurarensi. Manudecranus runep-
TEKCTYaJIbHOCTH CBSI3aHA B HAIIIEM TIOHUMAaHUU C PAa3BUTHUEM SJIEKTPOHHBIX JTOKyMeHTOB. OJJHaKO, KaK CBHJETEILCTBYIOT
BBICTaBJICHHBIC B My3€HHBIX BUTPHHAX OTKPBITKH, INHEHHOCTH CJIOBA ObLIa IOKOJIEOICHA YIKE B 3IIOXY ITEPEX0/a OT KHHUT
(opMBI CBUTKA K KHATaM B (popme kozekca. Kommbrotep goBen 3ty hopmy 10 Ooapmmx 00beMoB nHpopManuu. B pesyis-
Tare CerojiHsl OTKPHITKA YaCTO HE MMEET YETKO BBIPAKEHHBIX «JIMIEBOI» M «0OpaTHOW» CTOPOH, KaK MPaBUIIO, OHA BCS
Kpaco4Ho oopMIIeHa, TEKCT ¥ PUCYHKH Ha TEMY Mpa3HUKa €CTh Ha BCEX cTpaHHIax. Kpome Toro, OTKphITKa BKIFOYaET
BapHaHTHI [Iepexo/ia OT OAHOW YaCTH K PYTOii, Kak MPaBUII0, 3TO «OKHA», OTKPBIBasi KOTOPbIE BUANMOE COepKaHue 000-
TalaeTcss HOBOW PEITMKON Ml KapTUHKON. TakuM 00pa3oM OTKPBITKA MBITAETCS CIIEA0BATH HOBOMY KaHOHY — KaHOHY
MHTEPAaKTHBHOCTH, OHA NTpHOOpeTaeT cBoM windows, BKIJIFOUast YUTATEINsI OTKPBITKH B UTPY.

W3menenne (opMara OTEYECTBEHHBIX OTKPBITOK B MOCJIEAHHUE J[BA JICCSATWICTHS MOXKET OBITh TAKXKE WHTEPECHBIM
WHJIMKaTOPOM colMasibHON auddepennuanuy, npousomeaneil B Poccun. Mnes paBeHCTBa M CTUpaHUS TpaHEH MEXIY
Pa3IMYHBIMU COLMAIIEHBIMU IPYTIaMH, IPUCYIAs COBETCKON HJICOTIO0TUH, MOTEPsa CBOIO aKTyaJIbHOCTh, @ BMECTE C TEM
BBIPABHUBAHUE M CTAHJIAPTH3AIMSI HCUE3JIH HE TOJIBKO U3 chepbl COIMAIbHBIX B3aUMOACHCTBUI, HO U U3 MUpa OTKPBITKH.
Onoxa Mo3TU3alMHU JOCTHKEHUH M Kapbepbl CIIPOBOLMPOBAJIA TOSBICHUE OTKPBITOK-TUTAHTOB: OJIyMETPOBBIE B CBOEM
pa3Maxe, THCHEHHBIE «30JI0TOM», OHHU BOTIIOIIAIOT MOA000CTpacTHE B HAAIIUCAX THIA «Tro0uMomy medy». [Ipuaepxu-
BasICh THUIOTE3bI — MPUBBIYHBIC BEIIN HAIIeH ITOBCEAHEBHOCTH HECYT MH(POPMALUIO 00 OCHOBHBIX KOHIIENTAX KYJIBTY-
PBI — OTBETHM Ha BOIIPOC, KAK M3MEHSETCSI CTAaTyC U COCO0 UCIIOIb30BAHUS OTKPBITKHU C TeYeHHUEM BpeMeHH. O0m1ecTBO
MOTPeOICHHS U3MEHUIIO CaMO OBITOBAHHME OTKPBITKH.

W3HayanbHO BXOXK/IEHHE OTKPBITKM B IPAKTUKY COIMAIBHOW KHM3HU OBLIO CBS3aHO C MHUCHbMEHHON KOMMYHHKAIIH-
eif. OTmpaBuTenb NO3APABICHUS MUCAN TEKCT, KOTOPBIN JIOMOJIHANA COOTBETCTBYOLIAs CIIydyar0 KH3HM HILUIIOCTpALus.
OTKpBITKa MMeNa CTaTyC OJHON M3 pa3HOBHIHOCTEH NMUCHMEHHBIX MPHUHAUICKHOCTEH. ECiM BCIOMHUTB, T€ MBI MTPH-
oOpeTany OTKPHITKMA B HEAABHEM IPOIUIOM, TO TAKHMH MECTaMH OBUIN KHIIKHBIE Mara3wHbl, KHOCKH «Coro3medarsy,
1ouToBble oTAeeHus. [Iponsoenime KyIpTypHbIe TpaHC(HOPMALUU CMECTHIIN CMBICIIOBBIE aKIIEHTHI B TOI COIMAIbHON
POJIH, KOTOPYIO UTPaeT OTKPHITKA. [10ABUIIICH HOBBIE PYyCCKUE OTKPBITKHU, HE JAIOIUE [IIAHCOB X OTIPABUTENIO JJIs SITH-
CTOJIIPHOTO CaMOBBIpayKeHHA. MOKHO KyTIUTh MTO3IpaBJICHNUE, T/I€ BCE CJI0BA yrKe HalMCaHbl. B TakoM KauecTBe OTKPBITKA
npuodperna cTaTyc CyBeHHpa — OKOHYATENILHO 0(OPMIIEHHOTO MaMSATHOTO MpeAMeTa, OPHEHTUPOBAHHOIO Ha IOTpedu-
tesst nHpopmannu. OTKpHITKA BCerna Obula CHHTE30M XY/I0’KECTBEHHOTO M MHYCTPHAIBHOTO, OIHAKO B COBPEMEHHOM
KOMMEpIHAIN3NPOBAHHOM MUPE MOXKHO HaOJII0/IaTh akceepannio ToBapHOCTH. HeyTMBUTEIBHO, YTO CErOHST OTKPBITKA
B KayecTBE TOBapa — HE MEPBbIi, HABEPHOE, TPEeThel HEOOXOIMMOCTH — MUMEET CBOIO HHUIIIY B CyIIepMapKeTe.

Besyci0BHO, B CKOPOM BpeMEHH My3eH 000raTsITCs SK3eMILISIpaMi YHUKAJIBHBIX, HEIIOBTOPUMBIX OTKPBITOK. B HacTo-
slIee BpeMsl HEeMacCOBOW Pa3HOBUIHOCTBIO OTKPBITOK SIBJSIFOTCS] TAK)KE SKCKIIO3UBHBIE TTO3/IPABICHHS PYYHOH paboThI,
CO371aBacMbl€ XyJO’KHUKaMH. VIX HE BCTPETHUILD B CyIIepMapKeTe, Kak BCE €AMHUYHOE, TAKHE M3EIHsI HIMEIOT CBOI KaHal
pacIpoCTpaHeHHs Yepe3 Xy/10’KECTBEHHBIE CAJIOHBI.

BBISBIISISE r'yMaHHCTHYECKHE CMBICIIBI, MBI CPABHUBAEM ITPA3HUYHBIC HA/IMICH M PACYHKH Ha OTKPBITKAX COBETCKOTO
MPOILIOr0 U POCCUICKOrO HACTOSIIETO U MOHUMAEM, YTO YIUIO U YTO MOSBUJIOCH B XKM3HHU U OTPA3UIIOCh B OTKPBITKAX.
OCoOEHHOCTh HAIINX HOBBIX OTKPBITOK — OTYETIMBAS IEPCOHUDHKALMS U IapsIIIEro, ¥ MPUHUMAIOIIETo OTKPHITKY. [1o
NOBOJY JTHEW POXKIEHHUSI COBETCKasi OTKPBITKA oOpalianack K BAHOBHUKY TOPKECTBa MaKCUMabHO 0000mieHHo: «Ilo-
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3apasisieM!», «lloznpasisio!y, «C Jlnem pokaeHus». HblHENIHUE OTKPBITKH CBOMMH OOpaIieHUsIMHU JIEMOHCTPUPYIOT
MHOT000pa3ne cTaTyCHO-POJIeBBIX OTHOIICHUH, B KOTOPbIE BKIIIOUEH yenoBek. Ecii yenoBek BEIOMpaeT MociaHue K Top-
JKECTBY, OPMEHTHPYSCh HAa BO3PACT W MOJ ajapecara, B ATOM Ciy4dae ¢ OTKPHITOK 3ByduT: «C 30-nmetuem!» (mpu 3TOM
KOJITYECTBO JIET pa3HooOpas3Ho, BKIIoUas HetoOmeitnsie — 24, 37 u T. 1); «Onery», «Apremy», «[ anmHe» (MMEHHBIC
OTKPBITKH, KaK ¥ MMEHHBIE TOJIOTEHIIa ceroHst), «COKIacCHUIIEe», «XO0poIIeMy MapHio». ['aMMa poACTBEHHBIX YyBCTB
npezicTaBieHa Tak: «Jlrooumoii Temmey, «loporoi gouke», «CaMomy JIydiieMy Myxy».

My3eii coxpaHsieT yXo/ISIIyI0 CEroJHs B 3a0BEHHE CUMBOJIMKY arHTMacCOBOTO UCKyccTBa. K TaKMM He THpaKMpOBaH-
HBIM CCIrOJJH CUMBOJIaM OTHOCHTCA 14306pa>1<eHI/1e 3€MHOI'0 1Iapa Ha IU1akaTtax U OTKPBITKax B YECThb 8 Mmapra. Me)K[[yHa-
POIHBIH J)KEHCKUIl 1€Hb MMEET B HACTOSIIIIEE BPEMs F€HAEPHYI0 POMAHTHUYECKYIO OKPACKY, TOTa KaKk B 3TOM Mpa3/IHHUKE
3ByYall CONAIBHO-TIOIUTHYECKUH Madoc BCEMUPHOTO €MHCTBA TPY/ISAIINXCS )KESHIIMH.

Omnpenensist NeITENTFHOCTh MY3€€B 110 COXPaHEHHIO, KITaCCH(UKAIUK 1 HHTEPIPETANH apTe(haKkToB, My3€0JI0TH, KaK
MIPaBUJIO, UCXOAT U3 MPHUHIMIIA PA3BUTHS, COIIACHO KOTOPOMY B HCTOPHH ITOCTOSTHHO IPOUCXOIHT IIEPEX0Jl OT OJHOTO
COOBITHUS K IPYTOMY, OT OJJHOTO COCTOSTHHS K JIpyromy. Takast METOJJ0JIOrHYeCKas TOChIUTKA O0BSICHSIET TPUYHMHBI BEITECHE-
HUS OJIHUX Belllel Apyrumu B obuxose mrofeid. HoBoe Bpemsi, a XX Bek 0cOOCHHO, OOJIBITMHCTBOM YUYEHBIX MTPU3HACTCS
Hanbonee TUHAMUYHBIM BpeMeHeM. 1103ToMy paccMOTpeHHbIE HAMU MTPA3HUYHBIE OTKPBITKH Ha €10 MPOTSHKEHUH yCIie-
BAIOT MEHATH CMBICIIBL. OnpIT XX Beka MOTpedOBaT N3yUEHUS] B ICTOPUH MYTallli, KAUECTBEHHBIX CKauKOB M KaTacTpPO-
¢uueckux nposanos. CrpaBeTTMBOCTH PAIM CIEAYET CKa3aTh, XOTS 9TO KaJKETCsl MapaOKCAITBHBIM, YTO OHUM H ITEPBBIX
OINOHEHTOB ABOJIIOIMOHNU3MA ObLT ['erenb, oTBepraBmIMid WACI0 Pa3BUTHS KaK Pa3BHTHsI BO BPEMEHHU 0oJiee BBICOKHX
¢dopM 1 HE3MKMX. MOXKHO COIIaNIaThesl C €r0 MHEHHEM, YTO JIOTHUECKask ITOCIIeJ0BaTeIbHOCTh HE COBIAJIAeT C BPEMEH-
HOH. B MCTOpUM MBICIUTENB OMyCKAeT JaXke MMOBTOPEHHE, TIOHUMasi ero CKadyKkooOpa3Ho. BmecTo MexaHn4eckoro mo-
BTOPEHHMS TI0 KPYT'Y Y HETO UMEET MECTO MEXaHN3M CIIHPAIH, CBHJIETEIBCTBY IO, YTO TOBTOPEHHE HE CAMOM JIEJIE SIB-
JSIETCsI KayKyIIMMCsl. B peasnbHOI HCTOpHUHM TO, UTO KAXKETCSI TOBTOPEHUEM, ITPEACTACT B TO JKE BPEMSI YEM-TO COBEPIIICHHO
HOBBIM. B Hamrem ciryuae My3eifHbIi apTedakT ucciieryeTcst Ha OCHOBaHUH TOTO, YTO €T0 JAHHOE COCTOSIHUE JIOCTUTHYTO
Orarogapsi yke npoIIe/eMy U OJTHOBPEMEHHO SIBIISICTCS TIEPEXOAHBIM K JIPYTHM 00JIee TIO3IHUM COCTOSTHUSIM.

CrnoxxHee n3yuarhb IPOU3BECHUS HCKYCCTBA, MOMAAAoNIe B My3eH. M 1e710 3/1ech He TOIBKO B TOM, YTO KaX10€ Mpo-
U3BEJICHUE MCKYCCTBA COXPAHSET CIE/bI NPEIISCTBYONICH SBOJIOIMU U OHOBPEMEHHO o0ellaeT Oyayiiee pa3BUTHE.
HckyccTBOBEBI BCETia MMEIOT B BHILY, YTO IPOU3BEAEHHIE NCKYCCTBA BOOOIE 001aaeT BHEBPEMEHHON SK3UCTCHIIUEH.
OTa ryMaHHCTHYECKas TIOCBUIKA TAKXKE ONPEAEIIACT CMBICT M Ha3HAUYCHNE My3esl.

UYem Oonee pa3pymNTEIbHBIMH SBISIOTCS IEPEMEHBI, TEM aKTHBHEE BO3POXKIACTCS apXanka, YeM CHIIbHEH jKelaHue
W3MEHUTD JKU3Hb U CYILIECTBOBATH [T0-HOBOMY, TEM aKTUBHEW BOCIIPOM3BOIUTCS MOBTOPSIOIIASICS MOAEIb BO3BPAILCHHUS
B rporwtoe. Pyoex XIX—XX BekoB n pyoex XX—XXI BekoB 3Ty JIOrUKy noATBepkaatoT. [lepedupas My3eliHble SKCIIOHA-
ThI, IPEACTABIIAIOIINE CPEAHEBEKOBYIO PYCCKYIO KYJIETYPY, MBI JOJDKHBI YUYUTHIBATh, YTO 3Ta KYJIBTypa SIBIIIETCS MOAYEP-
KHYTO AyaJIbHOU, CKJTIOYAIOIIeH TPOMEKy TOUHBIE, HEHTpaIbHbIE cepsl. B 3ToM 3akimogaeTcs ee HeCXOACTBO C APYTHUMHU
KyJIBTYpaMH, B KOTOPBIX HEHTPaIIbHBIE Cephl HE TOIIBKO NMEIOT MECTO, HO OKA3bIBAIOTCS ONpenesTiomumy. Vx Hamnamne
TIPEIOXPaHsIeT TaKnue KyIbTYphl OT pa3pyIHIMTEIbHBIX IporeccoB. Jlpyroe neno, pycckas KylbTypa, B KOTOPOW HOBBIE
IIPOLIECCHl BOCIIPHHUMAIIMCH HE KaK MPOJO0JDKEHHUE U Pa3BUTHE, CKAKEM, HEHTPAJIbHBIX Cephl, a Kak MOJIHOE OTPHIIaHHUE
TPaAMIIMOHHOTO, YTO CIIOCOOCTBYET EPHOJMUYECKOMY BO3POXK/ICHHUIO B UCTOPHHU allOKAIMITHYECKUX HACTPOCHUH.

[onoGHOe noHMMaHke JTOTHKY (DYHKIIMOHUPOBAHUSI PYCCKOH KyJIBTYPbI CBSI3aHO C TEM, YTO M3MEHEHHE U BOOOIIIE ee pa3-
BUTHE IIPOUCXOMNUT 110 (hOpMyIIe paJuKaIbHOTO pa3phiBa, OTTAJIKUBAHUS OT IPEIBIIYIIETrO JTala, Pe3Koi ero NepeoleHKH.
OcyXIeHHOE TPOIUIOE HE AOKHO UMETh MPOJOIDKEHHS, OHO TOJIEXHT MOJHOMY OTPHIAHHUIO M, COOTBETCTBEHHO, YHH-
YTOKEHHUIO. Takoe OTHOIIEHUE K Pa3BUTHIO KaK TOTAJIBHOH MEPEOLeHKe BCEX [IEHHOCTEH HILTIOCTPUPYET HEPEIKO acCONH-
PYIOLLYIOCS C PYCCKOH KyJIBTYpOi HEI0 KOHIIA. B cOOTBETCTBIY C HEKOTOPBIMH IPEACTABICHUSIMH, CYLIECTBYIOT KYJBTYPBI,
OPHMEHTHUPOBAHHBIC HAa KOHEI[ KYJITYpPbI, JIH00 — Ha Havaio (kuraiickas). CymecTByeT coOlia3H PYCCKYIO KyIBTypY Mpe-
CTaBHUTh KyJBTYpOii, OpDHEHTHPOBAHHOW Ha KOHEII, KaK 9TO BEIPAYKEHO B TBOpUECTBE BenyIiux pycckux ¢uiocodos B.C. Co-
noBbeBa 1 B. B. PozanoBa. DTu MBICIUTENN BBIBOIMIN PYCCKYIO KYJIBTYP HE CTOJIBKO M3 OMHAPHOTO MPHUHIIUIIA, HPUCYIIETO
ec (DYHKIMOHMPOBAHUIO, & U3 MEHTAIBHOIN NPUPOABI PYyCCKOTO MECCHAHCKOTO THIIA IMYHOCTH, OTIMYAIOIIETOCs OT IpoMe-
TEEBCKOT0, TO €CTh 3aIlaIHOTO THIA JINYHOCTH. ECIN mpomeTeeBCcKuil 4enoBeK CTpeMUTCsl BUACTh MU UHBIM, Ye€M OH €CTb,
cTapasich BHECTH B HEr0 OOJIBIINIA TTOPSIIOK, TO PYCCKHH YeJIOBEK SIBIISIETCS. MAKCUMAJIMCTOM, OH HE JKeJIaeT MUPUTHCSI C pe-
AJIBHOCTBIO, CTPEMSCh U3MEHUTH €€ B caMoi OCHOBe. M ecnu 3amajHas ¥ BOCTOYHAS KYJIBTYPBI, €CTh KyIbTypbl CEPE/IUHBL,
C IPHUCYIIUM el lyXOM TOCTENEeHHBIX pedopM, TO pyccKasi — KyibTypa koHIa. OTCrofia OpHEHTAIIUs PyCCKOTO YeJIOBeKa Ha
KPU3HCHI, KaTacTPOo(bl U, COOTBETCTBEHHO, OBICTpBIC Tepexonsl. M ecian MHOTHE HapoIbl H30ETaloT PEBOIIOLHI, PyCCKUH
K HUM CcTpeMHuTCsI. JIyIIeBHBII CTpOil pycCKUX, KaKk HEOTHOKpATHO oOparan Ha 3To BHUManue H. A. bepases, onpenensercs
HE yMEpPEHHOCTBIO, & CTPEMIICHHEM K KPaHOCTSIM, K KOHILY, YTO, HAIPUMeEp, MPOSBIJIOCH B Pa3pyIIUTEILHBIX PUTyaIax
PYCCKOI peBOJIFOLINH, YHUUTOXKUBILIEH MHOKECTBO APXUTEKTYPHBIX COOPY)KEHUH 1 IIPEIMETOB KYJIBTYPHOTO HACIISIHSI.

OnHako, B TO K€ BPEMsI HEJIb3s 3TOT BBIBOJ IPHITUCHIBATH KYJIBTYPE B II€JIOM, OCKOJIBKY CYIECTBOBAJIN JIFOIM, KO-
TOpblE COXpaHsnu ee. He yIuBUTENbHO, YTO 110 MOBO/LY OJTHUX U TEX K€ SBICHUMN B PYCCKOM KYJIBTYype CYHIECTBYIOT pa3-
JIMYHBIE TOUKU 3PEHMS.

PaccMoTrpenHass HaMu JorvKa (pyHKIIMOHUPOBAHUS PYCCKOW KYJIBTYPBl B HCTOPHH UMEET apXandecKuil oOpazer —
KOCMOJIOTHYECKUH MH(, CMBICIT KOTOPOTO 3aKJIOYAETCSl B CHCTEMaTHUECKOM YMHPaHUHM KOCMOCA, HACTYIUICHUH Xaoca,
a 3aTeM B POXKJICHUH HOBOTO KOCMOCA.



C. A. An

Tewm He MeHee, X0Ts PUKCUpyeMast JIOTHKA TPUBOANT K TEPMaHEHTHBIM pPa3pbIBaM, CAMOYHUYTOXKEHHUS OTOH KYJIBTYPbI
HE IIPOUCXONT, MOCKOJBKY KaXKABIM pa3 pe3koe OTINYEeBaHUE OT HEMTOCPEACTBEHHO MPEALISCTBYIONIETO MePHO/ia HCTOPUHI
COIPOBOJK/IAETCSI BOCCTAHOBJIEHHEM B IpaBax (opM (yHKIMOHUPOBAHMS, MIMEBIIUX MECTO B YJAJICHHBIX HCTOPHUECKUX
smnoxax. M ecnm npu TakoM (pyHKIIMOHMPOBAHWH HE MPUXOANUTCS KOHCTAaTHPOBATH IPEEMCTBEHHOCTH, a KaK OYEBUJIHO,
HMMEHHO ee COOo/IeHre U 00eCTIeunBaIo ObI JIOTHKY Pa3BUTHS, TO OTCYTCTBUE TAKOW MPEEMCTBEHHOCTH KOMIIEHCHPYETCs
BOCCTAHOBJICHHUEM B IIPaBaxX HEKUX apXandeckKux (hopMyIl, aKTyaIn3upyeMbIX B aTMocdepe oTprLaHus pounioro. B cu-
Tyalnu, KOT/ia IPEeeMCTBEHHOCTh HapyIIaeTcsl, @ yTBEPAUBIIMN ce0sl HE MPEALISCTBYIOIIEM dTarle TI03/IHUIH 00paser pac-
aJ1aeTCsl, MIMEHHO OHU OKa3bIBAIOTCSI B OCHOBE TOI'0, YTO MOYKHO ObLIO Obl HA3BaTh HOPMAMH M TPEINUCAHUSIMH — KYJIb-
TYpOil B € HOBOM BapuaHTe. ITO 00CTOATENHCTBO MPUBOIUT K TOMY, YTO HOBBIH IIEPHOJ] HCTOPHH OKa3bIBACTCS HE TAKUM
YK ¥ HOBBIM. HOBBIM OH OKa3bIBa€TCSl CKOpEE B IJIAHE XPOHOJIOTHYECKOM WK BepOasbHOM. 1o cBoeMy ke TiTyOMHHOMY
CMBICITY OH IIPEJCTaeT HOBTOPEHUEM TOTO, YTO HEKOI/a B PyCCKOM MCTOPUH yKe nMmesio Mecto. Hactymienue B pycckoit
HCTOPHH HOBOH 3TOXH Ha NTyOMHHOM ypPOBHE IIPE/ICTAET BOCIIPOU3BEICHUEM CTApOil AITOXH, apTe(aKkThl KOTOPOH U PHK-
cupyer my3eil. 1 B 3ToM 00HapyKUBaeTCsi T'yMaHUCTHUECKHI CMBICIT My3€sl M €r0 COIIMaIbHOE 3HaYCHHE.

B. B. bapmun

MY3EU KAK HEHTPbI COXPAHEHMUS KYJIBTYPHOI'O HACJIE/IUA
POCCHUHCKHNX HEMIIEB B CHBUPU

Hcropust poccuiicknx HEMIIEB, KOTOpbIE OBUIN IETTOPTUPOBAHBI B cepeanHe XX Beka ¢ Tepputopun [10BOIMKbs, TECHO
CBsI3aHA ¢ UcTopHeil Anraiickoro kpas. OJHaKO HEMIIBI TPOKUBAIN 31€Ch W PaHbIle, HE TOIBKO CO3/aBas odaru coo-
CTBEHHOM HalMOHAJILHOM KyJIBTYpBl, HO M BHOCHJIM CBOH BKJIaJ B pa3BUTHE pernona Cndupu.

B nocnennue aecsaTuieTHs rocyJapcTBO NpelNpHHUMAET OUSBHIHbBIEC U JEHCTBEHHBIE IIATH 10 COXPAHEHHIO KYJIBTY-
PBI POCCHHCKHMX HEMIIEB, KaK B YaCTH IPUHSATHS 3aKOHOAATEIBHBIX aKTOB M CO3/IaHMS HOPMAaTHBHO-TIPABOBOM 0a3bl, Tak
1 B 9aCTH COZEHCTBHSI CaMOMY TEXHHUECKOMY IpoIieccy cOopa M COXpPaHEHMSI MaTepPHAIbHBIX W JYXOBHBIX KyJIBTYpPHBIX
LICHHOCTEH, MX MOIYIISIPH3ALIH.

Bomnpoc coxpaHeHHsT KyJIbTYpbl POCCHHCKHX HEMIIEB SIBJISICTCS OIHUM M3 (aKTOPOB COXPAHEHHS POCCHICKOHN Kyilb-
TYpBbI, KoTOpasi (hopMHpoBaack U pa3BUBANACH IO BO3ICHCTBIEM HCTOPHUYECKUX M COIMAIBHBIX TPOIECCOB B TECHOM
B3aNMOJICHCTBUH KYJIBTYP COCEICTBYIOMINX MAaJbIX HApOJOB. B yCIOBHSIX acCHMWISIIIMN KyJbTYp aKTyalbHa IpodieMa
M3yYEHUs HacIeaAnsl POCCHHCKIX HEMIIEB, HO HE MEHEe aKTyalbHa TECHO CBA3aHHAs ¢ HEH mpobiema (popM U METOJOB
€r0 COXPaHEHHUSL.

I'maBHBIMI 1 HanOoNee NEHCTBEHHBIMU COIMOKYIBTYPHBIMI HHCTHUTYTAMH, YUIPEXKICHUAMH, 3aHUMAIONIIIMHUCS COOH-
paHneM, XpaHeHHEM M BBICTAaBKOW MaMsATHUKOB UCKYCCTBa, 00Opa3IOB TEXHUKH, HAyYHBIX KOJUIEKIUH, IPEIMETOB, TIpe/-
CTaBJIAIONINX NCTOPHUECKUN MHTEPEC, SBIAIOTCS My3en. «My3el ecTh BhIpaKCHHE ITaMsTH O0IIeH JJIs BCeX JIIONeH, KaKk
co0opa Bcex KUBYIIUX, TTAMSATH, HEOTACTUMON OT pa3yma, BOIH U IeHCTBHA...» [1, ¢. 7]. OHH OTHOBPEMEHHO SIBIISIOTCS
00pa3oBaTeIbHO-BOCIIMTATEIEHBIMA M HAYYHO-HCCIIEIOBATEIbCKUMH TIIOIMAAKAMH JUIS CHENHAINCTOB, 3aHUMAIOIINX-
Cs1 BOIIPOCAMU KyJIBTYPBI POCCUICKUX HeMIeB. OCHOBHOM 3a/1aueil UMEHHO My3€€B SBISIETCS COXPAaHEHHE KyJIbTypHOIO
HacJeis YeIOBEUYECTBA B [IEJIOM M OT/IECJIBHBIX HApPOJOB B YACTHOCTH. DTO HE MOXKET HE TPECTaBISATh HHTEpeca JUIs
CTPYKTYD, 3aHUMAIOIINXCSI OpraHu3anueil U pa3paboTKOi TYpHCTHYECKHX MapIIpyTOB, CBSI3aHHBIX C MOIMYJIspU3aIHei
HCTOPHH, KyJIBTYPbI MaJIBIX HApOIOB, Hacesstomux Poccwio.

HeobOxoxnmo otmeTrnTh paboTy B Jiesie COXpaHEHHUs! KYJIBTYpHOTO Hacie[us, KOTOPYIO IPOBOMASAT HETOCYIapCTBEH-
HBIE, O0IIIECTBEHHBIE OpraHu3anuy. VIMEHHO OHU, KaK IPaBHJIO, SBISISCH IPEICTABUTEISIMU HAPOAA-HOCUTEIIS KyIBTYPBI,
MHHULUHUPYIOT OPTaHN3aIMIO TyPUCTHUECKOTO JIBIDKeHNS. PazBuTne Typrsma B II000M perHoHE MOIpa3yMeBaeT Pa3BUTHE
1 OpTaHM3aIMIO OTIPEEICHHBIX CTPYKTYpP. My3en, Npu3BaHHbBIE HE TOJIBKO XPAaHUTh HCTOPUKO-KYJIBTYPHBIC MAaTEPHAIIBI,
HO U TPAHCINPOBATH UX CBOUM ITOCETUTESIM, Yallle BCETO SBIIIOTCS IIEPBBIMH B CITHCKE TOCEIIAEMBIX TYPHCTAMU MECT
1 CTAQHOBSITCS YACTBIO TAKOH CTPYKTYPBI.

Tem He MeHee, IPUXOJUTCS] KOHCTATHPOBATh, YTO My3eH Ha TEPPUTOpHH 3anagHoi CubupH, Iiie HaIN4eCTBYIOT IKC-
TIOHATBHI, MOCBSIIEHHBIE TEMAaTHKE POCCHHCKUX HEMIIEB, OTHOCHTEIHHO HEMHOTOYHCIICHHBL. borbIast 4acTs My3eeB co-
cpenorouena B OMckoit obnmacty 1 AnraiickoM kpae. [TyOnukarum o My3esx pOCCHICKNX HEMIIEB AMHIYHEIL, a 3TO Ooiree
JIECATH My3€€eB, KOTOPbIE CETOAHS SIBIISIOTCS IIEHTPaMH KyJIbTypHO-00pa30BaTeIbHON M KyJIBTYPHO-TIPOCBETHTEIHCKON
paboTHI, MATPHOTHYECKOTO M ACTETUYECKOTO BOCIIMTAHMS HACEIEHHs, ITTaBHBIM 00pa3oM, Monoaexu. Iloutn Bce Mysen
WM My3€HHBIE YTOJKH OCBEIIAIOT O0Jiee YeM CTOJIETHIOI0 NCTOPHIO MPeObIBaHMs HEMIIEB Ha TeppuTopnu 3amnaaHoi Cu-
OWpH, HO AJIEKO HE BCET/a CTAHOBATCS YaCTHIO TYPUCTHIECKOTO KOMITIIEKCA.

[TpuauHbI TAKOTO MOJIOKEHNS KPOIOTCS] B HCTOPHUYECKH CIIOKMBIINXCSI YCIIOBUSIX, KOTOPBIE I0JTOE BPEMsI HE TOJIBKO HE
CIIOCOOCTBOBANIHN, HO, OOJIee TOTO, JIeNali HEBO3MOXKHON KaKyI0-IM0O CHCTEMHYIO paboTy B O3HaY€HHOM HAIPaBICHHU.
OOcTaHOBKa, CIIOKUBIIAsICS BOKPYT POCCHICKUX HEMIIEB CO BTOPOIi oi0BHHBI 30-X rooB XX Beka, TOCTaBUIIa HX Ha MHO-
THe rozisl BHe 3akoHa. OHa MpHUBena K TOMY, 4TO 3TOT HAPOJ, KaK U LENbIH psi APYTUX, «BBINAID) U3 OIS 3PEHHSI COBETCKON

© bapmun B. B., 2010



My3seu xax yenmpbol coxpanerust KyibmypHo2o Hacieous poccutickux nemyes 6 Cubupu

STHOTrpaduu, Kak HETHITUYHBIH, «HE YKJIa/[LIBABIIMNCS B PAMKH CTPYKTYpP PECITyOIIMK U MECTHBIX aBTOHOMHIA...» [2, c. 83].
HUccnenosarens JI. B. ManuHOBCKuiA, paccMaTpuBasi CIIOKUBIIYIOCS CUTYallMI0, OTMEYAET, YTO OHA YCyryOusiiiach MHOTO-
JIETHUM OTCYTCTBHEM HaIlHOHAIBHBIX KaJIpOB STHOTpa(oB, KOTOPhIE ObUTH HCTpeOieHb! B 30-¢ Toabl Wiin 3a0pOCHIIN ATH
HCcleioBaHusl. B nTore, KOHCTaTUpyeT aBTOP CTAaThH, MaTepHaIaMU KyJIbTYpPHOIO HACJIEANs POCCUIICKMX HEMIIEB HUKTO
CHCTEMHO He 3aHMMAaeTcs, «...KPOME MECTHBIX PalfOHHBIX My3€€B U OT/EIIbHBIX CENbCKUX (KOIXO3HBIX U IIIKOJIBHBIX) My3€e-
eB...» OHU paccerBaOTCs O MHOTUM MEJIKUM XPaHWIUIIAM U MTONAal0T B PyKH CIIELUATICTOB, KOTOPBIE HE MOTYT OIle-
HUTh UX 3HAYCHHUE U CBOeoOpasue...» [2, c. 82]. Crarhs, IUTATHI U3 KOTOPOU MBI 3/1CCh MPUBOIUM, Hamucana B 1994 rony
U, pa3syMeeTcs, 3a UCTEKIINE MOATOopa JAECATKa JET B KaKOM-TO YacTH CUTYyallusl H3MEHMIACh K JiyurieMy. BmecTe ¢ TeM,
TIPUXOIUTCS] KOHCTATHPOBAaTh, YTO BO MHOTOM 00€CIOKOeHHOCTH JI. B. MajMHOBCKOTO BIIOJIHE ONpaBiaHHa U CETOJIHSI.

My3sen Ha Tepputopun 3anaHoit CHOMPH, YbH HKCIIO3HUIIUH MTOCBSIICHB HICTOPUU M KYJIBTYPE POCCHHCKHX HEMIIEB,
YCIIOBHO MOYKHO TEPPUTOPUAIILHO ONPEJISITUTh CIIEIYIOMINM 00pa3oM:

— My3eH A30BCKOTO HEMEIIKOTO HaIlMOHAIBLHOTO paiioHa B OMcKoit o0nacty;

— My3eu Hemenkoro HalimoHaJIbHOTO pailoHa B AJNTaiickoM Kpae;

— YaCTHbIE KOJUICKIIUH, OTACIbHbBIC SKCIIO3UIIUH B FOCY/IaPCTBEHHBIX MY3€X;

— My3€elHbI€ YTOJIKU B IIIKOJIAX U JOMAaX KyJIbTypHI.

B My3sesix 1 My3eliHbIX yroyikax Hemerkoro HalmoHanbHOTo paiioHa (paiiueHtp c. ['anpOmranr) B Anraiickom Kpae
HAKOIUIEH 3HAYUTEJIbHBIN MaTepHrall, CBUACTENbCTBYIOIIMI O CYIIECTBOBAHHM MaTEpUAIbHON U JYXOBHOI KyJIBbTYPBI pOC-
CHMCKHX HEMIIEB.

Ha ceronusinaem stamne paifoHHBIH My3eH TOJIBKO HaYMHAET (POPMUPOBATHCS U MPOXOANUT CTAIHIO OPOPMIICHHS J10-
KyMEHTAI[1H, OJTHAKO YK€ BBIICIICHO CIIEIaIbHOE TIOMEIICHHE, C/IeJIaH PEMOHT 1 3aBe3eHa MeOeIIb.

K coxanenuto, mMpUxoauTCs KOHCTaTUPOBATh, YTO CEIIbCKUE U KOJIXO3HBIE My3en HeMmerkoro HalioHansHOro paifona
B AJITaliCKOM Kpae ellle He CTaJlM MPEIMETOM CHEeIUaTBLHOTO U3YUYEHHs UCCIIe0BaTelNel U, eCTECTBEHHO, cl1ab0 UCIIONb-
3yIOTCSl KaK TYPUCTUYECKUE OOBEKTHI.

Heo0xoanmo oTMeTHTh 0CO0BIN HHTEepecC npenonasatesei u cryneHToB AnTl TIA kK HCTOPUM U KyJBType POCCHHCKHX
HeMIeB. DTHOrpauyecKkrue dKCHEIUINK, OPTaHM30BaHHBIC ITHOJOIMYECKMM IIEHTPOM Npu bapHayibckoM rocymap-
CTBEHHOM I1€/IaTrOTMYECKOM yHUBEpCcHUTETE (Tenephb AlTalickasi ToCcynapcTBeHHas nejarorndeckast akagemust Antl T1A),
TIO3BOJIUITY COOpaTh OOraThIi ATHOrpapuIecKuii MaTepuall, Ha OCHOBE KOTOPOT'0 OpraHW30BaHa BBICTAaBKa, MOCBSIICHHAS
HCTOPHH U KYJIBTYpEe POCCHHCKHX HEMIIEB B MCTOPUKO-KpaeBemrdeckoM Mysee MCTOpHYecKoro (akynprera akajaeMHH.
ITocemaroT ero, B OCHOBHOM, CTY/ICHTHI U IPEMNOAABATENN aKaJeMHN.

Tpetuii, HamH ONpeeNeHHbIH, My3eHHbII KOMIUIEKC, TOCBAIICHHBIH UCTOPUU U KYJIBTYpe POCCUICKUX HEMIIEB, CO-
CTaBJISIOT OT/CIbHBIC BEICTABKY B TOCYAaPCTBEHHBIX MY3€4X, YACTHBIC KOJUICKIIUH, My3eHHbIE YTOJIKHU B IIKOJIAX U JOMAaX
KyJIBTYpBI. MIX 9KCIO3ULIUU COZIEpaKAT OTBETHI HAa BOIPOCHI MIMPOKON ayIUTOPUU: OTKY/A B3ATIMCh HEMIIBI HA TEPPUTOPUN
3amnaiHoit Cubupu, 4To 9TO 3a HAPOA, B UEM CBOCOOpa3He ero HCTOPHH, KYJIBTYpbl. Marepualisl 1 9TOro KOMIUIEKca c1adbo
HCHOMNB3YIOTCS C IEIbI0 PACIIUPEHUS KPyro3opa TypUCTOB.

Borbiiiolt moteHmnman st JaHHON paboThl MMeeT ANTaliCKUil rOCyIapCTBEHHBIN KpaeBeaUeCKH My3eil, B CO31aHuN
KOTOpOTO Besnka 3aciayra @punpuxa Bunbsrensmosuya ['ebnepa, oJHOTO U3 MpeAcTaBUTENeH HApoa POCCHICKUX HEM-
1eB. OrpoMeH ero BKJIaJ B JIEJIO CO3JJaHUs yXOBHOM KyabTypbl HemIileB Poccun, Anrtaiickoro kpasi, peruona 3amnajaHoit
Cubupu, BEMKO 3HAYEHUE €T0 JICITeLHOCTH JUIsi MUPOBOM Hayku. OTaaBasi JaHb yBaKEHHs Bpady, y4eHOMY, OCHOBa-
TEI0 My3esi, ANTalCKHI TOCyJapCTBEHHBIN KpaeBerueckuii Mmyseit ¢ 2001 npoBoanT HayuHble ['e0i1epoBcKre YTECHHUSI.
Lenbto uTeHMI sBISAETCS N3YYEeHUE CIIEUU(PHUKNA UCTOPUIECKOTO Pa3BUTHUS AJITAliCKOT0 Kpasi, MPEe/ICTaBICHUE My3eHHBIX
KOJUIEKIUI», — TaKk OTMEeUYeHO BO BeTynuTenbHo cratke O. B. [lagankunoii, aupexkropa AnTalCKoro rocy1lapcTBEHHOTO
KpaeBe4eckoro Mysesi, B 0noondnmorpaduyeckom ykaszarene [3]. «®.B. ['ebnep — Bpau, nccnenosarens Anras, U3an
Hay4yHO-MeTonueckuii coopHuk «KpaeBemaueckue 3anuckmuy», nocesimenHsiit ®. B. 'ednepy. B Hem npencrasiena crarbs
T. ®dukkep «/loktop ABrycr ['ebnep, Bpau u nccnenosaress Antas. Poqurenbekuit 1oM u Mosonocth B [epmanumy, rie
TIPUBOASTCS BOCIIOMUHaHUs cecTpbl Openeprki, a Takxke nucbma camoro @. B. I'ebnepa. OmyOnikoBansl ero «3ameda-
Hus o KaryHckux ropax» u apyrue marepuansl. « AIMUHUCTpanuelt ropoaa bapuayna npu nonnep:xke ®panka Maiixe,
B TO BpeMsl TeHepaJibHOro KoHcyna ['epmanckoro ['eHepanpHOro KoHCyIbCTBa B I. HoBocHOHMpCKe, ObUT OTKPBIT TAMSITHBINA
3HaK B MCTOpUUECKoi 30He HaropHoro kianouina, rae noxoponen @. B. ['eGnepy». B My3elHbIX U31aHHSAX OITyOIHKO-
BaHbl Hay4HbIe cTaTthl @. B. [ebnepa cepenunnl XIX B. — «M3Bectue o bapuaynsckom my3see» (1829 r), «3ameuanus
o KaryHckux ropax, cocTaBisitolmx Beicoyaimii xpeder B Pycckom Anrae (1836 r.)» «Ceroznnst coOpanue Anraiickoro
TOCYJIapCTBEHHOTO KPaeBEAUECKOro My3esi, OTpaxkaroliee KU3Hb U aesTenasHocts Opuapuxa Bunbrenasmosnya ['ediepa,
BKItOUacT. .. 47 kaury. B 1976 . Huna uHokeHTheBHA ['eOep, mpanpaBHydYKa UccaeqoBaTesnst Aytas, nepeaaia B 1ap
my3eto noprpetr @. B. ['ebnepa paborsr M. M. MsirkoBa, akajneMuka )HBOMUCH. «B mocienHne rofpl coOpaHue momosi-
Hunock Qororpadusmu noromkoB @. B. ['ebnepa, nepenannbivu 1. A. Cemenosckoii (MockBa)». Mimenem cruOupckoro
YUYEHOT0 Ha3BaHa yJuIla B KpaeBoM IIEHTpe, TUIolaas B ropose Lloinenpone Ha ero poaune [3, c. 8-9].

OTHUMHU MEpONPHUATUSIMU AJITaliCKOTO TOCYAapCTBEHHOTO KPaeBEAYECKOro My3esi paboTa 1Mo COXpaHEHHIO KYJIBTYp-
HOTO Hacyeaus HeMieB Poccun He orpaHMuuBaeTcs. B BHICTABOUHBIX 3a/1ax My3es JOCTATOYHO YacTO MPEACTaBISIOTCS
KOJIJIEKIINH, KOTOPBIE BKJIIOUAIOT SKCIO3UIMH, PACKPBIBAIOIINE 0COOCHHOCTH PaccesIeHus, ObITa, BEPOMCIOBEIAHNS POC-
cuiickux HemueB. Tak B crarbe M. B. [TonoBoii «Bek nBannarsii, BeK yXOISIIHiA. ..» paccKka3blBacTcsi 00 OJTHOMMEHHOM
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BBICTaBKE, OPTaHW30BaHHOM B CTEHaX KpaeBoro mysest B kKoHle 1999 roga. Ona cocrout u3 Tpex pasaenos: Mcroku, Mu-
HyBuiee, Beunoe. «OHna Bruitoumsia 6osee 700 9KCIIOHATOB U3 My3€HHOTO COOpaHHMsI: TIPEIMETHI KPECThSHCKOTO pemMecia,
KHUTHY UKOHBI, cOOpaHue Harpas, GoTorpaduu, OTKPbITKU, UTPYIIKH, OBITOBYIO TEXHHUKY U JIp.». «CBOe0Opa3HbIN MOPTPET
YXOJISIILIETO BeKa MpeCcTaBisieT (POTOKOIUTaX — «IT0Xa B JIMIAX», BKIIOYAIOIINH HanOoJiee THITMYHBIC JIMIA Pa3IHYHBIX
coluaibHbIX Tpynit. Cpeny HUX: KpecThsHe-TIepecesIeHIbl, OCBauBaBIINEe AJTail B Hauase Beka, M OapHayJIbCKUI KyTIell,
KpYIHBIN IpOMBINIUIEHHUK BopcuH, nexaror u obmectBenHslii aesrens B. K. [ltunske...» [4, c. 87].

@onzbl [ocynapcTBEHHOTO XymOKECTBEHHOTO My3est AnTaiickoro kpast B roposae bapHayne conmepiar MaTepHalibl
0 Hacjeauu poccuiickux Hemues: A. P. D6epnunra, E. B. Tonpaunrep, A. ®pusena u ap. «Hauano HOBOro ThICSYeneTHS
03HaMEHOBAHO CTPEMJICHHEM K €IMHOMY MY3€HHOMY MPOCTPAHCTBY, 0CO3HAHNEM HEOOXOIUMOCTH MYy3€€B JJIsl TyXOBHO-
ro pa3BUTUA», — KoHcTatupyeT U. K. I'ankuna « O1HIM U3 UTOTOB BBE/ICHUS HAIlIEH KOJIJIEKIIUU B KYJIBTYPHOE IIPOCTpaH-
ctBo Poccuu crarno ydactue My3est B MEXIyHapOIHBIX TpoeKTax. Briepsbie ObuT M3naH GyHaaMeHTanbHbIi ansooM «llle-
JIEBPBI PYCCKOTO MCKyccTBa. 3oi10Tast kapta Poccum» [5, c. 7]. Kyna B 4uclie HECKOIBKUX JTYUIINX My3eHHBIX cOOpaHuil
OBUTH BKJIFOYEHBI TPOM3BEICHU Hael koiuiekimu. [Ipezenranus anms0oma npouuta B [ocynapcrsenHoit TpeThbsikoBCKoi
ranepee, [ epmanun (Ppankdyprekas KHIKHAS SpMapKa).

Omnpenenennas pabora 1mo cOOpy, COXpPaHEHUIO M IPOMAaraHae XyI0XKECTBEHHOTO HACIHEIHsi HEMIIEB HPOBOJMTCS
B HoBocubupckoit kaprunHoii ranepee. 25 centsiopst 2003 roga tam cocrosuiack «BpicraBka: Tperbst HoBocubupcekas
MeXAyHapoaHas buenHane rpadukny, 4acTh SKCIIO3HUIUH OblIa Tpe/cTaBIeHa B 3ajax [ocyapcTBEHHOro KpaeBeaye-
ckoro my3esi. [Iporpamma oTKpbITHS BKITIOUAa pe3eHTannu npoekra «Hemenkas coBpemennas rpaduka» B buennane
yuacTBoBaso 33 crpansl. beumn npencrasnensl padotsl A. [1. @pusena, oH MPOJEMOHCTPUPOBAN «OCHOBHBIE TCHICHIMN
pa3BUTHUS COBPEMEHHOM Tpadukyu, TBOPYECKOE OCBOCHHE apXUTHITMUECKUX cuctem» [6, c. 131].

Takum 00Opazom, MpezcTaBICHHBIH B JAHHON CTaThe Marepuall MO3BOJISIET C/AENaTh BBIBOJI, YTO BOIIPOC MCIIOIb30Ba-
HUS My3€€B B Ka4€CTBE TyPUCTUUYECKUX IIEHTPOB, KaK OCHOBHBIX XPAHMIUII KyJIbTYpHOTO Hacaeus Poccuiickux HeMIeB
3anaHoit CHOMpH NPeICTaBISETCS BEChMa aKTYalIbHBIM.

My3er B 3TOM OTHOILIEHUH CITIOCOOHBI ONPEIENUTh U peain30BaTh Hanbosee pe3ybTaTHBHbIC HAPaBICHUs PaOOTHI.
Boree Toro, pacimpenne 3KCHO3UIIMOHHON JESTEIBHOCTH My3€€B, MMEIOIINX COOTBETCTBYIOIINE (POH/IBI M MAaTEPUAIIBI,
AKTHBU3AIMsl IOUCKOBOH M HayYHO-HUCCIIEOBATEILCKON JICATEILHOCTH ITHX YUPEXKICHUH, CIOCOOHBI IPUBJIEYb BHUMA-
HUE OOIIECTBEHHOCTH K IPO0OJIeMaM POCCHIICKHX HEMIIEB. DTO TeM OoJiee BaKHO, UTO JI0 HACTOSIIEr0 BPEMEHU My3er
POCCHICKMX HEMIICB B OOJIBIIMHCTBE CIIy4aeB ObIIM CO3aHbl CAMUMH HOCHTEIISIMH KYJIBTYpBI, HO My3€H KaK [IEHTpPBI 10
COXPAHCHUIO KYJIBTYPHOTO HACIICINS POCCUNCKUX HEMIIEB B perroHe 3ananHoii CHOMpH Ha CETOMHAIIHUN JICHh HE MOTYT
B ITOJIHOM Mepe BBINONHATE cBoM (yHKIMK. HeoOxomumo Oosiee MoiHO MCToNIb30BaTh (OHIBI My3€eB HCTOPUHM POCCHI-
CKHUX HEMIIEB Ha TeppuTopru 3amnaanoil CuOMpH Juist BKITIOYEHHS UX B TYPUCTHYECKUE CTPYKTYPHI B PETHOHE.
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JI. B. Benvkosa

OOPMUPOBAHUE OTHOKVYJIBTYPHOI'O TIPOCTPAHCTBA
B COBPEMEHHOM COLIMYME

Tpancdopmanuy conuanbHbIX YCTOEB 00IIeCTBa 00YCIOBHIIM MTOBBIIIEHUE HHTEpECca K BOIPOCAM ATHOKYJIBTYPHOTO
00pa3oBaHMs B MEPEIOBBIX Kpyrax Meiaroruieckoid 00IecTBeHHOCTH COBpeMeHHOM Poccnu. DTOT nHTEpec BO3HUK He
Ha MyCTOM MECTE: MJICOJIOTMYECKUN KPU3NC M COLIMOKYJIBTYpHAsl CUTyalusi Hadyasia 90-X roioB MpoIuioro Beka crnocoo-
CTBOBAJIM MOBBIIICHUIO BHUMAHUS K TyXOBHOMY HACJIEIHIO, TPAAUIIHOHHBIM HapOIHBIM KyJIbTypaM, HALIMOHAIBHBIM SI3bI-
KaM, HallHOHAJIbHOMY CaMOCO3HAHHIO U MEKHAIIMOHAIBHBIM B3aUMOOTHOIICHHUSM.

© Benvrosa JI. B., 2010



Dopmuposanue SMHOKYILIMYPHOLO NPOCMPAHCINGA 8 COBPEMEHHOM COYUYME

Pedopmbl B chepe 00pa3oBaHms TO3BOIHUIH 3ayCTHTh MEXaHU3M peajn3aliii HHHOBAI[MOHHBIX MPOIECCOB, OJJHUM
U3 JIOCTHKCHUH KOTOPOTO SIBISIETCSl BHEApPEHHE B y4yeOHbBIE IUIaHbl psiia 00Ieo0pa30BaTeNIbHBIX IMIKOJI MPOrpaMM MO
W3YYCHUIO TPAJUIUOHHON HApOAHOW KyIbTYpbl. MI3MEeHEeHns! CBUAETENHCTBOBAIN HE TIPOCTO O Moje Ha (oIbKIIOp, HO
0 TPOU3OIIE/NIEM B CO3HAHUH 00IIECTBA TOHUMAaHUH IEHHOCTH TPaANIHOHHBIX KYJIBTYP.

B mpornecce mpenogaBaHus MIKOABHBIX AUCHUIIMH T'YMaHUTApPHOTO, 3CTETHUECKOTO U XYHOXKECTBEHHOTO IMKIJIOB
0003HaYMIach HEOOXOMMOCTh €CTECTBEHHOI'O MOTPYKEHHs peOCHKa B CIIOKHBIH MHUP 3THOKYIBTYPBI, (hopMHpOBaHUS
JYXOBHO — HPaBCTBEHHOTO, XY/I0’KECTBEHHO — ICTETUYECKOTr0, TROPUECKOT0 MOTEHIINaIa IpeACTaBUTENeH moapacraro-
1Iero rmoxoJyieHnst HoBoi Poccun. B manHo# cuTyanny Bo3HUKIIA TOTPEOHOCTH 0OpalieHus K (PeHOMEHY TPaJAuIMOHHON
HapOJHOW KYJIBTYPBI, YHUKAILHOMY SIBJICHUIO, HMEIOIIEMY CHHKPETHUECKYIO TPHPOJY, BoOpaBuieMy B cedsi Haubosee
YKM3HECTIOCOOHBIE 00pa3Iibl JYXOBHOTO U MaTepPHAIBHOTO HACIIEANs ITHOCA, CKOHIIEHTPHPOBABIIETO B ceOe HPaBCTBEH-
HBIE, COI[MAJIbHBIC, TICUXOJIOTUYECKHUE, MTE€arOTHYeCKHe, Xy/T0KEeCTBEHHO — ICTETHYECKUE U O0IIeUesIOBeUeCKe Hyiea-
JIbl, HOPMBI U [IEHHOCTH.

3a mocnesHee AECATHICTHE TPaAMIMOHHAS HapoJHasi KyJbTypa JOBOJBHO HIMPOKO BOILIA B CUCTEMY 0Opa3oBa-
Hus. B «Konnenuuu HanuoHaabHOU rocynapcTBeHHON nonutuku Poccuiickoit denepanum» (Ykas [pesuaenra PO ot
15 utons 1996 roma Ne 909) ompeneneHbl OCHOBHBIC 33[a4K HAIMOHAIBHOW MOJUTHKH TOCYIapCcTBa B TyXOBHOU cdepe.
B Konnenmuu ormedaercs, 4to popMHpOBaHUE U PAacCIPOCTPAaHEHUE HJIEH JTyXOBHOTO €IMHCTBA U MEKHAIMOHAIBHOTO
cornacus, 3HaHUH 00 UCTOPHHM M KYJIBType Hacelstomux Poccuio HapomoB, COXpaHEHHE UX MCTOPUYECKOTO Hacieaus,
pa3BUTHE HAIIMOHAIBLHON CaMOOBITHOCTH, 00ECIICUeHNE ONTUMAJIBHBIX YCJIOBUH JUISi COXpAHEHHS U Pa3BUTHUS MX SI3bI-
KOB, YKPEIUICHHE M COBEPILICHCTBOBaHNE 00111€00pa30BaTeIbHOMN [IKOJIbI, KAK HHCTPYMEHTA Pa3BUTHS KYJIBTYPHI U SI3bIKA
KaX/I0r0 Hapoja Hapsily ¢ BOCHUTAHUEM YBa)KEHHs K KYJIbType U sI3bIKaM APYTMX HApOIOB U MHUPOBBIM KYJIBTYpPHBIM
LICHHOCTSIM, Y4€T B3aUMOCBSI31 HAllMOHAIBHBIX 00bIYaeB, TPAJIULIUHA 1 0OPSI0B C PEITUTHEH SBIISIFOTCS] BAXKHBIMH COCTaB-
JISIIOIIMMU NPOLIecca BOCIUTAHUS.

OnHaKo B COBPEMEHHBIX YCIIOBHUSX YUEHBIE U TPAKTHKH HEJAOOICHUBAIOT POJIb 3THOKYJIBTYPHOTO 00pa30BaHus B BOC-
MUTaHWUHU JETeHl U MOAPOCTKOB.

HeonHo3naynas nonuTHKa pehopMaropoB CUCTEMbI 00pa30BaHUs MOCIEIHHX JICT TPOBOANTCS C LEIbIO YIYUIICHUS
KauecTBa 00pa3oBaTEIbHBIX YCIYT M MOBBIMICHNS d(PPEKTUBHOCTH 00pa30BaTEIbHOTO Mpoliecca, HO JyXOBHOE M HPaB-
CTBEHHOE Pa3BUTHE M BOCIIUTAHHE, KaK M TIPEXK/IE, OCTACTCs Ha «rayepkey. OHUM 13 Hanbosee HeOIaronpusiTHBIX U OT-
pHLaTeNbHBIX (PAaKTOPOB 3/1€Ch SBISIETCS CHCTEMaTH4eckoe Helo(pHHAHCUPOBAHHE BOCIHMTATEIBHBIX 00pa30BaTEIbHBIX
MIPOrpaMM M MPOEKTOB, a TaKXkKe JEATEILHOCTH YUPEKACHHUH JOMOIHUTEILHOrO 00pa3oBaHus JieTei, kotopbie mo O3
Ne 131 Teneppr HaXoAsATCSI HA MYHHUIMIIAIILHOM OFO/DKETE W BBIHY)KICHBI «BBDKHBATh», BMECTO TOTO, YTOOBI BOBJIEKATh
B CBOM TIPOTPaMMBbI KaK MOXKHO OOJIbIIIEe YHCIIO JIETEl M MOAPOCTKOB. V3BEeCTHO, Kak1e HHTEpEeCH U MOTpeOHOCTH (Bop-
MHUpPYIOT y oOliecTBa cpeacTBa MaccoBod mHpopmanuu u MHTEepHeT. SIpkuil misHel »KypHAJIOB M raser, Imporaraizia
TIOTT — KYJIBTYPBI, KPaCHBOM M NPHUBIICKATEIBHON KU3HH 110y — OM3Heca, (OpPMHUPYET, HEraTHBHOE, MOTPEOUTEIBCKOE
OTHOILIEHHE K MHPY KyJIBTYpbl U HCKyccTBa. HU JU1sl KOTo HE CeKpert, 4To cerojHs Oosiee BOCTPEOOBAHHBIMU SIBIISIFOTCS
TBOpYECKHE O0BEMHEHNS SCTPAIHOTO HANPaBIICHUS, CTYANU QuTHEca, 0aJIbHOTO TaHIla, MIKOJIbI Mojeed u T. . O0mie-
CTBO IOTPYKACTCS B «KYJIBTYPY pealbHOM BUPTYaJbHOCTH» CHOPMHPOBAHHYIO AJIEKTPOHHBIMU CPEACTBAMH MacCOBOM
MHOpPMALK, CMEIIABIIYIO B €TMHOM HU(PPOBOM MPOCTPAHCTBE BCE (OPMBI KYJIBTYPHOTO HACJIeAMsl, Hallle HACTOsIIee
n Oynymiee. He kakaplil pouTesib MOXKET MOHSTH (B CHITY €ro BOCITUTAHHOCTH M OTHOIICHHS K MUPY) ¥ OCO3HATh 3HAYH-
MOCTh UMEHHO JTyXOBHO — HPaBCTBEHHOTO Pa3BUTHs peOCHKa, ero BOCIUTAHUS, Beb B 00I1e00pa3oBaresbHOM HIKOIe
IJIaBHOE — 3TO y4yeba U XOPOIIHe OLEHKH.

Heocnopumbim siBiisieTcst pakT MPUOPUTETOB MaTepHAIbHBIX 3aIPOCOB O0IIECTBa HaJl yXOBHBIMH MOTPEOHOCTIMHU
Ha (hoHe pa3pylICHHs JyXOBHOTO OorarcTBa. YCyryOnseTcs IMOJIOKEHHE OTCYTCTBHEM MHTEpeca y aAMHUHHCTPAaTUBHBIX
1 PYKOBOZSIINX paOOTHUKOB 00pa30BaTEIbHBIX YUPEIKACHUH K CO3aHUIO ONTHMAIIBHBIX YCJIOBUH JUTSl pa3BUTHSI STHO-
KyJIBTYpPHOH CPEbl B OKPY>KAIOIIEM COIIMYME; HEXBATKOM 3HAHUM M CIEHUAIBbHBIX HABBIKOB Y IIKOJIBHBIX YUUTEIEH Iy-
MaHHTApPHOTO IUKJIA U CIIEIHAIMCTOB JIOIIKOJIBHBIX 00Pa30BaTEeNbHbBIX YUPESIKACHUN TPH N3YYSHUH TeM (HOIBKIOPHO —
STHOrPaUECKOTO COJCPIKAHMUS; HEKOMIIETEHTHOCTBIO T1€/IaroroB JIOMOJIHUTENEHOTO 00pa3oBaHMs — MperojaBaTeaei
CIIEL[KYPCOB, PYKOBOJHTEIICH TBOPUYECKUX 0OBbEANHEHUH, 3aHUMAFOIIMXCSl BOCITUTATEIBHON IS TEIbHOCTBIO; OTCYTCTBH-
€M OCHAIIEHHOCTH 00pa30BaTeIbHOTO IPOIiecca, €ro HECOOTBETCTBHEM COBPEMEHHBIM TPEOOBaHHSIM.

CJIOKHMBIIYIOCS] CUTYalMIO 00yCIOBUIIN Psii 0ObEKTHBHBIX (pakTopoB. CoOMpaHue, U3ydeHne, COXpaHeHUEe | MpoTia-
raHja J{yXOBHOTO M MaTepHalbHOI0 HACIEIHS Yallle BCETO0 OPraHU3yeTCsl U MPOBOJAUTCS YCUIMAMU OTAEIbHBIX YHTY3HA-
cToB. Eciii roBOpUTH 0 IpeiMeTax MaTepHalbHOIO HAaClIeANs, Kak O CPEACTBaX, KOTOPhIEe IOMOT'YT BOCCO3AaTh ITHOKYIIb-
TYPHOE TIPOCTPAHCTBO OIPE/ICICHHON JIOKaJbHOW TpaJUINK, Pa3padoTaTh U OPraHM30BaTh BOCIIPOU3BOICTBO peMecell
U MX TEXHOJIOTHH, TO TI0 3TOMY HalpaBJICHUIO HAKOIICH OOTaThlii HIUTIOCTPATHUBHBINA M CIIPABOYHBIM MaTepuall, U31aeTcs
JIOCTaTOYHOE KOJIMYECTBO MOHOTpaduii.

B AnraiickoM kpae 3Ta paboTa YCIHEIIHO BBIIOIHACTCSl YUSHBIMU BBICIIMX YYEOHBIX 3aBEICHUH, COTPYTHUKaMH TOCY-
JAPCTBEHHBIX M MyHUIIUTIAIbHBIX MY3€€B.

B Aurraiickoii rocynapctBenHol neparorunueckoii akagemuut (Antl'TIA) coOupanue sSTHOrpaMIECKUX U BELIECTBEH-
HBIX UCTOPUYECKHX MaTepHajioB BeleTcs ¢ cepeauHsl 1970-x rr. k. u. H., goneHtoM A.Jl. CepreeBeiM. C 1990-x rT.
HMHTEHCHBHOE 3THOTpaduueckoe odciienoBaHre ANTalCKOTO Kpasi OCYIIECTBISIETCS MO PyKOBOJICTBOM JI. U. H., Ipod.



JI. B. benvkosa

T.K. IllernoBoii. CucreMaTu4ecKky U3ydaroTCsl KPECThIHCKHUE MOCEICHYECKHE KOMIUIEKCHI, JKUIIbIE U XO3SHCTBEHHBIE MO-
CTPOMKH, OJIeXK/a, CEMEHHBIH U MPOU3BOICTBEHHBIH OBIT, BEPOBAHMS ¥ HAPOJAHOE UCKYCCTBO. [ TaBHOE BHUMaHUE y/eIsi-
eTcsl KYJIBTYpE CJIABSIHCKOTO U, IPEX/Ie BCEro, pyCCKoro Hapona. B Hactosiee Bpemst poH/bI HCTOPUKO-KpaeBeT4eCKOTO
my3est Antl'TIA coxepskat 6osee 35 ThIC. ell. Xp.

B TocynapcTBeHHOM XyH0’KECTBEHHOM My3ee ANTaliCKOTo Kpast ycIenHo paboraer otnen «Pycckast TpaaniuoHHas
KyJIbTypa». DHTy3HacTaMH — MacTepaMH, BO3POXKIAOIIUME TPaIUIMOHHbIE HApOJIHbIe pemecina sBistoTcs: B.B. I'sl-
yeB, [. @ Munranesa, JI. B. XKusosa, nenaroru O. C. lllepbakoBa, M. H Curapesa, E. H. DiixonbIr u ap.

COop BelIECTBEHHBIX MaTepHaJIOB 110 ATHOKYJIBTYPHOMY HACIEIHIO HAPOIOB AJTas B 3HAUMTEILHON CTETICHU OCY-
LIECTBIISIETCSL BO BpeMsl dKcrienuunii. OpraHu3aiys ¥ IpOBeIeHHE DKCIIEANIMN U UCCIIeJOBAaHUH B 00JIaCTH HEMaTepH-
QJIBHOTO HACJIE/ANS, JYXOBHOH KYJIBTYypbhl HEBO3MOXKHO 0€3 HCIIONB30BAHMS CHEIHMAIBHBIX TEXHHYECKHX CPEJICTB (BH-
JieoKaMepsl, ayauoarmnaparypsl). [IppobpereHue 1oporocrosinero o60py10BaHHsl OCTAETCsI CEPhE3HOM MPOOIeMO JuIst
HCCIIEIOBATENbCKUX U TBOPYECKUX KOJIJIEKTUBOB. CIIEICTBHEM TaKOTO MOJOXKEHHsS JIeNl CTaJ0 YMEHbIICHUE YHUCIa IKC-
MeTUINI, a B HEKOTOPBIX CIy4asX MPOCTO HEBOZMOXKHOCTh MX OCYHIECTBICHHUS. Ba)KHBIM 00CTOSTENHLCTBOM, MPEIIST-
CTBYIOIIMM OCBOCHMIO ITHOKYJIBTYPHOTO MPOCTPAHCTBA PETHOHA, SBISETCS HEAOCTYITHOCTh PE3yIbTaTOB UCCIEA0BAaHUHN,
KOTOpPbIE POBOJMIIMCH SKCHEUIUAMU NPO(eCCHOHANbHBIX KOJJICKTUBOB, L[eHTpOB HapojHOro TBOpUECTBA M JIOCYTa,
YYCOHBIMH 3aBEJICHUSMHE, MY3€sSIMU U IPYTUMH OPTaHU3AIUSIME B COBETCKOE BPEMSI.

KoneuHo, Ha 3T0 ecTh 0OBbEKTHBHBIC IPUYMHBI — JaHHAsl HH(POPMAIS SBISIETCS OKCKIFO3UBHOM, 1, €CIIN caM HccJle-
JIOBaTeNb UM OPraHU3aIMs He JKEeNIaeT PACIpPOCTPAHATh PE3YJIbTaThl CBOETO TPY/a, TO MaTepHallbl HAyUHBIX SKCIICIUIINN
TaK M OCTAIOTCSI HEBOCTpeOOBaHHBIMU. [Ipy 3TOM coXxpaHeHHE M BOCIPOW3BOACTBO JIyXOBHOTO HACIeIHs Hapoja, IpH-
00IIIeHNE K 3TOH JeATEILHOCTH JIETEi U MpeICTaBUTEIeH MOJIOIOTO MOKOJICHHS, OCTAETCS IIPOCTO CIOBAMH «Ha Oymarey.
Kaxkiplit yunTesap My3bIKH JIOJDKEH UCIIONB30BaTh B CBOCH IeIarornyeckoi pakTHKe ayTeHTHYHOE 3By4aHHe 00pa3IoB
MIEBYECKOTO M MHCTPYMEHTAJILHOTO UCTIOTHUTENLCTBA, TEM 00Jiee — BOCIPOM3BOIUTH MaHepy MEHUS JIOKAILHON TpaIu-
[IUU, OCHOBBIBASICH HA MOJJINHHHUKAX.

BrIsiBiIeHHBIE HAMH IPOTHBOPEUUS B 00pa30BaTeIbHON M KYJIBTYpHOI MoiauTHKE Poccun mociienHux JieT, TopoxK/IeH-
HBIE COLMOKYJIBTYPHBIMU PEaMsIMH, TIO3BOJISIOT C(OPMYIINPOBATH CIEIYIONIYIO IPOOIeMy: pa3po3HEHHOCTh ¥ MEMKBE-
JIOMCTBEHHasl pa300IIeHHOCTD NPe/ICTaBUTEIel 00pa3oBaHus, HAyKH U KyJIBTYpbI, 3aHUMAIOIINXCS BOIIPOCAMH COXpaHe-
HUSL U BOCTIPOU3BOJICTBA MaTe€pUaTbHOTO U JYXOBHOTO HACNEAUs, MTOPOXKAAIOT HETOHUMAaHUE U HEOOLEHKY BaKHOCTU
9TOTO HANPABICHHUS KYJIBTYPOJIOTHYECKOr0 00pa30BaHUsI MECTHBIMH BIIACTSAMH U TOCYIAPCTBOM.

Pemienne 0603HaueHHOM MTPOOJIEMbI MBI BUAMM B CO3/IaHUU 00pa30BaTeNIbHBIX CTPYKTYP, KOTOpbIe OYAyT CrIOCOOHBI
CO3/1aTh YCIOBHS JUI (POPMUPOBAHMS STHOKYIIBTYPHOTO IPOCTPAHCTBA B COLIMYME, CMOTYT 00€CIIeUUTh B3aUMOCHCTBHE
MEXIy TeNaroraMi MpaKTUKaMH, YUYCHBIMH, MPEICTABUTCIIIMU KYJIBTYphl U MCKYCCTBA, CTAHYT CBSI3YIOIIMM 3BEHOM
B 00bEIMHEHUH YCWINH YUpEKAeHUH 00pa30BaHMsl, KYJIbTYPbI, COLUAIBHBIX HHCTHTYTOB B BOIIPOCAX 3THOKYJIBTYPHOTO
BOCIIUTAaHUS ¥ 00pPa30BaHUs MOJPACTAIOIIETO TTOKOJICHNUSI.

WHTtepeceH ombIT fesiTenbHOCTH MyHHIIUITATBHOTO 00pa30BaTeIbHOTO YUPEKICHHUS TOTTOTHUTEIBHOTO 00pa3oBaHus
nereit «Jlerckas mkona uckyccts « Tpagunusy c. Bnacuxa ManyctpuansHoro paiiona r. bapuayna. JlanHoe yupexaeHue
(YHKIIMOHUPYET B CUCTEME JIOTIOJHUTEIBHOTO 00pa30BaHusl IeTeH 1 peaii3yeT JOMOIHUTENIbHbIe 00pa30BaTeIbHbIE TPO-
rpaMMBbl STHOKYJIBTYpHOU HarpaieHHoctu. Cozeprxanie o0pa3oBaTeIbHOrO TPoLecca, ero e U 33/1a4y TOJYNHEHbI
OCHOBHOM Hjiee ATHOKYJIETYPHOT'0 00pa30BaHUs — CO3[aHUE YCIOBUH, MAKCHMaJIbHO IPUOJIMIKEHHBIX K ATHOKYJIBTYPHOM
cpene. [lenarornueckuii KOJUIEKTHB MIKOJIBI PeaM3yeT MOCTABICHHBIC LIEJIN 1 3a/1a4K Ha OCHOBE (hOpPMHPOBAHUS €ANHOMN
STHOKYJBTYPHOW 00pa3zoBaTebHON Cpe/ibl. AIMUHHUCTPAIMEH U MeAarorHuyecKiM KOJUISKTHBOM IIKOJIBI BRIOpaHa Takas
oOpa3zoBarenbHast MOJUTHKA, (PYHIaMEHTOM KOTOPOH SIBIIsieTCsl THOKasi, a/lalTHBHAS CHCTeMa JCHCTBUIL, OCHOBaHHas Ha
MIPUHIIMIIAX JTHOMNEJArOTHKH, KYJIBTYPOCOOOpa3HOCTH W 3710poBbecOepexenus. OCHOBY 00pa3oBaTeIbHON MPAKTHKU
YUPEXKICHUS COCTABIISIET SIMHCTBO COLMOKYIJIBTYPHOM, 00pa3oBaTebHON (yueOHO, BOCIUTATENbHON, HAyYHO — HCCIIe-
JIOBaTeJILCKOW) M OPraHU3alHOHHO — METOMUYECKON cep MeaarornuecKoi 1esTeIbHOCTH, YTO MPEAIOoNaraeT BbIpadoT-
Ky o01eit o0pazoBarenbHON MIaTPOPMBI — CONIEPIKATEIBHON KYJIBTYPOJIOTHYECKO OCHOBBI COBMECTHOM J€ATEILHOCTH
BCEX YYaCTHUKOB MeIaroruueckoro mnpouecca.

Opranuzanus aeareiabHoctd MOY O AN «Tpanuuus» oCylmecTBIsieTcss TOCPEACTBOM peaTn3aliy JOMOJHHU-
TENBHBIX 00pa30BaTEIbHBIX POrPAMM C HCITOIB30BaHUEM ITPUEMOB U METOIOB ATHOIIEIArOT KU, 3/10POBbeCcOeperaroImx
TEXHOJIOTUH.

B cTpyKTypy HIKOJIBI BXOAAT HECKOJIBKO J1a00PaTOPHiA, KaXK/1asi M3 KOTOPHIX BBIMOIHSET CBOIO (DYHKIHIO B ATHOKYJIb-
TYPHOM IPOCTPAHCTBE LIKOJIBI: J1a0OPaTOpHs STHOMEAArOTHKH; J1a00paTopHsl «PEKOHCTPYKIMM» (DOJIBKIOPHBIX TpaIH-
LIWif; JTabopaTopuy TEOPHH M UCTOPHH MY3BIKH; J1Ta00OpaTOpus pecTaBpaliii MaTepHalbHON KyJIbTYPBI.

JlaGopaTop¥st STHOIIEIArOT KN PealIu3yeT CleIyIOne yueOHble TUCIUILTMHBI: HAPOIOBEICHHE, OCHOBBI ITPABOCIIaB-
HOW KYJIBTYpPBI, HAPOJHOE TBOPYECTBO, UCTOPHSI HAPOAHBIX ITPOMBICIOB M peMmecen. B pamkax maGoparopun padoraer
HCTOPHKO — MaTpHOTHYECKOe 00bequHeHne «MacTepcKasi pycCKOro KyJIaqHOTO 00sh» M pean3yloTcst 00pa3oBaTeIbHbIC
MIPOrpaMMbl Y4EOHBIX KYpPCOB TI0 Pa3BUTHIO PEUH JUIsl J€TEH MIIaJIIIero U CTapliero AOIIKOJIFHOTO BO3pacTa «Y Hac BO
TOPHUIIEY, 110 PA3BUTHIO JIOTHUECKOTO MBIIUIEHUS ISl IeTel CTapIlero JOMIKOIbHOTro Bo3pacTa «Ilouemyuxay.

Jlaboparopusi «PEKOHCTPYKIUU» (DOIBKIOPHBIX TPamuIMid (MY3BIKAIBHBIX, HHCTPYMCHTAIBHBIX, TAHIICBAIBHBIX
U T. 1.) CHICHUAIM3UPYETCs Ha MPENOIaBaHNH CICAYIONINX MPAKTHIECKUX yUeOHBIX KYpCcOB: aHcaMOiIeBoe nenune, Goib-



Dopmuposanue SMHOKYILIMYPHOLO NPOCMPAHCINGA 8 COBPEMEHHOM COYUYME

KJIOPHBIH TaHEel, NPOrpaMMBbI TI0 OCHOBaM aHCaMOJIEBOTO IIEHHMS JUIsl JISTEH MII/IIEro U CTapIIero JOMIKOIBHOTO BO3pac-
ta «Jlagymkny. B cBsi3u co cienupuIHOCTHIO pa3BUTHUS My3bIKAIBHBIX CIIOCOOHOCTEH JIeTel cpe/icTBaMU MY3bIKaIbHOTO
(onbKIIopa, s KypcoB BeETCs B MHANBUIyalbHON (hopMe oOyueHus. Harpumep, 3To HHTErpUpOBaHHBIN KypC 1O BOKa-
Iy ¥ «pacuinpoBke», «OCBOCHHE MECTHBIX ITEBUSCKUX TPAJULIUI» U y4eOHbIH Kypc «IHCTpyMEHTHI yCTHOM HapoaHOU
TpaguImuy». B paMkax JaHHOTO Kypca pean3yroTcs MapIuaibHbIe IPOrpaMMbl OCBOCHHUS PAa3HBIX BUI0B UHCTPYMEHTOB
YCTHOI HapOAHOW TPaJUIIMU — TMPOCTEHIINX IIYMOBBIX, YAaPHBIX, JyXOBBIX, CTPYHHBIX, TADPMOHHKH-XPOMKH.

JlOCTHKEHHIO ONITUMAJIBHOTO YPOBHSI O0yUYeHHUS B TBOPYECKHUX (DOJIBKIIOPHBIX KOJUIEKTHBAX U BBICOKOH Pe3yJIbTaTHB-
HOCTH CHIOCOOCTBYET JESATEIHHOCTH JIAOOPATOPUN TEOPUU U MCTOPUH MYy3bIKH. OOpa3oBaTebHBIE TIPOTPAMMBI YUIEOHBIX
KypCOB BKJIIOYAIOT 00yYCHNE MY3BIKAIEHON IpaMOTe, COMb(EIKIO0, TEOPUHI MY3BIKH, HHANBAIYAIEHOMY Kypcy «o0ree
(dopTenuanoy.

OOyueHue aeTeil U MOoJAPOCTKOB Pa3InYHBIM BHaM JAEKOPAaTHBHO — IIPUKIIAIHOTO TBOPYECTBA M TPAJULIUOHHBIX Ha-
POIHBIX peMeces OCYIIECTBISICTCS B 1a00OpaToOpuy pecTaBpalii MaTepuaibHON KylbTypbl. CHEKTp BUIOB JEATEIBHO-
CTH B JAHHOM HAIpaBJICHUH YPE3BBIYAIHO BEJIMK — OT HM3YyUEHHs M M3TOTOBJICHUS HAPOMHOW MIPYLIKH (TPAMUYHOM,
JIEPEBSIHHOMN, TIIMHSHOM), OCBOCHMS TPAIUIIMOHHBIX BHIOB KPEeCThsHCKOH pocrucu (Ypamo-Cubupckoit, Me3eHCKoH,
[Tepmoropckoii, Pakynbckoit, i 1p.), TPaIUIIMOHHOTO TKAYECTBA U TUIETCHHUS OTIOSICKOB JT0 M3TOTOBICHUS TPaJAUIIHOHHON
HAPOIHOU OIEKIBI U aTPHOYTOB.

HeoOxonumble yMEHUSI 1 HABBIKH [TPUBHUBAIOTCS 00YUYAIOMIAMCS B paMKaX pealiu3alliy MaplUuaIbHBIX 00pa30BaTellb-
HBIX IIPOTPAMM CIIEYIOHINX YUeOHBIX KypCOB: MaJICHbKHE MacTepa, MacTEPCKHUE IEKOPATHBHO-TIPUKIIaHOTO TBOPUYECTRA,
OCHOBBI z[maf/iHa 1 MOCPEACTBOM MHANBUAYAJIBbHBIX 3aHATHI 10 OCBOCHHUIO OCHOB Ppa3IMYHbIX PEMECEII.

C menpro TOCTHKEHHUS BBICOKUX MTOKA3aTelNell AeATEIbHOCTH B CONMOKYIBTYpHOM Hampasieann B8 MOY IO/ AN
«Tpaaumusy AEUCTBYET CTPYKTypHOE TIOZpa3IeeHne — JTadopaToprs COMOKYIBTYPHOH nesTenpHoCTH. [lenarormnde-
CKHUH KOJUIEKTUB JIA00PaTOPUH CIMTACT HEOOXOIUMBIM pacIIipeHHe 00pa30BaTeIHLHOTO MIPOCTPAHCTBA B O0JIACTH COITHO-
KyJIBTYpPHOH €ATENbHOCTH YUPEKICHUS.

HemanoBaxkHy!o posib B MOJTYYEHUH pe3yabTaTa UTPAET BOBICUCHUE POAUTENEH B JIEATEIBHOCTh MIKOIBI. OHU SIBIIS-
IOTCS IMOMOIIHUKAMU B IPOBCIACHUN MepOHpHHTHﬁ, OKa3bIBAIOT MAaTCPUAJIbHYIO ITIOMOIIb B IIPOBCACHNUU (I)OJ'H)KJ'IOpHO —
STHOTpapUUECKUX FKCTICAUINHN, H3TOTOBICHUH KOCTIOMOB JIJIs BRICTYIICHHS KOJJICKTHBOB.

HaBpIku Hay9HO-HCCIIEIOBATENBECKON PAOOTHI yUAIIAEeCs MOTYYIatoT B (DOTBKIOPHO-ITHOTPAPIUSCKUX IKCTICTUITHIX.
PasBuTreM maHHOTO HANpaBICHHS IEATCIHFHOCTH IIKOJIBI U OpTaHU3aAIMel SKCICTUINK 3aHUMAeTCs J1abopaTopus dT-
Horpaduu u KpaeBegeHusi. OpraHnzanys HayYHO-HCCIIe0BATEIILCKON JICSITEILHOCTH SIBISIETCS] IIPHOPUTETHBIM HaIpaB-
JICHHEM paboThl BCETO KOJJIEKTHBA, TaK KaK IPH ATOM COJEpKaHWe y4eOHBIX TUCHUILIMH B YUPEXKICHUH HAIOIHSIETCS
pacunppoBaHHBIMH MaTepraiaMu 1o (GoJbKIOpY, dTHOrpaduu 1 KpaeseneHuo. OrpoMHYyIO posib B 00YYEHUH U BOC-
MMUTaHUN UTPACT HATITHOCTH, IOTOMY C LENbI0 (POPMUPOBAHUS MY3€HHOTO 3THOKYJIBTYPHOTO IPOCTPAHCTBA B IITKOJIC
co3maH u aeficTByeT JleTckuit aTHOTpadudecknit My3el-mactepckas «Jlam.

Herckuii atHOrpaduueckuit myseii-macrepckas «Jlam»y MOY O/ AN «Tpamuuusy opuuuagbHO Havdald CBOIO
paboty 14 cenrsiops 2003 roga. B ampene 2009 roma mikona 3asBHIIa XONATaCTBO 00 M3MCHCHHWHU CTaTryca My3es Ha
Hetckuii sTHOrpaduueckuii Myseit-mactepckyro «Jlamy MOY 1O AUIN «Tpamumusy. Heo6xomuMocTh W3MEHEHUS
Ha3BaHMUA OOYCIIOBIIEHA TEM, YTO OCHOBHBIM IOKa3aTeNleM KadecTBa COJACPXKAHMUSA M OpraHM3alud 00pa30BaTEeIHLHOTO
Tporecca B yUpexKICHHH ITOTIOIHUTEIHHOTO 00pa30BaHUs JeTEH SABISIETCSA CO3MAaHHE W pealn3alis THOKOH, IeT0CTHON
CHCTEMBI IPOTPAMM, CTIOCOOHBIX OBICTPO W APPEKTUBHO pearupoBaTh HA N3MEHSIIOMUECS TOTPEOHOCTH TUIHOCTH H CO-
nuyMa. OCHOBOHM pa0OTHl KOJUICKTHBA IIKOJIBI IT0 3TOMY HANPaBICHUIO CTalla OPTaHU3AIMs IESTSIFHOCTH 0 PACIIH-
PEHHUIO M NIPe0OPa30BAHUIO SKCIIO3UIMOHHOIO MMPOCTPAHCTBA CYIIECTBYIOIIETO My3esl, Pa3BUTHIO M CTAaHOBJICHHUIO €T0
Kak 00pa3oBaTebHON CTPYKTYpBI, B pPaMKaxX KOTOPOH OCYIIECTBISIETCS SKCIEAMIIMOHHAS U MCCIIeIOBATENbCKasl MpaK-
THKa, lIeJIeHalpaBIeHHas Hay4YHO-(DOHI0Bas paboTa, SKCHO3UIMOHHO-BBICTABOYHAS, MAPKETHHIOBAsI M YKCKYPCHOHHO-
MIPOCBETUTENHCKAS ACATEIBHOCTD.

Cunkperndeckas mpupoaa HoIbKIopa 1 HEOOXOIMMOCTh B HEHABSI3YNBOM, CHCTEMAaTHIHOM, OCO3HAHHOM IMPHOOIIe-
HUU K MUPY MaTepPHAIBHON KyIBTypBI POIHOTO HApo/a, 00yCcI0BMIa HEOOXOJMMOCTh OpTaHU3aIlNH 3aHATHI MaCTEPCKIX
JIEKOPaTUBHO-TIPUKJIAHOTO TBOPUECTBA U PEMECIIaMU.

®DoHpl My3es cocTaBistoT 1345 sxcnionatoB. B kaure yuera nocerureneit 3a 2004-2009 rr. HacuutbiBaetcs 12486 ye-
JIOBEK.

B ocHOBy 00pa3oBaTenbHON IEATETHLHOCTH My3esl MOJOKEHa pealu3alisl MPUHINIA HHTEPAKTUBHOCTH, KOTOPBII
TIperoNaraeT MpruoOpeTeHNe OMBITA JIMYHOTO KOHTAKTa C PEalbHOCTHIO HCTOPUX U KYJIBTYPHI Yepe3 MPEAMETHBIA MHUD.
[MocernuTenu paccMaTpUBAIOTCS HE KaK 00BEKT, KOTOPBIN HYKHO 00ydaTh W BOCITUTHIBATE, & KAK PaBHOIIPABHBIN YYaCTHUK
KOMMYHUKaTHBHOIO IpoOIiecca, IUanora, OCyLUecTBIsIEMOro B My3eHOH cpefe.

OTIMUUTENHHON YepTOi HAIIIETO My3es-MacTepPCKON SBIISETCS NMPeJOCTaBICHHAS YYalIUMCs BO3MOKHOCTb OCBOCHUS
Ha ero 9KCIO3UIIMOHHOM POCTPAHCTBE 00pa30BaTEIbHBIX IPOrPaMM KOMIUIEKCHOTO, MHOTOITPO(MIBHOTO U MHOTOYPOB-
HEBOTO 00BeIMHEeHNS KoK [lapaniensHo ocBanBaroTCs mapuagIbHble IPOrPaMMBl MACTEPCKUX IEKOPATUBHO — IPH-
KJIQJIHOTO TBOpYecTBa: « TpaJuIInOHHBIE KPECThIHCKUE POCIUCHy, «Mrpymka-Tapapymikay, «[oHUapHas MacTepckasy,
«TpaaunOHHBI HAPOTHBIA KOCTIOM CTapOXWIOB U TepeceneHneB Cubupm», « Tpaauluu IJIETEHUS M TKa4eCTBay,
«DCTeTHKa TPAIUIIOHHOTO OBITa PYCCKOTO KPECThSIHCTBa», «KpyKeBoIieTeHHEe Ha KOKITIOIIKAaX», TaK e OTHCIbHBIC
TEMBI ¥ pa3zenbl yaeOHbIX KypcoB «HapomoBenenuey, «HapomgHoe TBOpUeCTBOY», « AHCAMOIEBOE IIEHUEY H JIP.



JI. B. benvkosa

OCHOBHBIM HCTOYHUKOM WH(OPMALIUH JUIs CYIIIECTBOBAHUS M Pa3BUTHSI My3eHHON KOMMYHHUKaluK JleTckoro sTHOrpa-
¢uueckoro mysest — mactepckoit «Jlagy MOY 1O AN «Tpanuumsy siBisieTcs 1ieJeHanpasieHHas, CHCTeMaTnecKast
SKCHEUIMOHHAS U HCCIIEI0BATENbCKasl IPAKTHKA 00yUaIOIIIXCs U [1EIaroroB IIKOJIbL, paboTa ¢ (poIbKIOPHO — 3THOIpa-
¢duueckuM MarepuasioM (pacumdpoBka, 00padoTKa, ONMCaHUE, U T. I1.), Ay TEHTUYHBIE 00pa3Ibl IECEHHOTO 1 HHCTPYMEH-
TaJIbHOT'O MCIIOJIHUTEIbCTBA, HAYYHO-UCCIIE10BATEAbCKUE TPYIbL, HCTOPUUECKHUE U apPXUBHBIC MAaTEpUaIIbl, BOCCO3LAHHBIC
MIPEZIMETHI MaTepUaIbHOTO HACIIEUS U PEKOHCTPYHPOBAHHbBIE TPAAUIIUHK (00bIYan, 0Ops/Ibl M IPa3IHUKH).

['maBHBIE HaINIPaBICHNUS TTOMCKOBOM paOO0THI MOCBSIIEHBI H3YYEHHIO KYJIBTYpBI U ObITA PYyCCKOTO HacelleHNsT ANTaliCKOTo
kpas u lOra 3anagnoit Cubupu (CTapOKUIOB U MEPECEIICHIIEB ), STHOrpahUueCKOro KpacBeIeH s Cella, TOPoAa U Kpasl.

C 1nenbro MOABENEHUs] UTOTOB MOUCKOBOM M Hay4HO-HCCIEIOBATENILCKON MESATEIBHOCTH B IIKOJNE OpraHU3yeTcs
1 TIPOBOJIMTCS €XKETroJjHasi HayYHO — IpaKkTuueckas koHpepeHuust «Co3nanue ycaoBUi Uit (OPMUPOBAHUS U pa3BH-
THUSI DTHOKYJIBTYPHOH Cpesbl B 00pa3oBaTebHOM yUYpeXIeHUH». Ha neTckoil ceknun KOH(EpeHINH yd4aluecs KO-
Il IPEICTABIAIT PEe3yAbTaThl HCCIEI0BATENbCKUX paboT. Kpome 3Toro, oOyuaromuecs MIKONbI AKTHBHO y4YacTBYIOT
B Hay4YHO-TIPAKTUYECKUX KOH(EPEHIHIX pailoOHHOTO, TOPOJICKOr0, KpaeBoro u Poccuiickoro yposHeii. PaboTs! yuanmxcs
SIBJSIFOTCSL IPU3epaMy KpaeBOM MpOrpaMMbl JUIsl OJJAPEHHBIX M TaJaHTIMBBIX nerei «lllar B Oyaymee», JleTckuii sTHO-
rpaduyecknii Mmyszen-macrepckast «Jlagy MOY O/ AN «Tpanuuusy» sieisiercst 6a30i 171st TPOBEICHHUSI CEMHHAPOB —
NIPaKTUKYMOB, MYy3€0JI0rM4E€CKUX LIKOJ, B TOM YMCIIE U MEKIYHAPOAHbIX.

I. /1. Bynzaesa

K BOITPOCY O IIEPEMEIIEHNN NKOHOCTACHBIX KOMIIVIEKCOB

YCTOMYMBOCTE Pa3MTUYHBIX SBICHUH IpoBepsieTcs BpeMeHeM. Hanboee apKo 3To oTpaxkeHo B Tpaaunusx. [Iporecc
TIepEe/IBMKEHNS, KaK €IMHUYHBIX MPEAMETOB HCKYCCTBa, TaK U LIENBIX aHCaMOJeld — HKOHOCTAaCOB B OIPEAEIICHHOI cTe-
TICHW MOKHO Ha3BaTh TPAAMLIMOHHBIM. IIpexae Bcero, Takue sIBICHUS HANMPSMYIO 3aBUCENH OT IPHYHMH, KOTOPBIE CO
BPEMEHEM MOIJIM MEHSIThCS, HO PE3YJIbTaT OCTAaBaJICs TeM Ke. B coBpeMeHHOil Hayke 0oJbliie BHUMaHHs o0palaercsi Ha
W3y4YEeHHUE U POJIb HEOOJBIINX TOPOIOB 1 JIEPEBEHBb KaK XPAHUTENEH CBATHIHB IPOIIEANINX CcToNIeTHH. [IpoBuHINS 1 B ca-
MOM JieJIe C TEYCHUEM BPEMEHH MPEICTABISIETCS] COOMPATENbHULICH TPEAMETOB U MAMATHUKOB PETMOHANIBHOTO, a TIOPOH
1 00IIIer0 roCyJapCTBEHHOTO 3HaYeHUsI. KHUTH, MKOHBI, IEpKOBHASI yTBAPh U APYTHE CBSITHIHU CTEKAIUCH TYy/IA PAa3IHIHbI-
MU myTsiMu. OHU TIepeaBaiich B 1ap U Kak 071arociioBeHNe, MPUHOCUIINCH C TIEPEE3IOM apXHepeeB Ha HOBYIO Kadenpy,
3aKa3bIBAIMCH OJIArOTBOpUTEISIMU U T. . Kpome Toro, nepudepus mnpu j1r000H BO3MOXKHOCTH CTapajach BOCIPUHSITH
1 IIPUHSTH BCE TO, YTO MEPEAaBasioch U3 neHTpa. CTOIMYHBIE JKe TOpo/ia OXOTHO OT/IABaJM M IPOAABAIIN PEIMETHI, yTpa-
TUBIINE OBUTYIO KPAaCOTYy M Ha3HAuCHME, KaK MaJIO3HAYMMBIC U HE HaXOJAIIue MpuMeHeHus. Takoi mporecc B HCTOpUN
n300pa3UTENBHOTO HCKYCCTBA Poccnu pocieskuBaeTcst Kak B CBETCKOM, TaK M B IIEPKOBHOHU cepe BIUSHUS.

Kpome oTnenbHBIX MKOH, B MPOBHHIMAIBHBIE EPKBU ITOTAAIH NKOHOCTACH! BBICOKOKAUECTBEHHOTO HCIIOIHEHMS.
Ha npotsoxkennn X VIII-XIX BB. 10 BO3MOKHOCTH CEIIBCKHE LIEPKBU NPUOOpETan 3a HEOOIbIIYI0 CyMMY HKOHOCTACHI,
yTpaTHBIINE 32 JPEBHOCTHIO OBIIIOE BEIMKOJIENHE W HE COOTBETCTBOBABIINE BKYCOM COBPEMEHHBIX mpaButeneil. Tak,
B 1IepKkBH c. Bacuberckoe lllyiickoro yesna 3a HeOonblIyto Tary mo pacnopsbkenuro Exarepunst 11 B 1775 . nosiBisi-
eTcsl MKoHOocTac YeneHckoro Biaanmupcekoro cobopa, npunayiexasmmii kuctu Anapest Pyonesa. K atomy Bpemenu, oH
nBax bl moHaBmsuics B X VI B. u 1703 . O6pas3er XV B. CMEHWJT HOBBIM HKOHOCTAC, BBIACPKAHHBIN B MBIIIHBIX (hopMax
€JIN3aBETHHCKOTO 0apokko [7, ¢. 39]. [lomoOHsIif iporiece, HO yxke B XIX B. mpocnexusaercs B CuOupu.

B 1807-1811 rT. B TobomsckoM moaropaoMm cese berutmreo ¢ GnarocioBeHmst BrICOKOITpeoCBsIIeHHEHIIero AMBPOCHS
Apxuenuckorna Tobonbckoro u CHOMPCKOTO CTPOUTCS KaMEHHasl 1epKoBb BMecTO cropesiieii. Ctapocta xpama [lasen
JlonrymuH 1epBOHavYaIbHO MCIIPAIINBACT PAa3pEIICHNs CBAIICHHOHAYAINS HAa TIPHOOPETEeHNE U BHOBD ITOCTPOESHHOTO
Xpama, B rpaZoTo00IbCKOH XPUCTOPOKICCTBEHCKOM IIEpPKBH HE3aeHCTBOBAHHOTO MKOHOCTaca. OHAKO 3TO MpPOIICHHE
OTKJIAHSIETCS 110 IPUYMHE HECOOTBETCTBHUS ITapaMETPOB HKOHOCTACa pa3MepaM MHTepbepa berumiesckoii nepksy, a Takxe
HECBOEBPEMEHHOM BBIIUIATHl YTOBOPEHHOM CyMMBbI. BhlleykazaHHBII MKOHOCTAC 110 IOTOBOPY IepeHocutrcs B Bockpe-
ceHCcKylo bepe3oBckyto nepkoBs [1]. Cryctst HekoTopoe BpeMst Ha UMs Bitaabiku AMBpOCHSI BHOBb TIPHXOJIUT TPOIICHNE
ot crapoctsl [Tana [lonrymmaa. B Hem u3naraercs npocbda o IMOKYIKe HKOHOCTAca, HaxXosIerocst 0e3 ynorpeoneHus
B BorosiBieHckol TpaaoTo00IsCKOH epkBU. Ha uto mocienoBaia pe3osronus 0 0e3B03ME3IHOM mepeaade CB. 00pa3oB
B KpecToBo31BIKEHCKYIO IIEPKOBb, TaK KaK ATOT MKOHOCTAac ObUT TaK ke Oe31eHekHO nepean borosiBieHckol rpajgoTo-
6onecKoii IpkBH 13 Abanaka. Kpome Toro, gayTh panee Apxuepeii 6marociosmser kiodapio Tobomsckoro Coguiickoro co-
6opa n pu3HUIEI Hepeto Bacmio Ky3HenoBy «yOparh CBSITBIME HKOHAMI), HOBOCTPOSIIIYIOCS IIEPKOBB B ¢. beruieso.

Cyns o BpeMeHH AOamakcKuii HKOHOCTAc OBIT MCIIONHEH BO BTOpoii monoBuHe X VIII Beka. DTasoHOM ISl BBITION-
HCHHS pe3b0BbI U CBSIThIX 00pa30B B I. TOOOJIBCKE TPaIUIIMOHHO, CITYKUII HKOHOCTAc KadenpansHoro Coduiickoro YcreH-
CKOTO c000pa, MOCTaBICHHBIN TaM 110 OJ1arocnoBeHuIo MuTpornonanTta Todonsckoro n Cubupcekoro @umnodes (Jlemuncko-
ro). Tak B 1756 rony uzorpad Kospma Uepenanos, nucapiiuii MKOHbI B BBEJICHCKYIO rpaIoTOO0IBCKYIO IIEPKOBb, CIIETUIT
1 32 PHUCYHKOM, KOTOPBII ObUT B3AT M3 MKoHOcTaca Codwuiickoro codopa [3, i1. 7]. A HeckoibKo JeT cryctst B 1768 1.

© byneaesa I’ /1., 2010



K 60npocy o nepemeufeHuU UKOHOCMACHbIX KOMNJI1EeKCo8

ToGonbckuii ssminuk Moann YepenaHoB Onpsanics K rpaioTOO00IBCKONH ApXaHrelIbCKOW IIEPKBH Yy OBIBIIETO P OHOU
LIEPKBH CTapOCTHI IiepkoBHOTO Tobombckoro sMirka KozsMer UepenanoBa «...34€7aTh pe3HOW HKOHOCTAB. .. IPOTHB JaH-
HOro 0 ero UepemnanoBa pucyHky...» [3]. Takum 00pa3om, He HCKITFOYCHO, YTO MKOHOCTAC, MTOMABIIKMNA B XpaM ¢. beruiiero,
HOCHIII B ce0e OTUeTIIHNBEIE OapOYHbIE (POPMBI.

[Tono6HsIi Tporiece mpoucxoauT u Ha Tepputopun FOra 3amagaoit Cubupu. Hanbonee naTepecHa cynp6a HKOHOCTAca
ITerponasioBckoro npexaena u3 bulickoit YcrneHCKoN LEpKBHU, U3BECTHAs HaM 10 apXUBHBIM JaHHBIM. B COOTBETCTBUM
C HA/IMMUCHIO, HAXOSIIEHCs Ha 000pOTe OMHOM M3 MKOH YKa3aHHOTO MKOHOCTACa BUIHO, YTO «CEH MKOHOCTAB OBLI JIYIIKOTO
nonky nucaHHelii B Mockse 1721 roga»[5, n. 50]. B Buiick ero >kepTByeT OIMH U3 BBHICOKOIIOCTABICHHBIX BOCHHBIX Ha-
4abHUKOB. COOTBETCTBEHHO, MOYKHO TIPE/IIONIOKHTE, O TOM, YTO IIepe/l HAMU ITOXOIHBI HKOHOCTAc. B omiicn ykazaHHOTO
cobopa 3a 1828 rox roBopuThCS: «Y OKHA MOAJIE PEIIeTKH MOCTaBIeHbI ObIBIINE B ripeaese Ilerpa u [1asna mapckue nepu
TOJT 3€JICHOO KPACKOI0. ..». YKa3aHHbIH mpuzen ocesmeH B 1789 roxy [5, i1. 47]. Takum 006pa3oM, HKOHOCTAC MOCKOBCKHX
MacTepoB monagaet Ha Antaid. OmHAKO Ha ATOM MEpEeMEICHNS MKOHOCTaca He 3aKkaHunBaioTcsa. B 1855 roxy Hawansauk
Aurraiickoii JlyxoBHoi Muccun nporouepeii Cremnan JlanapiieB oOpamaercst ¢ mpock00ii o nepenade emy u3 buiickoi
YcreHckol TIEPKBH IBYX CTapBhIX HKOHOCTAcOB, «OBIBIIHX B T. buiicke mpH moxoaHbIX [10KOBBIX IIEPKBSIX, COCTABICHHBIX
notoMm B Huxonmaesckom u IlerponasnoBckom npunenax» [5, i1. 47]. XonaraiictBo cesamenHnka Jlanapimena bapHaynbsckum
JyxoBubM [IpaBnenrem ObUIO YIOBIETBOPEHO IO cieayromiel npuanHe. «Tak Kak 1Mo yJI0CTOBEPEHHUIO CBSIICHHOLEP-
KoBHOCHyxwuTenei buiickoit Yerenckoit LlepkBu, xpaHsecs B UX pU3HUIE 0e3 yrnoTpeOieHns, 1Ba HKOHOCTAca, I UX
LIEPKBU HE HY>KHBI; TO NIEPEAaTh UX B BeZleHne AnTaiickoit Muccuu ¢ uckioueHueM u3 onvcu buiickoit Yenenckoit Llepksu
1 B pacniopspkeHnu Muccuonepy Ilporonepero JlanmemmeBy Centsa0ps 12 nus 1855 romax» [6, 1. 128]. BeposiTHO, HKOHO-
CTachl OKa3aJIMCh HE BOCTPEOOBAHHBIMU ITOCIIC ITPOBEICHUS PEMOHTHBIX Pa0OT B npuenax buiickoii riepksu [5, 1. 50].

Ha yxazannsliii nepuon B Beqomctse Anraiickoid JlyxoBHoW Muccuu cyniecTBOBaJIO MATh CTAHOB C TOXOAHBIMU LIEPK-
BAMU: B YJIAJIMHCKOM, C IIPECTOTIOM B uecTh Becemmnoctusoro Craca, MatotiuHckoM — Bo uMs boxkueit Marepu Onuru-
Tpuu, Uemansckom — Bo umst Moanna IIpeareun, Yenoanyiickom — B uecTs JKuBonadansHO! Tpounu u MakapbeBckoM
¢ xpamom Bo ums IIpenogo6roro Maxkapus Bemmxoro. [Tpn 3ToM mOXOAHBIE IEPKBH Pa3MEIIAINACh B OTAEIBHO MTOCTPO-
SHHBIX JIOMax ¥ UMEJIH Bce He0OX0IMMOe ISl COBEpIICHHsT OorociyskeHus [2]. MOXHO NpeIoNokKHUTh, YTO HKOHOCTACHI
n3 buiickoli iepKBH OBUTH pa3MEIICHBI B BBIIICYKAa3aHHBIX CTaHAX 3a MCKIFOUCHUEM YJIaTHMHCKOTO. Tak Kak s IepKBU
HOCJIE/IHEr0, MKOHOCTAac ObIT 3aKa3aH rpu ocHoBarese Muccun — Maxkapue (Iltyxapese) B Ooiiee paHHee BpeMsi.

B utore nkoHoctrac MockoBckux MactepoB X VIII Beka mosIBISICTCS B pOCCUHCKOM TITYOMHKE CITYCTSI TIOJ CTOJICTHS TI0-
CIIe HaIMCaHWs, ABJISIA co00# 0Opasern st moxpaxanus. CrycTst 6oJiee CTo JIeT, Tak ke MOKHO IPOCIISTUTD MPOIECC epe-
HOCa MKOHOCTacoB, HO B 00paTHOM HampapieHUH. Tak, BO BHOBb OTKphIBIIMMCS B 1943 rony, Tobosibckom [TokpoBckom
KaenpaIbHOM co00ope, pa3MenaeTcsi HKOHOCTAC MpHHaAIeKamuii CrraccKoi 1epkBH OHOMMEHHOTO TIOATOPHOTO cea.

Ciyuan nepeMelieHust MKOHOCTACOB U3 CTOJIMIBI B TPOBHHIIMIO HE ObLIM €MHUYHBIMU. B COOTBETCTBUM C apXHBHBI-
MU AHHBIMH U TI0 Pe3yJIbTaTaM pa3IHYHBIX HAYYHBIX MCCICIOBAHUH BBIABISCTCS TCHICHIUS ITEPEHOCOB HKOHOCTACOB
U CBATBIX 00pa3zoB, 00YCIIOBIEHHAS HA MPOTSHKEHUH HECKOIBKHUX CTOJETUH, Pa3InIHbBIMUA IpUYrHaMU. JlaHHBIN Tporiecc
U YHUKAJICH, ¥ B TO € BPEMsl, XapaKTepeH Uil HECKOJIBKUX CTOJICTHH PYCCKOHM KyabTypbl. OOyCIIOBIEHHBIH MPaKTH-
YEeCKOI 3HaUMMOCTBIO, OH CIIOCOOCTBYET B3aWMOIIPOHUKHOBEHHUIO KYJIBTYPHI IIEHTPATIBHBIX M MepupepUitHBIX TOPOIOB,
a TaK e COXPaHEHUIO MaMITHUKOB HCKYCCTBA.
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C. C. ’Kapnuxkosa

BBITOBAHUE U COXPAHEHUE HACJIEJUS TIPABOCJIABHOM KYJIBTYPBI
HA IPUMEPE NIOBCEJJHEBHOM KU3HHU ITPABOCJIABHBIX MY KCKHUX
MOHACTBIPEN IPUBAUKAJIBCKOI'O PAMOHA PECITYBJIUKHU BYPSITUS

JlyXoBHas KynbTypa, Kak COCTaBIISIONIAs HEMaTepruaIbHOrO HACIeIus, @ 0COOCHHO, PETUTHs, UJTU PEIMTHO3HbBIE Be-
POBaHUS SBISIOTCS BaXKHEHIIUME COCTaBIISIFOIIUMHE JKH3HH JIF0OO0TO STHOCA, OMPENEISIONINE €r0 MIPOIIOHUMAHKE, T.K.
PEIMTHO3HOE CO3HAHUE BO3JIEHCTBYET HAa CaMble pa3Hble TPaHU OOIIECTBEHHOTO YCTPOMCTBA U YeIOBEUECKOM TMIHOCTH,
MIPOHU3BIBACT MHOTHE CTOPOHBI XKH3HCHHOTO YKJIa/1a, HAKJIaIbIBACT OTIICUATOK €J[Ba JIM HE Ha BCE (POPMBI JKU3HEACITCIIb-
HOCTH JIOJIEH.
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C. C. JKapnuxosa

IIpaBocnaBHbIE MOHACTBIPH M MOHAILIECTBO HEOTHEMJIEMAs! YaCcTh PEIUTHO3HOM TPaJULIUU PYCCKUX, B TOM YHCIIE MPO-
JKMBAIOIIUX Ha TEPPUTOPUH BypsTHH, KOTOpas SBISETCS MOJIMAITHUYHOW (MHOTOHAIIMOHAIBHO), MHOTOKOH()ECCHOHAIb-
HOM, HO BMECTE C TeM TOJIEPaHTHOI pecryomunkoil. [IpaBociaBHas Tpauius Hadana mpoHuKarb B CHOMPb ¢ MOMEHTa OCBO-
eHust 9Toro Kpas B Hadane X VII B. u npucoenuuenus oommpHoi repputoprn k Poccutiickoi nmnepun. C oHOW CTOPOHHBI,
MOHACTBIPh CYIECTBEHHO BJIMSI HA *KM3Hb U TPAJAUIMM KOPEHHBIX JKUTENEH, MOCKOIBKY TPAHCIUPOBAJI MPaBOCIABHOE
MHPOBO33pEHHUE, TyXOBHBIE, HPAaBCTBEHHBIE, 3THUECKUE 1IEHHOCTU. C APYyroi CTOPOHBI, TOBCEAHEBHAS KYJIBTypa MECTHOTO
HACeJICHUS BIIMsIAa HAa OPraHU3aII0 MUPCKOH KH3HU MTPABOCIABHOTO MOHACTHIPS, TAK MM MHA4Ye MPOUCXOIUIO B3aUMO-
IIPOHUKHOBEHHE JIEMEHTOB MaTepUaIIbHOM (X03sHCTBEHHOMN, OBITOBOM) ¥ HPABCTBEHHO-ITHYECKON KYJIBTYpPBI 3THOCA.

B Hacrosiiiee BpeMsi B TyXOBHOMW KU3HH POCCHHCKOTO OOIIECTBA MPOUCXOANT CYIIECTBEHHOE NMEPEOCMBICIICHUE LICH-
HOCTHBIX YCTaHOBOK U U/1€aJI0B, CJIOXKMBIIIXCSI BEKAMU TPAJAUIUH, OCYIECTBIAETCS MUPOBO33pEHUYECKas! IEPEOPUEHTA-
LUsI TMYHOCTHOTO M OOIIECTBEHHOTO CO3HaHMUsI. BypsTus siBisieTcsi cCBoeoOpa3HbIM «MOCTOM» Mex 1y Bocrokom u 3ana-
JIOM, UMEET TECHBbIC KYJIBTypHBIE CBsI3U ¢ HapogaMmu LlenTpansHoit, Boctounoit u FOxHo#t Asun. Hanuune yHuKanbsHOTO
o3epa baiikai, monmITHUUECKHIA 1 MHOTOKOH()ECCHOHANIBHBIN COCTaB HACEIICHHS], COUETaHUE PA3IMYHBIX TUIIOB KYJIBTYP-
HBIX BIIMSTHUH ONPEJIeIISIIOT HEITOBTOPUMBIIT OOJIMK COBPEMEHHOTO MCTOPHUKO-KYJIBTYPHOTO IpocTpancTBa Pecrryonuku.

[To MHEHHIO GOJIBIIMHCTBA MCCIIEIOBATEINECH, PEITUTHS SIBIISIETCS] HEOOXOAMMBIM COCTABIISIONINM 3JIEMEHTOM JAyXOBHOM
KyJIBTYpHbI oOmiecTBa. Ee miaBHas (QyHKIMS COCTOUT B TOM, YTOOBI TOMOUYB YEJIOBEKY MPEOI0IETh HCTOPHUYECKH U3MEH-
YMBbIE, TIEPEXOSIINE OTHOCUTENIBHBIC aCIeKThl €ro OBITHS W BO3BBICUTH YENIOBEKa JI0 YErO-TO aOCOIIOTHOTO M HEM3-
MEHHOTO. B CBSI3U ¢ 3THM, TIepe]] COBPEeMEHHBIM OOIIECTBOM CTOMT BayKHEWINas 3ajadya B COXPAHEHHH M BO3POXKICHUN
PENUrHo3HOM KyabTyphl. PecriyOinka BypsiTus He cTana UCKIIOYEHHEM B 3TOM HCTOPHKO-KYJIBTYPHOM SIBIICHUH.

OIHMMU U3 YHUKAIBHBIX 00BEKTOB UCTOPHUKO-KYJIBTYPHOTO HacieaAus BypsTuu sSBISIOTCS MTPaBOCIaBHBIC MOHACTHI-
PH, KOTOpbIE Ha MPOTSDKEHUH BCEil MCTOPHUHU OBLIM JTyXOBHBIMU M TIPOCBETUTEIHLCKMMH LICHTPAMH PETHOHA, ChITPaITH 3HA-
YUTEIBHYIO POJIb B XO3SIHCTBEHHOM OCBOCHMHU Kpasi, IMEIOT OOraTyro MCTOPHIO M 3HAMEHUTHI CBOEH MMCCHOHEPCKOMH
JeSITEIbHOCTBIO.

B 10peBOMIOMOHHBIN NEpHoJT HCTOPUH B 3a0alikayibe JISHCTBOBAIM TPH MPABOCIABHBIX MOHACTBIPS, OHH XKE OCY-
LIECTBIISIIOT CBOIO JIEATEIBHOCTh U B HacTosmee Bpems. 9To — Cenenrunckuil Tpourkuil MmoHacTsIps, [loconbckuit
Cnaco-IIpeoopaxenckuii, Cenenrunckuii Cnaco-IlpeoOpaskeHckuii, neiicTBoBaBIIMi B Hayane XX B., CErOHs pa3py-
LIEHHBIH U xkeHckni CpeTeHcKkHii MOHAcThIph B cene barypuno Ipubaiikanbckoro paiiona. [Ipu3ssiBas Ha cBOM 3eMin
KPECThSIH MOHACTBIPH, CIIOCOOCTBOBAIM PACIIPOCTPAHEHHIO TPAJAUIIMOHHON 3eMJIE/IENIBIECKOI KYIBTYPhI PyCCKUX, KOTO-
pbI€ Iepeiay CBOM TPY/IOBbIE HABBIKM MECTHOMY HACEJICHUI0 — OypsTam U 9BeHKaM [ 1, i1. 32-34].

Tpounxko-Cenenrunckuii n [1oconbckuii MOHACTBIPH MOJIH30BATUCH B HAaYasle OOJIBIINMH TPUBHIICTHSIMH ITPABUTEIb-
crBa u Cunona. Bekope mociie 0oCHOBaHUSI UM OTBEJIM BOTYMHBI, 3aMMKH M pbIOHBIE yroaus. CaMblil KpynHBIN B 3a0aii-
kanbe Tpowunko-CeleHIMHCKUI MOHACTBIPh OCHOBaH B 1681 T. 1o ykasy 1aps demgopa AsekceeBuda U ¢ OJIaroCIOBEHUS
cesreitero [larpuapxa MmockoBckoro Moakuma. To perienne 66u10 paccMorpeHo Ha Cobope Toro xe rojia, e NepBbM
paccMmarpuBalcsi BOIIPOC O co31aHun «ocoboii apxuenuckonuu B Enunceiicke, otnensHo oT ToOONBCKOH MUTpOMONNY,
OTKpBITON B 1621 1.

Yupeaurensimu u niepBoctpoutesiMu Tpourkoit oourenn 6butn TemHukoBa-CpeTeHCKOro MOHACTHIpst uryMeH deo-
JIOCUH 1 MepoMoHax Makapuii ¢ 1ecsTbI0O MOHaXaMH, OHH JK€ SIBJISINCh U OCHOBATENSIMU Jpyroi oourenu [Toconbckoro
Cnaco-IIpeobpaxeHckoro MOHACThIps Ha baiikane. HTepecHO 3HATh MMEHA UCTIONHUTEICH IapCKOM BOJIM — TEX MHC-
CHOHEPOB, KOTOPbIE Haua Il MPU3BIBAaTh K TPABOCIABHON Bepe U MHOTHX «HEBEPHBIX» KPECTUIH. DT0: UTyMeH deoocuu,
urymeH Makapuii, apxumanaput Muccawni, nepomonax Cepadum YOoueHHbIH, cxuMoHax 3ocuma, cxuMoHax VoHa, cxu-
MoHax TuxoH, monax Moacad u nBa nepomonaxa Mocuga. Mecrom mist ocaoBanust Tponiko-CeaeHr HHCKOTO MOHACTBIPS
ObL1 BBIOpaH NeBbli Oeper p. CeneHru. MoHacThIph MPECTaBIISLIT COOO0H IEIbIil apXUTEKTYPHBIN KOMITIEKC — CBO€0Opas-
HBIH THIT CHOMPCKOTO «CTOSTYEro» ocTpora-kpernoctu. «Paccrosiane ot rybepackoro ropona Mpkyrcka B 242 BepcThl, a OT
Baiikan-mops Ha 90 Beper» [2, 1. 5].

B MoOHacTBIpCKHii KOMITIIEKC BXOJIMIIO YeThIpe 1epkBu. [lepBast Tpourkas 1iepkoBb Bo nMst JKuBoHauanbHOM TpOUIIBL.
[epBonauanbHO OHA ObLIa MOCTpOoeHa AepeBsiHHOM (1763 1) u 10 XIX B. cymecTBoBaia o «umenem» [lerpo-IlaBnoBckoit,
«HO Korna B 1785 1. moctpoeHa Oblta KaMEHHasl, TO OHa OCBsiIleHa BO UMsi CBsiToi TpouIbl, IPeKHSIsT AEepEBsIHHAS —
B 4eCTh CBATHIX anoctonoB Ilerpa u [aBnay [2, JI. 5]. «Kamennas Tpourkast iepkoBb pa3/iesiaHa Ha JIBE MOJOBUHBI, U3
KOUX IJIaBHOM MJIM INepeiHell MOMOBUHE YCTPOEHA XOJIOIHAsl LIEPKOBb C OJJHUM MPECTOJIOM, KOTOPBIN OCBAIIEH BO MMS
Casroit Tpourrsl, a B Apyroii MojIOBUHE TeIIas, ¢ AByMs MpUeIaMy, oqHoro — Bo ums Cearurens Huxonas Uynorsopua,
a gpyroro — Bo ums bnaroserienust [Ipecssiroii boropoannpl. Buyrpennne yopancTBo 060MX yacTel EpKBU OTIIMYaIOCh
6ombIM BKycoM. CIIIOITHOM MKOHOCTAC, OpHAMEHTUPOBAHHBINA HCKYCHOH pPe3b00ii, ObLT «BBI30JIOUECH 30JI0TOMY, aJITaph
pacrnucaH KIIIOeBBIMH KpackaMu... B mpesienax HKoHOCTac — HOBOTO YCTPOMCTBA, OKpAIleH KPACHOM MaciIsTHON KpacKoii,
a paMbl Ha MKOHAX BBI30OJIOYEHB [2, 1. 5]. B omHOM u3 mpenenoB «B 1847 . BHyTpeHHHUE CTEHbI OKPACHIIM 3eJICHON Kpa-
CKOI1, a Ha CBOJIC XYIOKHHUK M300pa3mil CBETIIOE HEOO C IUIBIBYIIUMHE OOJIAKAMU «TEMH YK€ Kpackamm» |3, 1. 84].

Bropast nepessiHHas IepKOBb ObLIa MOCTPOEHA BO MM CBATHIX [IpaBoBepHBIX amoctonos [lerpa u [laBna. U3 Han-
ITUCH Ha JIEPEBSIHHOM KpecTe ObIJI0 BUJHO, YTO OHA NIEpBOHAYaIbHO OblIa ocBslieHa Bo uMs Cesitoit Tpowuier irymenom
deonocuem B 1684 1., HO OT ciyumBIIEerocs noxxkapa cropesa. Ha ee Mecte Obl1a mocTpoeHa HOBast IIEPKOBB U OCBSIIIICHA
B 1797 r,, ¢ mepenMeHOBaHUEM €€ B HacTosIue Ha3BaHUe — Huxonbckas. FIkoHOCTac B Hell pe3HOM, CIUTOMIHON BBI30-
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nodeHHbIH. C 3amagHoON CTOPOHBI, Epe/l BXOAOM B LIEPKOBb, IPUCTPOEHA MANepTh B BUAE Tparnesbl, HaJl KOTOpOol Oblia
KostokobHs. [1pu anrape Obula NpHeNiaHa najarka ITOHOMapcKasi, OT KOTOPO BJIOJIb CEBEPHOM CTEHBI MPOTSIHYTA KPbI-
Tas rajepes. Jta 1iepkoBb B Hagase 40-x ronos XIX B. HaxoauIach B JOBOJIBHO MPMINYHOM COCTOSIHUU, KOPME rajlepen
C KPBUIBIIOM [2, 1. 5 00].

Tpetsbst epkoBb ObuTa ocTpoeHa B 1710 . Bo MMs BCex CBATHIX — BcecBsrckast IepKoBb, HAXOUIACh OHA PSIOM
C 3amajHbIMKU BOpOTaMH U ocBsmieHa B 1713 1. Pacnonaranachk iepkoBb BHYTPH OTpajibl, OCJIE TOr0 Kak MepeHECEeHbI
OBUTH IVIaBHBIE BOPOTA Ha APYTYIO (3aIaiHyl0) CTOPOHY. JTO ObLIa camasi KpacuBast IIEPKOBb M3 BCEX XPaAMOB MOHACTBIPSI.
HxoHocTac B HEl CIUIOUTHON «H MO MPHJIMYHBIM MECTaM BbI30JI0ueH» [2, 1. 6]. C HapyKHOI CeBEpHOU U 3amaJHOMN CTO-
POHBI K HEl PUCTPOCHA KpbITas rasiepesi B Buje nareptd. B 1835 . Hay riaBHBIM BbI€3/I0M OblJIa IOCTPOEHA HAIBpaTHAs
KaMEeHHas, [IepKOBb HOBOE apXUTEKTypbl — MuxaiinoBckas «Haja CBATBIMU BOPOTaMH C IOXKHOM CTOPOHBI MOHACTHIPS
U «IIPEATIOJIOKEeHA K OCBAIICHHIO» BO uMst CBaroro Apxucrarura Muxawmna. B mae 1849 1. ona Obiia ocBsieHa apxue-
nuckonioM HrutoM. B 11epkBr HKOHOCTAC CIUIONIHOMN CTOJISIPHOM pabOThI, OKPAIICHHBIA KPACHOM M CBETIIO-TOIYy0Oi Mac-
JITHBIMU KpacKaMH, JKeNThIM KpoHoM u Oenmnamu. [lo pacropsokennto Hacrositenst Janunna CaBuiioBa crona coOpanu
moHacteipckre nkoHbl XVII-XVIII BB. 1o 06oum cTtopoHam celi 1IepKBHU OBbIIIM YCTPOEHBI KeJIbH B HUKHUX U BEPXHUX
ATa)kax Mo J[Be Ha KaxxJaoM [2, 1. 6].

K >kumnbIM 31aHUSIM MOHACTBIPS MPHHAIJICKATN HACTOATENIBCKUE KEbH, KAMEHHBIE C IEPEBIHHBIM ME30HHHOM, TO-
cTpocHHBIC B 1841 T., ¢ KAMEHHOMN KYXHCIO M C JICPEBIHHBIME 3[JaHUSMH JUTS TIorpeda U KiagoBoi. Kpeiiia Ha Kembsix
BBIKpallleHa KpacHOH KpacKoi Ha phIObEM JKUPY, @ HAPY’KHBIE CTEHBI OIITYKAaTyPEHbI, BHYTPEHHHE XKe BBIKPAIIICHBI pa3-
HBIMH KJIFOGBBIMU KpackaMu. bpaTckue Keibu, pacnonaraBiivecst B AByX OTACJICHHSX M NPH HUX Tpamne3Has Oparckas
W KJ1a/10Basi, amOap ayst xieba, Mactepckas u3oa.

Bce 31aHus MOHACTBIps IEpEBSIHHON MOCTPOMKM Pa3HBIX BPEMEH U PACIIOJIOKEHBI BJOJIb CEBEPHONH MOHACTHIPCKOI
orpasibl. Ha 10)kHO CTOpOHE pacIioioKeHbl pa3HbIe CITyKObI: CKOTHBIH JIBOP, XJI€Ba JUIsl KOPOB, KOHIOIIHS, KAPETHUK MPU
MOHACTBIPCKOH U30e, morped, O6aHs, Ky3Hna. BHyTpy orpajibl HaXOIWIUCh JBa KOOI, OMH U3 HUX B BUJIC YACOBHH.
Takoi e KoJozel] HaxoUJICS B I0r0-BOCTOYHOM yIiTy MoHacThIpst. Orpajia BOKpYT MOHACTBHIPSI KAMEHHasl, ¢ OallHsIMu
[0 yIiiaM, KoTopasi HaunHajga cTpouThes B 1831 . C ceBepHOI CTOPOHBI Orpajia ¢ JepeBsHHOW0 OarHeit (1847 1) —
OCTaTKOM JICPEBSHHOTO 30[YECTBA OT MPEXKHEH JepeBsSIHHOI orpaibl MOHACTBIPCKOM. 3a Orpa 1o MOHACTBIPS, HAIPOTHB
CaMBbIX CBSITBIX BOPOT, OblJIa BRICTpOEHA JiepeBsiHHas TocTHHMIA. C yIuIIbl OHa OblTa OropoXkeHa JomarsiM 3adopom. [1pu
HEH HaxOIWJICS MOHACTBIPCKUI OrOpoJ, APYyroi oropoj Haxoawicst Ha Oepery p. [IbsiHO 3a ceBepHON MOHACTHIPCKOW
orpajou. [2, 1. 6 00].

[Mockonbky Tpouiko-CeneHrHHCKHI MOHACTBIPD SIBISIICS KPYITHEHWIINM XO3SHCTBEHHBIM IIEHTpOM B 3alaiikaibe,
€My OTBEJIM BOTYMHBI 3aMKH U PHIOHBIC YTO/bSI.

MoHnacTsIpro nmpuHaaiexkanu: o3epo Korokens, HaxoauBIIeecs 0T MOHACThIps Ha 150 BepcT, co BceMU BMAJarOIUMU
B HETO PEKaMH, U 110 3aKJIFOYCHHOMY KOHTPAKTy OHO PHUHOCHIIO MOHAcThIpo 500 py0. B rojl.; MeIbHUIA, TIOCTPOCHHAS
Ha p. [IbsiHOI «0 JBYX MmocTaBax», HaXoIUJIach B 2-X BepcTax oT Tpounkoro-CeleHrnHCKOro MOHACThIPs, U OblIa OTJjana
B 00pouHoe conepkanue 3a 300 py0. (1847 r.); ceHHbIC TIOKOCHI, HaxXomsAMecs Ha ocTpoBe p. CelleHTH, Ha3bIBAEMOTO
Konmnsrit. Ha octpoBe Haxonumnack 30 1ecATHH CEHOKOCHOM 3€MJIH, B XOPOILNE FO/bI 1aBaId CeHa MOHACTHIPIO 110 800 Ko-
TI€H; pacCTOSHUE OT MOHACTHIPS BBepx 10 p. Cenenre 1o Konnoro octposa 11 Bepcer.

OnHako X71e00nmaxoTHBIX 3eMellb MOHACTHIPh He nmed. K 40-m rr. XIX B. B pusnune Tpouiiko-CeneHrnHCKOro MoHa-
CTBIPS COXPAaHWJINCH PEIUKBUU PaHHEH ero HCTOPUU. DTO CTApUHHBIE HAMIPECTOIbHbBIE KPECTHI, a TaK K€ OJJUH IPEBHUI
CepebpeHslii KpecT co MHOTUMH YacTsiMu CBATBIX Molliel 1 onuH [ToTup, Tak e T0BOJIBHO JAPEBHEE U3/IENTUE U HECKOJIb-
ko EBanrereii crapunHoro uznanus. 13 pus 3amevaresbHa ofHa, SIKOOBI OT LAPUIIL, CynpyrH aps denopa AnekceeBnya.
[Tpupanue macut, 4To STa pu3a ObuIa BpyueHa deonocuio, neppomy urymeny Tpounko-CeleHrHHCKOTo MOHACTBIPS ITPpH
ormpaske ero B Cubups. B 6nbnmmnorexe HaX0MITUCh MUChMA Ha IPEBHEM MOUYCpKe U OuOIeickoil kauru [2, 1. 7].

W3 tex mrozeit, koTopble prexani B Tpouikyro oouTels, Hanbosee 3HaUNTEIIbHBIM YeJIOBEKOM siBIsieTcst CBATHTEIN
Wunokentuii I HoBonposocnasnennsiit Yynorsopery Mpkyrckuit. OH 3ae3:kail B MOHACTBIPh BO BpeMsI CBOEH MOE3IKU
k rpanunam Kuras. B XIX B. U3 enapxuaibHbIX apXUepeeB YI0CTOMIN CBOUM BHUMaHMEM U nocemmenueM Muxaun I Up-
xyTckuit Enmnckon, Muxaun 11 apxuenuckon Upkyrckuit, ManoxenTuii 111 Enuckon Upkytckuii u [poecpsimenHenmmit
Apxuenuckon Hui, B nanpHeimem OarononyyHo yrpasisitomuii MpkyTckoid nactBoil. 13 3HAMEHHUTBIX CBETCKUX JIHIL
HE M3BECTHO HUKOTO, KTO ObI OCTaBMII 0 cebe mamsTh B Tponiko-CeleHrnHCKOM MOHACTBIPE CBOUM IOCEIICHHEM.

Tponnko-CeneHrHHCKUI MOHACTBIPh COCTOSUT TI0]] YIIPAaBICHUEM apXUMaHIPUTa, KOTOPBI PyKOBOJICTBOBAJICS OOIIHN-
MU TIpaBWJIaMH B CBOEM ympaBieHHH. ONUCH IEPKOBHOTO U MOHACTBIPCKOTO UMYILECTBA U APYTUX TOKYMEHTOB HaXOM-
JIMCh B HA/IJIEXKAIIEM BH/JIE U TTOPSI/IKE, HAXOIMIIUCh TIPH MOHACTBIpE B OMOINOTEKE U apXHBE.

Tpourko-CeneHrHHCKUI MOHACTBIPD SBJISUICS HE TOJIBKO KPYMHEHIINM X03HCTBEHHBIM, HO IIPOCBETUTEIBCKUM 1IEH-
TpoM. [TepBoHavanbHO 1ens MuTpononuu B Tpouiiko-CeeHrnHCKOM MOHACTBIPE ObLIa HCKITIOUUTEIEHO MUCCHOHEPCKASI.
B pasnoe Bpems, AMLaMu, 3aHUMAIOIUMUCS MPOMOBEIHUYECKON AEATENbHOCTBIO, MPEUIarajluCh pa3iIudHbIe MPOEKTHI
T10 TIO/ITOTOBKE MUCCHOHEPOB U OPraHU3alii CaMOH MUCCHOHEPCKOH pabOThI ¢ y4€TOM 0COOCHHOCTEH KHM3HU MECTHOTO
HaceneHust. OIHaKo CO BpPeMEHEM CBSIIEHHUKH BECbMa YCIEITHO COBMEINAIH JYXOBHBIE 33/1a4l C XO351CTBEHHBIMH.

Bcero B 1OpeBOTIONIMOHHBIN TIEpHOJ B 3abaiikaibe aeiicTBoBaM Tpu Muccun. It10: Jlaypckas (1861 r.), mpoTuBopac-
xonbHIYecKast (1821-1842 rr.), 3abaiikanbckas (1861 1.). 3amaurt MUCCHU CIIOKIITUCH IO XOMY Jiejia B CIIY)KCHHUHU IICPKBU
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u rocyaapcty. [lepBasi — B mpu3BaHNY MHOBEPIIEB BCEX BEP K MTPABOCIABHON XPUCTHAHCKOM Bepe, BTOpasi — YCTPOCHHE
ObITa XpUCTHAH U COONIONEHNE IPOUYHNX HHTEPECOB IrOCY/IapCTBa, 00YCIIOBICHHBIE UX OOBIYHBIM TOJIOKEHHEM. Muccno-
Hepckas pabora ObUIa TECHBIM 00pa3oM CBsi3aHa ¢ 00palieHHeM MECTHOTO HacelIeHHs B IpaBOCiIaBHYIO Bepy. IIpexnie
BCETO, MTPEyCMaTpHBaIach MPOCBETUTEIILCKAS IS TEIBHOCTh, KOTOpast BEJIaCh CPEeI KOPEHHBIX CHOUPSIKOB, & BO BTOPOU
nostoBrHe X VIII B. — cpenu crapoobpsiieB, KoTopble ObUTH cociansl B 3abaiikanbe B 1755 1. Uccnenosarens O. E. Ha-
YMOBa OTIpe/IeIIiiIa YEThIPE HANPaBJICHHs B POCBETUTEIILCKOM paboTe MPaBOCIaBHOM [IEPKBH, 3TO: CO3JIaHNE U YKpeTle-
HUE CUCTEMBI HEMIOCPE/ICTBEHHO JTyXOBHOTO 00pa3oBaHus enapXuu (OTKPHITHE TYXOBHBIX IIKOJ, CEMHHApHIi); CO3/1aHHE
LIEPKOBHBIX HIKOJ JUIsi MPOCBEIICHHUSI MECTHOTO HACENICHNs (MUCCHOHEPCKHUE IIKOJIbI TP MOHACTHIPSIX U TIPaBOCJIABHBIX
MUCCHSIX JJTs1 00YYCHHUST KOPCHHOTO HACEIICHHSI, MPHOOIICHUE UX K TIPAaBOCIABHON BEpe); COACUCTBUE TyXOBEHCTBA pac-
MIPOCTPAHEHMIO 3HAHNUH cpe HaceeHus! ((POPMBI pacpOCTPaHEHNUS: IIEPKOBHBIC TIPOIIOBE/IH, 3aII0BEIN XPUCTHAHCKON
MOpaJiy, [IEPKOBHbIE OMOIMOTEKH, JUTEpaTypa PEIUIHO3HOTO XapakTepa), MepeBojl EPKOBHOM JUTEpaTypbl Ha SI3bIKA
CHOMPCKHMX HApOIOB U CBSI3aHHOE C HUM COCTaBJIEHHE TPaMMAaTHK ITUX SI3bIKOB [4, 1. 56]. MoHacThIph Ben padoty 1o
TPEM HaIlpaBJICHUSIM: POIIOBEAN; TIEPEBOAUECKAsI ACSTEIBHOCTh; 00y4eHUE HAYa IbHOW TPaMoTe.

Casito-Tpounkast oOuTenpb sBisIach MepBoid oOuTeNnblo 3a balikanoM M Ha MPOTSHKEHWH BCEW JTOPEBOJIOIMOHHOMN
HCTOPHH OCTaBAJIACh IIEHTPOM MHCCHOHEPCKON paboThl npaBociaBHoi 1nepksu. Ero nacrostean B XVIII-XIX BB. BO3-
DJIABJISUIM TP AYXOBHBIX MHCCHU. MOHACTBIPh 3aHUMAJICS JTyXOBHBIM IPOCBEICHNEM, KaK CPEIM MOHACTBIPCKHUX Kpe-
CTbsIH, TaK M CPEJI MECTHOTO HACEJICHUSI 1 TIEPECEIICHIICB.

Tponnko-CeneHrHHCKUH MOHACTBIPh TIPEKPaTHI CBOE CYIIECTBOBAHUE B KQY€CTBE KyJIBTOBOIO 00bEKTa B Havasie XX
B., @ BCE COOPY)KEHUSI MOHACTBIPCKOTO KoMILIiekca B 1921 1. ObuM mepeaHbl AETCKOMY JOMY M CTaJIHM MCIOJIB30BaThCs
B JKWJIBIX M XO3SHMCTBCHHBIX Heisax. B 1932—1936 rr. 3nech pasmerancs Boctouno-CuOUpCKuil caHaTOpUil FOHBIX MTHO-
HEpoB, 3areM 10 1938 . — nerckast ICHXOKOJIOHMS, B AaJbHEHIIIEM TIOI00HOE CHeHaIbHOE YUPEXKICHUE ISl B3POCIBIX
[5, 1. 179].

Ceroanst Cesito-Tpowniikast odoutenp Bo3poxaaeTcs. B MoHacTeipe HacunThiBaeTcst 30 yenoBek, U3 HUX 5 MOHAXOB,
20 TpymHHMKOB, 2 uMeponuakoHa. [loBcesHeBHas )KN3Hb MOHAXOB OJJHOOOpa3Ha. JIeHb B MOHACThIpEe HaYWHAETCSI OYCHBb
paso B 5 yacoB 30 munyT. [Tocne yTpeHHUX nporeayp OpaTusi MOHACTBIPS ¢ 6 4aCOB yTpa OTIPABISIOTCS] HA MOHAIIIECKOEe
npasuito. Momsitest ¢ 7.00 o 10.00-11.00. 3arem HeOONBIION MEpEpPBIB, MOCIE KOTOPOTO BCE OTIPABIISIOTCS TParie3H -
4ath. JIHEBHOW pallMOH COCTOMT M3 pa3HbIX MMPOJYKTOB, BCE 3aBHCUT OT AHs Henesid. Hanpumep, nmoHenebHIK, cpea,
MISITHUIIA — 9TO MOCTHBIE JTHHU. B 9TH JHM MOHaxaMm He JO3BOJISIIOT YNOTPEOSATh IHILY «KOPOBHYIO €IIy» — MSICOMO-
JIOYHBIE TIPOAYKTHL. B cpemy M 4eTBepr B Tpare3HoOW pa3pelleHbl «3anpelieHnbiey» nponyktel. [locie obena Hactymaer
KesieifHOe BpeMsi, OHO JutnTcst ipumepHo 110 14.00. B aToM nmpoMexyTke KaxJIblii U3 OpaTud 3aHUMAaeTCs, YeM XOYeT.
KT0-TO YMHUT 0J1e3K 1y, KTO-TO YUTAET JYXOBHYIO JuTeparypy. B 14.00 mocimyIiHUKY OTIIpaBistoTcst Ha padoty. PaboTs
B MOHACTBIPE MHOTO, MOHAXH M MOCIYIIHUKH KOJIOT APOBA, YXaKUBAIOT 3 JKUBOTHBIMH, CTPOST 3AaHHSI U COOPYKEHHUS
u T. 1. Paboraror monaxu 10 18.00. HeGounbIm0# mepepsiB; 3aTeM MOITHUK, TOC]IE KOTOPOTO POBHO Uepe3 4ac BCE CICIY-
10T Ha BEYEPHIOIO CITY)KOY B IIEPKOBb. 3aTeM Y)KHH U MOCIIe HEOOIIBIIOTO OT/IbIXa MOJATOTOBKA K BEUePHEMY MOHAIIIECKOMY
nipaButy. BedepHsisi ciyx6a HaunHaercst B 20.00 u 3akanunBaercs B 21.00.

[Tpu MoHnacTeIpe neficTByeT BockpecHas mikoma Juist B3pOCibIX U JIETeH, HaXOIsIIUeCs B Pa3HbIX HACEJICHHBIX ITyH-
krax. Tpu HIKONBI JJIsT B3pOCHBIX Haxo#sTcsl B cenax TanmoBka, TaraypoBo, MocToBKa; /iBe AETCKUX HIKOJBI B Cellax
TaraypoBo n Wnbnnka. B BockpecHbIX mIKoax M3y4aroT a3bl MPaBOCIaBHsl, KOTOPbIE MPEMNOIAI0T MOHAXU MOHACTBIPS,
¢ OJIarocioBJICHUS] HAMECTHHKA o0uTen 0. Asekcest. Takke Ha TEPPUTOPUU MOHACTBIpE JieiicTByeT Oubnmorexka. Mo-
HaCTBIPh aKTHBHO BEAET XO3SHCTBEHHYIO JIESITEIBHOCTb, €CTh CKOTHBIH JIBOP, Oropoa. MoHaxu camu AenaloT TBOPOT,
CMETaHy, CJIMBKH M JIP. POJYKTHI, KOTOPBIE CaMH yIOTPeOIsIOT B MUILy. B MOHACTBIpe MMeeTCs CBOSI MpadeyuHasi, CToJsIp-
Hasi MacTepckast, Tie OpaTusi H3roTaBIMBAIOT OKOHHBIE PaMbl, JIBEpHBIE OJIOKU | JIp; ciecapHas Mactepckas. Kpome Toro
B Tpownnko-CeneHrHHCKOM MOHACTBIPE TOCTOSIHHO OBIBAIOT MOJIOMHHMKH, KOTOPHIE KHBYT B CHELHUAILHO IMOCTPOCHHON
roctuHuLe. [Ipa3aHuKy 31€ch 0OTMEYaeTcs, HO TOJBKO IIEPKOBHBIE.

Tponnko-CeneHrnHCKyYI0 0OUTENb B CBOCH OTEUEeCTBEHHO 3a00Te JepkUT Biiaspika CaBBaTuii, OH IOMOTaeT peliuTh
MHOTHE BOMPOCHI. Y MOHACTBIPS, KaK M y JPYTUX MHUPCKUX OpPraHu3alMsX, €CTh CBOU MPOOJIEMBI, CBSI3aHHbBIE, TIPEK/IC
Bcero ¢ (pmHaHCOBBIMH Bompocamu. IlepBoodepenHoii 3aqaueii sABIseTcsl pecTaBpanus AByX XpamMoB — HuUKoIbCKOTO
1 Muxaiino-ApxaHresbekoro. OCHOBHBIM (pMHAHCOBBIM HCTOYHHKOM JIJISl TOJTHOMACIITAaOHOTO BOCCO3/JaHUS ATOH 00nTE-
JIM JIOJDKHA CTaTh CIIOHCOPCKAs! TOMOIIb ¥ TOCYAapCTBEHHAs MOAIEPIKKA.

Pycckne MOHACTBIpU Ha MPOTSHKEHUH BEKOB OBLIM IIEHTPAMH MPOCBEIICHHs M BOCIIMTaHus. Bo3Bpalienue npaso-
CJIaBHBIX OOWTENEH M BKIIOYCHHWE MX B aKTHBHYIO JKU3Hb CTPaHbl IO3BOJIJIO NMPUOCTAHOBUTH MPOIECC aKTHBHOTO
pa3pyLeHus IPaBOCIaBHBIX MOHACTHIPEH, KOTOPOMY OHM MOYTH Bce HozaBeprinchk. Celiyac MHOTHE MOHACTBIPH BO3-
pOXIArOTCsl, TIPABOCIIaBHBIC OOMTENHN SIBISIOTCS ITAMSITHUKAMH MCTOPUU M KYJIBTYPBI, BBISIBICHHE, U3YYEHHE U OXpa-
Ha KOTOPBIX — 3TO COCTaBHAs YacTh OOILICHAIIMOHAILHON WIEH BO3POXKACHUS HCTOPUKO-KYIBTYPHOTO HACIEIHs, KaK
B Poccun, Tak u B Bypsituu.

Xorestoch Obl OTMETUTb, YTO OTHOIICHUE K TAaMATHHKAaM UCTOPHH U KYJIBTYPBI B pa3HOE BPEMsl ObIJIO HEOTHO3HAYHBIM.
Tak B rojibl COBETCKOH BIACTH MHOTHE OOBEKTHI MCTOPHKO-KYJIBTYPHOTO Hacyenusi Obutn paspyuieHsl. Ceroins ooe-
CTBO OCO3HAJI0 HEOOXOTMMOCTh COXPAHEHUsI MPABOCIABHOTO HAcjeIHs, 00 3TOM CBUJIETEIBbCTBYET COBPEMEHHBIH MPO-
1IECC BOCCTAHOBJICHUS TAMSTHUKOB UCTOPHHU H KYJIBTYPHI.
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HEPCIHEKTHUBbI PA3BUTUSA
KYJIBTYPHO-IIO3HABATEJIBHOI'O TYPU3MA B KY3BACCE

Pa3Butue KyasTypHOro Typu3Ma BISETCS OHUM U3 IPUOPUTETHBIX HAIIPABIEHUHN Pa3BUTUS SKOHOMUKHU B COBPEMEH-
HoM mupe. B XXI Beke KyJIbTypHBIH TYpH3M CIIOCOOCTBYET KOMMYHHKATHBHBIM IIPOLIECCaM, MHTEIPAIlU B PETHOHAIBLHOE
COIIMOKYJIBTYPHOE TIPOCTPAHCTBO U MUPOBOE COOOIIECTBO, HHTEIUICKTYaJIbHOMY ¥ HDABCTBEHHOMY COBEPIICHCTBOBAHUIO
JIMYHOCTH, YTBEPIKICHHIO TIPHHIUIIOB TOJIEPAHTHOCTH, IIPABUILHOMY IIOHUMAHUIO U IPUHATHIO MHOTO00pa3Hs KyJIbTYp.
[1]. B pamkax mexkynsTypHbix npoekToB FOHECKO u Beemupnoii TypucTckoi opraHu3aluy peanus3yroTcsl IPOEKTHI,
HalpaBJIeHHbIE Ha YKPEIJICHHEe MUPOIIOOMBOM MOJINTHKY U yTBEPKICHNE 00IIeUeIIOBEUECKUX [IEHHOCTEH.

KynbTypHBIH, HHTEIUIEKTYa IbHBIA WM 1TO3HABATENIBHBIN TypH3M B HaWOOJIbIIEH CTEIIEHH COOTBETCTBYET OCHOBHBIM
HaTpaBJICHUAM JI€ATEIbHOCTU 3TUX aBTOPUTETHBIX MEXKYHAPOIHBIX OpraHu3anuii. B HayuHbIX HCClIeN0BaHUAX TEPMUH
«KYJIBTYypHO-TIO3HABATEIbHBIN» UM «I103HABAaTENIbHBIH» TYpU3M BCE Yallle CTAJl 3aMEHSATHCSI TEPMUHOM «KYJIBTYPHBIH»
TypusM [3]. OCHOBOM MO3HABATENILHOTO TYpHU3Ma SABJISIETCS UCTOPUKO-KYIBTYPHBIN MOTEHIMAI CTpaHbl, peruoHa. Mnen-
THYHOCTH IyTeH MCTOPUYECKON 3BOJIOLMH CEephl KYJIBTYPHl U TypU3Ma, MPEAoNpeenia 0OIHOCTh HOBBIX METOJOB
MOAX0/Ja K MX JaJbHEHIIEeMy pa3BUTHIO, KOTOPBIN Oa3upyeTcsl Ha MCIIOIb30BAaHUU MOTEHIIMAA KyJIBTYPHOTO Hacieaus
STHOKYJBTYP CTPaH U JOKaJIbHBIX TEPPUTOPHH.

JlaHHBII BUJ Typr3Ma HE BCEIrZla U HE Be3/ie MOXKET OBbITh MacCOBbIM. OOBEKTHI KyJIBTYPHOTO Haceans UMEIOT, 3a-
4acTyl0, OTPaHUYEHHbIE BOZMOXKHOCTH B IOCTYIE TyPUCTCKUX NOTOKOB. C LI€IbI0 PEryJIUPOBAHUS TYPUCTCKUX TOTOKOB
CIELHUATIMCTHI PETYISIPHO MTPOBOIST MOHUTOPHHIH 110 CIIPOCY U MPEIIOKESHUIM Ha TYPUCTHYECKUE MapIIPyThl K 00beK-
TaM HalMOHAJIBHOIO KyJIETYPHOTO HaclIeAusl.

B nmpaxTuky NOCTENEeHHO BXOAAT pa3iIHuUHbIE BUABI KYJIbTypHO-IIO3HaBaTeIbHOIO TypusMma. Hampumep: ucropuue-
CKUH, COOBITUHHBIN, apXEOTOTHYCCKUI, STHOrpAPUUSCKUHN, STHUUCCKUHN, PEITUTHO3HBIA, aHTPOIIOJIOTHYECKUH, SKOJIOTH-
YECKUIl U Apyrue pasHOBUIHOCTU TypU3Ma.

B psine cTpaH KynbTypHBIH TypU3M — 3TO OIPOMHBIH CEKTOP SKOHOMHUKH, KOTOPBIH pelaeT mpodieMbl pa3HOro ypoB-
HSI: OT 3aHSITOCTH MECTHOTO HACEJICHHMS JI0 MOAIEP)KKN PECTaBPALMOHHBIX ¥ BOCCTAHOBHUTEIILHBIX pa0O0T HAa MaMSTHUKAX
U JPYTHX 00BEKTaX HCTOPUKO-KYJIBTYPHOTO Hacseaus. KynbTypHbIii Typr3M criocoOCTBYET pa3BUTHIO YHUKAIBHBIX MTPE-
MPUATUN — PEMECIEHHBIX MACTEPCKUX M BO3POXKICHUIO XyHN0KECTBEHHBIX HAPOAHBIX IPOMBICIOB. B Mupe Hamerunace
TEHJICHIMSI TIONJIOLIEHUs! KYJIBTYPHBIM TypHU3MOM BCEX JIPYTHX BHAOB TypusMa. [loaTomy oauH U3 Hanbosee peabHbIX
myTel pa3BUTUS UHAYCTPUH TypU3Ma — yBEJIUUNUBATh HE UHTEHCUBHOCTh TYPUCTHUECKOTO IIOTOKA, @ TOBBIIIATH KAYECTBO
TYPUCTHYECKUX YCIIYT, pa3BUBaTh MH(PACTPYKTYPY, COBEPIICHCTBOBATh METOIMKY B ITO3HABATEJILHBIX IEsIX. VIMEeHHO
B TOM HAaIpaBJICHUU CJIEAYET MPHUKIAAbIBATh HANOOIBIINE YCWIINS U PACIIUPSTh I'PAHUIBI MEXKYJIBTYPHOIO JHajiora
Ha OCHOBE MOJIEJIM MYy3eHHO-TypHCTHYeCKOW KoMMyHUKanuu [4]. KynprypHas mobanu3anust npuBena K He00X0IUMOCTH
TIOVCKA HOBBIX ITyTEH peleHus] BOIPOCOB COXPaHEHHsI HAIMOHAIIBHOI caMOOBITHOCTH, HALIMOHAJILHOHM KYJIBTYDBI, B TOM
qucIIe MPo0IeM COXpaHEeHHs M HEMaTePHaIbHOTO KyJIBTYPHOTO HacIEIHs.

B Poccun xonoccalibHblil TPUPOIHBIA M UCTOPUKO-KYIBTYPHBIM MOTEHIMANT UCHOIb3yeTcs Toibko Ha 20-30% [5].
Hecmortpst Ha pocT My3eiiHO# ceTH, KoTophlii HaMeTHiIcs ¢ koHIa 90-x rr. XX B., OCHOBHAsl Macca HaceleHUs BCE XKe,
OKazajiach He 3aMHTEPECOBaHa B PA3BUTHHU TAKOI'O BH/Ia TypU3Ma KaK KyJIbTypHbIA. Kak okas3anocsk, 3Ta npodiema yXoauT
KOPHSIMH B HEJaJIeKO€ IPOIILIOE, U CBsI3aHa C HavyaJoM pa3BUTHs Typu3Mma B KemepoBckoii obnactu. Pa3surue Typusma
B KemepoBckoii 00acTu TOpMO3HUIIO OTCYTCTBHE HOATOTOBJIEHHBIX K ITOKa3y HCTOPHKO-KYJIBTYPHBIX MaMSTHHUKOB.

Ho ceroxnst mMeeTcss BO3SMOXHOCTh Ha OnlarojiaTHol pecypcHod 0aze c(OpMHUpOBaTh KaueCTBEHHBIH TYPUCTCKUI
MIPOJYKT, OCHOBaHHBIN Ha COYETAHUN PA3IMYHBIX BUIOB TyPH3Ma, YTO O3BOJIHT MOBBICUTH (PUHAHCOBYIO 3 PEKTUBHOCTH
paboTBI OTpaciIy U CMEKHBIX C Hel oTpaciei [6].

© Kosewmnuxosa E. A., 2010
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KemepoBckast o0nacte 6orara naMsTHUKaMH HCTOPHUYECKOTO MPOIUIOr0. YYeHble OTKPBIIM Ha TEPPUTOPHU 00I1acTH
oxoiio 700 mamsITHUKOB apxeojoruu, ceeie 300 ucropuu, 6osee 160 apXUTEKTypbl 1 MOHYMEHTAIBHOTO MCKYCCTBA,
csbite 400 apyrux, odiee KoIMuecTBO MaMITHUKOB cocTaBisieT cBbime 1600 pa3anyHOro 3Ha4eHHUS.

HeykiioHHO pacTeT KOJIMYecTBO My3eeB B perMoHe (KpaeBeayecKHe, n300pa3uTeIbHBIX UCKYCCTB, BEJIOMCTBEHHEBIE,
My3€H-3aMIOBETHUKH U JIp.).

[To xonmuecTBy My3eeB Kys0acc BXOAMT B MepByIO AecsTKy pernoHoB Poccuiickoit ®enepanun, rie ux comnee 70.
Takum o6pazom, B KemMepoBckoit 001acTi COCPEOTOUMEHO OOIIBIIOE KOJHYECTBO MY3€€B, B UX YUCIIO, BXOAAT KPYITHBIC
My3eH 3anoBeAHUKU. CaMblil yHUKaIbHBIN — 3T0 My3el-3all0BeAHUK MO/ OTKPBITHIM HeboM «Tomckas ITucanumay, pac-
nosio’keHHbIH B . [Tucanast (SlmkuHcKoro paiiona). OH BHECEH B TIepeYeHb 0CO00 OXPaHIEMbIX HCTOPUKO-KYJIBTYPHBIX
oowvexroB FOHECKO. 310 MecTo npoBeeH!s HApOIHBIX MPa3JHUKOB M CEMEHHOT0 OTAbIXa, HAyYHBIX CEMUHAPOB 1 KOH-
(epeHInit MeXTyHApOAHOTO YpOBHs. My3eil 1oJ] OTKpBITEIM HEOOM B roposie MapHHHCKe — 3TO YHHKaJbHbIC aHCAM-
0J1eBbIEC MOCTPOMKM Ha yNIWIax: KaMEeHHbIC M JiepeBsiHHbIe 3aanust, koHa XIX — nau. XX BB. B ctmiie «Cubupckoro
0apoKKo» C dreMeHTaMH MojiepHa. /lekopaTiBHas pe3n0a, BBIOJIHEHHAs MECTHBIMU MacTepaMH, SIBJISICTCS] YHUKaIbHOH,
BO3POXKJCHNE U COXPAHEHUE HAPOTHBIX IPOMBICIIOB, KOMMYHHMKATHBHBII MOJX0/ B COXpPaHEHHUE 3TOW TEXHOJIIOTUH CTAaHET
OCHOBOH I KyJIBTYpHOTO TypHU3Ma. 371eCh MPOJIOKEHBI TyPUCTUYECKHE MAPIIPYTHI MO STHUUECKUM 30HAM U MaMSATHH-
KaM HUCTOPUKO-KYJIBTYPHOTO HACIEHS.

B Kys0acce, B HacTosiIiee BpeMsi, peain3yloTcst iBa KPYIMHBIX HHBECTHIIMOHHBIX MTPOEKTA: TyPUCTHUECKHI KOMILIEKC
«IIIeperemn» B I'opHoit [llopuu u Typuctudeckoro komiuiekca «Tanai» B IIpoMbinieHHOBCKOM paiione. Kak orMeuaroT
CIIELMAIIMCTHI, ITpUAaHIe NpoekTy Komiutekca «llleperemnn craryca 0co00i SKOHOMUYECKOI 30HBI OTKPBIBACT JIOMOIHH-
TEJIbHBIE BO3MOXKHOCTH IO MPUBJICUCHUIO MHBECTUIIMH, a TaKKe PAa3BUTHIO MAPTHEPCKUX OTHOLICHUH M B3aUMOBBITO/I-
HOMY MEXperHoHaJbHOMY coTpyaHudectBy. Hecnmyuaitno Cubupckoii 1lBeitnapuei HaspiBator [opHyto [llopuro 3a ee
MIPUPOJHbIE OOraTcTBa M KPacoTy. 37eCh aKTHBHO Pa3BHBACTCS CIOPTUBHBIN (TOPHOJIBDKHBIHN, MEIIEXOIHBIN, BOTHBIH,
KOHHBIH) M KYJIBTYpPHBIH TYpU3M. BONbIIMM MpenMyIecTBOM IPOEKTa SIBISETCS TO, YTO C Havyaja CTpOUTeNbeTBa [opHas
Hlopust — 3TO NEHCTBYIONMH CIOPTHBHO-TYPUCTCKUIT TOPHOJIBIKHBIN KOMILIEKC N3BECTHBIN He Tosibko B Cubupu, Poc-
CHH, HO ¥ 32 pyOeskoM. 30Ha OT/bIXa Ha IoTe perrnoHa crocodHa nmpuHuMaTh 6osee 100 Thicsiu yenoBek B roa. B nepcrek-
THUBE MPEAIoJaraeTcs fanbHelnee ocBoeHne TamTarobCKoro paiioHa B HalpaBJICHUHU KyJIBTypHOTO TypHu3Ma. Tam Oyner
pa3BUBAThCSl TOCTHHUYHBIN KOMILIEKC, OYyT CTPOUTHCS HE TOJIBKO CIIOPTUBHBIC COOPY)KEHHUS: TOPHOJIBDKHBIE TPACChI,
MOJJbEMHUKH, CTaTUOHBI, HO U KyJIbTYPHBIE IIEHTPBI. A, CJI€0BAaTENbHO, 3TO JACT BO3MOXKHOCTh Pa3BUBATh KYJIBTYpHO-
TI03HABATENBHbIA Typu3M. [0BOpst 0 pa3BuTHH Typu3Ma B Poccun, HEOOXOANMO yUUTHIBAaTh B TIEPBYIO OYEpPE/ib, YTO CO-
BPEMEHHBIN TYPHCT — Kak 3apyOeKHBIH, TaK U POCCUHCKHI — B MPUIauy K 9K30THKH, O’KUJIaeT HAHTH B MECTaX OT/bIXa
1 XOPOIIYI0 COBPEMEHHYIO HHPPACTPYKTYpPY, JOCTOHHBIN YPOBEHb CEpBUCA, KBATM(PUIIMPOBAHHBIA TyPHCTHYECKHHN TIep-
COHaJl. 3/1ech KpacHBbIi JaHadT 1 Mpupoja, ropsl 1 nemiepsl. OOnanas yHUKaIbHBIMU PECypcaMy PeKpeariiOHHOTO
noreHuana, ['opnaas [llopust ciocoOna crark paiioHoM TypusMa U otabixa Beepocceuiickoro n Mupooro yposHst [7].

B mepcrekTHBHBIX IUIaHaX aJMHHUCTPALMH OOJACTH MHOXKECTBO JIPYTHX aKTyaJbHBIX U OPUTMHAIBHBIX IPOEKTOB
CO3IaHUsI SKCKYPCHOHHO-TYPHCTHYECKUX MaplIpyToB M npeBpamieHust Kys0acca B Typuctnueckyio 30Hy. Benp ky3Hen-
Kasi 3eMJIs OoraTa He TOJIBKO YIVIEM, HO M YHHKaIbHOU (iiopoii (10 40 BUOB pacTeHHH MOYKHO BCTPETHTH TOJIBKO 3/€Ch,
OHU 3aHeceHbl B KpacHyro KHUTY), ¥ (hayHOH, TOJIE3HBIMH HCKOITAEMBIMH, ITaMSITHUKaMU UCTOPHH U KYJBTYpBL 1 Bce 910
MIPUPOJHOE U KYJIBTYPHOE JIOCTOSIHHE HEOOXOAMMO INIAHOMEPHO OCBAaMBaTh, BKJIAbIBATh CPEACTBA M CHIIBI B Pa3BUTHE
KyJIBTYPHOTO M JPYTUX BHJOB TypH3Ma B Kpae, MPE3CHTYs] MUPOBOMY COOOIIECTBY KpacoTy M HCTOPUYECKOE Hacieane
OJTHOTO M3 CaMbIX YHHMKaJIbHBIX pernoHoB Poccuu [2, 7].

Jlo HenaBHUX 1TOp, OTHUM M3 c1a0bIX 3BeHbeB Ky30acca B 1iernouke «uH(ppacTpyKTypa — TYPUCTBI — IPHOBUIBY OBUTH
JIOPOTH, HO CETOJIHSI CUTYAIHsl CTPEMHUTENBbHO MeHsieTcsi. CTpOUTENILCTBO aBTOMOOMIIbHOM foporu ['opHO-Aunraiick — Ty-
pouak — Tamraron, naer Oonee MOOWIBHYIO TPAHCIOPTHYIO CBSI3b M BO3MOXKHOCTH OTKPBITHSI HOBBIX TYPHUCTHYECKUX
MapuIpyToB, cs3biBaronx Kemeposo ¢ Pecriyonukoii Anraid, PecrryOnukoii TeiBa, Monromueid u Kuraem.

«Tanait» — onnH u3 HeMHOTHX B Ky30acce TypuCTHYECKHX KOMIUIEKCOB C IIEPBOTO JKe JHS Hayall paboTaTh Ha Bbe3/I-
HOW TypH3M, IIPUBJIEKasi B PErHOH JJOMOIHUTENbHBIE JCHEKHBIE PECYPCHI.

[IpeanpuHUMaroTCs, 10 CYTH, MEPBBIC ArK JUIsl Pa3BUTHSI HHPPACTPYKTYPHI.

B nepcniextuBe pazpaboTKa HOBBIX IKCKYPCHOHHO-TYPUCTUYECKUX MapIIPYTOB U TYPUCTUYECKUX 30H IO BCEH TeppH-
Topun Kyzbacca, 0CHOBOI KOTOPBIX CTaHET KyJIbTypHO-IT03HABATENBHBIH Typu3M. 1 9T0 Tonbko Hadao.
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®YHKIUU MY3ESI B OCHOBE B3AUMOJIEMCTBUSI MY3ES U OBIIIECTBA

I'moGanbHbIE TEpeMEHbI, MPOUCXOIAIINE BO BCEX 00IacTsIX 00IIEeCTBEHHO ku3HN Poccnu B mocnenHue 1ecsTUIeTHs,
OKazaJy 3HaUYUTENNbHOE BIUSHHIE Ha pa3BUTHE cepbl KynbTypsl. [Iporieccsl TpanchopManni MHPOBO33pEHHs, IEPEOIICH-
KU IIEHHOCTEH M IOMCKa HOBBIX OPHEHTHPOB 000CTPUIM MPOOIEMY OTHOIIEHHS OOIIIECTBA K KyIBTYPHOMY HACIEIHIO.

My3eii He ocTasicsi B CTOPOHE OT NMPOUCXOAAIINX U3MEHEHHH, HO CETO/IHS BCE TPyAHEE MPUMEHSTh K HEMY C(hopMH-
POBaBIIMIACS TPAAUITMOHHBINA KOHCEPBATUBHBIHN ITOJIXOM, PACCMATPUBAIOIINI €T0 B M3OJISIMA OT JPYTUX 00JIacTeil conno-
KyJIBTYPHOH JIESITENBHOCTH, U OT OOIIECTBEHHOTO MHEHUSI U TIOAEPKKH, SBIISIOMINXCSI HEOOXOAMMBIM YCIIOBHEM COXpa-
HEHUSI MCTOPUKO-KYJIBTYPHOTO HACHENsI, BOCIIPOU3BOJCTBA TBOPUECKOTO TTOTEHINAIA M PA3BUTHS KyIbTYpHOH KH3HM
pernoHa. IHTEHCHUBHBIE MPOLECCH MHTETPAINHU, YPOAHU3ALUN U MUIPAlMU OTPBHIBAIOT MHOTHUX JIIOZIEH OT MX «MaJlon
POAMHBI), OT TPAJULIMOHHOTO YKJIaJa M KYJIbTYypPHBIX, STHHUECKHX KOpHEH. BoccTaHOBIeHHME KyIbTYPHBIX TpaaWIMN
1 CBSI3U C IPOUUIBIM, HACIEA0BAHUEM MMH KyJIBTYPHBIX TPaJWIMI MPEIIECTBYIOMNX TOKOJICHNH, epeadya KylabTyp-
HOTO OTIBITA TOCJIETYOIINM TTOKOJICHNSIM HEMBICTMMBI 0€3 aKTHBHOTO ydacTust My3eeB. My3eil, — 3T0o O1H U3 BaXKHEH-
IIUX WHCTUTYTOB COLIMOKYJIBTYPHOH C(epbl, OCHOBAHHBII Ha NPUHIUIIAX COXPAHEHHS W PENpPE3EHTAMN KyJIbTYypPHBIX
neHHocrel. braromaps cBoeil mpupose, 1 BIASHUI0 KOMMYHHUKAIIMOHHBIX TPEACTABICHUHN, My3€H CeromHsI, MOKET OBITh
MIPE/ICTaBIEH, KaK NH(POPMAMOHHO-KOMMYHHKATHBHAsI CHCTEMA, C COCPEIOTOYEHHBIMU B HEM YHUKAJIbHBIMU pecypca-
MH, KOTOPBII HECET «3HAKOBBII» CMBICI, U SABJISETCS CTAOMIM3UPYIOIUM (haKTOPOM B 5KU3HH OOIIECTBA, BBITIONHSS CBOU
VCKOHHBIE 00S3aHHOCTH COXPAHEHUS M AKTYaJIM3allUy JOCTI)KEHUI MaTepHalbHON U JTyXOBHOM KyJIbTYpbl KOHKPETHOTO
pernona. O1HaKo, IMEHHO 3TO KadeCTBO My3€sl, © MOXKET BOCTIPHHUMATHCS KaK JeCTPYKTHUBHBIM, T. €. PACCMaTPUBATHCS
B OCHOBHOM, KaK CKJIaJ] apXan4yHbIX Bemier. [ToaToMy, HeciryyaiHO, CyIIHOCTD OBITHS My3€sl B OOIIECTBE, TIOPOAMBIIAs
HEO/IHO3HAYHbIE OTHOLICHHUSI U HEKOTOPBIE MPOOJIEMbI B3aUMOJICHCTBHS, YCUICHHBIE JUHAMUKON COBPEMEHHBIX MPE00-
pa3oBaHUii, U BBI3BaJa 3HAYNTEIBFHBIN HAYIHBII HHTEPEC K UCCIECAYEMOi mpodieme.

CraHoBIEHHE HOBOM KOMMYHUKaTUBHOM KyJIbTYpHO-00pa30BaTeIbHOM MOAEN B HAIIEM OOIIECTBE MPUBEIIO K Hapy-
IICHUIO CIIOKUBIICHCS paHee CICTEMBI B3aUMOACHCTBHII My3es 1 o0riecTBa. V3MeHeHne ANHAMIKH HHTepeca K My3esM
HAIlUI OTPAXXEHHE B TOCYAAPCTBEHHBIX CTATUCTUYECKUX MaTepruaiaX MOHUTOPUHTA, OHU CBUAETEIBCTBYIOT O TpaHchop-
Maluu My3eHHOI CeTH pernoHa, U HEAOCTATOUHOCTH (PMHAHCHPOBAHUS My3€€B. JTH MPOIECCHl MPOUCXOIAT OTHOBPE-
MEHHO C TIOTIBITKaMH COBEPIICHCTBOBAHNS My3eHHOH MPAKTHKH, B aKTHBHU3AI[MH ITONCKA U yCTAHOBIICHUS My3esiMH Oosee
3¢ (PEKTUBHBIX KOHTAKTOB C MYy3€HHOH ayauTOpHel, pa3sIMYHbBIMU COLMAIbHBIME IpynmnaMu obmiectBa. ClokuBLIascs
CHUTYyaIMsl oTpeboBasa OCMBICICHHS TPOOIEMBbI B3aUMOICHCTBHS My3€sl M OOII[ECTBA C yYETOM M3MEHSIOIIETCS] COBPE-
MEHHOTO COLIMOKYJIBTYPHOTO CPEZ0BOTO MPOCTPAHCTRA.

AKTyalbHOCTB TPOOIEMBI OTHOUICHUH W B3aMMOJCHCTBUI YEIOBEKA CO CBOMM COIMAIBbHBIM M KyJIBTYPHBIM Hacie-
JIMeM C IeNTbIo obectriedeHus I3(PEKTUBHOCTH ITUX KOHTAKTOB 00yCIIOBMIIA XapaKTep MCCICTOBAHUS, U MPEICTABICHIE
0 My3ee Kak 0co0oi cucreme, KoTopasi c(hOpMHUpPOBATACH B COOTBETCTBUH C MOTPEOHOCTSIMU COLMOKYJIBTYPHOM CpEbl,
YTO SIBISIETCS CJICICTBUEM M HEOOXOJMMBIM yCIOBHEM OOIIECTBEHHOTO pa3BUTHs. B3anMozelicTBue mysest u obmiecTsa
BBICTPAaNBACTCS B KOHTEKCTE EIMHOTO COLMOKYIIBTYPHOTO MPOCTPAHCTBA HA OCHOBE MHOTO(YHKIIHOHAIBHOCTH My3€sl Ha
Pa3IMYHBIX YPOBHSX, U HAIIPABJICHHO HAa 00ECHEUEHUE HETIPEPHIBHOCTH TPAHCIIALINH [IEHHOCTEH.

BcenencTBue uero BechbMa aKTyalIbHBIM SIBISIETCS H3yUEHHE B3aUMOJICHCTBHSI My3€sl M OOIIIECTBA B COLHO-KYIBTYPHOM
acriekte. Takum 00pa3oM, HEOOXOANMO PACCMOTPETh, LIENbIH CIEKTpP BOMpocos. Hanpumep, mpaBoMepHOCTh TPUMEHEHUS
KyJIBTYPOJIOTUYECKOTO U CHCTEMHOTO MOAXO0/0B K M3yUEHHIO MPOOIEMbl NCCIEJOBAHNUS; aHAJIN3 UCTOPUIECKOTO acIeKTa
B3aMMOOTHOIIEHNH My3es U obmecTsa. CieayeT AaTh IMCUXO0IOT0-TearorHIeCcKy 0 XapakTepUCTHKY OCHOBHBIX TPy
o0IIecTBa M MX OTHOIICHHE K MY3€l0, U3y4UTh CaM My3eiHbIH KOJJIEKTHUB Kak CBOEOOpa3HyIO OOLIECTBEHHYIO IpyTI-
Ty; TIPOAHATIM3UPOBATh CIICIU(PHUKY U CTPYKTYpy My3esl B KauecTBe 00BEKTa OOIIECTBEHHOTO BOCTpUATHA. Tpedyercs,
BCECTOPOHHEE PACCMOTPEHHUE CHUCTEMBbI (PYHKIMI My3esl, SBISIOIINXCS OCHOBOM B3aMMOICHCTBUS My3esl M OOIIecTBa,
1 THUIIOJNIOTHUYECKAs XapaKTepUCTHKA c(ep B3aMMOICHCTBUS My3esl U OOIECTBA; OMPEIENICHNE MPOrPECCUBHBIX TEXHO-
JIOTHA W ONTHUMANBHBIX ITyTeH KyIbTypHOW KOMMYHHUKAIIMH B MY3€WHOW AEATEIbHOCTH Ha 0a3e COBPEMEHHON MOCIH
B3aUMOJICHCTBHI My3es U o0IIecTBa. AHAIN3 PAKTUYECKOH eI TENbHOCTH OTEUECTBEHHBIX U 3apyOEKHBIX MYy3€EB I10-
KazaJl HeJI0OCTAaTOYHOE UCCIIEA0BAHUE MTPOOIEMBI B3aMMOOTHOIIEHUH My3es 1 noceruresneil. [loaToMy 00bekToM Hamero
HCCIIEJOBAHNUS CTaJl My3€H, KaKk COIIMOKYIBTYPHOE SIBICHNE, KaK NHPOPMALMOHHO-KOMMYHHUKAaTHBHASL CHCTEMA COLIMYMa,
CBsI3aHHAsI HA MHOTUX YPOBHSIX CO CBOEH Cpe/loi, 1 KOHKPETHBIM OOIIECTBOM B KQUECTBE OJHOW M3 COCTABIISIOIINX CO-
LIHOKYJIBTYPHOTO CPEOBOTO MpocTpancTBa. HeoOXoaMMo Takxke pacCMOTPETh MPOLIECCHl U B3aMMOOTHOIICHNUS, (POPMHU-
pYyIOIINECS PU B3aUMOACHCTBUH YETIOBEKA U OOIIECTBA C My3€eM.

Pemienrie 0003HaYEeHHBIX POOIEM AUKTYET HEOOXOANMOCTD MCCICAOBAHNS U aHAIIM3a PA3JIMIHBIX BHOB HCTOYHHKOB!

370 HEOMyOMMKOBaHHBIE MaTEPHAIIb, XPAHSIIIUECs B apXHBax JeMapTaMeHTa 110 KyJIbType aaMUHNCTpaly I. Kemepo-
BO U My3eeB oOnacTH. Takoro pojia MCTOYHHKH HOCSIT B OCHOBHOM CTaTHCTHYECKUI U IETIONPOU3BOICTBEHHBIN XapakTep.

Pe3ynbTaThl COIMOIOTMYECKUX ONPOCOB (aHKETHPOBAHHE), IIPOBOJUMBIE MOHUTOPHHTY CPEN My3eHHBIX paOOTHUKOB.

[TyreBonuTeny, KaTaaory, CIpaBOYHUKH, HH(GOPMAIUS B EPHOIMUCCKIX U3AHUSIX, OTPAKAIOIINE OTJACIbHbIC Ha-
TIPaBJICHNS B3aUMOJICHCTBHUS My3€sl U OOIIeCTBa.

© Kogewnukosa E. A., Mapmuvinos A. U., 2010
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3HAYUTENIBHBIH MACCUB TEOPETHUECKUX M UCTOPUUYECKUX HCCIEOBAHUM, XapaKTEePU3YIOIUE pPa3IUYHbIC aCHEKThI
B3aUMOJICHCTBYSI My3esl M 00I1IeCTBa, U3aHUsI METOANYECKOTO XapaKTepa, BBIITyCKaeMbIe KPYITHBIMH My3€sIMH M HayYHO-
HCCIIEI0BATEIbCKUMU YUPEXKICHUSIMU, 3aKOHOJaTeNIbHbIE HCTOUHUKU U MHCTPYKTHBHAS JOKYMEHTAIMs, XapaKTepu3ylo-
1€ OTHOLICHUS My3esl ¥ 00IIEeCTBa Ha Pa3JIMYHBIX dTaNax OOIIECTBEHHOTO Pa3BUTHSL.

OcHoOBHOII 0a30i1 MccienoBanus SBISIOTCS My3en CHOUpH, pa3nu4HbIX TUNOB, poduiieil. CpaBHUTEIBHBINA aHATN3
psizia perioHaJbHBIX My3eeB Kysz0acca, Ha OCHOBE CHCTEMHOTO TOJX0/a Al BOBMOXKHOCTh PacCMOTPETh MHOT000pas3-
HBIE aCTIEKTHI TIPeIMETa UCCIICA0BAHUS 1 TPOaHAIN3NPOBATH O0IIHME XapaKkTepHbIe Ipoliecchl. [IpoBeieH cpaBHUTEIBHBIN
aHaJIM3 HAy4YHOH JUTeparypsl 00 ornbiTe paboThl M COBPEMEHHBIX TEHJICHIIUX 3apyOekHbIX My3eeB Eponbl, CILA, Ka-
Ha/bl, BenukoOpuranuu, ABCTpanum.

B3aumoneiicTBue — 3TO KOMMYHUKAaTHBHAs CHUCTEMa JBYCTOPOHHHX CBsi3el, B pe3yslbTaTe KOTOPBIX H3MEHEHUS
C OJIHOW CTOPOHBI HEN30€KHO TPUBOJAT K HEKOTOPHIM M3MEHEHUSIM B Apyroi. Takum oOpazom, mpobiema B3auMOIeH-
CTBHSI My3esl U OOIIECTBA MOXKET OBITh NpEACTaBlIeHa Kak Mpo0iieMa KyJIbTYpPHO-UCTOPHYECKUX CBSI3€H JIBYX SIBICHHH,
pelIeHne KOTOPOi MOXKET OBITh TOJBKO B IMAJIOTE.

Y4uThIBas Bce MHOrooOpasue MOHATHH 1 ONpeielIeHHH My3esl, a TakxkKe Crieu(UKy UX THIIOB U POpUIIeH, paccMo-
TPUM My3el B aclieKTe ero B3auMOICHCTBUI ¢ OOIECTBOM, Kak MHOTO(YHKIIMOHAJIBHOE COLMAJIbHOE sIBIECHHE. B mo-
HUMaHHUU My3€s aKLIEHTHPYIOTCS T€ YepThl, KOTOPbIE MPUIAIOT My3€sM BCEr0 MUpPA CXOACTBO U MO3BOJISIOT OTIMYATh
OT JAPYTUX MHCTUTYTOB, OJTHAKO OOJBIIMHCTBO MCCIICIOBATENICH BBISBISICT CIEIM(UKY OTACIHHOIO BU/Ia COBPEMEHHOTO
My3esl ONpEeAEICHHOT0 TUIa, TPOQUIIs, TOAUYMHEHHS U T. . My3eil BbIcTynaeT kak HH()OPMaIOHHO-KOMMYHHKaTHBHAS
cucTeMa, BEICTpauBaroliasi OTHOIICHHUS HHANBUAYYMA C €r0 MPEIMETHBIM KyIbTYPHBIM HacleAUEM.

Takum 00pazoM, HEOOXOANMO XapaKTEepPU30BaTh Pa3INYHbIC HCTOPUKO-KYJIBTYPHBIE (DOPMBI My3esl B UX OTHOIICHUSIX
¢ 00IIECTBOM KaK IIEJIOCTHOH, CaMOPa3BUBAIOLICHCS] CHCTEMOM, CBSI3aHHOW C YeJIOBEUECKOH JIESTENbHOCTBIO B pa3iiny-
HBIX €€ MPOSIBJICHUSX.

OO1IeCTBO MPECTAaBICHO B KaUueCTBE COIMAIBLHOTO KOMITOHEHTA COIMOKYJIBTYPHOH CpElbl, OKpY)KaloIleH cucremy
My3esi. B 0CHOBHOM crieninanucTsl 00palialoT BHUMaHHE TOJIBKO Ha B3aMMOOTHOIIEHHS My3€esl C HEKOTOPOH 4acThIo My3eii-
HOH ayauTopuu. bonee 1enoCcTHBIN B3I Ha TPpoOJIeMy MOXKET JIaTh paCCMOTPEHHE BCel COBOKYITHOCTH OTHOILICHHUH.

B monxozie K HOHUMaHHUIO KYJIBTYPbI MOYKHO COTVIACHTHCS C YTBEPIKICHUEM, YTO KYJIBTypa — 3TO (YHKIIHS 00IIecTBa,
CIOCO0 YeJI0BEYECKOT0 CYIIECTBOBAHMUS U ACSATECIBHOCTH.

BHemnsist cpena — He0OX0MMOE MPOCTPAHCTBO M ()OH, HA KOTOPOM U TIPH HETIOCPEACTBEHHOM YYacTHH KOTOPOTO
pa3BuBaeTcs QyHKIIMOHHPOBAHUE CHCTEMBI, COBOKYITHOCTh PA3IMYHBIX «MAaKpO- U MHKPO» YCIOBHUH )KU3HEICATEILHOCTH
1 noBeJieHns. DyHKIMOHUPOBAHUE My3€sl HEBO3MOKHO OTPaHHUYHTh COIMAIBHON JIM0O0 KYJIBTYPHOM Cpeioi Kak BHEITHUM
JUISL TaHHOM CHCTEeMBI 00pa30BaHUEM, C KOTOPBIM MY3€H CBsI3aH CEThbI0 KOMMYHHMKaIM. [1oaToMy HEOOX0AMMO UCTIONb-
30BaTh MOHSATHE «COLMOKYJIBTYPHOE», KaK 0 OTHOLICHHUIO K CpeJie, TaK U JIPYTUM MOHSATHSIM, COOTHECEHHBIM C ObITHEM
B 9TOI1 cpefie, KOTOpOe paccMaTpUBAaeTCs Kak IIeI0OCTHOCTD U €JMHEHUE, HCXOIHBIN CUHTE3 COLUAIBHOTO U KyJIBTYPHOTO.
HenpepbIBHO OKa3bIBast BIUSHUS HA CUCTEMY, U3MEHEHHS B COIIMOKYJIBTYPHOU cpelie OOy K/IatoT My3ei IepecTpanBaTh-
Cs1, BOCIIPUHUMATh WJIM HEUTPAIN30BaTh 3TU BO3JCHCTBHUS, CITy’KaT MOCTOSHHBIM UCTOUYHUKOM pa3BuTHsa. Cuctema B3au-
MOJICHCTBUS My3esl ¥ O0IIECTBa B paMKaxX COIMOKYJIBTYPHOU IPOOIEMaTHKH B II€JIOM TI0Ka HE PacCMaTpUBAaJIach JIeTalb-
HO, XOTSI HICTOPHSI 3TOI MPOOIEMBI YXOUT KOPHSIMH B ATI0XY (POPMHUPOBAHMS U Pa3BUTHs MyOINYHBIX My3eeB B Poccun.
K aTOMY ke BpeMeHH OTHOCSITCS U IIEPBbIC IOMBITKY IIOHUMaHUS MECTa U POJIM My3esl B )KU3HH OOILECTBa U B KYIIBTYpE.
B paborax H. ®. denopora [1] Ha pydeke XIX—XX BeKoB BIEPBBIC JACTCS LEIOCTHOE PHIOCOPCKOE OCMBICICHHUE MY-
3es ¥ TIOJHUMAETCsl BOIPOC O €ro HPaBCTBEHHOM M JKM3HEHHO HEOOXOIMMOM 3HAYCHUH B CYIIECTBOBAHMHU OOIIECTBA
U KyneTypbl. B aBannareie rogpr XX Beka K BONMPOCY O NMpeaHazHaueHHH Myses oOpamatorcs 1. A. dnopenckuii [2]
n A.B. Bakymmncknii [3], mo-pa3HOMY TPakTysi BOIPOCHI CYILECTBOBAHUS U (PyHKIIMOHUPOBAHUS My3esl B KYJIBTYpE.

[Mocne aBaanaTeix rofoB Tpaauiys GUIOCOPCKOro OCMBICICHUS (peHOMEHa My3esl B Hallled CTpaHe MpephIBaeTCs Ha
JUTUTEIEHOE BpeMsl M BO30OOHOBIISIETCS TOJIBKO B TIOCIIEIHEE JECSATUIICTHE, HAIIPUMED, MPEATIPUHSTHI TIONBITKH II€I0CT-
HOTO OCMBICIICHUSI XY/I0KECTBEHHOTO My3€s U €r0 B3aMOOTHOIICHUH ¢ MOMOIIBIO ICTETUUECKOTro noaxona. B psne pa-
00T, KOTOpBIE MTPOBOMIN KYyJIBTYPOJIOTUYECKUI aHaJIU3 COLUATIBHBIX (DYHKIMH My3€HHOTO MHCTUTYTa KaK peryistopa
OITpEe/ICIIEHHBIX OTHOIICHUH, CKJIa/IBIBAIOIIUXCS B chepe XyI0)KECTBEHHOH KHU3HH, MOAYEPKUBATIACH POJIb My3esl.

B cepeaune ceMuiecaTsIX ToioB psiji UCCe0BaTeNeH MPEANPUHSIIN MONBITKY NMPEACTaBUTh My3el Kak L[EJIOCTHOE
oOpazoBaHKe B cpepe KyJIbTYpbl, BEISIBUTH OOIICKYJIBTYpHBIC (PYHKIIMK My3esl U ONPEIEIUTh €ro MUCCHIO B OOIIECTBE.
OTta TouKa 3peHus Jjalia TOYOK Pa3BUTHIO Psijia KyJIbTypOIOTHUECKIX pa3paboTok B obactu My3eliHoro aena. Vccneno-
Batenu M. b. I'nenosckuii B. 0. lykensckuii, T. I1. Kanyruna, B. ITmenuunast, 1 Apyrue, UCIoib3ys B KaueCTBE YHUBEP-
CaJIbHOTO 3BPUCTUYECKOrO MPUHIIKUIIA TEOPHIO KOMMYHHUKAIUH, pacCMaTpUBAIOT My3€ell U pa3iIMyHbIC aCHEKThI ero aed-
TEJIBHOCTH B KOHTEKCTE KyJIbTYPHON KOMMYHUKAI[MH, MBITAACh MEPEBECTU ITY TEOPHIO HA METOIOJIOTMUYECKUIl ypOBEHb
MyseeBeqeHus. B. 10. Jlykenbckuil, B 4aCTHOCTH, KOMMYHHUKAIIMOHHBIHM MOXO/] HApaBIIseT B PyClIO «MYy3€HHOTO HCTO-
pu3May, TOHUMaHUS My3esl Kak 0CO00H CHCTEMBbl HAKOIJICHUS, OCBOCHMS U BOCIIPOU3BEICHUS UCTOPUUECKUX 3HAHUI.

[IpoGnema B3anMoAeHCTBUSI My3est M OOIECTBa HaXOAUT OTPAXKEHHE M B BOIPOCAX, Kacaromuxcs QyHKIHUNA My3es,
PO My3eeB B LIEJIOM, M 3HAUCHHsI OTACIBHBIX BHIOB My3€eB B OOIECTBE B NPOIECCE MX UCTOPHUYECKOTO PA3BUTHS
A.b. 3akc, E. B. Banciosa, /I. A. PaBukoBuu, A. M. Pasron. Uiyt akTHBHBIE TUCKYCCHH O COIMANIBHBIX (DYHKIUSIX My3est
B BOCBMH/JIECSTHIX U MPOAOIIKAIOTCS ceiuac.



Dynxyuu my3es 8 0CHOBe 63aUMOOeUCMEUs My3esl U 0dujecmsa

Crenyer OTMETHTB Takke paboThl My3€HHO-COLMOIIOTHYECKOTO XapaKTepa, B OCHOBHOM CBSI3aHHBIE C IIPAKTUKOM pa-
OOTHI Xy/JI0XKECTBEHHBIX MY3€€B, M W3Y4YEHUsI My3eHOTO MOCETHTENs KaK «IOTPeOUTENsl NCKYCCTBA», OCHOBAaHHBIX Ha
Ppsizie COIMONIOTMYECKUX HeciienoBannid. HeocTaTtok n3ydeHus moceTuTesneid My3eeB pasHbIX MPOQHIICH BOCTIONTHHIH PSiT
MIPOBE/ICHHBIX PACIIUPEHHBIX MCCIEAOBAaHUN ayTUTOPUU KpaeBeaueckux myseeB, Hampumep, HUUM kynsTypsr «My3eit
U TIOCETUTENbY». DTO U KOMIIIEKCHOE UCCIICIOBAHNE MYy3€€B-3all0BETHIKOB, OTJEIbHO U3Y4aIiCh OTHOLICHUS HACETICHUS
psiia KpYITHBIX TOPOJIOB K My3€f0. 3a MOCIeHNE JIECSTUIICTHS TIOJJOOHBIX KPYITHBIX COLIMOJIOTHYECKUX HCCIICIOBAHUN HE
MIPOBOJIUIIOCH, XOTS ayTUTOPHS My3€€B, COINIACHO BEIOOPOYHO MPOBEICHHOMY MOHHTOPHHTY, IIpeTepIiesia N3MEHEHHSI.

Hawubonee n3yuen OonblIoii 00pa3oBaTeIbHO-BOCITUTATEIbHBIA MOTEHIMAT My3es, KOTOPBIH paccMaTpuBalICsl Tpe-
HMMYIIECTBEHHO B paMKax KyJIbTypHO-TIPOCBETUTEIBHON AEATEIbHOCTH, UMes ICUXOJIOr0-NEeAarornieckyo HalpaBIeH-
HocTh. [IpakTHdeckas cTopoHa IpOsBUIIACH B pa3pab0Tke KOHKPETHBIX METOJIHUK 10 00pa3oBaTeIbHO-BOCIUTATEIbHON
JIeITENILHOCTH JUIS My3€eB PaziIM4HbIX TUIOB W npoduieid B padorax 3.A. bonamu, E.I. Bancnosa, E.H. Kpaiinep,
JI.M. lnsaxtuna, M. 0. IOxueBuu u psge apyrux. [TosBUIMCh TPynbl, CBSI3aHHBIE C JESTEILHOCTBIO OOIIECTBEHHBIX
MYy3€eB, My3eeB-3alI0BEJHUKOB, 9KO-My3€eeB, My3eeB pazHbIX npoduiei A.Y. 3enenko, M. A. Kazapuna, 1. M. Koccoga,
A.3. Kpeiin, B.T. Jlypbe u apyrue, paccMaTpuBaroniue nmpoodieMy Mecta My3es B CUCTeMe (DYHKIIMOHHUPOBAHUS KYJlb-
TYPHOTO Haclie[yst. Y4eHble B CBOMX padoTax y[AeauiId BHUMaHUE U POJIM My3esl B (POPMHPOBAHUU TEPPUTOPUAIIBHBIX
PEKpealoHHbIX CUCTEM TypH3Ma B YCIIOBHSX HOBOW COLMAIbHO-9KOHOMHUYECKOH CHCTEME OTHOIICHUH, Kak (hakTopy
KyJIBTYPHOTO U SKOHOMHUYECKOTO Pa3BUTHsI PETHOHA.

Hawubonee nzsectueiMu siBisitores Tpyasl JK. bazena, A. Yurmmun, K. Xancona, n ap. ucropudeckn 000CHOBBIBAIO-
IIHE UICI0 «OOIIECTBEHHOTO CITy)KeHHs» My3esi. lcropudeckne acriekTsl (GopMUPOBAaHUS My3€eB ¥ My3€iHOM ayIuTopun
paccMarpuBaroT TAaKXKe aHIIMICKUE ¥ aMEpUKaHCKUEe UCTOPHUKHU B oOnacTh ocyra I1. beinu, X. Kanunnrxewm, J[x. Onry.
Ha 3amaze uccienoBanusi pa3HOOOpa3HBIX aclleKTOB B3aMMOCBSI3M My3esl  00IIeCTBa, HUKOT/IAa HE ITPEPhIBAINCh, HAYH-
Hast ¢ pabot /. Korrona. C 3Toro BpeMeHH MOIYYHITH HIMPOKOE PACIPOCTPAHEHUE UCCIICIOBAHMUS TIOCETUTENEH; My3el
paccMmarpuBaICs B IyaJHUCTHYECKON CUCTEME KYJIBTYPbI, MACCOBOW 1M BEICOKOM, PETYJISIPHO TIEpECMaTpPHBAINCH IPOOIEMBI
yIpaBJIeHUs] My3esiIMH U My3eitHol nonuTuky. [TomyssipHa Tpaguius BOCIPUSTHS My3esl KaK CPeACTBa BHELIKOJIBHOTO
00pa3oBaHMs U BOCITUTAHUSI YEIIOBEKA Ha MPOTSHKEHUH BCEH ero kn3HHu. Kak 1 B 0TeuecTBEHHOM Hay4HOH JuTeparype,
37IeCh Y/CISIETCS Cephe3HOE BHUMAaHUE POOIeMaM Xy/I0)KECTBEHHOTO My3€sl M €T0 ayINTOPUH, SCTETHYECKOW PO My3est
B 0OpasoBanuu obrmiectsa J. Kamepon, . Kapon, Ix. Kynumxk, u mp.

OnmHuM 13 0OPMUBIIHMXCS MEKAYHAPOIHBIX HANPABICHUH B M3yUYCHHH KOHTAKTOB MYy3es, €ro BIMSHHS Ha ayau-
TOPHIO, SIBIISICTCA TEOPHsI My3eHHON KOMMYHHKAllUM, BUAHBIMU IpeAcTaBuTensMu kotopoil cranu /1. Kamepon [4, 5],
M. Ioptep, 0. Pomenep, 3. Crpanckuii [6], u ap. [IpuMeHeHre Teopur KOMMYHUKAIMK K U3YYEHHUIO MY3€HHBIX MpO-
0J1eM mepeceKaeTcsi ¢ CeMHOTHYECKHUM ITOJIXO0/IOM B HCCIIEJOBAHUU HEKOTOPBIX CTOPOH JIesITeIbHOCTH My3esi. Harpumep,
3HAKOBOI MPUPOABI My3€HHON KOMMYHUKAIIUU, UCXOASIIEH U3 3HAKOBON NMPHUPOJBI MPEIMETa, SKCIO3UINU KaK TEKCTa,
u 1pobiieM BoctpusTUs U monnmanus B. Imy3unckuit, 3.Ctpaunckuii, O. Xynep-I punxnmi.

Cy1iecTByI0T crieniupryecKre NCCIeJ0BaHus, TIOCBSIICHHbIE TIPoOIeMaM () (PEKTUBHOCTH JIESITEIbHOCTH MYy3€€B, CO-
YeTarolie METObI COLMOJIOTHH U MapKETHHTa ITPH U3yYEHHU OOIIIECTBEHHOTO MHEHUS M BBIPAOOTKE cTpaTernii paboThl
C pa3IMYHBIMU KaTeropusMu MysenHoi ayauropuu 1. Kapon, P. Jlymuc, ®@. Maxknun, Panbspa u 1. 1.

B nocneanue roasl MOSBUINCH HAaydHbIE TPYAbl, MPEACTABIAIONINE My3ell B pyclie IIHPOKOro KYJIbTypOJIOTHue-
CKOTO ITOAXO/a, PAacCMaTpUBAIOLIME €ro B PsAy APYTMX OOIIECTBEHHBIX MHCTUTYTOB B OINPEIEICHHOM COIHMAIBHO-
9KOHOMUYECKOM KoHTekcTe Hanpumep, Y. bann, M. Carrur, /I. Xop, kak cpeacTBo obecriedeHus TOHUMaHUS, Hanora
HapOOB M KYJIBTYD, U JiaXKe KaKk HEe0OX0MMOE YCIIOBHE pealii3alny rpakaaHiHa coBpeMeHHoro odmiectBa T. beHHeTT.

CyliecTByIOT MOIMBITKH ¥ KPUTHYECKOTO PACCMOTPEHHsI My3eHHOro ()eHOMEHa M KyJIBTYPHOTO HACJIeIusl B IEJIOM
B KOHTEKCTE MOCTUH/TyCTPUAIbHON IMBUIM3ALINH.

Hemano nccnenoBaHnii MOCBSIIEHO TOCY/IAPCTBEHHOM M YacTHOM MOAJEpIKKE My3eeB, BolpocaM (PMHAHCHPOBAHUS
1 My3eHHOTO MapKeTHUHTa, U Jp.

JlocTaTouHO BaXKHBIM JJIsI IAHHOM TEMBI SIBIISICTCS BBIJICJICHUE B 3apyOe)KHOM My3€€BE/ICHUN TaKMX HAIlPaBJICHUH, KaK
MY3eHHBIH TpodeccHoHaIN3M, My3eiHas mpodeccust Kak poj] 0OIIeCTBEHHOTO CITy>KeHUs!, MPOo(ecCHOoHaIbHas ITHKA MO
OTHOIIEHUIO K MYy3eHHBIM KOJUIEKIIUSM U K TOCETUTEIISIM, KOTOPBIM B OTEUECTBEHHBIX HMCCIIEIOBAHUAX YICNIAETCS HEJ0-
CTaTOYHO BHUMAHWUSL.

KomrmiekcHbIi XapakTep po0aeMbl B3aMMOOTHOIICHHH W B3aMMOBIIMSTHUN My3est M oOmiecTBa TpedyeT pa3paboTKu
1 UCTIONIb30BaHMUs 0COOBIX METO/I0B, KOTOPBIE ITO3BOJISUIN ObI 00JIee MOIHO HCcleioBaTh pobiemy. OdepueHHbIE B padoTe
po0JIeMbI TIPEIONIPEACTHIN He0OOX0MMOCTh CJIeNaTh aKIEHT Ha (DyHKIMOHAIBHOM HAIpaBICHUH, HALICIUBAIONIEM Ha
H3y4YeHHE CHUCTEMBI My3€es BO B3aUMOICHCTBUSIX CO CPElOi M IpyrnMH cucTeMamu. bonblnoe 3HaueHHe UMeNn hccie-
noBanus ¢puiocodoB U KynsryposioroB bamiepa [7], M. M. baxtuna [8], B. C. bubnepa, 1. C. I'ypesuua, M. C. Karana,
I'.C. Knabe, /1. C. Jluxauesa, D. B. Cokonosa, A. Topdnepa, A.U. diuepa. B nanHbIx paboTtax KyisTypa paccMaTpuBa-
eTcsl, Kak AMaJOrMyecKoe sIBICHUE, Kak CUCTeMa B3auMOACHCTBHIM.

3HAUUTENBHYIO POJIb B M3YUYECHHN MY3€sl KaK BayKHEHILETO SIBICHNUS KyJIbTYPbI ChI'Paio 00palieHne K Teopuu nHGop-
Malliy ¥ KOHLEMIUH KyJIbTYPHOW KOMMYHHKAIIMH, C BKIIIOUCHUEM CIICIM(UKN My3€HHONW KOMMYHHKAIIMU B UCCIIEI0BA-
HusX Takux ydeHslx: 3.A. bonamu [9], M.b. I'negosckuii [10], B.}O. dykensckuit [11; 12], T.II. Kanyruna [13; 14],
3. Ponxepc, 1. Kamepon, 3. Crpanckuit, 9. Xynep-I punxumn u ap.
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[Ipu nccnenoBaHMM BCEero MHOrooOpasusi KOHTAaKTOB My3es M O0IecTBa B pa3HONPO(WIBHBIX MY3€siX, COCTaBIISIIO-
mux 6a3y uccieoBaHys, ObUT IIPOBEJICH CPABHUTEIBHBINA aHATN3 NX MPAKTUUECKOH PabOThI M My3€HHON JIOKyMEHTAIHH.
Omnpenenenne OCHOBHBIX (DYHKIIMOHAIBHBIX CBsI3eil M cep B3aUMOJICHCTBHS My3esl U 00lecTBa oTpedoBasio odparie-
HUS K METOJJaM CUCTEMHOTO aHaJIu3a U CUCTEMHOT0 Mozaenuposanus [locnenoBarenbHoe NPUMEHEHHE CUCTEMHOTO MOJI-
X0/Ia B MCCIIE/IOBAaHHUH ITO3BOJIMIIO PA3BUTh MAJIO pa3paOdOTaHHbIC HAIIPABJICHHSI TEOPHH B OTEUECTBEHHOM MY3€eBEACHHUH,
1 712710 BO3MOXKHOCTh OTOMTH OT ()OPMaNIbHBIX YIPABICHYECKUX MPEACTABICHUI 0 My3ee-yupexaenun. Y nomornio mo-
HOBOMY IPEJCTAaBUTh My3€H KaK OTKPBITYIO cucteMy coumyma. OoniereopeTnieckre My3eiHbIe KOHIETIIIH B ITOCIIeTHES
BpeMsi pa3pabaThIBaINCh YepPe3 ICTETHIECKY 0, HHCTUTYIHOHAJIBHYIO IPOOJIEMaTHKY, TEOPUIO HH(POPMAIIUU U KOMMYHH-
Kalny, HO B OCHOBHOM OeccrcTeMHO. B xo/e ucciieoBanms, HaMu paccMaTpuBaroTcst (QYHKIMH My3es, Ha HeCKOJIbKUX
YPOBHSIX Yepe3 KOMMYHHUKAIUIO U CUCTEMHO, TaK KaK MIMEHHO OHM ONPEAEISIIOTCA B KaUeCTBE OCHOBBI B3aUMOJCHCTBUSA
My3es 1 o01ecTBa. B pesynbrare 000cHOBBIBaeTCs cucremMa (yHKIMH My3es, IT03BOJIsIIoNIas 0oee TOYHO OTPa3UTh CBSI-
34 U OTHOIIEHUS My3esl U COLuyMa.

[Tpn n3ydyeHun B3aMMOIEHCTBUSI My3€sl C €r0 CPe/Ioi KOHKPETH3UPYETCsl CUTyalust (GopMHpOBaHUS OTHOIIECHUH BO-
Kpyr 0co0oro peHOMEHa KyJIBTYpPbI, B KA4ECTBE KOTOPOTO BBICTYIAET My3el Kak Crielin(pUUECKUi TPaHCISITOp U reHepa-
TOP COLIMOKYJIBTYPHOTO onbITa. Ha 6a3e 9THX OTHOLICHUI BHICTPANBAETCS TUIIOJIOTHUECKAsK XapAKTEPUCTUKA OCHOBHBIX
YPOBHEH B3aUMOJICHCTBHS M OCHOBHBIX COLMANIBHBIX IPYII OOIECTBA, IMONaAA0INX B Ty WM HHYIO cepy B3anumoei-
CTBHSI C My3€EM.

VYhensisi BHUMaHNE XapaKTepUCTHKE My3eHHOTr0 KOJUIEKTHBA KaK CIElM(UIECKOil OOIHOCTH, MPE/ICTABISIIONICH My-
3eil B paMKax OoJiee MIMPOKOTO COLUAIbHOIO KOHTEKCTa, Ha OCHOBE aHan3a (yHKIIMOHUPOBAHMS MY3€EB, BBISBICHBI
OCHOBHBIE TEHJICHIIUH PAa3BUTHS IyTed U GOpM B3anuMopeicTBus My3est M obuiectBa. Onpenenensl Hanbomnee 3hhexTrs-
HbIe (POPMBI M METO/IBI ACSATEIBHOCTH MYy3€€B, ONTHMAaJIbHBIC ITyTH KOMMYHHUKAIIUH.

My3seit — cnenuduyeckas OpraHu3anysi, CyHecTByomas sl COXpaHeHUs, HHTEPIIPETaluH MIPEJAMETOB MPOILIOTO
U TIPE/ICTABJICHUS MX KaXJOMY MOCIEAYIONEMY TOKOJIICHHIO 00IIecTBa. JTO OnpeseseHue TpeOdyeT, 0JJHAKO, YTOuHe-
Husl. PaccMarprBaemMoe B CBETE MMOCTMOJICPHUCTCKOM MapaurMbl sIBICHUE B KQKIOM KOHKPETHOM CITy4ae MOXET ObITh
OTHOCUTENIBHBIM. UTO CBUAETENBCTBYET O MPOUCXOASIIECH CErofHsd B MUPE MHTErpaliii €CTeCTBEHHOHAyYHOIO U TyMa-
HUTAPHOTO 3HAHMSI, IPOHUKHOBEHHUSI MaTeMaTHIECKOil TEOPHH B M3yUSHHE BOIIPOCOB COLMOKYIBTYpHOM cepbl. Ha ce-
TOJHSIIITHUI JIeHb CYIIECTBYET Pa3IMYHbIC MOAXObI K MHTEPIPETAIMH JTI000TO0 SIBJICHUS Ha NPOTSHKEHUH HCTOPUYECKUX
9TANoB €r0 Pa3BUTHSA, MOCTHKEHUIO AEHCTBUTEIBHOCTH: aKCHOIOTHUECKUH, aHTPOMOILEHTPUUECKUIL, AeATEIbHOCTHBIMH,
JIMCKYPCHUBHBIN, WHCTUTYIMOHAIBHBIH, HH(OPMAIIMOHHO-KUOCPHETHUECKIH, CEMUOTHYECKNH, CHCTEMHBIH, CTPYKTYp-
HBIH, (QYHKIIMOHAIBHBIN, SBPUCTUUECKUM, & TAK)KE X COUCTAHUS.

B pycinie equHON OCTMOIEPHUCTCKON CHCTEMBI, 00IIIEro, CHHXPOHHOTO NPOCTPAaHCTBA 3HAHUS, OHM HAXOJAT 00mIne
TOYKH COTIPUKOCHOBEHHMSI M MOTYT OBITh MHTETPUPOBAHBI IIPH PACCMOTPEHHMH TOTO WIJIM MHOTO SIBIICHHMS, CO3/1aBasi HEKOTO-
PY!0 MOJIeNb AEHCTBUTEIBHOCTH, HO HE PAaBHO3HAUHYIO SBJICHUIO, U MPEJNOIAratolly0 OTHOBPEMEHHO HAJIUYUe PyTruxX
Mojeneil. THTerpupoBaHHOCTh M KOMILICKCHOCTb, SIBJISFOTCSI BaXKHBIMM CBOMCTBAMHU MYy3€sl, TOCKOJIBbKY €My MPUXOIUT-
Ccsl coueTarbh B ce0e pa3HOHAIIPABICHHBIE XapaKTEPUCTUKHU: MTPEXK/IE BCEro XpaHEHUE, U B TO K& BPEMsI UCIIOJIb30BaHUE
CBOMX PECYpPCOB, KOTOPBIE HE OTHOCSTCS K BO30OHOBISIEMbIM Tak Kak My3eHu SIBJISIIOTCSI OAHUM U3 (DEHOMEHOB KYIIBTY-
PBI, TO TEOPETHYECKHE MCCIIEA0BAHMS B 00JIACTH My3€EeBEACHHS JOIDKHBI ONMPAThCs TIPEK/IE BCETO HA KYJIBTYpOJIOTHYe-
CKHH MO/IXO/I, TO €CTh PAacCMaTpUBAThCS B KOHTEKCTE KYJIBTYPBI. M TOJIBKO MOTOM, K O0BEKTY UCCIIEI0BAHUS MOTYT OBITh
MIPUMEHEHBI T€ WINM MHBIE CrelM()UUECKUEe NHCTPYMEHTHI MHBIX CIOXKUBILIMXCS CHCTEM IO3HAHUH, JINOO COOCTBEHHBIC
KOHIICTIIMHY, 00JIaalonye 3BPUCTHYECKUM OTEHIMAIoM. TpaJuIHOHHBIM B OTEYECTBEHHOM MY3€EBE/ICHHUHU SIBIISICTCS
nonxo, npeiokeHHblid A. M. Pazronom. IIpu n3yueHnn KOHKpETHBIX BOMPOCOB MY3€HHOTO Jieia UcCle0BaTeNb mpe/l-
JlaraJl KiCIoIb30BaTh METOABI MPOPHIBHBIX HAyK, HCTOPUYECKOH HAyKH B II€JIOM U €€ CHeHaIbHBIX M BCIIOMOTaTelIbHBIX
JMCLUILINH, 2 IPY HEOOXOAMMOCTH, IPUMEHSITh METO/IbI HEKOTOPBIX JPYTHX OOIIECTBEHHBIX U €CTECTBEHHBIX HayK. Ta-
KOW MOJXOA MJIOAOTBOPHO MPUMEHSJICS U NMPUMEHSETCS 10 CUX TOp B OTEYECTBEHHOM MY3€EBEJCHUU, HCIOIb3YIOTCS
U TIOJIO’KEHUSI MAapKCUCTCKOM ICTETUKH.

B Tpyaax ydeHBIX BCTpEUaroTCsi DJIEMEHTHI JPYTHX IIOJXO/IOB, MMOCKOJIBbKY HEBO3MOXKHO YBSI3aTh BCE (DAKTBI OKpY-
JKalolIeH JISHCTBUTEIILHOCTH B SJJMHYIO CHCTEMY, OOIIYIO JUIs BCeX. B 0TeuecTBEHHOM My3eeBe/IeHUE, C CEPEIMHBI BOCh-
MUJIECATHIX TOJI0B, METO/IOJIOTNYECKUE YCTAaHOBKHU cTasu Oonee nuddepeHnnpoBaHHBIMA U HAYMHAIOT TIEPEKIMKATHCS
C B3NIS,IaMHM 3apyOeIKHBIX My3€0JIOTOB. AHAIU3HUPYsl, HAyYHBIH MOIXO0A K MY3€I0 B KOHTEKCTE Pa3BUTHUS JTyXOBHOM KyIlb-
TYpBI B LIEJIOM, U C YYE€TOM COLMAIbHO-IKOHOMUYECKOTO Pa3BHUTHs OOIIECTBA, CIICIMAINCTHI BCE aKTUBHEE HAYMHAIOT
MIPUMEHSTH 3JIEMEHTBI PA3JIMYHBIX MOJIXOJ0B — CTaTUCTHUECKOTO, YIPABICHYECKOT0, HH()OPMAIIMOHHOTO, CHCTEMHOTO.
B neBsHOCTBIX rojax, B My3eHHOM jeie Bce OOJBIIYI0 Poiib HAYMHAET MIpaTh, pa3dpabaTbiBacMasi Ha OCHOBE TEOPHU
MHpOpPMALUK TEOpUsT KyJIbTYPHOM, T. €. My3eiHOM KOMMYHHUKalWH, npeiokenHas panee /1. Kameponom, u paszsuras,
3. Xynep-I'punxumn, M. b. I'nenosckuii, B. 0. [lykensckuit, T.I1. Kamyruna u np B HeKOTOpBIX HCClIeOBAHUAX 3HAYH-
TENIBHYIO POJIb HAYMHAET UI'PaTh CEMHOTHYECKUH TIOIX0 , B paborax 3. A. bonamu, 3. Xynep-I' punxumi, u g1p. A Takxe,
COYETaHUsI — aKCHOJIOTHUECKOTr0, HHCTUTYI[HOHAJIBHOTO, COLIMOJIOTMUYECKOro U Apyrux noaxoaos — B.1O. Jlykenbckuid,
JI. 4. Tlerpynuna; T. bennerr, K. Xancon u np.

JanHas cuTyanusi XxapakTepu3yeT MHPOBO33PEHUYECKHE IOMCKH COBPEMEHHOTO OOIIecTBAa M HAayKH OTpa)kaeT BCE
Oosiee TPOYHOE M HEOAHO3HAYHOE B3aMMOJICHCTBUE O0IIeCTBa ¢ KHU3HBIO My3est. OIHUM U3 Hanbosee MepCreKTHBHBIX
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TI0/IXO/I0B, TIO3BOJISIOLINX PACCMOTPETH SIBIIEHHE OoJiee IEIOCTHO U B MOJHOTE KOHKPETHBIX (JOPM €ro cyniecTBOBaHHUS,
(YHKIIMOHUPOBAHUS, PAa3BUTHS, SIBISIETCS CUCTEMHBIM MOAXOJ. DTOT MEXIUCHHUIUITMHAPHBIA, OOIIEHAYYHBIH MOIXO],
KOTOPBIA TOJyYHJI IIMPOKOE PAcIpOCTPaHEHHE C MIECTUAECATHIX rojioB. OOIIECUCTEMHOE HCCIEAOBAHUE KYJIBTYDBI,
B €IMHCTBE ¥ MHOTOOOpa3ny ee acleKTOB, ObUIO MPEJICTABICHO OTEYECTBEHHBIM KyibTyposioromM M. Karanom B kHure
«Dunocodust KynbTyps». My3seil, kKak oauH U3 (GEHOMEHOB KYJBTYPBI, SIBISIFOIIMHCS CIIOXKHOM OTKPBITOM CHCTEMOH CO
cieduaeckumMu QyHKIUSIMH, 0CO00H CTPYKTYPOH, COOCTBEHHBIM MMOTEHIIMAIOM CAMOPA3BHUTHSI, TAKKE MOXET OBITh
HCCIIEJIOBAH B PyClIe CHCTEMHOTO MO/IX0/a. B 11eIoM METOM0I0rHsT CUCTEMHOTO MO/IX0/Ia TPEOYeT TPEXCTOPOHHETo pac-
CMOTpeHUs] 00beKTa: (PyHKIIMOHAIBHOTO, TPEAMETHOTO U UCTOPUYECKOTO. B OCHOBE CHCTEMHOTO MCCIIEOBaHUS JIekKaT
00IIIe METOIOJIOIMYECKUE MPEANIOCHIUIKY, JAI0INe BO3MOXXHOCTh CHHXPOHHOI'O PacCMOTPEHUS] 00BEKTa: MPUHIIUIIBI
JMHAMMKH Pa3BUTHSI U UCTOPU3Ma, BOCXOXKICHHS OT a0CTPAKTHOTO K KOHKPETHOMY, MCCIICIOBaHHS 1I€JI0r0 paHee, YeM
aHanm3a ero yacted. OTMETHM, YTO My3el, KaKk CUCTEMHBIH O0BEKT, HE MOXKET OBITH PACCMOTPEH TOJILKO B BHJIE Habopa
JIIEMEHTOB, TAKUX KaK, MaTepUalbHO-TeXHUYecKas 0a3a, 34aHue, 000pyaoBaHue, (POHIBI U HKCHO3ULUH, U MPOYUX. A,
Tem Oosiee BUJIOB JICSITEILHOCTH, HAaIpuUMep, cOOp ¥ XpaHEHHUE, yueT, KOHCepBalus 1 JIpyrue. B3sTeie 10 OTHeIbHOCTH,
OHU HE B COCTOSIHMHM BBIPa3HUTh CIEU(UKY My3esl, Kak 00pa3oBaHHsl, KOTOPOE HE MOXKET CBOJMTHCS TOJIBKO K COBOKYII-
HOCTH €ro CTPYKTYpPbI M COCTaBHBIX YacTel, HO CHOCOOHO MIEHTU(HUIMPOBATh cedsl Kak Liesioe, pa3auyarh ceost 1 cede
10100HOE B OKPYIKAIOIIEM MHUpE.

310 *Ke sIBJICHUE MBI HAOII0/]aéM B IIOCTOSTHHBIX CPAaBHEHUSIX My3€sl C TEMaTHYECKHM MapKoM, TeaTpoM, OHOIMOTEKOH,
XpaHWIMIIEM, Mara3uHoM M T. 1. My3eliHas armocdepa IMOCTOSIHHO cpaBHUBAeETCs ¢ atMocdepoii Xxpama, kKabuHeTa yde-
HOTO, IIPa3/IHUKa, Tearpa U MPOUYHM.

B3anmopeiicTBust My3est U 001IECTBA MTPOUCXOASAT HA PA3IMYHBIX YPOBHSIX M 3aBUCAT OT IIMPOTHI HOHUMAHHUS U CO-
JICpPIKaHMsl, BKIIQ/IBIBAEMOTO B 9TH TIOHSTHSL.

[To crenenn 4eTKOCTH TOHUMAHUSI MOYKHO BBIJICIIUTH JIBE TPYIIIBL: «MY3€H KaK TAKOBBIE» U «YUPEKICHUS My3eHHOTO
THIa» (300TMapKH, OOTAHUYECKHUE CaJlbl, TEMATHYECKHE ITapKH), KOTOPBIE CETOJHS BCE YaIlle OTHOCST K MY3€sIM.

OO11ecTBO — TaK)Ke OTHOCHUTEIBHOE MOHSATHE, OHO COCTOUT U3 Pa3HBIX COOOINIECTB: STHUUECKHX, MOJIOBO3PACTHBIX,
npodeccuoHaIbHBIX, MaJIbIX, COLIMOKYJIBTYPHBIX TPYIII U JITYHOCTEH. BbIIenuM ciielytommue mapsl 1Mo CTeNneH! MIUPOTHI
TTOHUMAaHUS «MY3€HHOCTI) M «COLMAIBHOCTI»: My3ed U YUPEKJICHUs My3eHOTO THMa (cepa KyabTypHOTO U IPHPOTHOTO
HacJeaus), TMYHOCTH U OOIIECTBO (ITHMYECKUI U MEXITHUUECKHH ypOBeHb). OOIIECTBO, MOXKET ONPE/IEISThCSI KaK CO-
BOKYITHOCTb UCTOPUYECKH CIIOKMBIINXCS (DOPM COBMECTHOM JIESITENILHOCTH JIIOJIEH, a TeM 0oJjiee Kak B HeOHOIOTHUeCKUI
CII0CO0 CBSI3M JIIONIEH B NX COBMECTHOM )KU3HH U JACSATEILHOCTH, KOTOPBIN HE PECTaBIsIETCs O€3 CYIIeCTBOBAHMS B3aHMOC-
BsI3€i BHYTPHU HEr0, CHHXPOHHBIX, COIIMATbHBIX KOMMYHHKAIINH, TOAIEPIKUBAIOIIIX €r0 CUCTEMHOCTD M LIEJIOCTHOCTh. Of1-
HaKO OCHOBHBIM (DAaKTOPOM, CKPETUISIOIINM OOIIECTBO M JAIONINM BO3MOXKHOCTH €0 Pa3BUTHSL, SIBIISIETCS COLMAJIbHAS Ta-
MSITh, BO MHOI'OM 3aMEHHMBIIIAS TEHETHYECKUE MEXaHU3MbI HAaCJIeJOBAHUSI YeJIOBEYECKOTO OIbITa. [lo-MHEHHIO BUIHEHIIIEro
crierMasiucTa B oonactu nH(opMarusaniy 1 conpanbHoi kommyHuKanuu A. B. CokosoBa, «peTpoCIeKTUBHOWY 4acThIO
COIMAIILHOM MaMATH SIBJISIOTCS PE3yJbTaThl TyXOBHO JKHU3HU MPONLIBIX NOKOJIEHUH — KYJIBTYpHOE HACJEANe, yXOBHOE
HACJIE/ICTBO, OBEIIECTBICHHOE B BUJIE MAMATHUKOB KyJbTYpHI [15, 1. 3]. KynbTypHoe, BKiIto4ast 1 IpUpOIHOE, OCO3HABAE-
MOE KaK TaKOBOE CKBO3b IPHU3MY ONPEACICHHON KYJIBTYphI HAacIeANe MOKET OBITh 3alleyaTieHO B PA3IMYHBIX (OpMax.

My3eii, He eMHCTBeHHAs U3 (GOpPM COXPaHEHUS U aKTyallH3alluy COLMOKYIbTYpHOU namsitu. OT npyrux Gopm Takoro
pozia maMsITH My3€ei OTIIn4aeTcs CoOOpaHHEeM BEIECTBEHHBIX JI0Ka3aTeIbCTB, 00BEKTOB IMTPUPOIBI ¥ KYJIBTYPBI, CIOCOOHBIX
JUTUTEIIBHO COXPAHSATHCSI, CBUACTEILCTB O JaBHEM HIIM COBCEM HEJAaBHEM IIPOIILIOM, KOTOPOE MBI MEPEKUBAEM KaK CO-
BPEMEHHOCTb.

CroxuBiieecss B OTEYECTBEHHOM MY3EEBEJCHUH OIPE/ICICHHE My3es IOJUYEPKUBACT ITOT CHCTEMOOOpa3yIomunit
(baxTop:»My3el — HCTOPUYECKH 00YCIOBICHHBII, MHOTO(QYHKIIMOHAIBHBIN HHCTUTYT COLMAIbHON MH(pOPMAIINH, pe/i-
Ha3HA4YEHHBIN /ISl COXPAHEHUS KYJIBTYPHO-MCTOPUYECKUX M €CTECTBEHHOHAYYHBIX IIEHHOCTEH, HAKOIUICHHS U Pachpo-
cTpaHeHHs HH(OPMaIMK TTOCPEICTBOM My3€HHBIX MpeaMeToB» [16, 1. 18], ocolyo crienuaan3amiio Mys3esl.

HoBble crcTeMHBIE KauecTBa MOSBISIOTCS y «XPaHHUIIHIIAY», KOJJICKIINH, OPraHU3aIiK TOI/Ia, KOT/Ja caM 00BEKT «Ha-
3BaJ» ce0s «My3eeM», IPUUNCIISS K psily TTONOOHBIX U I hepeHInpysCch OT BCEro TOT0, 4TO He ecTh My3el. Kaknas co-
LIUOKYJIBTypHAsl CUCTEMa B paMKax 0oJiee KpYITHOH (ITHOKYJIBTYPHON ) CHCTEMBI, KaKOW MPE/ICTAET Iepesl HAMH JIOKAIbHOE
00ILECTBO OINPEAEICHHOTO NEPHO/I, SIBISETCS, OPIraHU30BAaHHOW COBOKYITHOCTBIO COIMOKYJIBTYPHBIX (DyHKIMH, crieru-
QIBHOCTEW M CHEeLUUaM3alni, COIHatbHO-(QYHKIMOHAIBHBIX U MPOYECCHOHATBHBIX TPYII JIIOJCH, OCYIIECTBIISIONMX
9Ty AEATEABHOCTBY. [[OMIMO Pa3IMYHBIX CHCTEM KYJIBTYPHOTO HACIIEANs, CIICHATH3UPYIONIMXCS B chepe HeMaTepHab-
HOU COLMANTbHOM MaMsTH (SI3bIK, TPaIULINH, (OJIBKIOP, TEXHOJIOTHYECKHUE YMEHHUS U JIp. ), CYLIECTBYIOT U OJIN3KHE MY3€l0
IO CIENUAIN3AIMN U 0COOCHHOCTSIM BBIITOJIHIEMBIX (YHKIUH HHCTUTYTHI, UMEIOIME 00IIMe TeHeTHUeCKre KopHH. Mx
B3aUMHOE OTTPaHHYCHUE ¥ caMOnH Ie(heKalisl PON3OIILTH B PE3yJIbTaTe HCTOPUYECKOT0 pa3BUTHS, pocTa, AU PepeHIH-
allMy ¥ CTIeHMAIM3aH CUCTEM, U J0 CETOJHSNIHErO JHS UX MOXHO OOHAapyKUTh B CHHTETHUECKOM BHJie. B ormune ot
MYy3€eB, CIIEIHaIN3NPYIONINXCs Ha apTeakTax, MpeaMeTax NPUPOAbI ¥ IOKYMEHTAaX, apXHUBbI 1 OMOINOTEKH UMEIOT JIETI0
C MUCbMEHHBIMH U [€YaTHBIMU HCTOYHUKAMH, @ TAK)KE JIOKYMEHTaMH Ha APYTUX HOCUTENSIX: KHHO-, POHO-, hOTO- U Apy-
TMMH JJOKyMEHTaMH. BIIM30K My3€r0 M MHCTUTYT OXpaHbl MaMSATHUKOB, CKJIA/IBIBABIINIICS HA MPOTSIKEHUH TOCIIEIHETO
BPEMEHH ITOYTH MapajIeIbHO C PAa3BUTHEM MY3€€B, OJJHAKO €ro Crelu(UKOil SBISIOTCS HEIBUKUMbIE TAMSTHUKHU, TOHH-
MaeMbI€ CErOJIHsI JIOCTATOYHO HIMPOKO: OT OTAEIBHOI0 MOHYMEHTA, TIOCBSIIIEHHOTO HCTOPHYECKOMY JIUILY UIIA COOBITHIO,
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JI0 UCTOPUYCCKOTO TOpoJia M 3aloBeIHIKA (HAIIMOHAIBHOTO TapKa), MEMOPHUAIbHOM 30HBI, BKIIFOUas M Kiaaouma. Mx
JeSITeIbHOCTD OBIBACT MPAKTUYCCKHU HEPa3ACIbHON, 0COOCHHO €CIIM TEPPUTOPHS My3es BKITIOUACT B Ce0sI MTAMSTHUKH WA
caM My3eH sBIsieTCs maMsTHUKOM. [ToHnMMaHue HeoOXOMUMOCTH OXPaHbI IPUPOIBI KaK €CTECTBCHHOM CpPEllbl OOMTaHUS
YeIIOBEKa, MOIBEPracMoil B COBPEMCHHOM MUPE HEIIaTHON 3KCIUTyaTalliy, IPUBEIIO K BKIIIOUYCHUIO B chepy OOIIeCTBCH-
HOW MaMATH TOHSITHS «IPUPOIHOE Hacieaune». OObeKTaMH KYJIBTYPHOW TPAHCISIIIMU CTAHOBSITCSI BOAOMAIBI M 03€Pa,
MapKy ¥ Jieca, JaHImadThl U OTJCNIbHBIC 00BEKTHI (JIEpeBbs, KAMHU U Tpouce). My3eeduKalus IpUpOIHbIX 00BEKTOB,
MO3BOJISIFOINAST OTHOCUTh UX K C(pepe KOMIICTCHIIUN MY3CHHOTO Jejia, Topa3io CIOKHEe KaMEPHO, My3eiHHOMH, TaKk Kak
MaMATHUKHA OCTAIOTCS CBSI3aHHBIMH C TIPUPOJION, €€ HETIPEPHIBHBIM JIB)KEHUEM U CaMOBO300OHOBIICHUEM, U MEHEE MO/I-
JIAIOTCSl KOHTPOJTIO ueoBeka. B HekoTophIx cTpaHax, Kak, Hanpumep, B CLIA, k yupexxaeH!sIM My3eHHOTO THIIa JABHO
MPUYHUCIISTIOT 300MaPKH, aKBAPUYMBI-TCPPAPUYMbI, OKCaHAPUYMBbI, OOTAHUYICCKHUE CaJIbI.

CoBceM HeZIaBHO K MY3€HHBIM YUPEXKICHUSM B PAJIE CIIyYaeB CTAIM OTHOCUTh TEMAaTHYECKHUE MMAPKU, HCTOPUUECKHE
aTTPaKIMOHBI, XOTS OHM 00TaJar0T MHBIMH LESIMHA U cPepoli UX AEATEIFHOCTH SBISETCS OOMIECTBEHHBIN JOCYT. B 0T1-
nuane ot myHkTa aeuraumn Myses NKOM o Mmy3ee kak HEKOMMEPYECKOM YUPEKACHUH, OHH TNIAHUPYIOT YKOHOMHYE-
CKYIO BBITOIY. B KauecTBe «00CTyKHBAIOMICH)» CUCTEMBI COITMAFHON MaMITH My3€i HaXOIUTCS B TECHOW B3aHMOCBSI3U
C «JIyXOBHO-TIPOU3BOJCTBEHHBIMW» HHCTUTYTAaMH, OCYILECTBISIOUIMMU MO3HAHUE U T€HEPAIUIO CMBICIIOB U UX EpBOHA-
YallbHBIN BBOJI B COITMANIBHYIO MaMsiTh. COLMO-KYIBTYPHBIC HHCTUTYTHI 00pa30BaHMsl, HAYKH, PEJIUTHH, HCKYCCTBA MOCITY-
JKHJTK B KQUECTBE MCTOYHUKOB (DOPMHUPOBAHHUS MY3CHHOM CrICH(HKH, [IEPEAATH HEKOTOPbIC CBOU (D)YHKIUH MY3€H0, 10-
CTaBIISUIA U MTOCTABISIOT MPO(PECCHOHATIOB, OCYIIESCTRIIONNX My3€HHYIO IeITeIbHOCTh, HHOTJA IPOCTO HEepa3aeIbHbI
¢ My3esMH. KaK, Hampumep, KyHcTkamepa — My3el 1 HayqHO-HCCIe0BATeIBCKII HHCTHTYT aHTPOIIOJIOTHH U ATHOTPa-
¢un PAH; xynoxectBeHHBIE raneper u My3eu mpu Coro3ax XyI0KHUKOB; MHOTOYHCIICHHBIC My3€HU IPH 00pa30BaTeIb-
HBIX YYPCSIKICHUAK, OT My3esl [IIKOJIBI — JI0 BY30BCKOTO MY3€si MUPOBOT'O YPOBHS, KaK B CiIydae y4eOHOTo My3es [ opHOTO
MHCTHUTYTa WK Akanemuu Xynoxects B Cankr-IlerepOypre.

[MonHOIICHHOE TOHUMaHKE (PCHOMEHA My3€sl BO3MOYKHO TOJIBKO B KOHTEKCTE II€JI0I0 — CPE/ibl, Wil 0oJiee KPYITHOro
CHCTEMHOTO ITPOCTPAHCTBA, IJIe My3eH BBICTYIIACT OAHOM U3 IMOJCHCTEM KaK U aCKBaTHOE IIOHIMaHHUE OTACIBHOTO Tpe/-
MeTa OTPEe/ICTICHHON KOJUISKITIH HEBO3MOXKHO 0e3 oOpalieHns K JaHHOW [EIOCTHOW COBOKYITHOCTH.

My3eli 3HAYUTEIEHO OTIIMYACTCS OT COIMATBHBIX HHCTUTYTOB, KOHCTHTYHPYIOMINX COOCTBEHHO OOIIECTBEHHEIC OT-
HOIIICHHS, TAKUX KaK Opak, MOpajb, MpaBo U mpod. OMHAKO aHATUTUYCCKOC PACIICIUICHUE 3TUX IBYX ()CHOMEHOB —
KYJIBTYpBI U O0IIECTBA — HE BCErJa CIYKHUT HAJCKHBIM IBPUCTHUCCKUAM CpeAcTBOM. CyIIECTBYET MHOXECTBO TOUCK
3pEHHsSI Ha B3aMMOCBSI3U O0IIECTBA M KYJIBTYPbI, OMPEICIISIONINX 3TH CBSA3H KaK HePapXUUCCKUE: CUCTEMA-3JIEMEHT, JIN00
OHOMOJYJIbHBIE crcTeMa-cucTeMa. OOIIecTBO U KyIBTYPY HENb3s pa3fAeInTh, TaK KaK 3TO /IBa IJIaHA OPTaHUYECKU M-
HOTO ¥ TCHETHYECKH OJHOBPEMEHHO BO3HUKAIOIIETO IIETI0T0, PA3IOKUMOTO JIUIIE CPEICTBAMHU JIOTHIECKOTO aHATTH3ay.

My3eii IMeeT J1eJI0 CO CICHU(PHISCKUAM SIBICHHEM — «MY3EHHBIM IPEAMETOM», KOTOPOe MOXKHO OTHECTH K Ooiee
[IMPOKOMY KPYTY SIBJICHUN — «KYJIBTYPHOMY HACIICIHIO», WIH, KaK XapakrepusyeT mocieanee mpodeccop A.B. Coko-
JIOB, — K «PETPOCIICKTUBHON YacTH COIMATIBHOM maMsTny. B My3ee 00IIecTBO U KyNbTypa OOBCIUHSIOT CBOU YCHIIHS,
00pasyst KyJbTypHbBIC CITOCOOBI OMPEAMEUMBAHUS OOIICCTBCHHBIX OTHOIICHUH. My3el, 1 B 3TOM Mbl IPUCOCAMHIECMCS
K Touke 3peHust M. Karana, kak yupexaeHue sBIsSeTCs MPEACTABUTEIEM COIIHAIBHO OPTaHU3AIMOHHON KYIBTYpBI, (Gop-
MO 0OBEKTHBAITIH YEIOBCUCCKOH JACATEIEHOCTH, CBI3AHHOH C BEIIbI0, — MPHPOIHO-MAaTePHATLHBIM U OTHOBPEMEHHO
KYJIBTYPHBIM 00BEKTOM, SIBIISFOIIIMCS HCTOYHUKOM COIHMAIBHOM ITaMSTH, CIIOCOOHBIM JITUTEIHHO COXPAHSITHCS U Iepe-
JaBathCsl, HOpMOM, CO3aHHOMN CIIEUATBHO IS TPAHCIISAIUH COIMOKYIBTYPHOTO OIBITA.

BcecToponnue B3anMonencTBUs 001ECTBA U KYIBTYPhI B My3€€ MOYKHO Ha3BaTh COIMOKYIBTYPHBIMHU, U UIMEHHO 3TH
OTHOIICHHUS HEOOXOAMMO aKIIEHTUPOBATh KaK CUCTEMHBIC 1111 My3esi. OJHaKO My3e — 3TO CIIOKHAsI CUCTEMa, IeUCTBUS
B KOTOPOH HE MPOTEKAIOT 110 3aMKHYTOMY ITHKITY, a TIOCTOSTHHO M3MEHSIOTCS, Jieflasi CHCTEMY pa3BHUBAIOIICHCS.

[IpoucxoauT MIaHOMEPHBI POCT W PEOPTaHU3AIMS KOJUIEKIIHH, CTPYKTYpPBI My3es, BUIOM3MEHEHNE ero (PYHKIIHH,
CTPOUTEILCTBO HOBBIX TTOMEIICHHH O SKCIO3UITUH, MTOSBICHUEC HOBBIX. BOBIEUEHHBIX B My3eHHYIO ACATEIFHOCTD JIFO-
neii u T. 1. [TomoOHast CrioCOOHOCTh CUCTEMBI OOBSICHSICTCS TEM, UTO TAHHBIH e¢ THIT 00JIaIacT «CBOOOI0I BEIOOpA CBOMX
JIEHCTBHIA, KOTOpAsi OTIPENIEIsIeT MEPY CJIE0BaHUS CIOKUBIIEHCS MPOrpaMMe MOBEICHUSI U MEPY €€ U3MEHEHHUS 110]] BO3-
JCHCTBHEM Pa3IUYHBIX BHEIIHUX (DAKTOPOB U JIOTHKH CAMOPA3BUTHUS, CIMHOM [T BceX cucTeM. [Ipu orpoMHOM Kojtnde-
CTBE BHEIIHUX (DAaKTOPOB, XapaKTEPHU3YIOMINX CUTYaIHIO BEIOOpA TOTO WIIM HHOTO Iy TH Pa3BUTHS CHCTEMBI, OOJBIITYIO POJIh
WTPaeT MPUCTIOCOOIAEMOCTb 1 TUTACTHIHOCTD MTOBEICHNUS (aqaNTallOHHBIC BO3MOKHOCTH) COITHAIFHOTO KOMIIOHEHTA C €T
OpHCHTAIINEH Ha YCTOHYMBOCTE CHCTEMBI. My3eil B Iiporiecce CHCTEMHOTO TeHe3a, TIEPEXOIUT U3 UCXOTHOTO, XAOTHIHOTO
COCTOSTHHSI, COZICPIKAIIECTO B ceOe HEOMPEICICHHOCTh, B HOBOE COCTOSTHHE C OMPEICICHHON CTPYKTYPOH U OTpaHHYCHUEM
CTETICHEH HEOMPEICIICHHOCTH, B COCTOSIHUE CAMOOPTaHU3YIOIICHCSI CHCTEMBI (MCTOpUYeCKuit acnekr) [17].

Kpurepusimu camoopraHu3aiiiii CUCTEMBI, SIBIISTIOTCS TPOIECCHI CAMOOTPAKEHUST U JOCTHIKCHUS JUAIOTa MEXTY
JJIEMEHTaMHU CHCTeMBl. llosBIIeHHE pa3IMYHOTO pofa CaMOONHMCAHUN M (POPMHUPOBAHKWE KOMIUIEKCA CAMOPETYIISAINH,
yIpaBJICHHUs, caMOyTIpaBlIeHu U np. JlaHHOe mcciaenoBanue TpeOyeT MpUMEHEHHsT 0CO00T0 aclieKTa CHCTEMHOTO ITOI-
X0Jla — CHCTEMHO-KOMMYHHKAIIMOHHOTO, HAIICITMBAFOIIETO Ha U3YYCHHUE CUCTEMBI My3esi BO B3aUMOACHCTBHIH CO CPEIION,
C IPYyTMMU CHCTEMaMHU, Ha aHAJIN3 TOH «HEOOXOAUMOCTI, KOTOPAast HAJIAraeTCsl BHCITHUMU (haKTOpaMHu.

[Mo3urus pagukansHOro (QYHKIIMOHATN3MA, PU3HACT 3a (PYHKIIMEH OCHOBY CYIIIECTBOBAaHUS OO0 cucTeMbl. DyHK-
[Usl IPEACTAeT Mepell HaMHM Kak TMepBUYHOE, JBIDKYIEEe HA4allo CUCTEMBI, CHjla ee caMopa3BuTHs. IlyTeM mo3HaHus
(GYHKIUH MOTYT OBITh UCCIICIOBAHBI CTPYKTYPBI M KOMIIOHEHTHI. Eciiu QyHKIMs, Tpu BCeil ee BAPHATUBHOCTH, YCUIICHUU



Dynxyuu my3es 8 0CHOBe 63aUMOOeUCMEUs My3esl U 0dujecmsa

WIN OCTa0IeHHUH, OCTACTCS ONPEAEICHHON KOHCTAHTOM, ONpeelionlell CHCTeMY, TO B HEPaBHOBECHOH cucTeMe (IpH
OITPE/ICIICHHBIX NCTOPHYECKUX WIIM COLMAJBHBIX KOJIEOAHMSX), CTPYKTYPhl MOTYT J€30PTaHU30BBIBATHCS, 3aMEHSTHCS
JPYTHMH, «IKBHBAJICHTHBIMH OTHOCUTEIBHO JaHHOW (QyHKIUU». [To3TOMY /17151 0OBSICHEHUS CyIECTBOBAaHHSI COBPEMEH-
HOTO My3es KaK ONpe/IeIeHHON HCTOPHUECKOM CUCTEMBI U €T0 CBsA3el CO Cpe/oit TOCTaTOUHO BaXKHBIM MPE/ICTAeT BOIIPOC
00 OCHOBAxX €ro caMoOpraHu3aluu — O My3eHHBIX QyHKIHsX [18].

PaccMoTpeB 0a30Bble TEOPETUUECKUE M METOJOIOTHUECKIE aCTIEKThl NCCICIOBAHMUS, MBI IBITAINCH JIOTHYECKH 000-
CHOBATh MPHUMEHEHHUE MPUHIMIIOB CUCTEMHOTO MTOAX0/1a K U3Y4YEHHIO My3€s B €r0 B3aUMOJICHCTBHUSX ¢ 001IecTBOM. Takum
obpasoM, My3sell mpencTaBisieT co00H OTKPBITYIO Pa3BUBAIOILYIOCS cUcTeMy. B My3ee o0L1ecTBO U KyabTypa 00bEUHS-
10T CBOU YCHIIHS, 00pa3yst KyJIbTypHBIE CIIOCOOBI ONPEMEUNBAHNUS OOIIECTBEHHBIX OTHOILICHUH.

B3anmopeiicTBust My3est 1 001IecTBa MOTYT CTPOUTHCS Ha PA3JIMYHBIX YPOBHSIX, HO TOJIBKO KaK OTHOLICHUSI JIBYX, XOTS
1 HEpaBHO3HAUHBIX, CHCTEM B paMKaX €TUHOHN COIMO-KyJIbTypHOM Cpe/ibl.

CrnenoBaTenbHO, CUCTEMHBIN MOAXO/ SIBISICTCS MPUEMIIMMBIM 3BPUCTUYECKUM CPEACTBOM HU3yU€HHs] OCHOBHOM Mpo-
011eMbl (PYHKIIMOHUPOBAHHMSI My3€sl U €70 BCECTOPOHHETO B3aMMOOTHOIICHHS C OOIIECTBOM.

bubaunorpaduyeckuii cnucox

1. @edopos H. @. My3zeit, ero cmbich 1 HazHadeHue. M., 1992.60 c.; My3eliHoe nemo 1 oxpaHa ITaMsATHHKOB: DKCIIpecc-
nadpopm / I'BJL. Bem. 3—-4.

2. @nopencxuil I1. A. XpamoBoe AeHCTBO Kak cHHTE3 UCKyccTB // CoBeTckmii My3eid. Ne 4. 1989. C. 65-69.

3. Bakywunckuil A. B. UccnenoBanus u ctatbu. M30paHHbIe HCKycCTBOBemdeckue Tpyasl. M.: CoB. XymoxHHK, 1981.
240 c.

4. Kamepon J[. My3en — coBpemenHoMy denoBeky // Kypsep FOHECKO. M.: Iporpece, 1970. Ne 10. C. 22-27, 32.

5. Kamepon J]. @. Myzeii: xpam mnu ¢popym // MyseitHoe nemo. My3eit — Kynerypa — obmectBo: C6. Hayd. Tp. Beim.
21. M., 1992. C. 259-275.

6. Cmpanckuii 3. My3eii, HICKyCCTBO 1 TIEPCIIEKTHBA pa3BUTH denoBedecTBa // My3eliHoe aeno. My3el — KynbTypa —
obmectBo: CO. Hayd. Tp. Bemm. 21. M., 1992. C. 247-258.

7. Bannep 3.JI. CommansHbIil mporpecc U KyasrypHoe Hacieaue / OTs. pen. H. C. 3mobun. M.: Hayka, 1987. 158 c.

8. baxmun M. M. K metomonorun ryMaHuTapHbIX Hayk / M. M. BaxtuH. DcreTrka cioBecHoro TBOpdyecTBa. M.: Hc-
KyccTBO, 1979. 423 c.

9. Bonamu 3. A. OcHOBBI My3¢eifHO#T koMMyHUKarwn (113 ombitTa muteparypHBIX My3eeB) // @opMBI M METOABI HAYIHO-
MIPOCBETUTENBHOM paboTer My3eeB. M., 1986. C. 50-52.

10. I'Heoosckuu M. b. My3eiiHas KOMMyHHKAIIUs W My3eHHBIN crieHapuii / Mys3eit u coBpeMeHHOCTB. M., 1986. C.
127-133.

1. lykenvckuii B. FO. My3el u KynbTypHO-UCTOprudeckas cpena / My3eesenerne. [IpobiaeMbl KyTbTypHO KOMMYHH-
Kalluy B My3eiHO# nesrenpHOCTH. M., 1989. C. 107-116.

12. Jykensvckuil B. FO. ®opMupoBaHHE OCHOB HCTOpU3Ma B My3eliHoM nene Pocenn, cep. XIX — XX BB.: Jluc. ... ka7,
WCT. HayK B popme Hayd. moknama. M., 1994, 29 c.

13. Kanyeuna T.I1. ObmecTBeHHOE CO3HAHNE M XYyIOKECTBEHHBIN My3eil // MyseeBenenue. Mysen mupa. M., 1991.
C. 304-326.

14. Kanyeuna T. 1. IcTOKH KyJIBTYpHO-KOMMYHHUKAaTUBHOW (DYHKIIMH SKCTIO3UIINH XyI0KECTBEHHOTO My3es // My3ee-
Begenue. [IpobraeMbl KynsTypHON KOMMYHHUKAIMU B My3eitHO# nestensHocTH. M., 1989. C. 68-83.

15. Cokonos A. B. Beenenne B Teoputo corpanbHoi kommyHukammn. CI16.: CI16 I'VII, 1996. 320 c.

16. My3eti u 3putens: CO. cT. / Marepuaibl Hay9HO-TTPAKTHIECKOW KOH(EPEHINH XyA0KeCTBeHHBIX My3eeB PCOCP.
Apxanrensck: 6. 1., 1990. 81 c.

17. My3seit u kommyHukarust. Koamemnus pa3sutus CaMapcKoro 00JacTHOTO HCTOPUKO-KPAeBEIIECKOTO My3esl UM.
1. B. Amabuna / ABT. koyutektuB oz pen. H. A. Hukummnaa u B. H. Copoxuna. M.; Camapa: COUKM, 1998. 140 c.

18. My3etii u obmiectBo. M., 1991. 24 c.; My3eiiHoe €70 1 0XpaHa MaMsATHUKOB: DKcrpecc-nHPopM. Bri. 3/4.

A. M. Kynem3zun

YTO TAKOE MY3EM: B3IUIsI] U3 CUBUPU

B coBpemenHoM o6cyxneHnn onpeeseHus My3es ['appu DICOH 0TMEYaeT, UTO CYLIECTBYIOIIUE ONpEeICHUs UMe-
0T OJIUH CYIIECTBEHHBII HETOCTATOK — OCHOBHAS CYyTh My3€s Yallle BCEro Mpe/CTaBiIsIeTCs Yepe3 acleKThl BTOPUYHOM
3HaunMocTd. OH YTBEPXKIACT, UTO JCTCPMUHAIIMS My3esl JOJDKHA YIUTHIBATh (DyHIaMEHTAIbHBIN Xapakrep my3ses. bep-
nuc JI. Mepdu npemnoxkun BeipaboTarh 0ojiee NpocTyro (He OCIIOKHEHHYI0) AETepMHUHALIMIO My3esi, KOTopast Morjia Obl
MPOJEMOHCTPUPOBATH BBICIIYIO CTETICHb €r0 HHTEIUICKTYaIbHOH IEeTOCTHOCTH, M MOAXOAAILYI0 PA3TUYHBIM TPYIIIaM 0
BCEMY MHPY.

© Kynemsun A. M., 2010



A. M. Kynemszun

My3eii, Tak e, KaK 1 JII000i1 Ipyroi ConaIbHbId HHCTUTYT MOABEPraeTCs ONpPeIeICHHOMY H3MEHEHHIO B XO/IE UCTO-
pudeckoro pa3Butus odmiectsa. 3a 6osee 2000 jgeT UCTOPUM Pa3BUTHS My3esi, 3HAYUTCIBHO U3MCHUIACH CYTh TOHUMA-
HUSI OIPE/ICNICHHs] My3esl M ero HasHaueHus1. Ho ero ocHOBHast colpanbHasi 3Ha4YUMOCTb M POJIb HE N3MEHUIINCH, OCTAINCh
MIPEKHUMH — COXPAHUTD TJIAaBHBIC IIECHHOCTH U JIOCTHIKEHUS YeJIOBEUECTBA M JIOHECTH UX M3 MIPOILIOTro B Oyayiee.

B Hacrosiiiee Bpemst (COBpeMEHHas) TMTepaTypa JaeT MHOTO onpeaeneHuil moHsaTus My3es. OHM ObUIH ONpaBIaHbl
B UX BpeMsI JI0 BTOPO#1 1oJ0BUHBI 20 CTOJNETHS, KOTJ]a OTHOIICHHE K HACJIEINIO KYJIbTYPHOU, HCTOPUUECKOH U OKpYIKaro-
el cpelibl YeaoBeuecTBa 3HAYMTEIbHO U3MEHMIIOCH TI0]T BIMSIHUEM MHTETPAI[IOHHOTO MpOIecca B MUPE U B KaXJIOU
OT/eNIbHOM cTpaHe. Hapsay ¢ aTum, BiusiHEE My3es Ha 00IIeCTBO, MHUIIMMPOBAHHOE U YIIOITHOMOYEHHOE Mex1yHapo -
HeiM CoBeToM My3esl, yBeIMYHIOCh U Pa3BIIIOCh. TeKylasi CUTyanus otTpedoBajja YHHBEpCaIbHOE, MOAXOSIIEe IS
Ka)XJJ0ro 00IIeCTBa MOHATHE «MY3eh).

B nocnietame ropl 3To OBLIO MOBCEMECTHO MPUHSTO padoTark ¢ onpezeaeHueM, 1anHbM B 1974 X1 Kondepennusamu
ICOM. CornacHo nanHOW JeuHUIINE My3el ompe/esieH Kak MOCTOSHHOE, HEKOMMEPUECKOE YUPEkKICHHE, COIIMAIBHOE
T10 TTPOMCXOXK/ICHUIO, KOTOPOE paboTaeT JUIsl MPOBIKSHUS YEIOBEUECTBA U €ro pa3BUTHs. My3el J0/bkeH ObITh 0011e-
CTBEHHBIM M JIOJDKEH OBITh BOBJICYCH B Pa0OTy MPUOOPETEHHSI, COXPAHEHHS M KCCIICIOBAHMS, TTOMYJISIPU3aLIUH, BEICTABKI
MarepualibHbIX HCKYCCTBEHHBIX SKCIIOHATOB, KOTOPBIE XapaKTEePU3YIOT YEJI0BEKa U €ro Cpejty, YTOObI CIIY)KHUTh ITPOIIeCCy
caMoITo3HaHust ¥ 00yueHus. Henb3st He IpU3HATh, YTO JaHHOE ONpE/IeNICHNE HE COOTBETCTBYET COBPEMEHHOMY ITOHUMa-
HUIO CYITHOCTH My3est. KpoMe Toro, sIBISIeTCS CIIMIIKOM JTTMHHBIM H JIOBOJIBHO HEJIOTUYHBIM C TOUKH 3peHHst (popMHpOBa-
Hust onpezesnenus. Takast neuHUIIUS OOJIbIIE TTOXOUT Ha KIIACCHYECKOe eBpOIelicKoe onpezeaeHue myses MckyccTs.

Jagaiite nccnenyem TaHHyo 1e(UHUINIO, YTOOBI y3HATh, YOBIETBOPSIET JIM OHA COBPEMEHHOMY NOHHUMAHHIO My3es,
Pa3HOO0pa3MIo €ro THIIOB U COLMAIBHBIX (yHKIUH.

MoskeT i Kakoi-1nbo My3elt ObITh Ha3BaH «yupexaeHnemM»? — OUueBHIHO, HET, TaK KaK €CTh My3€H, KOTOPBIE SIBJIsI-
I0TCSI HE TOJIBKO COIMAIBHBIMH YUPEKICHUIMH, HO TAK)KE ¥ IPENPHUITUSIMA. ECTh 4acTHBIE My3eH, KOTOpPBIE HE SIBIISIOT-
Csl HA YUPEXKICHUSAMH, HH MIPEATIPUATHIME, HO CBOETO POja COOCTBEHHOCTBIO X BIIAJENbLEB, XOTsl O3 COOTBETCTBYIO-
el ropuaudeckoid peructpanuy. OQHAKO, OHU BBIMIOJHSIOT ONPEACIEHHO (QDYHKIMU My3esl, KOTOPbIH JI0Ka3bIBaeT, 4TO
My3eH He yupexJIeHHe, a olpe/ieiieHHas OpraHn3aliMoHHas CTpyKTypa. Myseit cam 1o cede — cucrema. bosnee Touno —
My3el — COIMaIbHOE YUPEIKACHHE Pealln3alii HEKOTOPBIX CIeU(PUIECKUX OIPEICICHHBIX H IEPEMEHHBIX (DYHKITHA.

MOJKHO JI1 Ha3BaTh KakoW-JIMOO My3el «HekoMMmepdecknm»? briaroaapsi COBpeMEHHOMY PacIIMPEHUIO COLUATbHBIX
(GyHKIMH My3es, My3el 4acTo M 4acTo NpeBpaiaeTcs B (opMy BPEMSIIPENPOBOKACHUS, Mpe/iaras MHOKECTBO YCIIyT
TIOCETHUTEIISIM, YTO B CBOIO OYEPE/Ib, IIPHBOIHUT K HIMPOKOMY HCIIOIb30BAHUIO MapKeTHHTa B ero padore. Mys3eii monry4yaer
BBITOJTHYIO CTPYKTYPY, KOTOpast JIeJaeT ero He3aBUCHMBIM OT FOCYapCTBEHHOM MOAICPIKKU, (UHAHCUPOBAHMS TOCYAAP-
CTBa M rOCYJJapPCTBEHHOTO yIPABJICHUs. DTO — IOJIOKHUTEIbHAS TEH ICHIMSI, TOCKOJIBKY OHA MO3BOJISIET My3€10 (DyHKIINO-
HUPOBATh HE3aBUCHMO, BIIUSITH Ha OOLIECTBEHHOE ()OPMUPOBAHHE CO3HAHUSL.

CityuT 5111 Kakor-1m0o My3elt oOmiectBy? EcThb i1 joCTymHBIE Ut 00IIECTBEHHOCTH My3er? 3aciyKHBAIOIHX abco-
JIFOTHOTO JIOBEpHsi — HeT. B HacTosiee BpeMst eCTh MHOTO YaCTHBIX M KOPIIOPaTHBHBIX MY3€EB «3aKPBITOr0» THIIA, KOTOPbIE
CITy’KaT He OOIIECTBY B IIEJIOM, HO HEKOTOPLIM Oosee y3kuM Kpyram Jitoieil. 1 B CpejHeBeKOBbE U B HOBBIE BpeMeHa ObLTH
3amMeyarellbHbIe My3€eH JBOPIa, KOTOPbIe ObLIN JOCTYITHBI TOJIBKO /IS MX BIIAJICIIBIIEB U OJIArOPOJTHBIX TOCTEH BIIaJIeibICB.

JIeWiCTBUTENBHO JIN BBICTABKa — €IMHCTBEHHBIH CIIOCO0 IEMOHCTpAIK CBOMCTB My3esi? He TonmbKko My3elHyIo dKc-
TIO3MIIMIO MOXKHO Ha3BaTh «BBICTABKOI». HampumMep, BO MHOTHX My3eWHBIX pe3epBax HET BhICTaBOK. [IpeseHTanust pea-
JIU3YETCSl TaM Ha OCHOBE COXPAHEHHBIX ITaMSTHUKOB MJIM MTPUPOIHBIX SIBICHUH (BOJONA/IBI, TTEIIEPHI, PEIUKTOBBIC Jieca,
CKaJIbl, JXMBOIMCHBIE Tel3axu). COBpeMEHHbIE BHPTYaJbHbIE MYy3€H OCYLICCTBIISIOT MPE3CHTAIMH OIPE/ICICHHBIMH,
HE — BBICTABOYHBIMHU METO/IAMH.

PaccmarpuBaer Jin Kakoi-nmmbo My3el TOIBKO «MaTepHajIbHbIC SKCIIOHAThI»? — B moceanue roapl HeMarepuaibHOe
KyJIBTYPHOE Hacllelie YacTO BKIIOYAJIOCH B KYJIBTYPHOE HACJIENE U CTAIO0 OOBEKTOM BBICTABKH.

CiIy>XUT JI1 Kakoi-1mmbo My3ei, 00y4YeHUIO JIIofiei, YOBICTBOPEHHIO HX KYJIBTYpHBIX notpedHocreit? — Hert. Ecth
MY3€H, OCHOBHAsI 11eJIb KOTOPBIX — TPHOBLIb, KAITUTAJIOBIOKEHHE B TIPEIMETaX UCKYCCTBA, CTOUMOCTh KOTOPBIX ITOCTO-
SIHHO pacTeT Ha ayKIHoHaX. EcTh Taoke My3en, QyHKIMH KOTOPBIX SIBISIOTCS OJIMTHYECKUMH U HICOJIOTHYECKUMH.

B obcyxnaemoii neuHUINN My3est HE XBaTaeT OAHOW OCHOBHOM OCOOEHHOCTH My3€s — COXpaHEHHE KYJIBTYPHOTO
HacJIeI1s YeIOBEYECTBa U €ro repenada OyryuM, IPSIy M TOKOJICHHSIM.

Takum 00pa3om, MPUHUMAsT BO BHUMaHHE BBIIICH3IIOKEHHOE MOYKHO C(HOPMYITHPOBATH CIIEIYIONIYIO Ae(DUHHUITUIO MYy-
3es1: My3ed — COIMaIbHOE YUPEXK/ICHUE CO3/IaHHOE JUIsl COXPaHEHHMsI, IPE3SHTAIMHU U IIepejaui HCTOPHYECKOTO, KYIBTYP-
HOTO U €CTE€CTBEHHOTO (TIPUPOTHOTO) HACTIEANUS.

JlanHoe ompe/enieHne MOXKET ObITh IMOJKPEINICHO JeTAIBLHBIM OIMCAHNUEM THIIOB My3esl, NX (DYHKIIHIA, METO0B pabo-
TBI U MY3€HHBIX IKCIIOHATOB.
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HAYYHBIN COBET IO MY3ESIM CO PAH: OIIBIT MY3EMHOT'O MEHE/I)KMEHTA

B coBpeMeHHBIH MTepros, XapaKTepHU3yOIIMNCS TPoIieccaMy II00aIn3aliy 1 HH(GOPMATH3aINH, BO3pACTAET 3HAUC-
HHUE MHCTUTYIHATN3UPOBAHHBIX (JOPM KOOPIMHAIIMH M HHTETpalluy JEeITEIILHOCTH My3€eB Pa3HbIX YPOBHEH, My3eifHOTO
MeHemkMenTa. OmbiT padotsl Hayunoro coBeta o my3esim CO PAH mokaspiBaeT 3¢ eKTHBHOCTh POTPaMMHOMN Opra-
HU3aIMU MY3€HHOTO Je1a, YTO COOTBETCTBYET MUPOBOMY OITBITY W MPEACTABISIET HHTEPEC IS TATBHEHIIIETO PAa3BUTHS
HOBAIIMOHHBIX HAIIPABJICHUH OTEYECTBEHHOTO MY3€EBEICHUSI.

Ha ocnoBe pe3ynbraroB ycnenrHoi peanusanuu IIporpaMMel pa3Butust My3eiHoro nesna B CHOMPCKOM OTIEICHUH
Ha 2002-2007 1T, a Takke [IporpaMMbl HaydIHO-IKCIIO3UIIMOHHON U 00pa3oBaTenbHON nestenbHocTH My3eeB CO PAH
k 50 neruto Otnenenns [ 1, 2] Opuna pa3padorana [Iporpamma pazsutus B CHOHPCKOM oTAeTIeHUH Poccuiickoit akageMun
HayK XpaHEHUS M M3yYCHUS MY3EHHBIX IPEIMETOB M MY3CHHBIX KOJUICKIMH, ITyOIMYHOTO MPEACTaBICHUS My3€iHOTO
¢dorma Otnenernns B 2008-2012 rr. (nanee [Iporpamma) LlensiMu JaHHOW IPOTPaMMBI SIBIISIOTCS: COXpAaHCHHE HAYIHOTO
n KynbTypHOTo Hacienus: Poccun, Cubupckoro otnenennst PAH, obecrieuenne ero JOCTYMHOCTH ISt TpaskaaH, Tpoma-
raH/a HPaBCTBEHHBIX IEHHOCTEH, TPaJUIINi MaTpHOTH3Ma U TyMaHH3Ma B OOIIECTBE; TOTIOJHEHHIE W BBEACHHUE B HAYIHO-
MHPOPMALMOHHBIH 000pOT My3€HHBIX MPEIMETOB M KOJUICKINH KaK 00bEKTOB HCTOPUKO-KYJIBTYPHOTO U HAYYHOTO HacIe-
JIMSL TOCY/IapPCTBEHHOTO 3HAYEHMST; BHEAPCHUE COBPEMEHHBIX METOIMK W TEXHOJOTHH XpPAHEHUS! W M3yUCHUS] My3EHHBIX
MIPEAMETOB W MY3EHHBIX KOJUIEKIIUH, IMyONMYHOTO MpEICTaBIeHUs My3eiHoro ¢onna OTneneHus; pacripocTpaHeHHe
3HAHWUI O HAYYHOM BHJCHUH MHPa, TOCTIKCHUSIX COBPEMEHHOM HAYKN CPEAN Pa3lNIHBIX CONNAIBHBIX KaTErOpHi 001Ie-
CTBa; cofieiicTBHE pocTy MexxayHapoaHoro asropurera CO PAH.

B 2009 1. HayuHsIit COBET 10 My3esiM OpPTraHH30BEIBAI M KOOPIUHUPOBAJ, OCYIIECTBISUT KOHKYPCHOE (PIHAHCHPOBA-
HHE T10 CIEAYIONNM OJIOKaM TPOTPAMMBI: M3/IaTeNIbCKast, HaAyYHO-00pa30BaTeIbHast IeSITeIbHOCTD, MHTETPALIUs My3€eB,
nHpOPMAIMOHHBIE TEXHOJIOTHH, co3nanne Mysest Cnbnpn.

C y4eToM HTOroB NAaclOpTH3AlMU aKaAEeMHUYEeCKHX My3eeB, ocyniecTBiaeHHON B 2008 I M AaBIIel 3HAYMTENbHBIN
MaTepuai JUisl aHaJIu3a U NPUHATUS YIPaBIeHYECKUX peleHuit, noa srunoil Hayunoro coseta no mysessm CO PAH u Ko-
muteta Mmy3eonorun Cubupn (MKOD®OMCu0) n3nana konekTuBHas MoHorpadus « My3en HayIHbBIX IICHTPOB ¥ HHCTH-
TyToB Cubupckoro otaeneHust Poccuiickoii akamemun Hayk (odepku (popMupoBaHus u pa3BuTws)» [3]. B Heil BnepBbie
B OTEUCCTBEHHOH U 3apyOe)KHOH HayKe MpeicTaBiIeHa UCTOpHUs popMupoBaHus u pa3Butus My3eeB CO PAH kak cTpyk-
TYpPHBIX TIOZIpa3/IeIICHUI HayYHBIX IIEHTPOB U HHCTUTYTOB CHOMpcKoro otaeneHus Poccuiickoit akagemMuu Hayk ¢ 1958 mo
2008 T, BBISBICHBI OCHOBHBIC TCH/ICHIINH B aKaJIeMIUECKOM My3eeBeieHnn CHOMpH, OTpakeHa KOOPAMHUPYIOIIAs Jesi-
teabHocTh Hayunoro coera o myszesim CO PAH, unrerpauus myzeeB CO PAH B perronanbHOe COLUMOKYIBTYPHOE IIPO-
CTPaHCTBO U MHPOBOE My3eifHOe coo0mecTBo. Creansl IMEIOIINE HayYHYI0 HOBH3HY BEIBOAEI, 0 ToM, uTo B CO PAH
¢ cepenunbl XX 10 Hagasa X X1 Beka chopMupoBaiack n QyHKIIMOHUPYET MHOTOITPO(HIBHAS, TEPPUTOPHATBEHO pacIipe-
JieTIeHHast My3eiiHas ceTh n3 38 My3eeB U My3eHHBIX 00BEKTOB, SBIISIONIASCS OJHUM U3 HanOoJee aKTHBHO U IMHAMUYHO
pasBuBarommuxcs cerMmeHToB MyseiiHoi cetn PAH. Mysen CO PAH cranm cBoeoOpa3HeIM WH(POPMAIMOHHBEIM MOCTOM
MEXAy (yHIaMEHTaIbHON HAYKOH M MacCcOBOW ayANTOpUEH B CTpaHe U 3a pyOexoM. [ manpHEHIIero mIogoTBOPHOTO
pa3BuTHs My3eitHoTO nena B Cubupckom otaeneHnn npu momaepxkke [Ipesuamyma CO PAH omnpenensroree 3HaueHHE
UMEroT: (hopMann3aIys KOJUISKIMH, XPaHAIIAXCS B aKaAEMIUECKIX HHCTUTYTAX; TOMYJSPU3aINsI My3€sMH JOCTHKEHUH
(yHIaMEHTaIBHBIX UCCIICIOBAHMUIT; COCHCTBHIE MOBBIMICHUIO TPECTHkKA HAYKH B OOIIECTBE; B3aNMOJICHCTBIE C PETrHO-
HaJIbHBIMH COLMOKYIIBTYPHBIMA W 00pa30BaTeIbHBIMK CTPYKTypaMH; CO3JaHUE M MPEACTABICHNE SJICKTPOHHBIX MYy3€H-
HBIX PECYPCOB; MHTETPAIMS My3€HHBIX MOAPA3CeICHNII HHCTUTYTOB B POCCHHCKOE M MHPOBOE HAy4YHOE MPOCTPAHCTBO
TTOCPEICTBOM X YYACTHS B pEealn3allii HayYHO-UCCIIEOBATEILCKIX TPAHTOB, My3€€BEIUECKNX NCCIIEJOBAaHNH, TPOBE-
JCHUH KOH(EPEHITNH, BRICTABOK PAa3IMYHBIX ypOBHEW coBMecTHO ¢ My3eliHbIM coBeToM PAH, KomuteTom My3eonorun
Cubupu UKOM.

B 2009 roxy npunsito HoBoe [lonoxxenue Hayunoro cosera no mysesim CO PAH, cooTBeTcTBYIOIIEE COBPEMEHHBIM
Hay4YHO-OPTaHU3alMOHHBIM U COILMOKYJIBTYPHBIM YCIOBHSAM €TI0 (DyHKIMOHHPOBAHMS, CYIIECTBEHHO OOHOBIIEH COCTaB
Cogera. 07.04.2009 65110 TIpoBeeHO 3aceqanre CoBeTa, Ha KOTOPOM OBIIT 00CYKICH s BOIPOCOB OPTaHU3AI[IOHHOTO
xapakTepa: yreepxkaeHo [lomoxenne «O KOHKYpCHOM pactpeneneHun cpeacts u3 goraa [Ipesunnyma CO PAH «Ilox-
JICP’)KKa MY3€€B» B COOTBETCTBHH C aKTyaJbHBIMA HOMHHAIMAMH; pacrpeneneHsl oos3anaoctn wieHoB HC mo mysesam
CO PAH, mpumnsit [Tnan padotsr HC mo my3esm vHa 2009 1. 1 1ip.

Hayarbim coBetom o my3esim CO PAH coBmecTHO ¢ Komuterom my3eomornn Cubupu, My3seem Bypsrckoro Hayd-
HOTO TIeHTpa B ceHTsI0pe 2009 1. mpoBeneHa Beepoccuiickas HayqHO-TIpakTHYecKast KoH(pepennus « HTerpanus Mmy3eeB
Cubupn B pernoHaIbHOE COIMOKYIBTYPHOE ITPOCTPAHCTBO M MHPOBOE My3eHHOE COOOIIECTBO». 3aceaHus MPOILTH
B ropozaax Yman-Yn» n HoBocubupcke. Briepsbie ncnonbs3oBanach Gpopma Buaeo-koHPEPEHINN, OPraHN30BAHHOM 110 HHH-
nuaruBe BrictaBounoro mentpa CO PAH (mupextop O. A. Jlyxerkas, otB. E. C. Togynosa). ConpencenatensMu BHICO-
KoH(epeHITNN SIBISUTNCH TIpencenaTens Hayaroro copera o mysesM, wi.-kopp. PAH B. A. Jlamun u npencenarens BHL]
CO PAH, un.-xopp. PAH b.B. Bazaporl. Bcero B koH(pepeHIINN MPUHIN YIaCcTHE 55 CHENHUANIACTOB aKaJeMHUIECKIX
My3eHHBIX OpraHU3alnii, My3eeB By30B H IIIKOJI U3 roponos bapHayna, bepacka, Mockssl, HoBocubupcka, Tomcka, Yinan-
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VY, a Takxke nocenkoB Jlucresiaka Mpkyrckoii oonacti n Coyckanuxa Antaiickoro Kpast, Ipe/ICTaBUTEIN aJIMHHUCTpa-
un CoBerckoro paiiona r. HoBocuoupceka. Pabora koH(pepeHnnu Oblia OpraHu3oBaHa B paMKax TPeX CEKIMH: UCTOPHs
(opmupoBaHus (HOHIOBBIX COOpaHHI aKaJeMUUECKUX M By30BCKUX My3€€B, HAyYHO-HCCIIEI0BaTEIbCKas!, 00pa3oBaTeb-
Hasl, MEeXyHapo/Hasl IeSTeIbHOCTh aKaJIEeMUIECKUX MYy3€eB, COBPEMEHHbIC My3€iHHbIC TEXHOJIOTHU: MPOOJIEMBI U TIep-
criekTHBbl. [10 pe3ynbraram KoH(pEepeHIH U3/1aH COOPHHK €€ MaTepHajioB, IPUHSTHI PEIICHHS: O BBIICJIICHUU B KA4ECTBE
MIPUOPHUTETHOTO HANPABJICHNSI HHTETPALMOHHON NEITEILHOCTH co3fianue «Mysess CuOnpn»; akTHBHU3AIMN COTPYIHHYE-
ctBa Hayunoro coseta o my3zessm CO PAH ¢ My3eiinsiM coBeToM PAH 1 CoBeToM 10 HCTOPUKO-KPaeBEJUECKUM My3€sIM
MunucrepceTsa KynsTypbl Poccun; popmupoBannn coBMecTHo ¢ Komurerom myseonornu Cnbupu npoekra «My3eiHbIN
MEpHJIMaH», CIIOCOOCTBYIOIIETO YKPEITUICHHIO MEK/TyHAPOJHBIX CBS3EH CHOMPCKUX My3€eB; C YUETOM OIbITa paboThI Ka-
(enpbl My3€0JIOTHH U HKCKYPCHOHHO-TYPUCTHYECKOH JeITeTbHOCTH TOMCKOTO TOCy1apCTBEHHOTO YHUBEPCUTETA HAaYaTh
pa3paboTKy M anpoOalUio KOHLEIINN PErHOHATBHBIX MY3€HHBIX SHIIUKIIONEIUH, YTO TO3BOJIUT IPOBECTH TOJIHBIN MO-
HUTOPUHT COCTOSIHUS My3eHHOH ceTu B peruoxe [4, 5].

B nostope 2009 1. Ha exxerogHoM cumMito3uyme Komurera myseonorun Cubupu «Mysen st odmectsa 21 Bexa» (Taii-
BaHb, I. Taiineit), 0OCyKiaBIIeM cTaTyc My3eeB B paMKax KyJIbTYpHOI ITOJUTHKH, — OOIIEMUPOBEBIE M BHYTPUTOCYAAP-
CTBEHHBIC CTPaTEernu, MYJIBTHMEIUIHBIC U IIU(POBbIC TEXHOJIOTHH, TYPU3M M KYJIBTYpHbIC U3MEHEHHUS! B IIOOAIBLHOM
TIEPCIIEKTHBE, — OBUIN MPEICTAaBICHBI JOKIABI O POJIN MEKIYHAPOJHOTO COTPYAHUYECTBA B COXPAHEHHUN U MPE/ICTaB-
JICHUH KYJIBTYPHOTO HacJe[us, pe3yjbTarax u nepcrextuBax padorsl Hayunoro cosera no mysesim CO PAH (B. A. Jla-
muH, O. H. llleneruna), B Marepranax CUMIIO3MyMa TAK)Ke OIyOIMKOBaHBI CTaThH O B3auMoaencTBuu My3sest Bypsitckoro
Hay4yHOTO LIeHTpa M oOpa3oBarenbHbIX yupexneHuil (bypaea C.B.), akTyaibHbIX (opMmax My3eHHONW KOMMYHHKAIHMN
B My3ee ucropuu u KyisTypsl HapojoB Cnubupu u [lansaero Bocroka (Canbankosa Y. B.), a Takke onbITe penieHuns npo-
011eM, CBSI3aHHBIX C KYJIBTYPHBIM HAcJEIMEM U TYPU3MOM B JAPYTHX My3esX, By3aX, a/IMUHACTPATHBHBIX OPTaHU3AIMIX
Cubupckoro peruona [2, 6, 7].

B cdepe BHenpenns MHGOPMaIMOHHBIX TEXHOJIOTHH B My3eiHyI0 pakTuky Hay4HbsiM coBeToM coBMecTHO ¢ MHCTH-
TYTOM BBIYHCIUTENILHON TexHUKH, UHCcTHTYTOM cucteM uHpopmaruku uM. A.Il. Epmosa CO PAH, Mynsrumennanen-
tpoM HI'Y BexyTcst paboThI 10 MCTOpHUYECKOH (akTorpadui, «IeKTPOHHOMY MY3€€BEICHHIOY», PA3BUTHIO H ITOTIOIHEHHIO
«Onexrponnoro goroapxusa CO PAH», pemiennto 3a1a4 o CO3aHNI0 CaMOCTOSTEIBHOTO MTPOrpaMMHOTO Tipoykra Cu-
crembl Ynpasienus Mansim Myseem (CYMM), popMHUpOBaHUIO BUPTYaIbHOTO TIpOCTpaHcTBa My3eeB Cubupu. B anperne
2009 roga HoBocnOMpCKIM rocyiapcTBeHHBIM YHHBEpcHTeToM, IHCTHTYTOM BhraHciuTenbHOl Texunkn CO PAH, Mucru-
tytom uctopun CO PAH mipu nomnepsxkke OObeAMHESHHOTO YYCHOTO COBETA [0 HaHOTeXHOJI0TUsAM 1 nHpopmaruke CO PAH,
Hayunoro cosera o my3zesim CO PAH, Komutera my3eonorun Cubupy ObUT IPOBECH HAyYHO-METOA0IOT MUECKIH CeMH-
Hap «[lyOnukanust Hay4yHO-00pa30BaTEIbHBIX My3€eB M KOJUICKIMH B CETH MHTEpHET». [IpHHATO pelieHre o Co3aaHuu
IToprana my3eeB CO PAH, cnennanucramu Mynsrumenuanentpa HI'Y yxe 3amyIieHa muiioTHast BEpCUSI CUCTEMBI C TIpa-
BOM ynasieHHoro gocrtyna jurst Mysest yriist Kemeposckoro HIL CO PAH. HC o my3esiM nogiepskuBaeT HHPOpMaTH3aIHIO,
nHunuupoBanHyto mysesmu CO PAH, B wactHocT B My3ee BHI[ CO PAH ycTaHoBneHsI porpaMma yueTa My3eiHbIX
npenmeroB HIDA 4, nporpamMma copTupoBKH U ynopsiodeHust poronzodpakenuit DubDetector, mporpamma yuera mpo-
n3senennit nedarn MPBUC u T. 1. My3eit BKirodmiicst B paboTy MO CO3JaHUIO AJIeKTpoHHOTO (oToapxusa Mysest BHI,
nononHenne DPA CO PAH. 2009 roxmy Obu1 mepeBeicH Ha OOHOBJICHHBIH PECYPC HHTEPHET-CalT 300JI0THUECKOT0 My3est
NCDXK, xotopslii ObII pactmpeH U yTouHeH. B HacTosiiiee Bpemst OH pa3pabarhiBaeTcsi, HO UCUEPITBIBAIOIIYIO HHpOpMa-
U0 0 POHIAX My3es yKe BO3MOXKHO MOJYYHTh 10 aapecam: http://szmn.eco.nsc.ru/ u http://szmn.sbras.ru/.

bnaronaps uenenanpasiennomy B3aumonercteuio [Ipesuanyma CO PAH, Hayunoro coBeTa mo mMy3esiM, pyKOBOJI-
CTBa aKaJEMHUYECKUX MHCTHTYTOB OBLIO JHOCTUTHYTO 3ddexTnBHOE DyHKIMOHMpOoBaHHe My3eiHoit cetn CO PAH. Ilo
HarpasieHuio «Co3/jaHue HOBBIX My3€eB M MOJIEPHU3AIINS My3€HHBIX 00BEKTOB)» HanboJee 3HAYUMBIMH SIBJISIIOTCS: HO-
BbIE OKCIO3MIIMOHHEIE 3aiTbl «CpetHeBeKoBbe» U «PaHHMIT skene3Hblil Bek» Mys3est HCTOpUH M KYJIBTYpbl Hapo0B Cubnpu
n Jlanmprero Bocroka, ¢ Mcnonb30BaHNEM HHTEPAKTUBHBIX HH(POPMAIMOHHBIX TEXHOIOTUI — HU(PPOBBIX aIbOOMOB, NH-
(hOpMaIMOHHOTO KNOCKA, HHTEPHET-BEPCUH SKCIIO3UIMH. [IpoekT BrinmonHeH 1o rpanty @onna «Annactus» JIM. 3umuna
«Hayunbrit My3eit 21 Beka» («EcTecTBeHHBbIC HAyKH M apXCOMOTHUCCKHN MCTOYHHKY, MJIONIAb SKCIO3UIUH 315 M?).
COTpyIHUKH CEKTOpa UCTOPUUECKOTO MYy3€EBECHUS CO3/IAl0T MEPBYIO MOCTOSHHYIO SKCIO3UIUIO My3est « CTaHOBIEHUE
u pazButue OMCKOTO IIEHTpa apXEOJOTHYECKUX M 3THOrpa(UUecKuX MCCIe0BaHUN, MOCBANIeHHOH 35-netruio OmMI'Y
n otkpeiTHIO My3est Hapono Cubupu Omckoro ¢unmana Mucruryra apxeonoruun u stHorpaduu CO PAH.

B My3see BHI CO PAH BbInoIHEH psifi COBMECTHBIX M CAMOCTOSITETIbHBIX 3KCIO3UIMOHHBIX MPOeKTOB. COBMECTHO
¢ Myseem ucropun bypstun nm. M. H. Xanranosa u Kpaesenueckum myseeMm I KaXTa BBIIONHEH HKCIO3UIIMOHHBIIN
npoekT «['yHusl: Taiinbl ncuesnysielt umnepun». Myseem BHII npenocrasien 71 npeaMeT XyHHCKOTo BpeMeHu. [Ipo-
BeJICHa PEIKCITO3UIINS U TIPE3SHTAIHs BEICTAaBKY « TaiiHa BOCTOYHOM KHUTHY. DKCIIOHUPOBaIKCh (hOTOBBICTaBKa «J{oporn
CTPaHCTBHI: [0 MaTepraiaM dKcreauiuonHbIX uccienosanuit BHI[ CO PAH», «Ilemieps! baiikanbckoit CuOHpu» — BbI-
CTaBKa 00BbEMHUIIA MTAJICOHTOJIOTHYECKHE, IE0JIOTMYECKIE, apXEOJIOTHIECKUE U dTHOTpaMueCKUe MaTeprabl, Co3JaHa
BBICTaBKa HOBBIX MOCTYIUICHUH «dTHOrpaduueckas komieknust Mysest BHL] CO PAH», noxrorosieHa cepusi BBICTaBOK
k roomiesm BerepanoB BHI[ CO PAH, 3BECTHBIX YUCHBIX B CTPaHE U 3a PYOCIKOM.

HC no my3zesim CO PAH kak npropuTeTHOE HarpaBiieHHE pacCMaTpUBaeT BBEICHHE B HAYYHBIH 000pPOT My3eiHBIX
coOpanuii. Marepuaibl N3 apXeoJOTHYECKHUX MaMSITHUKOB TIOXH HEOJINTa, OPOH3BI M )KEJIE3HOTO BeKa 13 coopannii My-
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3est BHI] CO PAH Obutu npeocTaBieHbI I UCCICIOBATEILCKOM pab0Thl coTpyaHIKaM KpacHOSPCKOTO KpaeBequecko-
ro my3ses;, UAuD CO PAH, UMBT CO PAH. B Mysee Omckoro punnana MADT co3naercst TeMaTHKO-TIOMCKOBBIN yKa3a-
tens o Hayunomy apxuBy My3est apxeonoruu u 3THOTpadur OMCKOTO rocy1apCTBEHHOTO YHUBEPCHTETA, TOATOTOBIICHA
PYKOIIUCH KaTajiora «ApXeoJIoTH4ecKue MaMATHUKU CTEIHOTO M HOYKHOTO JIECOCTENHOro [IpuupTHINIbS B KOJUIEKIIUSIX
My3est apxeosioruu 1 oTHOTpadur OMI'Y sTHOrpaduIecKknx 1 apXeoIOrHYECKUX COOpaHUsIX POCCHHCKUX My3eeBy. [1po-
JIOJDKAJIOCh apxeorpaduyeckoe UCCiIeI0BaHe HOBBIX MOCTYIIICHHH (TOCTAaHOBKA HA YYET U IIEPBUYHOE ONMCaHKE) U pa-
6oTa 10 MOAroTOBKE K nevatu 3-ro ToMa «Onucanus pykonuceit X VI-XX B. u3 Coopanus U1 CO PAH».

Hayunsrii coset no my3esm CO PAH tpaauimonHo nogaepxkusaet Mmy3zen CO PAH u B yacTu skcnieIUIIMOHHOM pa-
0OTHI M TEKYIIEro KOMIIJIGKTOBAHUSI — OJIHOTO M3 OCHOBHBIX HaIlpaBlICHUI AesTeIbHOCTH My3eeB. My3eem MuctuTyTa
T'€0JIOTMH ajIMa30B M OJIarOpOIHBIX METAJUIOB B XO/I€ BBHITIOJIHEHUS SKCIIEAMIIMOHHBIX paboT B LleHTpanbHoii SIkytnu u B
Oacceiine p. KoabIMbI IPOIOIKEHO M3yUCHHE Psifia OTIOPHBIX YETBEPTUYHBIX OOHAKEHUH, COOpaHa KOJIEKIMS KOCTHBIX
OCTaTKOB JKUBOTHBIX MaMOHTOBOH (ayHbl. Hanbosee 1IeHHBIM DKCIIOHATOM SIBJISIETCS HHIKHSISL YEITIOCTh MEIIEPHOTO JIbBa.
IMononuunuck HOBBIMU KosutekuusMu Bee otaensl Myszess BHI[ CO PAH: apxeonoruueckuii, reooruueckuii, maaeoH-
TOJIOTHUECKHH, Onosornuyeckuii. VICTOYHNKM NOCTYIICHUS] — PE3yJIbTaThl MOJIEBBIX M3BICKAHUH HAaYYHBIX COTPYJHHUKOB
unctutyToB BHI 1 xomnekimu yactbix nutl. Corpyaauku My3ses BHI CO PAH nposenu apxeorpadudeckie ucciaeno-
BaHus B XopuHCckoM, TapOararaiickom, Myxopiunoupckom u bruuypckom paiionax Pb (mamsTHHKHM THCBMEHHOCTH U (ho-
TOMaTtepHaibl). B oTueTHOM oy mponospKanack KcreunnonHas pabora Cekropa apxeorpaguu U HCTOYHUKOBEICHUS
WU CO PAH no noucky ApeBHUX PYKOIHCEH U CTaporeyaTHbIX KHUT. [IpoBoaminch apxeorpaduieckne moieBble necie-
noBanus Ha Tepputopun Tomckoi, HoBocubupckoii n Kemeposckoii obnacreit. B 2009 . Cobpanue cTaponedaTHbIX KHUT
u pykonuceit Macturyra ucropuu CO PAH nononaunocs 34 en. xpanenus. [Ipu nogaepxxe [pesnanyma CO PAH nu HC
o my3essm CO PAH I[CI'M opranu3oBajg MHMLIMATUBHYIO TPYMILy U3 YHUCIAa COTPYIHHKOB MHCTUTYyTa M BOJOHTEPOB,
KOTOpasi TpoBesia padoThl 1Mo BeIBO3Y ¢ TaiiMeTckoro mectopoxjeHus B Taiire ['opuoit lllopun yHukansHoro oOpasna
caMoposiHOH Meau Maccolt okosto 700 kumorpaMMoB. DKCHEIUIHS HOCUIIA XapaKTep CaceHUs! YHUKAIbHOTO IPUPOTHOTO
obpazoBanus. ®onjoBast Koyuiekims 3oomornueckoro Mysess ICIXK momoiHmachk 1ByMst CIeIKaMH CKEJIETOB JIPEBHHUX
SIIIEPOB — ACTEMMEHO3yXa (B30MPArOIIErocs 1o CTBOITY JIepeBa) 1 AeHHOHHXA.

Hayunsiit Coser o my3esim CO PAH undopmupyer myzen CO PAH 0 HOBBIX BO3MOKHOCTSX (PMHAHCHPOBAHUSI, KOH-
Kypcax M rpaHTax Kak TPaJUIMOHHOTO TUIMa, Tak U HOBOH reHeparuu. Myseu CO PAH sBIsOTCS HCHIOTHUTENSAMHU HE
Tosbko TpanToB PITH®, PO®U, unrerpanmonnsix npoektoB CO PAH, Ho Takxke Gpouaa «/Iunactus», pouna Jl. [Tora-
HUHA U Jp.

BeinosHeH 3HaYNTENbHBIA 00beM HAayYHO-TIPOCBETUTEIBHONW U 00pa3oBaresibHOIM paboThI MO MOMYIISIPU3AIMN UCTO-
PHMH U COBPEMEHHOTO Pa3BUTHsI akajieMudeckol Haykn B CuOupu. BaxkHoe BHUMaHHE YIENSUIOCHh CO3JAHUIO M OKCIIOHU-
POBaHMIO BBICTaBOK pa3HbIX ypoBHed. Myseit BHL] CO PAH npuHsiin yuactue B MEXAyHapOIHOM My3eliHOM (ecTuBaie
«Ozepusie mroam» (Ynan-Yno). [Ipoekr-npesentanus «3Be3na koueBHUKa» noxyuwn numiom 11 crenenn (bypaesa C. B.,
barypun C.A.); corpynuukn My3est IpUHAMAaIN y4acTHe B KOH(epeHIUH-Tpe3eHTannn «/IHHOBAaIlMOHHBIE MPOEKTHI
MOCKOBCKMX My3eeB» (B pamkax J[Held MockBsl B Bypsitin). AktuBHoe yuactue myzen CO PAH npuHnMaror B mpasa-
Hosanuu J{ueii Poccuiickoii Hayku. B LlenTpansHom cubupckom 6orannueckoM cagy CO PAH nponren JleHb OTKPBITHIX
nsepeit. Ceeime 500 yenoBek nocetuso B 3ToT AeHb LICBC. IlonmynsapHOCTHIO MOIB30BATUCh OPAHIKEPEH, C KOJIISKIHS-
MH TPONHMYECKHX M cyOTpornnyeckux pactenuil. B borannmdyeckom mysee Cnbupu LICBC nemoHCTpHpOBaINCh HOBBIC
9KCTIO3MILIMH: KOJUICKIIMS JINIIAHHUKOB, IIUIIEK XBOWHBIX PACTCHUH, JIEKapCTBEHHBIX IprOoB CHOMpPH, THIIEBBIX pac-
tenuil u3 Kuras, uarpogynuposannsix B LICBC, pacTUTENbHBIX OCTAaTKOB U3 3aXOPOHEHHMS IIaTO YKOK. TpaauiiioHHO
HachllleHa nporpamma JlHei poccuiickoit Hayku B my3ee MI'JI CO PAH. [lIkonbHUKaM UM CTyIE€HTaM JE€MOHCTPHPYIOT
JIeHCTBYIONINE YHUKATIBHBIC CTEH/IbI, CO3/IaHHbIC B MHCTUTYTE Ul U3YyUCHUS CTPYKTYPhI U CBOMCTB TOPHBIX NMOPOJI, 0CO-
OEHHOCTEH B3aMMOJICHCTBUSI TEXHUYECKUX CPEICTB M MOPOAHBIX MACCHBOB ITPU W3BICUCHUU TIOJIE3HBIX HMCKONAEMBbIX.
LCI'M noceruno 500 genoBek cpeqHEro U crapiiero mkonsHoro Bospacta. IIpesunuym MHI[ CO PAH u mkonbHas
KOMHCCHSI B paMKax J[HS poCCHICKOM HayKy OpraHW30BaJIM M MPOBEIH ISl yUYalUXcs M yYuTelled noamedHbIX opra-
HU3alui BbIe3]] B DKOJIOrn4eckuii oopasoBarenbHbIi 1IeHTp npH baiikansckom mysee MHIL CO PAH B noc. JIucrasnka.
[Iporpamma Bkjro4ana B ceOst JICKIMU JUIS YUUTEIeH, SKCKYPCUU JUIS YYallluXCsl M yYUTENeH 10 My3ero, aKBapuyMmy,
B Oaruckade, 1o aeHaponapky. beiia nmpoeaena OnuMnuaja Juis yqanyxces: o 0ailkalioBeIeHHIO, KOTOpasi IPOX0oInIia
B J1Ba Typa. Myseit CO PAH opranusosai BcTpeuy yudamuxcs mxonsl Ne 119 ¢ kanangarom ucropndeckux Hayk, cTap-
IIMM Hay4dHbIM coTpyaHukoMm Muctutyta nctropuun CO PAH H. A. Kynepmtox, KoTopasi 3aHUMAaeTCsl UCCIEA0BaHUIMU
no ucrtopuu CO PAH. B my3ee O6butn opraHN30BaHbl TaKXKe BHICTABKHU-IIPE3CHTANN KypHana «Hayka 13 mepBbIX pyK»,
Hay4YHBIX U HayYHO-TIOMyIsIpHBIX u3naunii M3narensctea CO PAH, moarorosnena npesenranus «M3 uctopuu cubupckon
Hayku...» (mo ¢pormam Myses:t CO PAH). Ilpesunent Poccun [mutpuii MenseaeB B xone padoueit moe3nku B MpkyTck
20 ¢espans mocerwn baiikanbckuit My3eil. OH ¢ SHTY3Ha3MOM OJ00PHIT KOHIICIIIHIO Pa3BUTHS My3€sl JI0 HAI[HOHAILHOTO
Hay4yHO-00Opa3oBarenbpHoro komiuiekca CO PAH «baiikanbckuii My3ei ecrecTBeHHON nctopum». Myseit Hayku u Tex-
nukn CO PAH 3a ywactue B npoBeneHHH, akajgeMuueckux (peBpainb) U ropoickux (Mait) «/lHeit Hayku» HarpaxiaeH
[MoueTHoit rpamMoTOii miaBsl agMuHECcTpanuu CoBerckoro p-Ha I. HoBocubOupcka A. A. Topauenko. Beero mysen Cubup-
CKOro oT/eseHus nocetuio ceire 200 Toic. yenoBek nposeaeHo cBeime 1000 sxckypenit u nexiuii. balikanbckuit My3eit
MIOCETHIIO 5,5 THIC. YEJIOBEK.



B. A. Jlamun, O. H. Ulenecuna, U. A. Kpatinesa

HemanoBaxxnoit cocrapisironieid B gesiresnibHocTd HC o mysesim CO PAH siBisiercst ero 3a6ota 00 yKperuieHUH
MarepuabHO-TeXHUYEeCKOH 0a3bl My3elHbIX 00beKTOB. CpezcTBa, nomydeHHbie Myszessmu CO OAH no nuauK QuHaH-
cuposanus [Ipesnanymom CO PAH, GoHIOBBIX I'paHTOB MIYT Ha IPHOOPETEHNE HOBBIX AKCIIOHATOB M KOJUICKIHH, 3a-
MEHY U3HOIIEHHOTO 000PY0BaHus, CO3/1aHHE HOBBIX HKCITO3MIIUH 1 BhICTaBOK. OMcKuid puinan MHcTuTyTa apxeonorun
n atHorpadpun CO PAH oGHOBHI 000pyRoBaHUE AJIsl IKCIIO3UIIMOHHOTO 3ana Mysest U honmoxpanuiuia. [eonoruye-
ckum myszeem UTABM CO PAH B 2009 roxy nagato ¢gopmupoBaHne 0O0bEANHEHHOTO OCTEOJIOTHYECKOTO U JIMTOJIOTO-
crparurpadpuueckoro koswiekropa. Komiekrop coszmaercst Ha 6aze (POHIOBBIX COOpaHMH My3esi M pacCudMTaH Ha Jallb-
Helflee MOTOJTHEHHE 33 CUET HOBBIX IMOCTYIUICHH, B TOM YHCIIe MOHOTPa(UUECKUX MaJICOHTONIOTHYECKUX KOJUICKIHH.
B teuenue 2009 T B KOJUICKTOP MEPEMEIIICH OCTCOIOTMUCCKUI MaTepral MaMOHTOBOH (ayHbI (0k0si0 6000 3K3eMILISPOB).
YacTUuHOE MOKPBITHE PACXOJ0B Ha CO3/IaHUE HOBOH Kcmo3ulinu ocyniecTBieHo B Mysee ymist KemHI[ CO PAH.

B nenom, pesynbrarel peanuszaiyu B 2009 . HayunsiM coBetoM 1o mysesim [Iporpammser pasButus B CuOupckomM
otnesnieHnn Poccuniickoli akaJieMuy HayK XpaHEHHs U U3yUYeHHUS] My3eHHBIX IPEIMETOB U My3€HHBIX KOJUIEKIIUH, ITyOIny-
Horo npencraBieHus myseiHoro gonna Otnenenns B 2008-2012 rr. [8], cBupeTenscTBytoT 00 3 dekTHBHOCTH My3eii-
HOTO MEHE/DKMEHTa M OyIyT criocoOCTBOBAaTh COXPAHEHHIO KYyJIBTYpBl M Hay4yHOro Hacyenus B Poccuiickoit ®eneparyn,
CuOupCKOM OTJIENICHNH, TTOBBIILICHUIO UX POJIH B TIPONAraH/e JOCTHKEHNUH (QyHIaMEHTalIbHOW HayKH U TapMOHHU3AINU
0011IeCTBa HA OCHOBE YKPEIUICHHS HDABCTBEHHBIX M MATPUOTHUECKHUX MPUHIIMIIOB B OOIIECTBEHHOM CO3HAHUH, Pa3BUTHU
CHCTEMBI KYJIBTYPHOTO ¥ T'yMaHUTapHOTO MMPOCBEIICHUS, MEK/TyHAPOJHOTO COTPYJHUYECTBA.
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JI. B. Manunoeckuii

IUOHEPHI POCCUMCKOI'O YACOBOT 'O JIEJIA

W3BecTHO, 4TO poccuiickoe rpakaHe He OTIMYalOTCsl 0CO00H aKKypaTHOCTBIO M HEPEJIKO OMa3/bIBatoT. M He TOJIbKO
Ha cBUIaHMs. B Kakoil-To Mepe 9T0 00BSICHAETCS! OTCYTCTBHEM TPAAMLIUKM — PYCCKUH KPECThSHUH M3JjaBHA JKHII U pado-
TaJj MO COJHBIIIKY, «poca J0JI0H U MBI JOMOM.

B sTom HamsiiHO M B cpaBHEHMH yOeauiics pycckuii nucarens u stHorpad A. C. AdanacbeB-UyKOMHCKUI, KOTOPBII
B rox pedopmsl, 1861, myTemecTBoBas o Ykpause 2. YBUAEB y)Ke BCIIaxaHHbIE M 3aCESIHHBIE TI0JISI HEMEIKMX KOJIOHH-
CTOB M COCEJHUE YYACTKH YKPaUHCKUX XJIeOOpOOOB, ellle MaxaBIIiX Ha ObIKaX CBOM Pa3MOKIINE TIOJIsl, OH CIIPOCHII UX,
[0YeMy OHHM HE BOCHPHUHHMMAIOT OIBIT COCENIeH M He Mepexo T Ha Oojee CIopYIo MaxoTy Ha JIOIIAJSX U C YKeJIe3HbIM
ruryrom. OTBeT ObUI TAKOB, O YEM Halll aBTOP M HAIKCAJI B CBOMX 3aIMCKaX O IyTEeHIIECTBUH:

«/len u orerr Mol Ha ObIKax Iaxajid, HE HAMHU 3aBEICHO... Y HEMIa CBOH IMOPSJIOK, Y HAC — CBOW. Y HEro 4achl
B JIOME, OH I10 YacaM xuBet» [1, c. 163; 2, c. 45].

OcraHoBuMCsl Ha 5TOM MOoMeHTe. Kakne Takue yachl ObUTH B JIOME Y HEMIA-KOJIOHHCTA, U OTKy/Ja OH MX B3su1? Benb
HE MOT K€ OH KaK ITyIIKUHCKUIT OHErnH HOCUTh B KapMaHe «HeIpeMIIIOIInii OpereT», KOTopslit Obl1 crenan B [laprke
1 CTOWJI HEMaJIbIX JIeHer eTepOyprekoMy aeHan? CBoell 4acoBo# IPOMBIIIEHHOCTH B Poccun He ObLI0, B JTyUIIEM ClTy-
Yae OT/IeNIbHbIE MacTepa coOMpali Yachl M3 MMIOPTHBIX Aetaneil. Tak B 1897 . Ob110 npuseseno B Poccuto «4yacoBoro
ToBapa» Ha 3219 Teic. pyoneit, B ToM uncie u3 [Iseiiapun va 2007 thIc. (62 %) [4, c. 302].

© Manunosckuu JI. B., 2010



Tuonepu poccuiickozo uacogozo dena

B T0 e BpeMsl B HEMEIKUX KOJIOHUSIX IeHCTBUTENBHO BUCENH, a KOe-T/Ie ellle U BUCST, HACTEHHBIE Yachl CBOETO MPo-
H3BOJICTBA — HEMELKHE PEMECIIEHHUKH MPUBE3NHN ATO pemeciio ¢ codoit u3 IlIBapransa, rae n3gaBHa HalOMHUKH Je-
JIaNu JIepeBsSHHbIC Yackl ¢ KyKymikoil. Takue aemtensle yackl Bucenu U B joMe y JI. H. Toncroro, oTHIONE HE KpeCThIHUHA,
a PyCCKOTo MOMEIIHKA.

KpecTpsiHCKHEe HEMEIKHE Yachl TUIIA OOJIBIINX «XOJMKOB» MMEIOT CBOIO UCTOPHIO U naxe B [epmanuu u B IlIBeiina-
PHH JJaBHO BUCST B My3esiX, a y Hac B CHOMpPH — B HEMEIKUX KPECThSIHCKUX JA0MaX. ABTOPY yajlock coOparh HeOOIb-
IIYI0 KOJUIEKIIMIO TAKHX YacOB, KOTOPast WILTFOCTPUPYET MPOIECC UX TEXHUYECKOTo pa3BuTHsl. CaMblil CTapblil SK3eMILISIp
narupoBan 1807 romom, 3TUM vacaMm ucnoyiHUIOCh yxke 200 jger. OHM OTIMYAIOTCS OT MOCHEAYIOIINX «XOIUKOBY pe-
MECJIEHHOTO U3TOTOBJICHUSI CIETYIONIUM: a) Y HUX TOJIBKO OJHA CTPEJKa, COOTBETCTBEHHO B MEXaHU3ME HET MUHYTHOTO
KoJieca; HET LIEMIOYKH, BMECTO Hee TMps BUCHT Ha BEPEBKE M B MEXaHU3ME €CTh COOTBETCTBYIOIIEE BEPEBKE MpodriibHOE
KOJIECO; B) THPS HE BHITOUCHA HAa TOKAPHOM CTaHKE, & CBEPHYTA M3 JIATYHHOT'O JINCTA ¥ 3aJIUTa CBUHLIOM; ludeponar kpy-
IJIBIH C PUCYHKOM (TI€H3aK) U ¢ PUMCKHMH HU(PPaMH.

Takue vacer ObuTH HaiieHbl B Mcmib-Kynbckom paiione Omckoii obmactu B 1965 . u momapeHsl aBTOpY OBIBIINM
toraa cryaenToM OMckoro nenuHcTuTyTa SIkoBoMm I'enmHepoM, mpsiMbiM nioToMkoM SlkoBa 'ennepa (Hoppner), kotopsiid
B 1787 1. GBI XOIOKOM TIpH NIEPBOM IepecesieHn MeHHOHNTOB B Poccuro. On Berpevascs ¢ [Toremknnbm u ¢ Exarepu-
Hoii II B XepcoHe, X0I0KH HE 3acTayiv Tora umrneparpuiy B [letepOypre u mociempoBaiu 3a Heit B XepcoH [2, ¢. 19-20;
3]. Mosonoii SIkoB Ha3bIBaJICs, TaK )Ke KaK U €ro MPe0K — B HEMEIKHUX CEMbsX ObUIO B 00bIUae Ha3bIBATh NIEPBEHIIA 110
HMMEHH OTLIa, [T09TOMY HAIllM HeMelLKue aepeBHu kumenu VBanamu ViBanosuyamu u [lerpamu [lerpoBnuamu. Yackr atn
OBUTH, €CTECTBEHHO, B 3aITyIIECHHOM COCTOSIHMH 1 OTPeboBay pecraBpanui. [Ipu 3ToM 00HapyKHIIOCh, YTO UX XOZ0BBIC
JieTay ObUTH MPOHOIIEHBI OyKBAIBHO JI0 JbIP, KOTOPBIE MPHUILIOCH 3aMasiTh MSITKUM OJIOBOM, YTOOBI yOeIUThCs B pabo-
TOCHOCOOHOCTH MexaHu3Ma. Kpome Toro, nmpu 3ToM 00HapyKWJIOCh, YTO BHHTHI, YTEPSIHHBIE U KpenuBine mudeponar
K KOPITYCY, IMEJIN HeCTaH/IapTHYIO pe3b0y, Tak 4To pectaBparopy (1o 0611 nHkenep MAD COAH Opwuii Kopurynos)
MIPUILIOCH CIEIMAIBLHO BBITAYMBATh MOAXOASIINE K THE3/1aM BHHTHI Ha TOKQpPHOM CTaHKE, pe3b0y HEBO3MOXKHO OBLIO
c/leaTh HAIlMMU COBPEMEHHBIMU HHCTPYMEHTAaMU. Bce 3Tu TexHUUYecKkue eTalu HOATBEPKAAI0T TOIBKO JPEBHEE Mpo-
HCXOJK/ICHHE 3TUX YacOB M COOTBETCTBHE 0003HaUCHHOW Ha Iudepoare qaTsl MOJJIMHHOMY MX BO3PAcCTy.

Kpowme toro, aBropy yaanocs B 1996 r. moObIBath B 4acoBbIx My3esix B LlIBennnrene (11IBapiuBaiiba, repMaHckast 3eMiIst
banen-Broprembepr) u B Lltopuxe (I1IBeliniapust) — TaM BBICTaBJICHBI aHAJIOTUYHBIE Yackl Hadaia XIX B., HO cpey HUX
He OBLIO YacOB C OJHOM CTPEINIKOH, XOTsI OBUTH 1 XOJIUBILHUE «OT BEPEBKI».

HenasHo HaM ynasioch Moy4uTh n3ianHyto B Kanasie KHUTY oTOMKa «4acoBbIX (habpukanToB» Kperepa, rie oH noxa-
3bIBaeT HAIVISIJJHO Pa3BHUTHE YaCOBOTO Jiesia B XOpTHIle (HeMeIKasi KOJIOHUS Ha YKpauHe, 18 KM oT 3anopoxbsi), TaM IoKa3a-
HBI YaChl C OTHOI CTPEITKOii, M3roToBicHHBIC B 1837 I. OueBHIHO, y aBTOpa HE OBLIO OOJIee PaHHKX IK3ESMILISIPOB HIIH JTaXKe
BOCIIOMUHAHUM 0 HUX, CaM OH 3aTPYyIHSIETCS ONPEeIUTh, KOT/A JK€ €ro MPEeIKM Haualll 3aHUMaThCs YaCOBBIM JIETIOM.

Bropoii sx3eMIuIsip U3 HallleH KOJUIEKIUH SIBHO OTHOCHUTCS K OoJiee O3HEMY MeproLy paboThl HEMEIKHX PEMECIICH-
HUKOB: 9TO Yachl C IBYMsI CTPEJIKAMH, TUPS BBITOUYEHA HA TOKAPHOM CTaHKE, B JIBHXKEHHUE Yachl TPUBOASATCS C MOMOIIIBIO
Y3KOTO CBIPOMSITHOTO PEMEIIKa, C COOTBETCTBYIOIMMHU W3MEHEHHUSIMHI MEXaHH3Ma. MBI OTHECIIN ObI ATH HeJJaTHPOBAHHBIC
yacel K 1850 1. miu oxosno toro. B 1972 1., xorga Mbl Kynuiiu 3Ty 4ackl B ¢. OpioBo HeIHeNTHero Hemelkoro HalmoHasb-
HOTO paifona (AnTalcKuii Kpaii), HaM yJaJoCh B COCEIHEM IOceNKe choTorpadupoBaTh TaKUe JKe JaTHPOBAHHBIC YaChl
1858 1., HO XOJMBIIHE YK€ «OT Ienoukm». Kperep e npruBOIUT CBOM 00pa3Iibl C IBYMsI CTPEJIKaMH KaK U3TOTOBJICHHBIC
B 1887 I, mepexon oT OJJHOM CTPESIKH K JIByM MTPOU30IMIEN SIBHO paHbIe [5, ¢. 93, puc. 3].

[TokazaHHbIE Ha €TO WILTIOCTPAIMHK Yackl ¢ 60eM 0003HaYeHbI Kak (habpukar 1897 1., Oosee TOYHBIX JaHHBIX O Hayale
UX IPOW3BOJICTBA y HEro HeT. B Hemenkux nepeBHsix CHOMpPYU BHCAT BE3/IE YacChl C IBYMs CTpeJIKaMu, HO Oe3 6osi. Kpome
Toro, B kHure Kperepa mMeercst nzo0paxkeHne n OanieHHbIX 4acoB ¢ 00eM TOH ke (PUPMBI, YCTAaHOBJICHHBIX Ha 3/1aHUN
1koiisl B Xoptuue [5, c. 94].

BoszHukaet Bompoc, moyeMy e 3TH MOJIe3HbIE U TOUHBIE Yachl, KOTOpble MoIn XoauTh A0 100 et u Gosnee, He HAILTH
cObITa B pycckoii nepeBre. [IpnunHa 3Toro Bechma npocra — HUX BBICOKasi CTOMMOCTb. Kperep cam yKa3bIBaeT, 4To 4achl
ObUTH HenemeBbl, cTorIr S0 py0. ¥ 9TO NPH TOM, YTO CTPAXOBasi CTOMMOCTb JIOIIAAN B HEMELIKUX KOJIOHUSX B CEPEIMHE
X1X B. 06112 20 pyd. cepedpom [5, c. 95].

B BOCITOMHHAHHSAX OJHOTO M3 PEMECIICHHUKOB TOBOPHUTCS, YTO OH M3TOTOBHJI JIBOE YacOB, MPOJAB MX, KyIHiI cede
KOCTIOM, T10-BUANMOMY, PE€4b HJIET O JOOPOTHOM TrOPOJICKOM KOCTIOME.

Yero ke CTOMJIO U3TOTOBICHHE TakuxX yacoB? He roeopst o marepuane, mactep paboTai Haj TaKMMU YacaMH €u-
HOJIUYHO B TEUEHHE HEJIEIH, TOCIIEIOBATEILHO U3TOTOBIISISI KOPIYC, ECTEpHH, I'MpH U nudeponar. CieqoBaresbHo, 32
TOJI OH MOT IIPU HENPEPBIBHOM paboTe c/ienarh OKOJIO MOJYCOTHHU YacoB, HO BPsIIL JIU MacTep MOT paboTaTh CTOJIb UHTEH-
CHBHO, TeM 0OoJiee 4To paboTa Ta IMpU PyYHOH Hape3Ke JIaTYHHBIX IEeCTepeH, MpH MUIH(OBKE U Mp. OblIa BPEHOM, pH
Hel 00pa3oBbIBAIACh JIATYHHAs TIBLTb, KOTOpas MPUBOAMIA Y pAOOTHHKOB K JISTOYHBIM 3200JI1€BaHHSIM (BpPEIHbIC MEIHbIC
OKHCIIBI, «3€JICHBY).

[ToHsTHO, UTO TakKe Yachl ObIIIM HE 10 KapMaHy PYCCKOMY WM YKPAaUHCKOMY KPECThSHUHY TOTO BPEMEHH, KOTOPBIi
IJIATHIT HAJIOTOB M ¢cO0poB 110 20 py0. B TOI, @ BCE €ro X03sAHCTBO O CKOTOM ¥ M300# ctomio mpumepHo 300 py0. Xo3stii-
CTBO )K€ HEMEIIKOTO KOJIOHHCTA 33 BTOPYIO MOJ0BUHY XIX B. IOTHSIIOCH B CBOEH CTOMMOCTH OT 3 110 25 THIC. py0., mpexie
BCETO 32 CUET B3JI0PO’KaHMUS HAAEIbHON 3€MJIH, KOTOPOH y KOJIOHHUCTA ObLIO 110 HOpMe 60—64 1eCATHHBI.
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dupma Kperepor cyiecTBoBaia, Takum odpasom, npumepHo ¢ 1800 u no 1925 roga, HO MOCTENCHHO MPUXOAMIA
B YIaJJOK — KOHKYPEHTOB Ha PBIHKE Yy HEe ITOYTH He OBIJI0, CIIPOC Ha Yachl ObUT TOCTOSHHBIM, HO BOT PHIHOK OBUT OTpaHu-
YeH IMpeeaMi HeMelkux KooHuit. [Toatomy B Havane XX B. pupma nepernia oT H3roTOBJICHHS YaCOB K M3TOTOBICHUIO
HETSHBIX MOTOPOB TIO JIMIIEH3UHU TepMaHcKoi Gupmsl [letin (Deutz), MupoBas BoitHa 1 pa3pyxa Horyouu sty hpupmy
OKOHYaTebHO. Hall kaHaJCKUH aBTOp MUILET, YTO caM ObLI 0 AIMUTPALMK CBHJCTEJIEM U3TOTOBICHHS MOCICTHUX KY-
CTapHBIX 4acoB 3ToH GpupmMbl B 1925 1.

Bosnukaer Bonpoc, nmoyemy sta (pupMa He Nepenuia K TPOMBIIUIEHHOMY U3TOTOBICHHIO TEX YK€ XOIUKOB MPU XOTS
061 MaHy(dakTypHOM pazaenenun Tpyaa? B nepuon pacusera uncio padounx Gupmsl gocturano 60 4ed., BIIOIHE 10CTa-
TOYHO JJISl IEPBUYHOTO pasjiesieHns Tpyaa. HagaTku takoro pasaesneHust ObUIM y)ke HAJIMIO: MacTepa Jellali MEXaHuKy,
a KEHII[MHBI PacIUChIBAIN IU(epOnaThl BpyYHYIO MM C TIOMOIIBIO JI€KAIbKOMaHUH. JTHM, BO3MOXHO, H OOBSCHSIETCS
TIOSIBJICHHE Ha TAKMX YacaX CIOKETOB M3 pycckoil xkuBormcu XIX B. I1o-BuauMomy, y30CTh pbIHKA HE TI03BOJIsIa (hUpMeE,
HMEBIIEH y)Xe BYXdTa)KHOE 37jaHHe B XOPTHIIE NEPEHTH Ha MacCOBOE MPOU3BOJCTBO. JTa e MPUYMHA BbI3BANA, BO3-
MOYKHO, U MEPEeX0jl HEKOTOPBIX YAaCOBBIX MAaCTEPOB K MPOU3BOJICTBY CEJILCKOXO3AHCTBEHHBIX MallInH. Tak, B 4aCTHOCTH,
obiBIIMiA yacoBIuK [lerep Jlenm yxe B 60-e rr. cran B MaccoBoM nopske (6omnee 100 mT. B roj) BeITyCKaTh KOHHBIE MO-
notuaky. MHTepecHo, 4to Ha ero (adpuke J10roe BpeMst TOKapHbIe CTAHKU ObUIN C IEPEBSIHHBIMHA CTAHUHAMH, a YTOOBI
OCBOMTB YyTYHHOE JIUThE, €My HPHUIILIOCH IT03aMMCTBOBATh OITBIT y Ka3eHHBIX 3aBO/I0B B JIyraHcke, kak 00 3ToM coo01ia-
et B ero ouorpaduu (1912) n3BecTHblii MEHOHUTCKUH ncTOpUK J1. D,

[Ipocnenus, TakuM 00pa3oM, Ha COOpaHHOM HAMH Marepualie 1 1o MOKa3aHHUsIM ITOTOMKOB OCHOBATENsI (PUPMBI UCTO-
PHIO MTPOM3BOJICTBA YacOB B XOPTHIIE, MBI MOIVIH OBl 3]I€Ch ITOCTABUTh TOYKY M CcKazaTbh, uTo B 30-¢ rr. XX Beka aTn
KPECTBhSTHCKHE Yachl ObUIM BHITECHEHBI BO3HMKIIEH (KcTaTh, He 0e3 yuacTusi MmactepoB u3 llIBapuBanbia) yacoBoii mpo-
MebinuieHHOcThI0 CCCP.

OnHako, TpaJuIUs YacOBOTO Jieia MPOJOJIKAET )KUTh B HEMELKUX JepeBHsx Cnoupu. B Hauane 2008 1. neHTpasibHOE
TeNeBHJICHNE MOKa3alo B «BecTsx» Ha mepBoM kaHaie croxeT u3 ¢. Heynaunno Tarapckoro paiiona HoBocuGupckoi
obnactu. Tam MectHbIl ymenen Adpam IlItedden n3roroBni OameHHbIe Yachl, U1l KOTOPBIX B IIEHTpE celna Obuia no-
CTpOEHA TpeXdTaXkHast OAIIHS, C OTHX MOP YaChl CBOMM 00EM ONpPEEIISIFOT TEMIT )KU3HU cela. JKypHaInuCTh TeleBUICHUS
HE YIOCYKWINCh BHUKHYTh B HICTOPHIO YacOBOTO JIeJla CPEAN HAIIMX HEMIIEB ¥ BOOOIIE HE YIOMSIHYIHU, YTO 3TO HEMEIl-
Koe (M1 MEHOHHMTCKOE) CeJIo. ABTOPY CTaThH MPUXOANIIOCH HE pa3 ObIBaTh B 3TOM CTOJIETHEM celle, Iyie Oblia BBICOKast
KyJIbTypa OblTa M 3emienenust U Gpamunus tamoinHero yuntens Llreddena emy xopomo 3nakoma. Keraru, 310 06110
OYEHb I'PaMOTHOE CEJIO C HAI[HOHAJIBHOMW IIKOJIOH, I7Ie IEPEBEHCKUE CTAPYILIKU YUTAIN HE TOJIBKO OMOINIO, HO U HAyYHYIO
JIUTEPATypy, B YaCTHOCTH, B OJTHOM JIoMe TaM MbI Buaenu KHury 1900 r. ¢ nonemukoit nporus Jlapsuna n 'ekkens. O0
YPOBHE XO3sHICTBA KOJIOHHCTOB SICHO TOBOPHUT TOT (hakT, 4rto B 1923 I mpu OpraHu3alnuu CeIbCKOXO3IHCTBEHHOH BbI-
craBku B HoBocHOMpCKe MPpHIIIIOCH YCTaHOBKY JUTS €€ OCBEIIEHHsS T03auMCcTBOBaTh B Heynaunne. Takue 3anMcTBOBaHUS
MIPOMCXO/ISAT ¥ B HAILIM JIHU: OallleHHbIE Yackl B paiiieHTpe, I. Tarapcke, nmocrasui Tot ke ymenern Lredden n3 Heyna-
yyHa. Tak 4TO TPaaUIM HEMEIKUX YaCOBIIMUKOB, COXPAHIIOTCS HECMOTPSI Ha JIB€ MUPOBBIC BOWHBI U HA JIBE SMUTpalUN
TOJBKO B XX BEKe.
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0. 3. Muwarxosa

ITHOKVYJIBTYPHOE HACJIEAUE, MY3EHN U TYPU3M HA IIPUMEPE CTPATEI'NHN
COIMAJIBHO-9KOHOMMYECKOI'O PAZBUTHUA PECITYBJIMKHU BYPATUA

B HacTosmiee Bpemst B MUPOBOM COOOIIIECTBE BCE aKTUBHEE 00CYXIAaeTCsl pa3BUTHE U MHTETpallls My3€eB, HacIe us
U TypusMa. B ycnoBusax mro0anu3anuy BOIPOCH aKTyaTH3allMy 3THOKYJIBTYPHOTO HACIEAUs MY3€HHBIMU CPEICTBAMH,
€ro Mpe3eHTaIs U TPAHCIIALUS Yepe3 TYPHU3M CBOCBPEMEHHBI.

CoBpeMeHHOE pa3BUTHE O0IIECTBA BEACT K TOMY, UTO JIFOJH YTPAYMBAIOT COOCTBEHHBIE HCTOPUKO-KYJIBTYPHBIC KOPHH.
Ha nanHoM 3Tame pa3BUTHS UBHIN3AIMY UMEHHO TPaJUIMOHHAsl TyXOBHAs KyJIbTypa, B TOM YHCIE B €€ MPHIOKCHUN
K 00bEeKTaM MaTepHaIbHOIO MUPA BBICTYIAET KaK CPEICTBO HALIMOHAILHOM CaMOUACHTH(UKALIMY U BOCITUTAHUS YeJIOBE-
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ka. Heocsi3aemast mpupona HemarepuaibHOro Hacieaus («non-material»), KOTOpoOe JOIDKHO MOCTOSIHHO BOCCO3/1aBaThCsl
YEJIOBEYECKUM COOOIIECTBOM JUIS MEpeiadyl OT ITOKOJICHUS! MOKOJICHHIO, MUHYS WHCTUTYIMOHAILHO-OPIraHU30BaHHbIC
(OpMBI, feTaeT ero ysA3BUMBIM K U3MEHEHHUSIM M YIPOXKAET MOJIHBIM Hcue3HoBeHueM [1, 1. 1]. B aTom cMmbiciie BO3pox-
JICHUE ¥ OCMBICIICHUE HEMaTepUaIbHOTO HACIEeIUs YpE3BbIUAHO BaXKHBI, KaK M TO, YTOOBI COXpPaHEHUE TPAJAUIIMOHHON
KyJIBTYPBI ITPOMCXO/INIIO B €CTECTBEHHOH cpeje ObiToBanus. [IprueM cortacHo marepuanam MesxayHapoaHoi KonBen-
un ['enepanbHoii kondepennn OOH 06 oxpaHe HeMaTepHaNbHOTO KYJIBTYPHOTO HACIIEANS BO BHUMaHHUE TPUHUMAETCS
TOJIEKO TO HEMaTepHaIbHOE KYJIBTYpHOE Haclle[ie, KOTOPOE COMIACyeTCs C CyIECTBYIOIINMH MKy HapOTHO-ITPABOBBIMU
aKTaMH T10 TIpaBaM 4YeJIOBeKa U TpeOOBaHHMSIMH B3aMMHOTO YBaKCHUSI MEXK]y COOOIIECTBAMU, IPYIIIIAMHU U OTACIbHBIMU
nunamu [2, 1. 124].

Heo0x0a1mM0 MOHUMAaTh, 9TO YCTOHYMBOE pa3BUTHE IIMBUIIM3AIMN BOBMOKHO UCKIJIIOUUTENIBHO B YCIOBHUIX COXpaHe-
HUSI KyJIBTYPHOTO Pa3HOOOpasus, a Hacjeue, KOTOPOE CBSI3aHO C STHUYECKOH KYJIBTYPOIl SIBISICTCSl OJIHUM M3 NTPHU3HAH-
HBIX PECYPCOB JJAHHOTO PA3BUTHS.

K ncTopuKo-KynbTypHOMY HaclleIUI0 OTHOCSTCSI OOILIIECTBEHHO MTPU3HAHHBIC MaTepHAIbHBIC U TyXOBHBIC [ICHHOCTH,
COXpaHsieMble 00IIECTBOM ISl OAJICPIKaHUS COLMABHOM U ATHUYECKOH MJICHTUYHOCTH ¥ JIs Iepejavy MMOCIIe Iy 0IINM
MOKOJICHUSIM. DTO MH(OPMALMOHHBIA MTOTEHIIMAN, 3alleUaTyICHHbI B SIBJICHUSX, COOBITUSX, MaTepHaIbHBIX O0BEKTaX,
MOpPaJIbHO-3THYECKUX HOPMax, Hay4YHBIX, GHI0CO(PCKUX M PEIUTHO3HBIX MPEACTABICHUSIX, KOTOPHIA HEOOXOIUM YelIo-
BEUECTBY JUISl CBOETO Pa3BUTHs. B 3TOM 3HaueHNU 3a/1a4aMi COBPEMEHHBIX My3€eB M yUPEKICHUH My3eHHOI0 THIa KaK
«MHCTUTYIMOHAILHOTO (DEHOMEHA)» YEJI0BEYECTBA SBIISIOTCS MOJICINPOBAHUE U PEKOHCTPYKIIHSI CMBICJIOBOTO ITPOCTPaH-
CTBa, MH(OPMAIIMOHHOTO MJIH KYJIETYPHOTO IOJIsI, B KOTOPOM CYIIIECTBOBAJIH U IPOAOIDKAIOT OBITOBATH OOBEKTHI JYXOBHOM
U MaTepuajibHON KyabTyphl. [Ipudem Typusm criocoOCTBYET MOy IspH3alui 00BbEKTOB HACIEHs, B TOM YHCIIe HeMare-
pHaIbHOTO, a (TOUHEE HE OBEIIECTBICHHOTO B TPeAMETHON Gopme («intangible»)), yKkpemsier aBTOpUTET OnpeesieHHON
TEPPUTOPUH HE TOJIHKO B COOCTBEHHOM CTpaHe, HO U 33 py0ekOM, MOBBIIIAET Ka4eCcTBO KU3HM Hacenenus [3, 1. 501]. Ho,
TYPH3M JIOJDKEH CIIOCOOCTBOBATh HE TOJBKO MPE3EHTAIMN HACNeUsl, OOBEKThI KOTOPOTo SIBISIIOTCS cepoil MHTepecoB
9KCKYPCHOHHOT-TYPHCTCKOTO OOCITY)KHMBaHUSs, (T. €. MCIOJIB3YIOTCSl B KQYECTBE PECypca, IMPH STOM IOHSTHE «PECype»
M0/Ipa3yMeBacT «MaTepHaIbHYIO BBITOIY»), @ TAKIKE CO/ICHCTBOBATh €T0 COXPAHEHHIO.

Henp3st ormyckarh HHTEHCUBHOE HCIIONB30BAaHKE MMOJJOOHOTO pecypca, IpH KOTOPOM MOXKET HPOU30UTH W3JIHIIHSSA
Harpyska Ha 0OBbEKTBI. Y TpaThl LIEHHOCTEH HEBOCHOJIHUMBI U HeoOpaTumbl. [Ipoliecchl ecTeCTBEHHOTO CTapeHus! 00bEK-
TOB HaCJIEIIUsI YCKOPSIOTCS HEOIAaronpHusTHBIMU KITMMAaTHY€CKUMH YCIIOBUSIMH, CTUXHUHHBIMH O€JICTBUSIMH, aTMOC(EPHBI-
MHU 3arpsi3HEHUSIMH, HEKOHTPOJIIMPYEMOH ypOaHu3anue, IBKEHHEM aBTOTPAHCIIOPTa, HEYMECTHBIM HOBBIM CTPOUTEIb-
CTBOM B UCTOPHYECKOH CpeJie, HEMPABUIILHBIM PEKUMOM DKCILTyaTalluy 3/JaHU i, BaHJATM3MOM U JIpyTUMH arpeCCUBHBIMU
JCWCTBUSIMH, OIIMOOYHOI pecTaBpalyei, HaHOCAIIeH yiepO MOAIMHHOCTH NaMsTHHKA, €ro ayTeHTHIHOCTH [4, 1. 503].

OCHOBHOH 1IENBI0 COIMANIBEHO-O3KOHOMMYECKoro pa3BuTusi Pecryonmuku Bypstust B coorBercTBytomieii Crpareruu,
npuHsITOW Ha mepuon a0 2027 . sBiseTcs oOecreueHne yCTOHYMBOIO SKOHOMHYECKOTO POCTa, B TOM YHCJIE 33 CUET
9KOJIOTO-TEXHOJIOTHYECKOTO pa3BUTHsl. OCHOBHBIM CMBICIIOM JTAHHOTO Pa3BUTHSI CTAHOBUTCS MCIOJIb30BaHHE reorpadu-
YECKOTO MOJIOKEHUS, IKOJIOTMYECKOT0 MOTEHIMAJa U THOKYJIBTYPHOTO HACIEUsI PECITYOINKH.

B pamkax Crparerun Juist 9p(QEKTUBHOCTH KyJIBTYPHOH MOJUTHKHA W JOCTHXKEHUSI YCTOMYMBOTO Pa3BHUTHSI TEPPH-
TOPHH, a TaKKe JUIsi pOCTa PErMOHAIBHON KOHKYPEHTOCIIOCOOHOCTH YIIOp JeIaeTcsl Ha ONTHMAalIbHOE HCIOJIb30BaHHUE
KyJIBTYPHO-HCTOPUYECKUX pecypcoB bBypsTuu, co3nannue TyprucTCKo-peKpealiioHHONH 0Cc000# SKOHOMHYECKOW 30HBI C UC-
T10JTb30BaHUEM BCEH IKOJIOTUYECKOI U HAIIMOHAJIBHO-KYJIBTYPHOH YHUKAIBHOCTH PECIyOIMKH. 3a CYET 3TOr0 B HEMaJlon
CTEICHH TPE/IIoIaracTcsl BhIpaBHUBAHKE IIPOCTPAHCTBEHHBIX IMCOATaHCOB U YIy4lIeHHE CTaHAapTOB KadeCcTBa KHU3HH.
DTOT IPHOPUTET UMEET MTPSIMOE OTHOIICHUE K PEIICHNIO HanOoJiee OCTPBIX COLMANIBHBIX MPOOIEM: YMEHBIICHUS YPOBHS
6e3paboTHIIBI M OEAHOCTH, YBEITMYECHUSI MPOJIOJIKUTEIILHOCTH JKU3HH, JIOCTYITHOCTH COIMaIbHBIX Omar [5].

Pecniyomnmka Bypsitust Bxogut B coctaB CHOMPCKOro (efiepaibHOr0 OKpyra, paciionoXkeHa B IKHOW yacTu Bocrounoit
Cubupu, BocTouHee o3epa baiikai, koTopoe comepkut 25% 3amacoB mpecHoi Bojbl Beelt 3emutn. O3epo sSBIsSeTCs Y4acTKOM
muposoro npupoanoro Hacienust FOHECKO. Pecriyonuka rpannunt ¢ Mosronueii, Pecriyonukoii ToiBa, UpkyTckoit o0ma-
CThIO U 3abaiikanbckuM kpaem. Cromnuiei sBisiercst ropoy] Yian-Yna. [nomans Bypsituu cocrasisier 351 ThIc. KB. Kuilome-
TPOB, YTO COTIOCTABUMO ¢ IIIomIa b0 [ epmannu. YnceHHOCTh HaceaeHus: bypsitun cocraBisier 974 ThICSYM YENOBEK.

Bypsitus obnaaetT HEOCIIOPUMBIMU IIPEUMYIIIECTBAMU B C(hepe STHOKYJIBTYPHOTO TOTEHIMANIA U PA3BUTHS TypU3Ma.
PecniyOnnka 3aHMMaeT BBITOJJHOE Teorpaduyeckoe MOJNIoKEHHEe, M0 ee TEPPUTOPHH MPOXOAT KpYIHbBIE (eaepaibHble
ABTOZOPOTH U )KEJIE3HOIOPOKHBIE MarucTpaiy, Takue kak « Tpanccno» (Tpanccubupckas marucrpans), BAM (baiikano-
AMypcKasi MarucTpaib), CBA3bIBAIOIINE 3ama]] 1 BOCTOK Poccnu.

Ha reppurtopun Bypsitun npeanonaraercst copmMupoBarh BOCEMb TypUCTHUECKUX 30H. Hadato crpounTesnbcTBO Ha
Oepery 03. baiikan oco0oii skoHOMHYeCKOW 30HBI «balikanbckas raBaHb». B Hell muiaHupyeTcs co3aTh BCECE30HHbIH Ky-
POPT MHPOBOTO YPOBHSI C BEICOKOPA3BUTON HH(PACTPYKTYpOH, KpynHeHmii Ha Boctoke Poccun ropHONBIKHBIA KypopT,
KpynHbIi neHTp SPA-Tepanuu n THOETCKOH METUIMHBI. DTO MECTO MOXKET OBITh UCIIOIB30BAHO ISl TPOBEACHHS MEWKITY-
HapOAHBIX (hecTHBaNEil 1 COPEBHOBAHUH.

PazBuTHE KyIBTYpHOTO TypU3Ma IUIAHUPYETCSI B 30HE « ITHOKOJIBIIO BypsiTHnY, 1eueO0HO0-0310pOBUTEIBLHOTO U CIIOP-
THUBHOTO KOMIUIEKCOB — B TYHKHMHCKOW JoiMHe W Ha Kypoprax Kypymkana. B 30He Duxanyk OyayT pa3BuBaThCsi ce-
MEHHBIA U KOPIIOPaTUBHBIA OT/BIX, PHIOAJIKa, 0X0Ta, a TAK)Ke aKTHBHBIE BUBI criopTa. 3oHa FOxHoro Baiikana craner
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TOPHOJIBDKHBIM KypopToM, a baprysunckas noianna u CeBepHblil balikal — 30HaMu 9KOTypH3Ma M CEMEHHOTO OT/IbIXA.
EsxerojiHoe KOMUeCTBO TYPUCTCKHUX MPUOBITHIT B pecyOInKy cocTaBHUT Oosiee 2 MITH. TypHCTOB B rojl. O0BbEM IIaTHBIX
YCITYT, OKa3bIBACMBIX TYPUCTaM, MOXKET COCTAaBUTh Oosiee 60 mipa. pyoieii. B Typuctckom Ou3Hece OyeT co31aHo OKOJI0
50 ThIC. HOBBIX pabounx mecr [6].

Bypsitus sBisiercst nentpom Oymmsma Poccun, 3aeck pacnonoxeH MBonrnHCKHN JaliaH, Iae HaXOAUTCS HETIEHHOE
teno Xambo-Jlamer Uturanosa. Bmecre ¢ Tem B pecryomnuke qedcTByoT 10 HAlMOHAIBHBIX KyJIBTYPHBIX LIEHTPOB. OT-
HUYECKOEC MHOT000pa3ue (31ech mpokuBaet 6osee 100 HAIIMOHATBLHOCTEH M ATHUYECKHUX TPYII) OTPaXKaeT THICAUCIICT-
HIOIO UCTOPHIO 3aCeJICHHs U OCBOCHHUS Kpas. BepoTepnuMocTh U MHPHOE COCYIECTBOBAHUE PEITUTHH, TAPMOHUYHOE
B3aUMOJICHCTBIE Y B3aHMOIIPOHUKHOBEHHUE KYJIBTYP, OOIIHOCTh TPaUIINii, 00bIYal TOCTEIPUUMCTBA OKa3bIBAIOT Oaro-
MIPUSITHOE BIMSIHKE HA pa3BUTHE TypusMma. Mutponomut Kupun npu noceuienun bypstuu B centsiope 2004 1. ormeyai:
«BypsiTusi — 3aMedarenbHbIA IPUMEP MEKHAIIMOHAIBHBIX OTHOLICHUH HE TONBKO Ut Poccuu, HO M JUIE MHOTHX CTpaH
mupa...» [7].

B nacrosiiiee BpeMst Typu3M BBICTYIIAET OTHOM M3 IPHOPUTETHBIX OTpaciiell S9KoHOMUKH Pecryonuku Bypsitust u Mmoxker
paccMarpuBarhes Kak (pakTop SKOHOMHUYECKOTO pocTa He Tolibko bypstiu, Ho n Poccun, HOCKoibKY, 110 mporno3am Beemup-
HOM TypucTcKoi opranuzanuu, k 2020 . cTpaHa BoiAeT B uucio 20 KpymHEUIIHX 10 BhE3Ay TYPUCTOB cTpaH [8, 1. 32].

C KaXIIM T'OJIOM MOTOK TYPHCTOB, B TOM YHCIIC MHOCTPAHHBIX B PECITyOJIMKY yBEIMYHBaeTcs. PacteT uncio He Toib-
KO TPYNITOBBIX, HO ¥ UHJMBHIYaJIbHBIX TYpHCTOB, CIACAYIOIINX TpaH3UTOM yepe3 bypsturo B Monronuro n Kurait, m16o
Ha Jlaneauii Boctok. Pecrryonuky mocemaror Typuctsl u3 60 crpan mupa. CTpyKTypa Typu3Ma 1o IeJsM MOe3/I0K CBH-
JIETEJILCTBYET O MPEUMYIIECTBEHHO PEKpeallmoHHOM XapakTepe rocenienuii. Ha nomo nocyra, pexpeannu n jge4eOHO-
03JI0POBHUTEIILHOTO TypH3Ma IPUXOJUTCS TIOYTH MTOJIOBHHA BCEX TYPHCTCKUX BU3UTOB, CYIIECTBEHHYIO JIOIIO 3aHUMAIOT
JIEIIOBOM TypHU3M.

B ycioBusix B3aMMOAEHCTBUSL C TYpU3MOM STHOKYJBTYPHOE HACJIEANWE CTAHOBHTCS OCHOBOW Y3KOCIEIHAIN3UPO-
BaHHOM AKCKYPCHOHHO-TYPUCTCKOM MPOTpaMMBbl, KOTOpasi BO3MOXKHA MPAKTHUECKH JUIsi Kakaoro myses. st Bypsitun
Haunbosee BOCTPEOOBAaHHBIMU W BBITOJHBIMH Ha PBIHKE TYPUCTCKHX YCIYyT MOTYT CTarh CHENHUAIN3UPOBAHHBIC TYpHI
(9THO- M MCTOPHKO-KYIIBTYpPHBIC, B TOM YHCJI€ HOCTAJIBIMYECKUE, PEIMTHO3HBIC, apXeoJOrHYeCKUe, HKOJIOTHYECKHUE,
Hay4YHO-TEXHHYECKHE, & TAK)KEe CMEIIaHHbIE, HAITPUMEP MTPUPOTHO-KYIBTYPHBIE U JIP.), YTO IVIABHBIM 00pa3oM CBS3aHO
C TPaHMO3HBIMH 110 CBOUM MaciiTabam UCTOPUYECKUMH COOBITUSIMH, KOTOPBIE TPOMCXOAMIN Ha TEPPUTOPUH PeCITyOn-
KH B ee reorpaMyeckrx rpaHuIax, kKak 4acTy 3abalkaibs 1 NOBIUSBIINE HAa Pa3BUTHE UBUIM3ALUK Bcero EBpasniicko-
TO KOHTHHEHTA. DTO CBA3aHO ¢ POPMHUPOBAHUEM KYJIBTYPBI INIMTOYHBIX MOTHII (KEPEKCYPOB M OJICHHBIX KaMHEH ), @ TaKkKe
CKU(O-CUONPCKOI KyJIBTYpBbI; CyIIECTBOBAHHEM HE(PPUTOBOTO IyTH, IT0 KOTOPOMY H3JIeNUsI N3 He(h)pUTa BE3JIM C BOCTOKA
Ha 3araj; MepBbIM KOUEBBIM TOCY/ApCTBOM XYHHY; JIETCHIApHBIM IJIEMEHEM MEPKHUTOB, OekaBIIMX B 3abaiikanbe OT
BonHOB Temymkuna (UuHrHCXaHa); UMIIEpHEil MOHTOJIOB M 3HAMEHHTOH cTpaHoit baprymkun-TokyMm, B KOTOpYIO BXO/IH-
JIM MHOTHE MOHTOJIOSI3bIYHBIC, TIOPKOSI3BIUHBIE M TYHT'YCOSI3BIYHBIC TNIEMEHA; OCHOBAaHUEM PYCCKMMH Ka3aKaMH TEPBBIX
OCTpPOTOB; OJJHUM U3 BEJIMKHX TOPTOBBIX MyTeH yenoBedecTBa — «YaiHbIH myThy», nepecenenueM B cepeanne XVIII B.
CTapooOps/ILEeB (KCEMEHCKHUX»); KpaeM KaTtopru U cchulki B XIX B.; CHOMPCKMM Ka3auyeCTBOM; CMEIICHUEM MHPOBBIX
peNUruii (XpUCTHAHCTBa, Oy M3Ma U MCJiamMa); HAJTMYUEM 3allOBEIHUKOB, 3aKa3HUKOB M HAI[MOHAJIBHBIX MapKOB, Opra-
HUYHBIM COYETAaHHEM TOp, JIECOB, CTENEH M IMOJYIyCThIHb; OOraTtoi KyJIbTYpOil COBPEMEHHBIX HapoJ0B, HACEISIOIINX
Bypsituio, 1 HakoHel, HAIMYHEM 00BEKTOB, BXOASIINX B CIIUCOK MaTepHajIbHOTO U HemarepuaibHoro Beemuproro Ha-
cienust KOHECKO, (7. e. 03. baiikai, a Takke KyJbTypHOE IPOCTPAHCTBO U YCTHOE TBOPUECTBO CEMEHCKHX ).

Oco00ii kaTeropuei pecypcoB sl CICHATN3MPOBAHHOTO TYPHCTCKOTO 00CITYyKMBAaHHSI BEICTYAIOT STHOKYJIBTYPHBIC
0COOCHHOCTH KOPEHHBIX HApOJIOB, a IPUMEHUTEIBHO K BypsTHU B TOM 4KCiIe U KOPEHHBIE MaloYHciIeHHbIe Hapoyb! Ce-
BEpa — DBEHKHU M COHOTHI, COXpaHHUBIIHNE BEKOBbIC TPAJUIIMHU IPUPOJIOIIOIB30BAHHUS B TECHOM OOILIEHUH C TPUPOJIOH.

Kpome Toro, uatepec npencTaBisiior GOpMbI )KUBOH TPAAUIIHMOHHONW KyJIBTYPbI, OTpasKaroNfe KyJIbTYPHbIC HAaBBIKK
U TpaJuLUuK 00yCTpOICTBA )KU3HEHHOTO MPOCTPAHCTBAa KOHKPETHBIX JIIOJIEH, MPOKUBAIOIINX HA ONPEIEICHHOW TeppH-
Topuu. B naHHOM ciydae, 3T0 ceMeiickue («CTapoBepbl», HIIH «CTapooOPsALBD»), KOTOpble 00pen B CHOMPH BTOPYIO
ponuny. B Bypstuu npoxuBaer Gonee 18 Thicsd ceMeHCKHX, IIEHTPOM KOMIAKTHOTO MPOXHMBaHMS siBsieTcs ¢. TapOa-
raraif. JTO CTAapUHHOE CEJI0 OTIIMYAETCS OT JPYIHX JIMHHBIMH, B HECKOJIBKO KMJIOMETPOB YJIUIIAMH, JIoMa Ha KOTOPBIX
YKpallleHbl Pe3HBIMH HAIMYHUKAMHU ¥ KaPHU3aMH, Yepe3 BHICOKHE BOPOTAa HEBO3MOXKHO YBUJIETh BHYTPEHHHH JIBOD, a Y
KOJIOJIIIEB BBICOKHUE <OKYPABIIM», BCE 3TO JIAET IPEJCTABICHHE O CBOCOOPa3uM U CaMOOBITHOCTH KYJIBTYpbl CEMEHCKHUX.
['myOuHa MX KyJbTYpHOTO HACIequs YXOAWT CBOMMH KOPHSIMH B PYCCKOE CPEIHEBEKOBbE, HO BOSMOXKHO M TIIyOKe, T.K.
B KYJIBType CEMEHCKHMX y4YeHbIe HaXOAAT MPEICTaBICHUs, OEpyIUe CBOE HAYalo B CIAaBSHCKOM s3bluecTBe. Jlo Hammx
JTHEH OHU COXPaHWIIM 30JI0TOH (DOHJ PYCCKOH HapomHO-OBITOBOW KYJBTYpPBL. BBICOKYIO OIIEHKY TBOpUECTBAa CEMEHWCKUX
3abaiikabsi 3aCITy)KMBAeT IECEHHOE MAaCTEPCTBO U CBOCOOpa3Hasi TEXHUKA UCTIOIHEHHs receH. OObeANHSIONIMNA TPU3HAK
CEMEHCKHX IECEH, 9TO MHOTOTOJIOCHBIN CKJaJl. VIMEHHO MPHHIMITEI MHOTOTOJIOCHOTO PacreBa KPECThIHCKHUX MPOTSK-
HBIX TIECEH, OEPEKHO XPAHUMBIX Ha MPOTSHKEHUH MHOTHX BEKOB, PUIACT HEITOBTOPUMBII CaMOOBITHBIH KOJIOPHT ITECEH-
HOU KyJbType ceMelckunx. CeMeiickne COXpaHmIN He TOJIBKO YHUKAJIBHBINA PaclieB, HO U OIPOMHOE KOJIMYECTBO TEKCTOB
PYCCKHX HPOTSDKHBIX, XOPOBOAHBIX, IIYTOUHBIX MECEH, a TAKXKE IMECHHU TIOPbMBI M Kartopri. COXpaHUTh CBOCOOPA3HYIO
IIKOJTY TTEBYECKOT0 HCKYCCTBa CIIOCOOCTBOBAJIA CYIIIECTBOBABIIAs IECSATKH JIeT B . bonbmroit Kynaneit TapOararaiickoro
paifoHa crienanbHas Koia Mo o0y4eHHIo eHuio MakankoB [9, J1.52]. HemanoBakHyto paboTy 10 M3ydeHHIo, cOopy
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Y BOCCTAHOBJICHHIO JIy4IIUX 00pa31oB (POIBKIOPA, MpOMaraH e KyIbTYPHOTO HACIIEAUs TPOBOAMUT CO3MaHHbIH B 1991 1.
TapOararaiikuii Llentp kynsTypsl 3abaiikanbs. [1pu LlenTpe co3nan Mys3eii cemelckoii cTaprHbl, (POPMUPYIOTCS POHIIBI
ayauo U BUeo3amucel, U3Aeauil 1eKOpaTHBHO-NPUKIAHOIO UCKYCCTBA, CYIIECTBYET XyA0KECTBEHHAsI MacTepcKasl Ha-
ponHBIX pemecen. J[is coxpaHeHust STHUUECKOW CaMOOBITHOCTH M JIyXOBHO-HPABCTBEHHBIX HJICAJIOB B CeJe JeHCTByeT
CTapooOpsiI9ecKas 1IepKOBb.

Takum 00pa3om, ecii TOBOPUTH O MPUBIIEKATEILHOCTH CHEIUATM3UPOBAHHBIX ITyTEIICCTBHH, CBSI3aHHBIX C IeJICHa-
MIPaBJICHHBIM 3HAKOMCTBOM HJIN U3y4E€HHEM BCETO MEPEUNCICHHOTO BBIIIE, TO KaK MPAaBUIIO, BO BCEX 3TUX CITy4asiX MOMHU-
MO MEMOPHAJIOB, JOCTONPHMEUATELHBIX MECT, 1 0CO00 OXpaHsIEMbIX IIPUPOIHBIX TEPPUTOPHIA, Harboee BOCTpeOOBaH-
HBIMH ¥ JIOCTYITHBIMH SIBJISIIOTCSI OOBEKTBI THOKYJIBTYPHOTO HACIIEANs], IIGHHOCTH W PAPUTEThI, HAXOSIINECS B My3esiX
U My3eHHBIX KOMILIEKCaX, PacOIOKEHHBIX HE TOJIBKO Ha TEPPUTOPUU CTOIMLLI bypsitun . Yian-Ya3, HO U B paifoHax
peciyOnuKkH.

B paifonax Bypsituu cymiecTByroT nmpuMepsbl, KOrJia MECTHBIC MPEIIPHHUMATENN, OPIraHMYHO COYETAIOT CBOW OHM3HEC
C TypPHUCTCKO-IKCKYPCHOHHOH JIeSATEIbHOCTBIO, (HapuMep «Amarar-Typ» B 3aUTpaeBCKOM paioHe, Mpeilararoliuil 3Ha-
KOMCTBO C KyJBTYpOH OypsITCKOTr0 Hapojia — ceMbsi epmepoB ViBaHoBbIX mim «B roctsix y cemeiickux» B . TapOararait —
YyacTHBIN npeanpuHumarens J1. @. [InacTruHrHA) M TPOSIBISIIOT YaCTHYIO HHUIIMATHBY 0 Pa3BUTHIO WIIH BKIIFOYEHHIO B ce-
Py CBOMX MHTEPECOB My3€€B M KOMIUIEKCHOMY ITOKa3y OOBEKTOB HACIIEIHSI C HCIIOJIb30BAHIEM aHUMAIMOHHBIX IPOTPaMM.
Takoxe HaOMOIAETCS UCIOIB30BaHNE 0OBEKTOB ATHOKYIIBTYPHOTO HACJIEHS BlIa/Ie/IblIaM1 YaCTHBIX TOCTEBBIX JIOMOB B Jie-
PEBHSIX U cenax Ha rnodepexnse 03. baiikai, B TOM 4Kcie CO3/1aHie YaCTHBIX My3eeB. JTO B CBOIO OY€pe/lb CIIOCOOCTBYeET
COXPAHEHHIO YHUKAJIbHOW MJCHTUYHOCTH HCTOPHKO-KYJIBTYPHOTO ITPOCTPAHCTBA TEPPUTOPHH, IPOOYKIaET CAMOCO3HAHNE
JKHUTeNeH, 4YyBCTBO CaMOOBITHOCTH, TIOBBIIIAET NaTPUOTU3M U MPUUYACTHOCTH K UCTOPHH CBOEH Masloi pOIMHBL.
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M. A. Muszawes

«['OPOJUNIIA XYHHY» — HTHTEPAKTUBHAS IIVIOIIA IKA
HA TEPPUTOPHUU STHOTPAOMYECKOT'O MY3ESI HAPOJIOB 3ABAMKAJIbA. K ITPOBJIEME
COXPAHEHUA NBOJI'HHCKOI'O I'OPINIIA XYHHY

ApPXCOIOTUYCCKHI KOMIUIEKC STHOIpaHUECKOro My3est HaponoB 3abaiikaibst Obul co3mad B 1970-¢ romsl mo pyKo-
BoJCTBOM akajgemuka A.Il. OknagHukoBa. Beimaromuiicss yueHbIi aKTUBHO CJICIUIT 3a MPOJABMKCHUEM PabOT, BhIC3KAT
Ha MecTa paboT U JIMYHO YTBEPAUI FeHepalbHbIi miad padort [1, ¢. 15]. OaHoil u3 3ama4 ApXeoI0rnIecKoro KOMILICKCa
OBLIO COXpaHEHUE NCTOPUKO-KYJIBTYPHOTO Hacieaus: BypsTiu. AKTHBHOE OCBOCHHUE LIEJIMHBI, CTPOUTEIBCTBO — BCE ITO
KpaliHe HEraTWBHO OTPaXKaJIOCh HAa COXPAHHOCTU apXEOJOTHYECKUX MaMATHUKOB U CTAJIO OJHOM W3 MPEINOCHUIOK CO3-
JaHusA ApXCOJ’IOFI/I’-IeCKOFO KomIniekca. Ha CeFO}IHHLHHI/Iﬁ ACHb CUTyallusds HEMHOT UM JIy4Ile. B YCJIOBUAX rno6am/13au1/11/1
U aKTUBHOTO OCBOEHHS CBOOOJHBIX NMPOCTPAHCTB apXEOJOTHUECKOE HACIIENEe OCTAETCs KpalHe yA3BUMO U CTpaiaeT OT
nericTBui yenoBeka. [103ToMy coXpaHEHHUE U 3alllUTa X MPHOOpETaeT OOJIbIICe 3HAYCHHUC.

© Musieawes JI. A., 2010



. A. Musicawes

MHOTOYNCIICHHBIE TAMSTHUKH apXEOoJOTHH CBUJICTEIBCTBYIOT O BBICOKOHM 3aCEIEeHHOCTH TeppuTopuH bypsituun
C IpeBHUX BpeMeH. VX pazHooOpa3ue oaTBEpIKAaeT JOBOJIBI HCCIIEIOBATENEH O TOM, YTO JApeBHssl BypsTus Oblia BKiIo-
YEeHBI B Pa3HbIE ATHO — M KyJBTypHOreHeTnueckue rnporeccsl CeBepHON Asun. J[peBHelilme HaXOIKH, JaTHPyeMble
STIOXOH MasleoNInTa, CBUACTEILCTBYIOT O 3apOXK/ICHHN CaMOOBITHOTO MCKYCCTBAa KAMEHHOTO Beka. B amoxy GpoH30BOTO
BEKa 3Ta TEPPUTOPHsI CTajla MECTOM CTOJIKHOBEHUS TPAaJULMI 3amafa ¥ BOCTOKA, a B IIOXY KeJe3a ITU TPaJuliy rap-
MOHHUYHO TIE€PEIUISNINCh, JIaB HAa4aJIo KyJIbTYpe XyHHY. McclieoBaHus apXeosioroB BEISIBUIN B KYJIBType XyHHY COYeTaHHE
BOCTOYHOA3MATCKUX 4epT U 3amagHbIX [2, c. 57; 3, c. 35]. Ha Tepputopuu BypsaTHH CKOHIIEHTPUPOBAHBI TOCEIEHUYECKUE
U norpebabHbIC TAMITHUKH KaK PsIIOBOTO HACEICHUS XyHHY, TaK U 3HATHBIX JIFOACH. APXEOJIOT s XyHHY HACUMTHIBACT
yke OoJjiee cTa JIeT, HO MHOTHE BOIIPOCHI, CBSI3aHHBIC C MIPOUCXOKACHUEM, KaK KyJIbTypbl, TAK ¥ CAMOTO Hapoja JI0 CHUX
TIOp OCTAIOTCS aKTyaJbHBIMU. B CBsI3H ¢ 9THM MHTepeceH MBONTHHCKHI apXeoIOrHYeCKHi KOMIUIEKC, KOTOPBIA COCTOUT
13 TOPOJUINA, MAJIOTO TOPOJUIIA U MOTHJIBHHUKA. DTOT MaMSATHUK JUIUTEIFHOE BPEMs HCCIEOBaICA apXeoJOoTHUeCKOn
skcrienuimeit Cankr-IlerepOypreckoro yHuBepcurera moj pykosoactBoM A.B. JlaBwinoBoit [4; 5]. HccnenoBanusimu
A.B. /1aBb1/10BO#i OBUTH MOTy4EHBI HOBBIC JaHHBIE O XO35MCTBE XyHHY. Tak ObUIO BBISBICHO 3eMJIe/IeIie, CBUHOBOACTBO
1 cob6axoBo/ICTBO. KpoMe TOro, IeHHBIMU OBUTH CBEJICHHUS O CTPOUTEIBHBIX TPAAUIHIX XyHHY. B sKmminax 3eMiIssHo9HO-
ro THIa Obljla OOHApyKeHa YHHKaJbHas OTONMTENbHAsI CUCTEMa KaH, IIMPOKO paclpocTpaHeHHas y HapoaoB JlanbHero
Bocroka [6; 7; 8; 9]. HoBble naHHBIC MMETH IIIUPOKUIN PE30HAHC B HAYYHOM OOIICCTBE.

B 1987-1989 rr. Ha naMsATHHUKE MPOBOIMINCH paboThl 110 My3eedukanuy naMsTHrka skcreauimeii C. C. Munsiea
[10].0xnako onu He ObLTH 3aBepieHbl. C 2008 . o npockOe agMuHUCTpaIu FBOITHHCKOTO palioHa Ha TAMSTHUKE Ha-
yana paboty baiikanbsckas apxeonoruyeckast sxcnenuiss UMBT CO PAH u BI'Y nox pykoBonctBom [lammbanosa b. b.
[11]. Ha MmoMeHT Hadana paboT MaMsITHUK ObIJI CHIIBHO MOABEPIKEH YEJIOBEYECKOMY BO3JICHCTBHIO — C CEBEPHOM 4acTh
MOJICTyTajia CBaJIka Mycopa, 10 TEPPUTOPHU TOPOAUIIA B ceBepHOM dacTu npoxoauT juHus JIDII. CoBMecTHRIMU yCH-
susiMu ['yHHCKOTO (poHa 1 BalikanbCkoit SKCIIeIMIIMN TEPPUTOPHS TOPOJIHIIA ObLIa OYHIIEHA OT MycOpa.

OnHoit u3 3a71a4 balikaibCKOM SKCIISUINN SIBISICTCS My33euKanus namsaTHuka. C 3Toi 1ej1bio ObLUIa 3a4HIICHA U 3a-
(uKcHupoBaHa TpaHIIes B FOXXHOHW YacTH 000OPOHUTEIBHBIX BaJIOB M pBOB. OIpeeneHsl YeTKkue rpaHuibl ropoauma [11, c.
8,9; 12]. C 2010 r. B 3Ty paboty BKIFOUIICS DTHOrpaduuIecKuil My3eil HapooB 3adaiikaibs. HaMu MoaroToBicH IpOCKT
CO3/IaHUsI HHTEPAKTUBHOI TIOmaaky «[0pos XyHHY» Ha TEpPUTOPHU My3esi. J{J1si BOBIICUEHNS apXEOIOTHUECKOTo MamsiT-
HUKa B cepy Typu3Ma NpeoaraeTcs Co3aaHiue MHHU-TOPOMINA, IJie OyeT BOCCO3/1aH BH] TOPOJIHIIA CO BCEMU 0CO-
OEHHOCTSMH 00OPOHHUTEIHLHOM JINHHUH, TOBCETHEBHAS KHM3HB PSIOBOTO HACEIICHMS, TPOU3BOJICTBEHHAS M X035 HCTBEHHAS
JeSTeNILHOCTD. VIcCclie[oBaHUAME TPEIBIAYIIUX JIET ObUIN BBISIBJICHBI KOHCTPYKTUBHBIE OCOOCHHOCTH 00OPOHUTEIBHON
JIMHUY — BaJIbl COCTOSIT M3 YTPaMOOBAHHOTO CYINIMHKA, ITOJYYEHHOTO TPH PHIThE PBOB, MaKCHUMallbHAsl TIIyOMHA PBOB
JIOCTUTAeT JIBYX METPOB, JOTOJHUTEILHBIM YKPETUIEHUEM CIYX U IepeBsHHBINA yacTokom [4, ¢. 20]. OCHOBHBIM BUIOM
JKHMJTHII TOPOJMIIA OBUTH 3€MJISTHKH U TIOJTy3eMIISTHKM KapKacHO-CTOJI00BOTO THIIA, B KaXKIOM TaKOM >KHJIOM TTOMEIICHUN
HMEJICSl OTONIUTEIILHBIN KaH, BBUIOKCHHBIN U3 TPAHUTHBIX TUIUT. 13 50 rccie0BaHHBIX KIUTUIIL JIUIIH 1BA 3[aHUS ObUIH
Ha3eMHOT'0 TUIa — MPEANOJIIOKUTEIBHO IOM MTPaBUTENsS U JKeJle30pyiHas mactepckas [4, c. 40]. B nononHenuu x peasb-
HBIM 00BEKTaM MOTYT OBITh T0OABJICHHBIC HHTEPAKTUBHBIC TPCHUPOBOYHBIC IIOIIAIKA BOUHOB.

OnHOI M3 KITIOYEBBIX [EJIEH 3TOTO MPOEKTa SIBISIETCSI TOMbITKA OPraHU3alMK JIETCKOTO JJOCYTa B YCIOBUSIX MPUOIH-
JKCHHBIX K MCTOPHYCCKON JIEHCTBUTEIILHOCTH, 3HAKOMCTBO C TPAIUIIMOHHBIME (DOpMamMu BOCIHMTAHHS U TIOATOTOBKU
JPEeBHHUX BOMHOB. lcToprdeckn Bocco3ianHasi 00CTaHOBKa OyleT MHTEpEeCHa BCEM BO3PACTHBIM I'PYIIIaM, OPHEHTHPOBaA-
Ha Ha pa3JINYHbIC CIIOM HACEJICHHS, KaK yJalelcsi MOJIO/IEKH, TaK M TIPO(EeCCHOHANBHBIX HCTOPUKOB M KPaeBe/IOB.

Peanm3zanus 5TOoro nmpoexTa cnocoOCTBYET BOBICYCHHUIO MMAMSITHUKA apXEOJIOTHU B chepy TypH3Ma, €ro MOoImyJsipi3a-
LIUH, COXPAHEHHUIO UCTOPHKO-KYJIBTYPHOTO HACIIE/INsI pETHOHA, @ KPOME TOTO, 00ECIIeUUT JJOCTYI HACEICHHS.
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MY3EAHASI AHUMAIIUS KAK PECYPC PA3BBUTHUSI COBPEMEHHOI'O MY3ES

PasButne Typu3ma B HamIel cTpaHe roj oT rofa HabupaeT o0opoTsl. Pacmmpsercs u auddepennupyercs peIHOK Ty-
pHU3Ma U TYPUCTCKHX YCIyT, CTPEMACH YAOBICTBOPHUTH JIFOOBIE BKYChI U 3aIIPOCHI KIIMEHTOB B COOTBETCTBHHM C X 00pazoM
KWM3HHU, BO3PACTOM, IIPUBBIYKAMH U JI0XOJOM. B MHpe MpOXOANT OrpoMHOE KOMHMUYECTBO MHTEPECHBIX, PA3HOOOPa3HBIX
1 3aXBaThIBAIOIINX COOBITHI, KOTOPBIA OMOTAET JTIOASAM MO3HAKOMHUTBCS C KyJIBTYPOH 1 MCKYyCCTBOM IPYTHX CTPaH, 3a-
BSI3aTh HOBBIC KOHTAKTHI MJIIU ITPOCTO PACIIUPUTH CBOI KPYro3op.

OTKpBITHE KyIBTYpHOTO Hacseaus: Poccun MUpoBOMy coo01iecTBY U (POPMUPOBAHUSI KOMMYHHUKAIIMOHHOM Cpebl IS
MY3EHHBIX CTICIMAINCTOB PA3IMYHBIX PETHOHOB, B CBOIO OUEPE/Ih JOIKHO CIIOCOOCTBOBATH POCTY KYJIBTYPHOTO TypH3Ma
B Poccun. CerozmHst KyabTypHBIH TypH3M OAWMH M3 Hanbosiee JOXOAHBIX c(ep MUPOBOH SKOHOMHKH. [y KyJIBTypHOTO
Typu3Ma HH(PACTPYKTypa SIBISIETCS CPEACTBOM, a HE 00BEKTOM TypPHCTCKOTO HHTEpeca. UTo xe KacaeTcsi BEIOOpa MEX Iy
MaMATHUKAMH, apXUTEKTYPHBIMA OOBbEKTaMU U MY3€sIMH, TO MYy3€H SIBHO IpeANouTHTeNbHEE Ui Typucta. Omnnune ot
MIaMATHUKOB apXUTEKTYPbI, My3€H CIIOCOOHBI CAMOCTOSITETIBHO MOCTABIISTH 3HAYNTEIBHYIO YacTh HH(OPMAIMK 1 O cede,
1 O TIPUJICTAIOIEM KyJIbTYPHOM JIaHmadre.

BHenpeHre HOBBIX TEXHOJIOTHH B MIPAKTHKY, Pa3pabOTKK MPOrpaMM M MPOEKTOB C UCTIONb30BaHNEM KYJIBTYPHOTO Ha-
cienust B cpepe KyIbTypHOTO Typu3Ma OyAeT cocoOCTBOBAaTh BCECTOPOHHEMY M TAPMOHHYHOMY Pa3BUTHIO JIMYHOCTH
B obmiecTBe. COBOKYMHOCTD BCEX CPE/ICTB, B TOM YHCIIC M AHUMAIIUH, BO3ZMOKHOCTD UX COUETAHHS OTKPBIBAIOT IIUPOKHE
BO3MOYKHOCTH PEIIEHHS 33/1a4 KYJIbTYPHOU MOINTHKH, OTHUM U3 OOBEKTOB KOTOPOM SIBIISICTCS PAa3BUTHE OTPACIH TYpH3-
Ma.

MHoOTHE CHEIUATNCThI MBITATNCH JaBaTh TPAKTOBKH MOHSTHS «aHUMauus». [1o0 MHEHHIO OHOTO W3 BEAyIIHUX CIe-
[MAIMCTOB B 00JIACTH CONMOKYIBTypHOW aHuManuu TapacoBa JI.B. «oHo Hanbomnee CI0XKHOE M CTIOPHOE TIOHATHE) [4].
Jnst COBpEeMEHHOI HAayKH M MPAKTUKH COLMAIBHO-KYIBTYPHON C(epbl OCMBICICHHS «AHUMAIM» UMEET OTPOMHOE 3Ha-
yenue. [lonck MexaHM3MOB (OPMHUPOBAHMS COLMOKYJIBTYPHOTO JHIAEPCTBA Yy aHMMAaropa, (JOPMUPOBAHUS KyIBTYPHO-
TBOPUECKHUX TPAAMIMNA SBISIFOTCS OCHOBAHUEM JUIS Pa3BUTUS aHMMAIIMOHHOW NESTENLHOCTH, KOTOPasl TOJKHA CTaTh
BIMSITEIHHOM 1 OIarOTBOPHOI CHIIOI TSI COBPEMEHHOTO O0IIIeCTRa.

C cepemuubl 90-x rT. XX B. B Poccun MOHATHS «CONMOKYIBTypHAsl aHUMAIHA» TPOYHO BOMIIA B 000POT poccHii-
ckoil Hayku. MHTepec k anmmanmu B Poccum ObUT CBs3aH C ITOMCKOM HOBBIX TTOJXOOB K OPTaHU3AlMU KyJIbTYypPHO-
MIPOCBETUTENBHOM paboTHI, cymecTBoBaBieil B CCCP n okazaBImeiics ¢ ero pacmaoM HIe0JI0rHIeCcKH yeTapeBiieii. B cBs-
31 C 3TUM KYJIBTypPHO-IIPOCBETHTENBHBIE YUPEXKICHUS TPAHC(HOPMHUPOBAIH CBOIO JIESITEIEHOCTD B KYJIBTYPHO-10CYTOBYIO
Ha OCHOBE IJIATHOTO 00CITyKUBaHMs HaceneHus. CTaja akTHBHO Pa3BUBATHCS CHCTEMA JJOCYTOBBIX YCIIYT, HAallPaBIEHHbBIX
Ha CBOOOJHOE Y/IOBIETBOPEHUE HACEIIEHUEM CBOUX MOTPEOHOCTEH B OTIBIXE U PA3BICUEHHAX, IIPH 3TOM BOCITUTATEIb-
Hasl COCTABIISIONIAst OblIa MPAKTUYECKU BBITECHEHA U3 MX paboThl. MacmTaOHble CONMATbHO-9KOHOMUIECKUE TEPEMEHBI
90-X TT. MPOBOIMPOBATH M TPOIECC GOPMHUPOBAHIS HOBOW A((PEKTHBHOIN CHCTEMBI COIMANIBHOTO OOCTY)KHBAaHUS Ha-
CEJICHUS U COLMATIbHOTO 00pa3oBaHus B Poccun. Mcnonp30Banne cpeacTB KyIbTYPhl X HCKyCCTB B KAQUECTBE MEXaHU3Ma
aKTyaJM3alliH TyXOBHO-HPABCTBEHHBIX OCHOB JIMYHOCTH, BOCITUTAHUS JTUIHOCTH, MPUOOIICHUS K OOIIEUEIOBEYECKUM
LIEHHOCTSIM CTaJI0 BayKHEHTIeH 3amaueii paboTHUKOB B cepe mocyra. B 3ToM Kirrode moTydaroT pa3BUTHE TEXHOJIOTHH
COLIMOKYNBTYPHOH peaOmInTayy, Bce 0OJbIne W OONbINe 3aBOCBBIBAIOIMINE C(hepy CONMANTBEHON pabOTHI ¢ HACEICHHUEM.
TapacoB oTMeYaeT, YTO «COIMOKYIBTYPHAsI aHMMAIKs B 3TOM CUCTEME TAKXK€ PAcCMaTPHUBAETCS OHUM M3 METO/IOB OKa-
3aHHUS TIOMOIIH HACEJICHHUIO CPEACTBAMH KyJIBTYypBI M HCKyccTBay [5, ¢. 537].

OpraHu3anuio MacCcoBBIX TE€ATPAIN30BAHHBIX MPEICTABICHNUH, YIWIHBIX NMPA3JHAKOB MOKHO PaccMaTpHUBaTh Kak
TIPUMEPBI UCIONB30BAHMUS aHMMAIIMOHHBIX TEXHOJIOTHI B COLMANIBHOI padoTe, Kak ofHy U3 (popM yIHIHON COIMaIbHON
pabotsl (street work). Ynuanas pabota nMeeT OONBIIOE 3HAYCHNE B PEATM3AIH MPOCKTOB 110 AKTUBU3AIIMH MECTHBIX
COOOIIECTB, KOT/Ia OHA BEJIETCSI HE IPOCTO C OTACIBHOM KaTeroprueil HaceJIeHus, WIIM B TOM WJIM MHOM YUPEX/ICHUH, a Ha
YAWYHBIX TUIOMAAKAX OTKPBITBIX IS BCEX, UMEsI TP 3TOM OOJIbIION oOImecTBeHHbIH pezonanc. Tak, Hanpumep, Acco-
nuanuei eBponerickux anumaropoB B 2003-2007 rT. B narepsix 6exkenneB bocuun u ['eprieroBuns, B Utanum u Apyrux
€BPOIEICKNUX CTPaHaX OCYIIECTBISUIUCH MPOEKTHI C UCIOIb30BAHUEM aHMMAIMOHHBIX TeXHOJOTHH. CeromHs, Mbl BU-
JIIM, 9TO COIMOKYJIBTYPHAsI aHUMAIUsI MOXKET pacCMaTpUBaThCs B KAUECTBE 0COOOTO BHa pabOTHI, HAIIPABIEHHOTO Ha
aKTyaJM3aIHIO0 JyXOBHO-TBOPYECKOTO MOTEHIMANA JTUYHOCTH U OCYIIECTBIIEMOr0 OOLIECTBEHHBIMU OOBETMHEHUIMHI
aHMMAaTOPOB CPEJICTBAMHU KYJIBTYPbI M HCKYCCTBA C LIEJIbI0 CAMOOPTaHU3aINY HacelIeHHs (IEeTeH, MOIOAECKH 1 B3POCIBIX).
CounokyneTypHas aHUMAIHsl, KaK YTBEPXKIAIOT CHEIHATNCThI, 3HAUUTEIFHO CMATYHIIA COIMABHBIC MTPOOIEMbI B poOC-
CHICKOM OOIIECTBE, CKOHIIEHTPHPOBABILIHCH HA BBITIOIHEHNUH PsiJia BaXKHEHIINX (DyHKITHIHA:

— (yHKIUIO aganTanuy, KOTOpas MMela IIeiIbi0 00CCIIeUUTh COLUATM3ALUI0 JIMYHOCTEH, ITOATOTOBKY MX K MHOTO-
YHCIIEHHBIM U3MEHEHUSIM, KOTOPBIE TPOUCXOAAT B OOIIECTBE, YIyUIIEHHE «COLMATBHOTO OKPYKEHHS), TPEAYTIPEKACHIEC
CTPECCOB M TICUXOJIOTHUECKUX KPU3HUCOB, MEPEKIIOUAIONINX YHEPTHIO HHANBUIOB C COOCTBEHHBIX MPOOIIEM Ha ydacTue
B 00IIIECTBEHHOM KHU3HU;

— (pyHKIIHIO pEeKpeasorHuecKylo, 3aroIHSIONIYI0 CBOOOJHOE BpeMsI HHTEPECHONW M TMOJNE3HOW JEATENbHOCTBIO, He-
CyIIeH INYHOCTH OTABIX ¥ BOCCTAHOBJICHHE CHJI C TOMOIIBIO CHENNAIBHBIX COIIMOKYIBTYPHBIX YIPEKACHUH (K KOTOPBIM

© Haeauyesa H. /1., 2010



H.JI. Hacaiiyesa

OTHOCATCA M My3€H) U CIELHUAIN3UPOBAHHOIO [IEPCOHANIA-aHUMATOPOB, OepyIlux Ha ce0st 3a00Ty O pa3BICYEHHAX, 00
UTPOBOH NIEATETLHOCTH UHANBU/IA,

— (byHKIIMIO BOCTIUTATEIBHYO, IIPH KOTOPOH aHMMAIIMsl BHICTYIIAJIA KaK IapajuiesibHast IIIKOJIa, JIOTOIHNUTEIbHAS 1IKO-
J1a, — aHUMalys B psijie CiIydaeT criocoOCTBOBAJIA MOMYUYSHNIO Ha4YaJIbHOM MOATOTOBKH, YIIIyOJICHUIO KYJABTYPHBIX HHTE-
pecoB, OanaHcupyst MEXAY ABYMS KYJIBTYPHBIMU MOJICJISIMH, OJJHAa U3 KOTOPBIX CBSI3aHA C MJIUTAPHOM KYJIBTYPOH, a JApy-
rast — C HapOJHO! KyJIbTYypoili;

— (pyHKIIUIO KOPPEKTUPYIOIILYIO, TIO3BOJISIONIYIO aHUMAIIUK KOMIIEHCHPOBATh B O0IIECTBE OIpE/Ie/ICHHbIC HEIOCTAaTKN
BOCIHTATEIBLHOTO WJIN KYJIBTYPHOTO XapaKTepa, CKPBITh COIMAJIbHYI0 HEYPABHOBEIICHHOCTh WM MPEAYNPEIUTh BO3-
MOYKHBIE KOH(IIMKTBI, 00eCTIeurBasi TEM CaMbIM PETYISIIMIO OOIECTBEHHOM )KNU3HM;

— (pyHKIUIO KPUTHYECKYIO, B KOTOPOM aHMMalus CTaBuia mepe] o0IEecTBOM M TOCYAapCTBOM BOITPOCHI, 3aCTaBIIsIs
00paTuTHCS K OCTPEHIINM IpodIeMaM 00IIEeCTBEHHO-TOCYAaPCTBEHHOTO (DYHKIIHOHUPOBAHUSI, TIPOAHAIM3UPOBATH HE0-
CTaTKU B YIIPABJICHUU HA PA3HBIX YPOBHSX.

Omnpenensist pa3BiedeHUE U PEKpeani — Kak BaKHEWIIMe (pyHKIUN aHUMAIlMOHHON IS TEIbHOCTH, NCCIIEJ0OBATEIN
CUHTAIOT, YTO COLMOKYJIBTYpHAsl aHUMAILsI HE OTPAaHUYMBACTCS ATUMH (DYHKIMSIMH, a CTAaBUT IEepe COO0i BOCIIUTATENb-
HBIE 1IeJIU, COACHCTBYS 9TUM Pa3BUTHIO IPAXKIAHCKOrO OOLIECTBA, €T0 AyXOBHOMY O3[0POBIICHUIO, PELICHUIO COLUAIIb-
HBIX MIPOOJIEM HACEJIECHHS U COLMAILHOMY Pa3BUTHIO.

CeroiHsl COIMOKYJIBTYpHAsi aHUMaIUs OCYIIECTBISIETCSl IO OOJbIeH yacTh HenpodeccroHaIaMu, XOTs B COBpe-
MEHHOW POCCHHCKOW HayKe COILMOKYJIBTYpHasi aHUMalsl TT0JTy4dHiIa OCMbICICHHUE, KaKk 0COOBIN BUJI Po(ecCHOHaIbHON
COIMAJIBHO-KYJIBTYPHOH AESTeIbHOCTH (KOHIIENTya bHO 0003HayeHHOH y H. H. SIpolieHko kak «conuanbHO-KyabTypHas
aHuManus») [6], TpeOyomuil 3HaHUsI TEXHOJIOTHH, OOJIBIIOT0 MacTepcTBa U TajaHTa. PasnuuHble GOpMBI KyJIBTYpHO-
JIOCYTOBOM /€ATENbHOCTU MOMOTAIOT YCTAHOBJIECHUIO JOBEPUS C aylUTOpHUEH KakK yCIIOBHs AJS AajdbHEHIIEH MHIUBH-
JyaJIbHOM, TPYNITIOBOM M OOIIMHHOW PabOTHI ¢ HACEJIICHHEM, B KOTOPOW aHMMATOpbl MOTYT MCIOJIB30BaTh TEXHOJIOTHU
COIMOKYJIBTYPHOM, COIIMAJILHOM 1 TPYJOBOW peaOMIUTaINH, ICUXOTEPANEBTHYECKHE U MeJarorn4eCKNe TEXHOJIOTHH.

CoumnokynpTypHasi aHUMalHsi CMOIIa Pa3BUBATHCS TOJBKO Oarofapsi HAIMYHMIO Y HaceleHHs: CBOOOJHOTO BPEMEHH,
BPEMEHH KOTOPOE He OBIJIO 3aHSITO HHU PO(ECCHOHANBHBIM TPYIOM, HH 3a00TaMu 0 JoMaliHeM xo3siictee. Cienyer yun-
TBIBaTh, YTO B COLIMOKYJIBTYPHONH aHUMALUU JOCYT 3HAUYUTEIBHO OTINYAETCS MO LENSIM U NCUXOJIOTMYECKUM KadyecTBaM
OT KYJIBTYPHO-pa3BlIeKaTeIbHOMN UM PEKPEaTUBHOM JEesITeIbHOCTH, M UMEET CBOIO JBOMCTBEHHOCTb.

Jocyr MOXeT crioco0CTBOBATh MPOrpeccy KyIbTyphl, MM HA000POT, BeCcTH ee K perpeccy. OH MOXKET TOJIKHYTh HH-
JIMBHJA K OOIECTBEHHOH NEITENILHOCTH WM, HA000POT, K COIMAIBHON H30isiiu. OH MOXKET COJIeHCTBOBATh PA3BUTHIO
YKM3HU WHIMBH/JIA WK HAITPOTUB, YHUUTOKHUTh €r0 HHTEPEC K 00IIeCTBEHHBIM Ipobiiemam. ccnenoBaressiMu onpesene-
HBI YETHIPE OCHOBHBIC U HEOTHEMIIEMBIE CBOWCTBA JIOCYTa — OH «OCBOOO/INTENICH, OECKOPBICTEH, FeJOHUCTHYCH, UH M-
Bunyanen» [4, c. 21]. Bece 310 onpezenser, 4To JOCYT B COLUOKYIBTYPHOI aHMMAalUK, 0c00asi ICUXO0JIOTMYECKas XapaKTe-
PHCTHKA YEITOBEYECKOH JIESITEIbHOCTH, B ITPOIIECCE KOTOPOH JIMYHOCTh MIIM OOITHOCT JIIO/IEH 00palaroTcest K JIyXOBHBIM
LEeHHOCTSIM ObITHS. [IpencraBieHHast B BU/Ie BOBJICKAIONIEH JINYHOCTHO 3HAYMMOI 1 CAMOMOTHUBHPYEMOH J€STEILHOCTH
BpOJIE CIIOPTA, aKTHUBHBIX 3aHATHH MCKYCCTBOM, TBOPYECKMX KOMMYHHKAIM, TBOPYECKOTO OOILICHUS U COTPYHUYECTBA,
AQHMMaIUs OTHOBPEMEHHO CTaHOBUTCS 3(D()EKTUBHBIM CPEICTBOM JICUCHHSI COIIHAIBbHBIX OOJIE3HEH.

OnHO¥ U3 HEHTPAIBHBIX (QUTYDP B COLMOKYJIBTYPHOW aHUMAIIUH SIBJISIETCS COIIMOKYJIBTYpHBIH annmarop. E. b. Mamoe-
KOB IIPUBOJAUT Psi/l TUITOJIOTHH COIIMOKYJIBTYPHBIX aHUMaTOPOB, KOTOPBIE TIO3BOJISIOT YBUIETh UX OCOOCHHOCTH U (PyHK-
UK. MBI 5)ke OCTaHOBUMCSI Ha THITIOJIOTHH, KOTOpasi Ha Halll B3DJIS, YETKO pa3rpaHnuuBaeT cepbl aHMMALMOHHOM Jies-
TEJBHOCTH.

— KynberypHBIX aHUMATOpPOB, KOTOpBIE CTABST JUIsl CeOsl LIENbI0 00eCIIeYeHNEe KOHTAKTa MEKIY TIPOU3BEIICHUEM KYJIb-
TYpBI, UICKyCCTBA U ayJUTOpUEH. DTO —pacrpOCTPaHUTENHN «KYIBbTYPHBIX IPOAYKTOBY.

— ConManbHBIX aHUMATOPOB, OJIM3KHX IO COAEPIKAHUIO ACATEIBHOCTH K paOOTHUKAM COIMAIBHBIX CITYKO, KOTOphIC
3aHSTHI B COIIMAIBHBIX IEHTPAX, KIIy0ax, IIEHTpax peajantaui. AHUMaTOPbI OCYIIECTBIISIIOT 371eCh (DYHKIMH MTPOQHIaK-
TUKH, IEPEBOCIUTAHUS B IPYyIIaX C Pa3IHYHON HANIPABICHHOCTHIO HHTEPECOB.

— Couno-BoCIUTaTEIbHBIX WIIH COIIMOKYJIBTYPHBIX aHUMAaTOPOB. B 3Ty kKaTeropuro 0THOCSATCSI aHUMaTOPhI JOMOB MO-
JIO/IC)KU M JIOMOB KYJIBTYPbI, My3eeB, OMOJIIMOTEK, CIIOPTUBHBIX aHUMATOPOB, aHUMAaTOPOB MYHHUIIMIIAJIBHBIX CITyk0 Komu-
TeTa 0 JielaM MOJIOJIEKH, CIIOPTa U 10CYTra, aHUMAaTOPOB KyJIBTYpPHBIX LIEHTPOB.

Poxb annmaropa 1r000ro0 THIA — B CO3J[aHUM YCIOBHH, CIIOCOOHOCTHU JIEWCTBUTEIILHO MPUAATH JINYHOCTH OTPOMHYIO
SHEPIHUI0 U IIPUBECTH K COL[HAIBbHOMY YCIEXY, a BCIO OCHOBHYIO Pa0oTy IO CaMOAaKTyaJIM3alliK JOJDKEH IPoJeaTh caM
YeJI0BeK.

ITonBoAst UTOTH, MOXKHO BBIICIUTE YTO, OTIPECIICHIE CYIIIHOCTH COLIOKYIBTYPHOM aHMMAIUH, ITOMOTaeT ONPE/IENUTh,
Kakylo poJib OHa MOXET, ChITpaTh B paboTe JI0O0ro KyJIbTypHOTO YUPEXKICHUS, B TOM YUCIE M My3es C ayJAUTOpHUEH.
B sToM mporecce aHMMaTOp He TOJIBKO Pa3BUBACTCS caM, HO U CTUMYIIUpYeT oOlieHue. Benb oHO Mo3BOIseT ero ydact-
HUKaM TIpeJICcTaBaTh APYT Mepe APYroM BO BCEi CBOEH CIOKHOCTH U B Ipoliecce O0IIeHHS 3alyMbIBaThCsI O BAYKHEHIIINX
BOMpOCAx JKU3HU, BBIpAXKaTh TOHYANIIINE MEPeKUBAHUS U MBICIIH, COJCHCTBOBATE CAMOpEaNn3alui JTUUHOCTH, NPEIo-
CTaBJIsIs BOSMOYKHOCTH MH/IMBUJLY BBIOpATh MHTEPECYIOLIYIO JISSITENEHOCTh U HanOOJIee TIOJTHO MPOSIBUTH ce0s B HEHl.

CoBpeMeHHBINH POCCHICKUI My3ei B yCIOBHAX U3MEHEHHUIT B 00pa30BaTeIbHON U KYJIBTYpHO — IPOCBETUTEIBCKOM
TIOJIUTHKE CTAHOBHUTCSI OTKPBITHIM OOIIECTBY U OepeT Ha cedsi HOBYIO pOJIb KyJIBTYPHOTO IIEHTPa M CTAHOBHUTCSI HHCTPY-
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MEHTOM COLMAJIBHOW aJanTaiui. TO OUYeHb BaXKHO CEroJHs, Be/b My3ell CYIIECTBYeT paju MOCETUTEN, TOJIBKO C €T
MTOMOIIBIO0 OH MOXET BBITIONHATE CBOM 33/1a4H, U OT TOTO, KaK OH CTPOUT CBOM OTHOIIEHUS C HUM, 3aBUCHUT €T0 KU3HECIO-
COOHOCTh. AHMMAIIMOHHBIE POrPaMMBbl — 3TO HOBasi popMa pabOThI B My3ee, HO yXKe 3aBOEBaBIIasi BHUMaHHE TOCETH-
teneit. [TogoOHbIe MPOEKTHI MO3BOIISIOT BOBJICUD TIOCETUTENICH B aKTHBHOE JICWCTBHE, CIeNIaTh MOCEIIeHNE My3es Oojee
HWHTEPECHBIM U yBIICKATEIbHBIM.

B coBpeMeHHBIX POCCHICKHX YCIOBHSIX €CTh IIyOOKasi MOTpeOHOCTh B OpraHU3allii KayeCTBEHHO HOBOTO JIOCYTa,
T. K. IpeKHIE (OPMBI I0CyTa BEIYEPKHYTHI M3 )KU3HH, @ HOBBIMU OHH HE 3aMeHeHbl. HeciydaiiHo moaToMy oBceMecTHOE
BO3HHMKHOBEHHE HE(OPMAIIbHBIX 00bEJIMHEHUH 1 Pa3JINYHBIX YBECEIUTEIbHBIX 3aBEICHUH C COMHUTEIILHOM peryTaluei.
PazBuTne mMaccoBbIX ()OpM OOLICHUS U OOMEHOB, TypH3Ma C MCIIOJIb30BaHUEM aHWMAlMOHHBIX TEXHOJOTHI MOIJIO OBl
CYIIECTBEHHO ITOMOYb B PEILICHUH JAHHOMW IPOOIEMBI.

B nacrosiiee Bpemst BO BCeM MHpe aKTHBHO Pa3BUBAETCS COBEPIIEHHO HOBOE HAMNpaBJIEHUE — aHUMallUs, KaKk CBO-
eoOpasHasi yciyra, Mpecie/yIomas 1eb MOBBIIICHNS KadecTBa 00CITy>KUBAHUS KIIMEHTOB B WHIIYCTPUH pa3BIICUCHUI
K KOTOPOW OTHOCSITCS TIPEIIPHUSATHSL, Ybsi OCHOBHAS JICATEIILHOCTD CBsI3aHa C Y/IOBJIETBOPEHHEM OTPEOHOCTEH UesioBeKa
B Pa3BIICUCHUSIX.

[TosiBneHne MOHATUHN «aHUMALIUAY», «COLUAIBHO-KYIBTYPHAs aHUMALIUA», «COLUOKYIBTYpPHAS aHUMALMUA», «TypaHU-
Malys», «rOCTHHUYHAs», «PEKpeallnoHHast aHUMaIHs», «My3eiHasi aHUMaIs» CBSI3aHO ¢ MHOT00Opa3ueM (opM U mpo-
rpaMM JJOCYTrOBOM aHMMAIIMOHHOMN JESTEIbHOCTH, PeaIu3yeMble ¢ PeKPEallMOHHBIMU LENSIMHU, MOTYT IIPOBOIUTHCS Kak
TYPUCTCKUMU MPEANPHUATUIMU — JAJIs1 TYPUCTOB U TOCTeH, TaK U JOCYTOBBIMHU, KyJIbTYPHO-TIPOCBETUTEIbHBIMU YUPEK-
JICHUSIMUA — JIJISI MECTHBIX JKUTEJIeH. JTO pa3HOOOpa3He CKa3bIBAaeTCsl HE TOJBKO Ha pa3BUTHE TYPUHIYCTPUH, HO U Ha
OpraHu3aIiy J10CyTa JIIoAeH B COBPEMEHHOM JKU3HH.

CTpemMHTENBHO pa3BUBAIOIINIICS CETMEHT TYPUCTCKON MH/IYCTPHUH NPEABSBIISICT HOBbIC TPEOOBAHMSI K OpraHU3aTo-
paM KyJIbTYpHO-IOCYTOBBIX MEPOINPHSTHIA, B YCIOBHAX (PyHKIIMOHUPOBAHUS NPEIIPHUSITHI Typr3Ma U TOCTEIIPUUMCTBA.
VIMeHHO OHM NpU3BaHbI MPOJABATh 3THU YCIYTH B CTPYKTYpe TYpPHCTCKOTO MPOAYKTA, CO3/1aBasi MPEANOCHIIKA HHHOBA-
LIMOHHOTO TIO/IX0/1a K TMPOEKTHPOBAHUIO pa3BIICKATEIBHBIX IPOrPaMM Ha OCHOBE PEKpEallMOHHON (pyHKIUH HE TOJIBKO
caMHX HPEANpPHITUN, HO U BCEX TEXHOJIOTUH, BKJIIOYasl aHUMAIIMIO, KaK MHHOBAI[MOHHBIN TEXHOIOTUYECKHH Mporecc
CJIO’KHOM OrpaHU3allMOHHO-TEXHUYECKOH CUCTEMBI, KAKOBOM SIBIIIETCS TypU3M.

WHTepecHble M yBIIEKaTelbHbIE TIPOrPAMMBI, YUUTBHIBAIOIINE BO3PACTHBIC U IICHXOJOTMYECKHE OCOOCHHOCTH, Tpa-
JMIUK U MHOTHE JIpyrue (hakTophbl, MO3BOJIST CAEIaTh TYPU3M B Hallel CTpaHe JEHCTBUTEIHFHO MAaCCOBBIM M BOBJICYb
BCE COLMAIIBHBIC CJION HaceseHHs. [t BHEAPESHUs MPOrpaMMHOTO TypH3Ma B COBPEMEHHOMW JIMTEpaType 000CHOBAHBI
yCIIOBHS, BOT HEKOTOPBIE U3 HUX:

— TMepeCTPONKY MBIIUIEHUS PYKOBOAUTENEH KyNbTYPHO-IIPOCBETUTENBHBIX, JOCYTOBBIX, TYPUCTCKUX MPEANPHUITUI
(0ObearHeHNIT) 1 OpraHU3aIHIA;

— OTpacieBOi 3aKka3 Ha BHEAPEHUE NPOrpaMM O0OCITY)KUBAHUS TYPUCTCKUM TPEINPHUATHIM (00bEAMHEHHUSIM).

— MOJTOTOBKY CIEIHAINCTOB-aHUMAaTOPOB (MHCTPYKTOPOB-METOIUCTOB) M0 pa3pabOTKe CIIeHApHEB aHMMAIMOHHBIX
MIPOrpamMM, UX TOTOBHOCTb K PEIKUCCYPE;

— MEPENoAroTOBKY aHMMAToOpoB (CTaplIMX M MPOCTO HMHCTPYKTOPOB-METOANCTOB), PaOOTHHUKOB OTAEJIOB IpHeMa
1 OI0pO MyTENIECTBUI U KCKYPCHii, OT/IENIOB TYPUCTCKUX M TPAHCIIOPTHBIX MYTEIIECTBHUIH.

— pa3pa0oTKa TUIIOBBIX CLIEHAPHEB U IIUKJIOB PEKPEALMOHHBIX 3aHATHUI;

— aKTUBHOE BOBJICUEHHE PA3IMYHBIX IPYIII U CJIOEB HACEJICHUS B CO3JJaHUE TYPUCTCKON HH(PPACTPYKTYPHI;

— CO3JIaHHE TYPUCTCKOTO OAaHKa TUTIOBBIX CLICHAPHEB U [IUKIIOB PEKPEAIMOHHBIX 3aHATHH IJIsl COCTABJICHUS IPOTpPaMM
TYPUCTCKOTO OT/IbIXa 1 0OMEHOB Ha MECTaX C yUYETOM PETHOHAIBHBIX 0COOCHHOCTEH, a TAKIKE TUTIOBBIX IIJIAHOB O0CITYKH-
BaHUS TypOB U TUIIOBBIX [JIAHOB OPTaHMU3AIMOHHO-TEXHUUECKUX MEPONPUITUI ATl pean3aliii TypOB.

B crpane cymiectByeT ocTpasi HEOOXOIMMOCTh CUCTEMHOTO MPOCBEIICHHS M 03/I0POBJICHHS HACEIICHUS 110 BCEM BH-
JlaM U CIIoco0aM OpraHM3aliy JJ0Cyra ¢ y4eToM 0COOCHHOCTEH U MOTpeOHOCTeH JIofel pa3IMYHbIX COIMAIbHBIX H IT-
HUYECKHX TPYyTIL.

B 2000-e r. moHATHS «aHUMALUA), «AaHUMAIMOHHAs MPOTPaMMay, «aHUMAI[MOHHBIH MEHEI)KMEHT», ONpe/ieleHue
POJIM TYPUCTCKOM aHMMAIMK B TYpU3ME, POJIM aHUMATOpa B TYPUCTCKOM JISSITEIEHOCTH, KaK HanOoJee akTyallbHbIE B CO-
BPEMEHHOW CUTyalluu NpecTaBieHb! B Tpyaax [puesxesoit E. M., 'apanuna H. 1., Kypuio JI. B.

CoumnaiibHO-KyJIBTYpHasl aHMMAIlMsl BCE MPOYHEE 3aHMMAET CBOIO HUINY B JKM3HHM oOmiecTBa. Kak moguepkuBaeT
E.M. Ilpuesxesa [3] conpanbHO-KY/IbTypHasi aHUMAIMs B Pa3IMYHbIX (TYpUCTCKOM, My3eiHON, TOCTHHUYHOMW) cepax
HOCHUT MHOTOCTOPOHHUH XapakTep, COOTBETCTBYIOIINI pa3HOOOpa3uio NOTPeOHOCTEH, MHTEPECOB M 3arpocoB. AHNMa-
LIUSI MOXKET OBITH ITPE/ICTABIICHA TOTPEOUTENIO B pa3HbIX (popMax M BUIAX — aHUMAlMOHHBIMU MEPOTIPHUSATHIMH, aHUMa-
LUOHHBIMU TeaTPaTU30BaHHBIMU ACHCTBUSIMU, AHUMAIIMOHHBIMU 3KCIIO3UIMUAMHU, aHUMAallMel B TEeMaTUYECKUX MapKax,
CTIIOPTHBHOW aHUMaIMel, TOCTHHUYHOW aHUMallMel ¥ IPEeJICTaBIATh OCOObINH BT ISSITENEHOCTH, TPEOYIOIEeH Or0TOB-
KH BBICOKOKBAJIM(UIIMPOBAHHBIX CIICIIMAINCTOB-aHUMATOPOB.

Kak ormeuaer 3yeB C.D. B cBoeli padote «HoBbIC collnaibHbIe TEXHOIOTHH B chepe KyIbTyphl: (KyIbTypoIorude-
CKHE OCHOBaHUS MPodeccHorpaMMbl COBPEMEHHOTO MEHeKepa)» [2], 4TO CEerofHsi «He BBI3BIBACT COMHEHUH ObICTpast
TpaHcdopMmalus My3est — I10 JIaBHO YCTOSIBLICHCS TPAIMIUH MECTa SIIMTAPHOTO KOJUICKIIMOHWPOBAHUS M UCCIIEA0BaA-
HUSI — B HEHTP (POPMUPOBAHUS JOCYTa ¥ pabOThI CO CBOOOJHBIM BPEMEHEM CaMbIX Pa3HBIX COIMAIBHBIX TPYIIID».



H.JI. Hacaiiyesa

CoumnokyneTypHasi aHMMalysi B COBPEMEHHON POCCHHCKON HayKe «COLMOKYJIBTYpHAsl aHUMAIIUS «OMPEAEISIeTCs Kak
JIyXOBHO-COIIMAJIbHOE SIBJICHHE, KaK CaMOOpPTraHU3YyIolleecs 00LIeCTBEHHO-NIEJarOrn4YecKoe JBIKCHUE, HAIPaBICHHOE
Ha JIyXOBHOE 03/10pOBJIeHHE 0o0miecTBa. Torga Kak «COUMalbHO-KYIbTYPHAsI aHUMALUSD) PAaCCMAaTPUBACTCS KaK 0COOBIN
BUJI COLMANIBHO-KYIBTYPHON AEATEIBHOCTH OOIIECTBEHHBIX TPYII M OT/CIBHBIX WHIMNBHIOB, OCHOBAaHHBIH Ha COBpE-
MEHHBIX TEXHOJIOTHX (TI€arorHyeCcKhX, ICUXO0JOTHIECKUX, KyIbTyPOIOTHIECKUX, COIIMANBHBIX U Ip., & B POCCHHCKON
JICUCTBUTEIIBHOCTH, KaK MEXaHU3M «OXKUBIICHHUS», «OJYXOTBOPEHHs» OOIIECTBEHHBIX OTHOIIECHUH, KaK 3 (eKTHBHBINA
CrIoco0 BO3POXK/JCHUS JTyXOBHO-TBOPYECKUX TPAJUIMH MOXKET OBITh MCIIOJIb30BaHA B Ka4e€CTBE OJHOTO M3 BHIXOJOB M3
COIMAJIBHO-KYJIBTYPHOTO KPHU3HCa B CTPaHE.

KoMMyHHKaIIMOHHBIN MOAXOM M MY3€HHO-KOMMYHHKALIMOHHAs MOJEINb, MO3BOJISET pa3padoTarh KOHKPETHBIE Ha-
TIpaBIeHUS, POPMEI, CIIOCOOBI 0OecTieueHus d(PPEKTHBHOTO B3aNMOJICHCTBHUS My3esl ¢ ayInTOpHel. B3sB Ha BoopyKeHHe
B CBOEH paboTe BCe aCMeKThl COIMOKYIBTYPHONH aHUMAIINH, MOYKHO OBITh YBEPEHHBIM UTO, HE Pa3pyliasi TpaJHIHOHHBIX
(opM My3eHHOro MPOCBETUTEILCTBA M YUUTHIBAsE MEHSIONIMECS 3aIPOChl ¥ TOTPEOHOCTH ayJUTOPHU, MHHOBAIIMOHHBIN
MIPOIIECC JIOMOJIIHUT UX HOBBIMH ITPUEMaMH, OTBEYAIOIIUMH COBPEMEHHOMY YPOBHIO My3€HHBIX TEXHOJIOTHII U COBPEMEH-
HOMY 9TaIy BOCTPEOOBAHHOCTH My3€sl COIIUYMOM.

OtHorpadudecknit My3eir HaponoB 3abaiikanbs (Poccus, Pecmybnmuka Bypsatus, r. YmaH-Yns) — eIMHCTBEHHBIN
B pecIyOniKe My3el Mo OTKPBITBIM HEOOM MapKOBOTO THIA — OTHOCHUTCS K TaK HA3bIBAEMBIM MY3€sSM — CKaHCEHaM,
Ha TEPPUTOPHN KOTOPBIX TEPEBE3EHBI C MECT TPAJIUIIMOHHOTO OBITOBAaHUS U BOCCTAHOBJIEHBI HCTOPHKO-apXUTEKTYPHBIE
NaMATHUKHA. My3eil SBISIeTCSl OHUM M3 JICHCTBEHHBIX COLMAJIBHBIX WHCTUTYTOB COXPAHEHHs KyJIbTYPHOTO Hacieaus
MIPOIILIOTO HAPOJIOB, HACEISIOMINX AaHHBIH perioH. Hy)kHO OTMETUTb, 4TO My3eil pacronaraeT OOJIbIINM TOTEHIINAIOM
JUIA CO3IaHusA pas3sIMYHbIX 3KCHOSI/IL[PII>1 1 BBICTABOK, JIA MPOBEACHUA Pa3JIMYHBIX IO CJIO0XKHOCTHU U MaCHlTa6HOCTI/I MC-
ponpusituil. Hactosiee Bpemst Uit My3€sl XapaKTepU3yeTCsl aKTHBHBIM ITOMCKOM ITyTeil OOHOBJIEHHS U IEMOKPATH3aIun
(op™m pabotel ¢ mocerurensamu. [losBuINCE HOBBIE, OOJIEE JOCTYIHBIE JUIS BOCHIPUSTHS IPUEMBI TTOJIaYX My3€ifHOTO Ma-
TepHuaia, pa3padaTbIBalOTCS MHHOBAIMOHHBIC POTPAaMMBI KYJIBTYPHO-00pa30BaTeIbHON IeITeNbHOCTH. B My3ee cranmn
OosbIlie YEsITh BHUMAHHE JIIOISM C OTPaHHMYCHHBIMH BO3MOXKHOCTSMH M paboOTe ¢ CeMEHHBIMU MOCETHTENSIMH. DTO
TIOATBEPIKIACTCS pean3alyeii psijia NpoeKToB «3abaiikainbe B MUHHATIOpe», «Peka Bpemenu» u nip. [1, c. 623].

OCyIJ_[eCTBJ'IeHI/Ie HMHTEPAKTUBHBIX IPOCKTOB, COONNAJILHO aHMMAIIMOHHBIX ITPOCKTOB U ITPOT'paMM, Ha HAIll B3IVIAI, IIEP-
CIIEKTHBHOE HAIPAaBIICHUE AESITEIbHOCTH My3esl. AnpoOanus MpPOEKTOB MT0Ka3ala, 4To MIPOEKThI CIOCOOCTBOBAIN BHEIPE-
HUIO, TIPESKIE BCETO MAaCCOBOM (hOPMBI OXBaTa ayAUTOPHH (OTHOBPEMEHHO 3a/1eHCTBOBAHO /10 450 YIaCTHUKOB ITPOEKTA).
AHMMaIMOHHBIE TEXHOJIOTHH 3TO €CTh OOJBIION pecypc Ul My3esl B COBPEMEHHBIX YCIIOBHSX, B YCIOBHSX Iepexona
My3eeB B craryc AYK (aBTOHOMHBIX yUpEKA€HUH KyJIbTYpPbI) 1 N3MEHEHHUIO MTPEACTABICHUS TOCETUTEIIS O My3ee 1 OyIyT
CIoco0CTBOBaTh (POPMHUPOBAHMIO HOBBIX OTHOIICHUI My3esl 1 My3eHHOH ayAUTOpHH.
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I M. Ilampywesa

PA3BUTHE PETHMOHAJIbHON CUCTEMBI TYPUCTCKO-9KCKYPCUHOHHOI'O
OBCJIY’KUBAHUS B OMCKE 1 OMCKOMU OBJIACTU HA COBPEMEHHOM S5TAIIE

Jist pa3BUTHSI TYPUCTCKO-IKCKYPCHOHHOM iesiTeIbHOCTH B OMCKO# 00J1acTH IEPBOOYEPEAHBIM H B TO JKE BPEMsI Hau-
Ooitee TNIEPCICKTUBHBIM, Ha HAlll B3IJIA A, ABJIACTCA CO3JIaHHUEC ITPOrpaMMBbl MepOHpI/IﬂTHﬁ, KOTOpasd siBUJIacCh OBl KaTaanu3aTo-
poMm mporpecca B cepe BHyTpeHHero Typusma. [IporpaMma MeponpusTHiA, TpeaIoKeHHas aBTOpaMu, HAallpaBJIeHa Ha pe-
LICHHEe HanOoJIee OCTPBIX MPOOJIEM U COCTAaBICHA C yYeTOM crielu(UKH pernoHa. OCOOCHHO aKTyallbHO OCYILECTBICHUE
niporpammsl B ripeaasepun 300-netus ropoga Omcka. Kak npeacraneT peruoH rnepejt KUTEISIMHA U TOCTSAMH, BO MHOTOM
OIIPE/ICIIUT €r0 Pa3BUTHE HA NEPCIICKTHUBY, B TOM YHCIIC M B TypPHCTCKO-IKCKYPCHOHHON cdepe.

© Hampywesa I’ M., 2010



Pazsumue peZMOHaJZbHOIZ cucmembspl mypucmcKo-3KCKYpPCUOHHO20 06Cﬂy9l€u8aHu}l 6 Omcke

1. Co3nanue pernoHaJIbHOM MpaBoBOi 0a3bl Pa3BUTHS TYpHU3Ma, T.K. OTHOIM M3 MPUYHMH HEYIOBJICTBOPUTEIILHOI pea-
JIM3alH YTBEPXKJICHHBIX ITPOTPaMM B APYIrux pernonax Poccun Oblna Hepa3pabOTaHHOCTh MEXaHH3Ma IPaBOBOTO PEry-
nupoBanus [ 1]. HecmoTps Ha uMeronumiicst moTeHuan OMCKO# 001acTH KaKk TypUCTCKO-IKCKYPCUOHHOTO IICHTPa, Cpeaa
MIPaBOBOTO PETYINPOBAHUS ATOH Cepsl 10 CHX IOp HEAOCTATOYHO pa3BHUTa. TpeOyercst MPUHSATHE psijia HOPMATHBHO-
MIPABOBBIX AKTOB, HANPABJICHHBIX HA PEIIAMEHTHPOBAHUE BCEX CTOPOH TYPHCTCKO-IKCKYPCHOHHOM AesrenbHOCTH. He-
PEIIEHHOCTh JTaHHOTO BOMIpOCa ABJSETCA OJHUM U3 MPEMSITCTBUH B pa3BUTHM BHYTpPEeHHEro Typusma OMckoil obnacTu.

2. ®opMupOBaHUE €TUHOM CUCTEMBI YIIPABJIECHUS OTPACiIbIo TypHU3Ma Ha perHOHAIbHOM ypoBHE. B HacTos1ee Bpems
B OMcKkoit oOnacti (QyHKIMM PErnOHAIbHOTO OpraHa yIpaBleHUs! TYPH3MOM OCYIIECTBIsieT MUHHCTEPCTBO 110 JeiIaM
MOJIONICKH, PU3NIECKON KyIbTyphl U criopra OMckoi obnacti. DYHKIMH 10 Pa3BUTHIO JIETCKO-IOHOIIIECKOTO TypU3Ma,
Kak JIOTIOJIHUTEILHOTO 00pa30BaHus, BBINOIHET odnacTHoe MuHHcTepcTBO 00pazoBaHue. Bonpocamu 1o oxpaHe u uc-
T10JIb30BAHUIO MAMSTHUKOB HCTOPUH M KYJIBTYPBI, Pa0OTON My3eeB 3aHUMAETCs COOCTBEHHO MUHHUCTEPCTBO KYJIBTYPHI.
OyHKuMU 110 00ecneYeHnIo 0e30MaCHOCTH TYPUCTOB, UX CIIACEHHIO BBIMOJIHSIOT COBMECTHO TYpOIIEpaTOpbl, TypareHTh
U MTOMCKOBO-CIIacaTeibHas ciryk0a Omckoii o0actu [2]. Takast pa3o0MICHHOCTb B yIIPaBICHUH TyPU3MOM B PETHOHE ITpe-
JIONpeielsieT He0OX0ANMOCTh MEKOTPACIIEBON KOOPJIMHAIIMY B 9TOH cepe aesTeabHOCTH. [lepcnekTHBHBIM HampasJie-
HueM peanuzanuu Konneniuu pazsutus Typuzma B OMcKoit o61actu Obu10 ObI co31anue mpu MUHUCTEPCTBE SKOHOMHUKN
OTZEeJa UM YIPABJICHUS MO TypU3My U TYpPUCTCKUM pecypcaM. [laHHOe yIpaBieHUEe WIN OTAET J0IKHO OCYIIECTBIATh
TUTAHOBYIO (DYHKIIMIO M 1I€JI€BYI0 KOOPIHHAIIHIO.

3. Cozanue pernoHaabHON HHPPACTPYKTYphI Typr3Ma. HesaBucumMo ot Xxapakrepa Typu3Ma, IPUHUMAIOIINHA PErHOH
JIOJDKEH 001a1aTh pa3BUTON TypHCTCKOW MH(pacTpykTypoii. [Ipn Hann4nm 3HAYUTENBHOTO TyPHCTCKO-PEKPEAIIOHHOTO
MOTEHIMAJa CUTYalusl B TYPUCTCKON chepe XapakTepu3yeTcsi Hepa3BUTOCThIO TYPUCTCKOM MH(pacTpykTypbl. OauH n3
BO)XHEHIIMX TTOKa3aTeseld TYpUCTCKUX BOBMOXKHOCTEH pernoHa — HaJM4yhe MECT pa3MelieHus. B obnactn HacunThIBa-
ercst 32 00beKTa TOCTHHUYHOTO TUIIA Pa3HOTO KJlacca U pa3Horo ypoBHs KoMm¢opradensHocTH, 20 6a3 1 JOMOB OT/IbIXa,
12 canaropueB u npoduiakroprueB. CaMbIMU KPYIHBIMH TOCTHHUIIAMHU Topona Omcka siBisitorest «Typucty, «Moro-
nesxHasy, «pteiy [3]. Takoro komuyecTBa HEIOCTATOUHO JJISi CO3JaHUS TYPUCTCKOM MPUBIEKATEILHOCTH PErHOHA.
K coxanennto, OMckast 001acTh HEAOCTATOUHO oOecrieueHa TPAHCIOPTOM, B YACTHOCTH, KOM(POPTAOEIbHBIMUA 3KCKYP-
CHOHHBIMHU aBTOOyCaMH, JIOPO)KHOM CEThIO, YTO HETAaTUBHO OTPaYKAETCsl HAa TYPHUCTCKO-IKCKYPCHOHHOW AESATEIbHOCTH.
[To3HaBarenbHbIE pecypchl 00JacTH HE CKOHIIEHTPHPOBAHKI 110 TEPPUTOPHH, KaK MPAaBUIIO, PACIONaraloTcs, pa3o0IieHo
(3a uckirouenneM 1. Omcka u . Tapbr), YTO MOBBIIIAET 3HAYUMOCTH TPAHCIIOPTHOTO 00ECIICYSHUSI.

4. Pexsiama TypUCTCKHX BO3MOXHOCTEH pernoHa. Heo0xommmo ycuianTh paboTy 1O POABMIKEHHIO PEKIIaMHOI HHPOP-
Malliy O HallleM ropoJie B MEX/yHapOIHBIX HH()OPMAIIMOHHBIX CETSX: PEKJIaMHasi HH(pOpMaIUs Ha Pa3IMIHbIX TyPHCTH-
YeCKHX sipMapKax, BICTaBKax oupxax [4]. Cnenyer nHGOpMHPOBaTh 3aMHTEPECOBAHHBIX U ITOTEHIIUAIBHBIX MTOTPEOUTE-
JIeil 0 BO3MOXHOCTSIX PErHOHa B IIPEJCTABICHUN TYPUCTCKUX YCIyr. JlaHHOE HampaBiIeHue AeATeIbHOCTH IpeANoaaraet
AKTHBU3AIMIO Pa0OTHI 10 U3/IaHHIO KaTaJIOTOB 00BEKTOB IKCKYPCHOHHOTO 110Ka3a U TYPUCTHYECKUX MapUIPYTOB, HCIOJb-
3oBanu10 PR-Texnonoruit, CMU, Unteprera. K npumepy, o nepeBHsax JInueo u OKyHEBO, KOTOPBIC SBISAIOTCA YHUKANb-
HBIMU TYPUCTCKUM IpeiokeHrneM OMCKOTO pernoHa, Majio KTO 3HAeT 3a MpeesaMU PEerroHa.

5. Pa3Butne marepuanbHOIl 0a3bl TYPHUCTCKO-IKCKYPCHOHHOH JesitebHOCTU. To ecTh obecrieueHne HernpepbIBHO-
ro (MHAHCHPOBaHWE TPOTPAMMBI, COIIACHO YTBEPKACHHON KOHIIEHIIMH, B COOTBETCTBUH C MOCJIEIOBATEIBHOCTHIO
OCYIIECTBJICHNUS 3aIUIaHUPOBAHHBIX MeponpusTuid. Hapsiay ¢ ¢puHaHcHpoBaHMEM U3 (eiepalbHOrO U PErHOHAIBHOTO
OIOPKETOB, BAKHBIM HCTOYHUKOM SIBJISIFOTCSI BHEOIO/PKETHBIE CPE/ICTBA — MHBECTHIIMOHHBIE MPOEKTHI [5]. Benb coBep-
LIEHHO OYEBUIHO, YTO IIOTOK TYPUCTOB pacTeT BCieA 3a MHBUCTHLMAMH [6]. B OMckoit o6iacTy nomKkHa ObITh cO371aHa
elMHas MHBECTHLMOHHAS ITOJUTHKA, B KOTOPYIO MOIJIM OBl BOWTH TPOEKTHI 10 PECTaBpalUU UCTOPUKO-KYJIBTYPHBIX
MaMSITHUKOB, BO30OHOBJIEHHIO CTPOUTENBCTBA adporiopTa B ¢. PegopoBka 1 MHOTO Jipyroe. Bee 910 mMeeT npsiMoe 0oT-
HOILIEHHUE K TypU3MY.

6. ®opMupoBaHue GJIArONPHUATHOTO TYPUCTCKOTO MMUXKA TEPPUTOPUH. B naHHOMN 3aja4e CKOHIIEHTPUPOBAHBI BCE
BBIIIECNIEPEUHUCIICHHBIE, OHA SIBJSIETCS CBOETO PO/ Pe3yIbTaTOM peaau3aliy NpeAblAyInX 3a1ad. IlepcrekTuBHOI sB-
JIsieTCs IesITeIbHOCTD, HAallpaBJICHHAs! Ha oOecnedeHne mpuBieKkareIbHocTn OMCKoit 0051acTy, Kak Jijisi ”HBECTOPOB, TaK
W JUIS TYpUCTOB. [ JIaBHBIM CTpaTerniyeckuM perieHneM Mmpu GOpMUPOBAHUH MOJUTHKH Pa3BUTHs TypH3Ma B PErHOHE
SIBJISIETCS] BBIPAOOTKA MU, Ha OCHOBE KOTOPOIi Oy/leT co3naH yHUKaIbHbIH 00pa3 Omckoit obnactu. [{ns Hayana B Om-
CKOI 00JIacCTH HYXKHO CO3/1aTh HECKOJIBKO TOYEK MPUTSDKEHUS JJIsl BHE3JHOTO M BHYTPEHHETO TypH3Ma, COUCTAIOUINX
B ceOe crennpuuecKyo CHOMPCKYIO IK30THKY. Takast MeTo/inKa IO3BOJIUT HE PACIBUISTHCS, & TOOUTHCS MAKCUMaJIbHON
s dexruBHOCTH. [IpH pa3paboTke U cO31aHUN TYPUCTCKUX IPOAYKTOB JOJDKHA YYUTBIBATHCS X COBMECTUMOCTb C /M-
HBIM 00pa3zoM perrnoHa. OCHOBOW NpOrpaMMbl pa3BUTHsI Typu3ma B OMCKOH 001acTH MOTYT CTaTh TaKHe MPOEKTHI KaK
«Omck — uentp Tpancecnba», «OKyHEBO — DHEPreTHYeCcKHd IEHTp 3eMiin», « TaiiHa msaTh o3ep», «Maible ropona
OmcKolt 0bacTu» U IpyTue.

7. Co3naHue HOBBIX JOCTONPUMEUATEIbHOCTEH KyIbTypHO-UCTOpHUYEcKOl 3HauumocTu. [IpaBurenscTBo OMckoit
00J1acTH BBICTYIIHIIO C IPOEKTOM pereHepannu OMCKOH KpenocTH, My3ee(UKalui CTaApUHHBIX 3/1aHHUH: TaK, NCTOpUYe-
ckoe 31anue 3ananHo-Cudupckoro reorpaduyeckoro odmecTa Ha yaune Mys3eiHoi, 3 MoxeT crath «My3eeMm u3yde-
HUSL ¥ uccnenoBanuss Cudupu, ee MpUPOABI M SKOJIOTUH», B 31aHUM OBIBIICH I'ayNTBaXThl, BO3MOXXHO Pa3MECTHUTCS
My3zeit OMcKO# KperocTuy, e OyleT oTpa)keHa pojib HaIIero pernoHa B CTAHOBICHUH POCCHHCKOM rocynapCTBEHHO-
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ctu. OcobOHsik Bartomknna Ha HabepexHoi WpTtbima nomken crate myzeeM A. B. Konuaka. ['enepan-ryoepuaropckuit
JIBOpELL JIOJDKEH BEPHYTh ce0e He TOJILKO HCTOPUYECKUI OOJINK, HO M B CBOCH 9KCIIO3UIIMN OTPA3UTh POJIb I'yOepHATOPOB
B UCTOPHHU Kpasi.

8. Pa3BuTue pa3nuuHBIX BUJOB TypusMa. J[j1s IpuBIeUeHUs HKCKYPCAHTOB U TYPUCTOB CJIEAYyeT NPUMEHSTh pa3Hble
BUBI U GOpMBI 00CTyXuBaHus [7]. VicXonst U3 TUIIONIOTMH OCHOBHBIX BHJ/IOB TypH3Ma, MOXKHO BBISIBUTH IIEPCIIEKTHBHBIC
HarpasieHust B OMCKoM pernone. KynbTypHO-1I03HaBaTEIbHBIA TYpU3M — OOJIBIIYIO POJIb B TOM BHJE TYypHU3Ma MOTYT
ceirparh My3ed Omcka 1 OMCKoi o0nacTH, HMeroIye O0oJbIIoe pa3HOOOpa3ue SKCIO3UINI 1, B OOJBIIMHCTBE CBOEM,
TIOJIOKUTENBHYIO IMHAMUKY MOCEIIAeMOCTH. 3HAYUTEIBHYIO POJIb UTPAIOT (DAaKTOPBI Pa3BUTHSI AEIOBOTO, PEIUTHO3HOTO
1 00pa30BaTebHOTO TYPU3Ma, KOTOPhIE 3aHMMAIOT IPHOPUTETHOE HATIPABICHNE B COIMAIBHBIX U KYJIBTYPHBIX aclleKTax
Pa3BUTHUS TYPUCTCKO-OKCKYPCHOHHOTO 00cyxuBaHusi. OMckasi o0yacts 00s1a/1aeT NMPeaIIoChbUIKaMK JIJIsl Pa3BUTHS pas-
HBIX BUJIOB TypH3Ma, ONUPAsCh Ha MPUPO/HBIN, SKOHOMHYECKHUH, KyJIBTYPHBII 1 3THOrpaduueckuii morenuuan. OmMckas
00JacTh MPEJICTABISIET IUPOKHE BO3MOXKHOCTH JJIsl PA3BUTHS OT MO3HABATEIILHOTO JI0 AK30THYECKOTO (0X0Ta, phldalika
u 1ip.) typusma [8]. CoBpeMeHHas CUTyaIyst He IO3BOJISIET B [TOJIHOW Mepe MCIOIb30BaTh UMEIOLIHMECS PECYPChI, HO TIep-
CIEKTHUBBI TAKOTO MCIOIb30BAHUS CYIIECTBYIOT.

9. IlonroroBka nepconaia. [ 1aBHBII BONMPOC C TOYKH 3pEHUS TPYOBBIX PECYPCOB — MPOQecCHOHaIbHas TTOII0TOB-
Ka CrenuanucToB B cepe Typusma. OnpeneneHHbli CErMEHT B 3TOM HalpaBJICHUH 3allOIHEH CYIIECTBYIOMNUME B OM-
CKOM permoHe y4eOHBIMH 3aBEJCHUSIMU, KOTOPBIE TOTOBST CIEIMAINCTOB B 00iacTH Typusma: OMCKHUI rocynapcTBeH-
Hbli yHUBepcuTeT uM. @. M. JlocToeBckoro, OMCKHM rocynapcTBeHHBIN HHCTUTYT cepBuca, OMCKUil ToCyaapCTBEHHBIN
YHUBEpCHUTET TyTel coolrmienus, Cubupckas rocyaapcTBeHHasi akageMusi (PU3UUECKOH KylabTypbl, JIMHrBHCTHYECKHI
yauBepcuret «Mus3. — Omck» [9]. KauecTBo 00Ciy)kMBaHHSI B TypPUCTCKUX OPraHU3aLUsIX 3aBUCHT, BO MHOTOM, OT CO-
3HATENBHOCTH, KBATM(UKALIMH H OTIBITA CITyKAIUX JaHHOH opranu3anu [ 10]. 3HaHUs 1 HAaBBIKH TIEPCOHAN TpHoOpeTaeT
HE TOJIBKO B IPOIIecCe MPAKTHUECKON JAESTEIBHOCTH, HO M ITPY ITOBBIIICHUN KBaJTH(DUKAIINK.

10. ITpoexTupoBaHNE HOBBIX TYPUCTCKO-3KCKYPCHOHHBIX MPOAYKTOB. COBpeMEHHAs KOHLIEIHS Pa3BUTHUS TYPUCTCKO-
9KCKYPCHOHHBIX IIEHTPOB OCHOBBIBAETCSI Ha ()OPMUPOBAHHM €IMHOI CHCTEMBI TYPUCTCKUX 30H M CBSI3aHHBIX C HUMH
TIOJTHOLIEHHBIX TYPUCTCKHUX MapipyToB. TypucTckasi 30Ha — 3TO TEPPUTOPHS, HA KOTOPOH COCPET0TOUYEHBI 0OBEKTHI 1M0-
Kaza, IPUBJIEKAIOINE TYPUCTOB, U IPyTUe OOBEKTHI M YCIIyTH. DTO IMEHHO KOMIUIEKC, @ HE IIPOCTOE COCPEAOTOUCHHE J10-
CTONIPUMEUATEILHOCTEH B OTPHIBE OT HEOOXOMMMOM MH(PPACTPYKTYphl. B TypuCTKO# 30HE (OpMHUpYETCsl ONpeaeeHHOe
TYPHUCTCKOE TPEATIOKEHHIE, BKIIOUAIOIME TAaKHUE JIEMEHTHI KaK: OCMOTP JA0CTOINPUMEUaTeIbHOCTEH, TOCEIEHIE MY3€eB,
TearpoB, GecTrBael, OTIbIX (aKTHBHBIA U MPOCTO MPOTYJIKH), TIOCEIICHUE CYBEHUPHBIX Mara3uHoB, Xy/10)KECTBEHHBIX
CaJIOHOB U Trayiepel, a Takke MUTaHHUe, pa3MEIleHue, TPAaHCIIOPT, YCIyTry rujia u T. 1. [IporpeccuBHBIM sIBIIsieTCS cO3Aa-
HUE TyPUCTCKUX 30H TEMaTHUECKOT0O Xapakrepa. Ha reppuropuu, riie pacrnonaraercst J0CTONPUMEIaTeIbHOCTH, 00bEKTHI
TYPHUCTCKOTO WJIM SKCKYPCHOHHOTO MOKa3a (My3€H, TeaTpbl, 3pENUIIHbIE U CTIOPTHBHBIE 00BEKTHI), GOKYCHPYIOTCS 1 00b-
€KThI TYPUCTCKOTO 00CITy>KUBaHUsL. [ pynmipoBaHue JOCTONPHMEUaTeJIbHOCTEH B ONPE/ICJICHHBIX 30HaX MOXET MPUBIICYb
OoJIbIlle TYPHCTOB B KaXKIyI0 U3 HHUX M CIIOCOOCTBOBATh MX OoJiee MPONOKUTENEHOMY NpeObiBaHnIo. B aTHx MecTtax
JIOJKHBI OBITH CO3JaHbI JJOMOJHUTENbHBIE 00BEKTHI 00CITYKUBaHMUS, IIPOBOANTHCS PadOTa MO COBEPIICHCTBOBAHHIO IKC-
KypCHOHHOTO 00ciyXnuBaHus. DMHaHCHPOBaHUE TaKuX OOBEKTOB JOJDKHO BECTHCH HE TOJBKO U3 TOPOACKOTO OIO/DKETa,
HO M C TIPUBJICYEHHEM KallMTaJla TYPUCTCKO-3KCKYPCHOHHBIX (prpM, IpEIIPHUSITHII OOIIIECTBEHHOTO MTUTAHMS, BJIa ICIIbIICB
Pa3JIMYHBIX aTTPAKIIMOHOB M YBECEIUTEIBHBIX YUPEIKACHHH, PACIIOIIOKEHHBIX B HEMOCPEACTBEHHON OJIM30CTH OT 3THUX
0OBEKTOB. YUHUTHIBasi Ype3BbIUAIHYIO BaXKHOCTH TeppuTOopun OMCKO#l KperocTu st ropoaa OMcKa Kak KyJbTYypPHOTO
1 UCTOPHYECKOTO IIEHTPa PErHOHa, IPEICTABISETCS 11eIeco00pa3HbIM NPUIaTh yKa3aHHOH TEPPUTOPHH CTaTyc 0co0on
TYPHUCTCKO-OKCKYpPCHOHHOH 30HBI [11]. HeoOxoanmMo npoBecTH MHBEHTApH3ALMIO OOBEKTOB KyJIBTYPHOTO HAcleIusl Ha
yKa3aHHOH TEPPUTOPHH C YUETOM BIHMSHUS OOBEKTOB COBPEMEHHOI 3aCTPOIMKH, PacIONIOKEHHBIX B HETIOCPEICTBEHHON
0JIM30CTH OT MaMSITHUKOB, Ha apXUTEKTYPHO-HCTOPUYECKYIO cpely. B nambHeieM oObeKThl COBPEMEHHOM 3aCTPOHKHI
JIOJKHBI OBITH BITUCAHBI B apXUTEKTYPHO — HCTOPUYECKYIO CPEly IOCTYHMHBIMU CPEICTBaMH (JIEKOPUPOBAaHHE U pac-
KoJIepoBKa (hacaJioB, N3BMEHEHHE KOHCTPYKIIMU KPOBEJIb | JP.).

11. I1naHoBBIe MAapUIPYTHI MTO3BOJISIT PA3HOOOPA3UTh TPEIUIOKEHHS TYPUCTCKO-OKCKYPCHOHHBIX MPEANPUSATHAN U yBe-
JIMYUTB CIIPOC CO CTOPOHBI TypUcTOB. O1HAKO, (POPMUPOBAHKE TAKUX MAapUIPYTOB TPEOyeT NPOrpEeCCUBHON HH(paCTPyK-
TYpPbI U KBaJIM(PUIPOBAHHOTO SKCKYPCHOHHOTO 00CITY)KUBaHUSI.

12. Topon OMck obnagaeT MOTEHIIMAIOM CTaTh IICHTPOM KYJIbTYPHO-TIO3HABATCIILHOTO U COOBITUHHOTO TypHU3Ma.
MaccoBble MEpONPUSTHS, TPOBOJUMBIE B PErHOHe — MEeXIyHapOIHBIH CHOMPCKUI MapadoH, BHICTABKa BOCHHOU
TEXHUKH U BoopyxeHu#, JTuu kynbTypbl Kazaxcrana u Tubera, TypHupbl EBporibl 1o 0ainbHBIM TaHIIaM, COPEBHOBAHHS
10 XyJAO0KECTBEHHOW I'MMHACTHKE, HAYYHbIC KOH()EPEHIMH JOJDKHBI CTaTh BXKHBIM (DAKTOPOM pa3BUTHS TypUCTCKO-
9KCKYPCHOHHOTO 00CITy)KUBaHHUsI. BONbIIyI0 pOsib HTPalOT MEPOIPUSITHS PETHOHAIILHOTO M MECTHOTO paHra — «Jlyima
Poccumy, npazgHUKY [BETOB U MI0A0BOACTBa «Dropay, Jlens roposa u ap. B nmepuosa moAroToBku K npa3gHOBAHUIO
300-etust OMcka OyzeT NpoBeeH PsiJi MaCIITAOHBIX MEKIYHAPOAHBIX M BCEPOCCUICKUX MEPOIPUATHI, KOTOpBIE Oy-
YT MOATBEPKJaTh ¥ YKPEIUIATH CTaTyC HAIllero ropojia Kak KPyIMHOro KyasTypHoro nientpa Cubupu [12]. IIpennonara-
eTcs mpoBeeHue J{Her kyabTypbl OMCKO# 00JIaCTH B HECKOJIBKHX 3apYOCKHBIX CTpaHax, a B 2016 rony — B Mockse.
Taxoke ipu coneiicteun FOHECKO npeanonaraercst nmpoBoautTh MexayHapoAHbIH (GecTHBaIb I THHYECKOH MY3BIKH
«Tonmoc Pomunsy. [epsiit npoitner B 2010 roxy, 3arem OMck OyaeT NPUHUMATEH 3TOT ()ECTUBAID C PErYISPHOCTHIO
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OJIMH pa3 B TpH roja. [Inanupyercs ocymecTBUTH psiji KPYMHBIX XyT0KECTBEHHBIX MPOEKTOB — MEKAYHAPOAHBIH (e-
CTHBaJIb COBpEMEHHOT0 nckyccTBa «HenspectHast CuOuph: MU U peallbHOCTBY, MEXKTyHAPOIHBIA BHICTABOYHBIN MPO-
exT «Ilapoxox nckyccts. Mptei — O0b». DT0 OyAeT NpOBOIUTHCS BIIEPBLIC U BHECET B KYJIBTYPHYIO )KU3HB 3araiHoi
Cubupyn MHHOBAIIMOHHBIE MOTHBBEI. Bce 3To, Kak MHe Kaxercs, Oyaer crocodcTBoBarh (opmupoBanuio OMcka He
TOJIBKO KaK KyJIBTYPHO-UCTOPUUECKOM U AyXOBHOM JOMHUHAHTHI Poccun, HO M Kak HHBUCTUIIMOHHO MPUBJIEKATEIbHOIO
MeraroJuca.

13. TlmranoMepHOE BOCCTAHOBJICHHE U PEKOHCTPYKIINSI OOBEKTOB TYPHCTCKO-IKCKYPCHOHHOTO 1T0Ka3a. 3HAYUTEIILHOE
KOJINYECTBO MaMSITHUKOB UCTOPHUU U KyJIBTYpblI TPEOYyeT CPOUHOM pecTaBpanuy JIMO0 KOHCEpPBALMH. BOIBIIMHCTBO KH-
JIBIX U OOIECTBEHHBIX 3/1aHUH MCTOPHYECKOW 3aCTPOMKHU HYKAAeTCs B MOJACPHHU3AINU MM PEKOHCTpYKUuH. Boccra-
HOBJIGHUE YTPaYCHHBIX OOBEKTOB — B YHUCJIE BAKHEHIIMX MEPONPUATHI B pycie moarotoBku k 300-neruto Omcka. 1o
IporpaMMe COXPaHEHHUsI KyJIbTYPHO-UCTOPHUYECKOTO 00JIHMKa TOopojia MperoaraeTcsi Bocconanne OMCKOH KpenocTH,
OTKpBITHE MaMATHHKa lBaHy Byxrombily, KOMIUIEKCHas pecTaBpalus 3AaHuil-namMaTHUKOB Ha ynuile Jlenuna (Topro-
BbIe psiabl) U PeyHoro Bok3ana, a TakKe PEMOHT MaMsTHUKa bopuam peBosmonuu. Y 3014UX €CTh MHTEPECHBIE MU
1 TIPOEKTHI 110 YBEKOBEUCHHUIO ITaMATH TaKUX 3HAMEHUTHIX Jitoie, kak H. Pepux, A. Tynones, I. [Toranun, M. Bpy6esb,
C. KoposneB u apyrux, 4bM cynb0bl B pa3HOE BPEMs U IIPU Pa3HBIX 0OCTOSTENBCTBAX MEPECEKATNUCH C HAIIIUM TOPOJIOM.
Ha ceropusauii neHs ycranoBieHsl namsatHuku @. M. JloctoeBckomy u M. A. BpyOeito, peKOHCTpYHPOBaHO 37IaHUC
Juig OpraHHoro 3ajia, poBeeHa KOMIUIEKCHAs pecTaBpaius Mysest uM. @. M. JloctoeBckoro. BoccTaHoBneH naMsITHUK
HCTOPHH, apXUTEKTYPBI U KyJIbTYpbl — Kadeapanbubiii Codop Bo nms Yenenust [Ipecssroit boroponuisr.

Takum 00pazoM, MOTEHIHMAN Pa3BUTHSI TYpPHCTCKO-IKCKYPCHOHHOTO oOcCiykuBaHHss B OMCKOM pErvoHe 3Ha4u-
TesneH. Ha naHHON TeppUTOpHM PACIONIONKEH psj MPUBJIEKATEIbHBIX NMPUPOAHBIX O0BEKTOB M MaMATHUKOB HCTOPUKO-
KyJIBTypHOTO Hacyenusi. Takke BO3MOXKHO HCIIOJIb30BaHHE PECYPCOB ATHOIPapUIECKOro M apXeoJIOrHYeCKOro XapakTepa.
[TpuunHBI HEOCTATOYHO YPOBHS PAa3BUTHs BHyTpeHHEro Typuzma OMCKo#l 00yacT, a BMECTE C HUM U €r0 HKCKYypPCH-
OHHOHM COCTaBIISIONIEH, CIEAYIONINe: HEPa3BUTOCTh PErHOHAILHON HOPMAaTHBHO-TIPaBOBOI 0a3bl, OTCYTCTBHE MPAKTH-
KM CO3/aHUsI PETHOHAMH OJIArONPUSITHBIX YCIOBUH ISl MHBECTUIIMH B TypPHCTCKO-IKCKYPCHOHHYIO c(epy, HEBBICOKOE
KauecTBO OOCITY)KMBaHHSI BO BCEX CEKTOPAaX TYPHCTCKOW WHIYCTPHH W3-3a HU3KOTO YPOBHSI IOATOTOBKH KaapOB U JIp.
Bce ot dakTopbl 00yciaBIMBaOT HEOOXOAMMOCTh CHCTEMHOTO UCCIIEA0BAHUS IIMPOKOTO Kpyra IpodaeM opraHu3alun
TYPHUCTCKO-OKCKYPCHOHHOM JIEITEIbHOCTH. ABTOPBI CYMTAIOT 11€1€CO00Pa3HBIM MPHHSITHE pa3pabOTaHHOW IPOrpaMMbl
MEPOIIPUSTHHI O MOBBIMIEHNIO Y3P(GEKTHBHOCTH TYPUCTCKO-IKCKYPCHOHHOTO OOCITY)KHBaHHS, C YUYETOM CHEHU(PHUKH pe-
TMOHA U BBIIICYKA3aHHBIX MPEIOKEHUH. PoIIb TypHCTCKO-9KCKYPCHOHHOM JiesaTenbHOCTH B OMCKOH 00/1acTH Ha ceroj-
HSIIHUHN IeHb HEBEIHKA, HO MMEIOTCS BCE MIPUPOIHBIE U COLIMAIbHbIE YCIOBUS JJIS €€ PA3BUTHUS.
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H. B. Canvnurosa

COLIUAJIBHAS NOJUTUKA U MY3EVHBIE IPOEKTBI

OpnHa U3 OCHOBHBIX 3aJ[ad My3€HHOTO COOOIIecTBa CO3/1aTh OIATONPHUATHYIO U KOM(BOPTHYIO Cpeay IS JTF000To IMo-
CETUTEIISI, HE 3aBUCHMO OT €ro (pu3n4ecKux BO3MOXKHOCTEH, BO3PACTHBIX, OATOTOBIEHHOCTH K BOCIIPUSATHIO My3eHHOMH
WHpOPMALINH.

Barmemy BHUMaHUIO NIpEAIaraeTcs Ba MPOEKTa, B PE3yIbTaTe KOTOPHIX peallM3yeTcsl 3aja4a co3iaHns 0e30apbepHo-
IO My3eHHOT0 MPOCTPAHCTBA, aBTOP CTaTh ObUIA PYKOBOANUTEIIEM IPOEKTOB.

[lepBs1if mpoekT OBIT MOIEpKeH HekoMMepdecknM (ormom B. I[loranmna, « MeHsomuiAcs My3eil B MEHSIOIINMCS
mupey. [Ipoekt «My3ei, mogenuBImiics 3pennemM» 0i1 peann3oBat B 2005 r 8 HoBocnOupckom rocyapcTBEHHOM Kpae-
BeAUECKOM My3ee. [IpoekT HampaBieH Ha CO3AaHue JOCTYITHOM CPE/IbI AT 0COOOH TPYTIIIBI TOCETUTENeH — CITa0OBUISIITIX
u He3paunx nocetureneil. [lapraepamu my3es 6pum OOmacTHas cnenuanbHas OHOIMoTeKa, KOTOpask BIageeT METOAUKON
pa3paboTku penbedHO-TpaduIeckoro MocoOus, MPEACTABIAIONIETO HHPOPMAIHIO O My3eHHBIX TIPEIMETax B JOCTYITHOM
JUTS TAaHHOW KaTeropuu rmocetutenei popmare. BropeiM maptHepoM Oblina rpymma «PacTpy, KoTopast IpeIcTaBuiIa U CMOH-
TUpOBasIa 00OPYIOBAaHKE, TPEATIOIArarIee Oe30MacHOe MOCEICHHE My3€s, T. €. OPraHU3aLUsl TEXHMYECKOH CHCTEMBI
OPHMEHTHPOBAHMUS B HKCIIO3UIIMOHHOM 30HE U1 yI0OCTBa MPEeObIBaHMS CIICINAIBHBIX IPYIIT IOCETUTENEH.

Jnst mocetuTeneit ¢ HapyIIeHUEM 3peHHns Oblia pa3padoTaHa ayno-3KCKYPCHs, 3alMCaHHAs Ha KOMITAKT JUCKaX, U3-
TOTOBJICH KOMITJIEKT PETUINK apXEOJIOTNIECKUX apTe(aKkTOB JUIsl yCUIEHHS TAKTHIBHOTO BOCIIPUATHSA, CO3AHO perbe(HO-
rpadudeckoe mocodbme, BKIIOYAIOINIEE 3aUCh PEUeBEIX (oHOrpaMM B IH(poBoM (opmare, TaKTUIBHEIE TpaduuecKre
n300pakeHns, TeKCTHI IO bpaiiiro.

Kpowme Toro, He0OXOANMO OTMETHUTB, YTO OOJBIIOC BHIMAHUE YICISIOCH CO3IAHUIO i 00yUEHHIO METOIUKH PabOTHI
C ITOCETHUTEIISIMH C HApYIIEHUSIMU 3PEHHUS, B 3TOM BOIIPOCE OOJBIIYIO MOMOIIb OKa3ally MPenoiaBares Kageapsl Icuxo-
norun u aedexronornn HITITY.

CI10’KHBIM MOMEHTOM IIPOEKTa OblIa pa3paboTka MapIIpyTa MOCEMIEHHs My3€es sl MOHTHPOBAHMUS IaTYMKOB U CITy-
XOBBIX CHUTHAJIaX, KOTOPBIE JOJDKHBI IIPEAYNPERKIATh 00 OMTACHOCTAX M OPUEHTUPOBATH MTOCETUTENEH. DTO 0COOEHHO BaX-
HO, TIOCKOJIBKY MY3€HHOE MPOCTPAHCTBO JOCTATOYHO BPaXJeOHO K MOCETHTENSIM M HapyHIEHHEM 3PEHUs: JIECTHHIIBI,
TIOBOPOTHI, CTEKJITHHBIE BUTPUHBI, OTKPBITHIE KOMIUIEKCHI, TOITOMY MapLIPYT IMTOCEIIEHHUS pa3padaThIBAJICS TIIATEIbHO,
YUHUTBIBAINCH BCE MPETATCTBUS, BKIIOYAINCh BCE HEOOXOMMBbIE TIOMEIIEHHMS, TUIIA «Tap/iepoda, TyaJeToB, KacChi».

Mertoanka mocemeHns: My3est Obllla He OZTHOKPATHO ONPOOMpPOBAaHHA HA MHANBUIYaIbHBIX MOCETUTEISIX U TPYIIHax
13 9UCIIa BOJIOHTEPOB.

Taknm 00pa3zoM, TOCEIIEHHE OPTaHN30BaHO OBUTO CIEAYIOMUM o0pa3zoM. O MpHUXoae OpPraHW30BAHHON TPYIIIBI M3~
BEIIlaJ1 3BOHOK, BBIXOMII 3KCKYPCOBO 1 KaXKIOMY HOCETUTEINIO BBIJABAI IIEEP, AJISI OCYIIECTBICHNS CAMOCTOSITEIILHOTO
MIPOX0/1a B My3€HHYI0 SKCIIO3HINI0. B sKcTIo3uIiy MapmipyT ObII pa3paboTaH ¢ yueTOM OPUEHTHPOBAHNUS B IPOCTPAHCTBE.
Brumannio moceTuTeneit npemaratock 3HaKOMCTBO ¢ OTKPBITOHN 1 0€30MMacHOM YacThIO SKCIO3UITNH, HEKOTOPHIE CTCH B
JIOTIONTHSUTMCH PEIUTUKAMH, CACTaHHBIMU OoJiee penbe(HO U1 TAKTHIIBHOTO OCBOEHUsI. [locie 3HakoMCTBa ¢ TpeMst 3aJlaMu
9KCIIO3UIMN B 30HE OT/bIXa B3POCIBIM MOCETHTEISIM MpeyIaraics: peabeHoO-rpaguIeckuil anb00M, MITQAIINM IIIKOJIb-
HuKaM Oecena «/IpeBuue Toremsl CHOMPI» € UCTIONB30BAHUEM JTOTIONHUTENBHBIX PEIUTHK, pelbe(HO-TpaguIecKoro mo-
cobus1, BKITIOUaromiero TodedHsii mpudr. Kpome Toro, /uis mpoBeneHNsT SKCKYpCHHM BHE My3esl CO3/laHa IMEepeBHKHAS
BbICTaBKa Ui My3eeB HoBocnOupckoit obmactn, CHOMPCKOTO perroHa U JPYTHX COLMO-KYIBTYPHBIX YUPEXKICHUH, BbI-
TIOJTHEHHASI B CTICIMAIBHOM JJOCTYITHOM (hopMate ¢ ayno CONpoBOKACHUEM. [IJ1st OTJaICHHOTO IOCTyTa HH(OpMAIHs pas-
MerieHa Ha caiite [ocymapcTBeHHON HayYHO-TEXHUYECKOH OMOMMOTEKH, BKITIOYAs ayfo COMPOBOKICHUE, TS XPaHCHUS
1 yAAJIEHHOTO JIOCTYNA K aJalTHPOBAHHBIM MaTepuaiaM My3eHHBIX KOJUICKIHI ISt JIFOAEH ¢ 0CIabICHHBIM 3pCHUEM.

B urore peanuzanuy npoeKTa ONpeeICHHON KaTerOpHH MTOCETUTENEH CTaja TOCTYITHO MOCEIIeHHE My3esl, IpHoOIIe-
HHE Yepe3 eT0 IKCHO3UIHIO K KyJIbTYPHO-MCTOPUIECKUM IIEHHOCTAM. DTO 03HAYACT, YTO CAETAH HEPBBIH 11ar K yHHUTOXKE-
HUIO 0apbhepOB JUIA JIIOZIEH ¢ OTPAaHUUCHUEM 3PEHUEM, TEM CaMbIM pelIaeTcs NpodiieMa CONNaIbHON JUCKPUMUHAIIIH.

Bropoe HampaBiieHre My3eHHONW IESITEIHHOCTH B OOMACTH PEIICHUS MPOOIeMBl IPHOOIIEHHUS K MYy3€ifHBIM [IEHHO-
CTSIM TIOCETHTENEH, Ha HAIl B3I/, ATO BOBJICUCHHE ITUPOKOTO KpyTa IMOCETHTENEH K My3eiHOH HH(opManny He3aBH-
CHMO OT YPOBHS MX 3HaHHH. DTO 0COOEHHO aKTyaJIbHO JUIsl My3€€B HayqYHOTO PO IS, T7Ie CYIECTBYIOT ONpEIeICHHBIC
TPYAHOCTH B Iepeaun HayqHOH MH(OPMAIMN HEMOATOTOBICHHOMY ITOCETUTEINIO. 3a/1ada HayYHbIX MYy3€€B B IOITYJISIPH-
3aIliM HAYYHBIX JOCTHKEHUH MPOQUIBHBIX HayK, B PEIICHUH 9TOH 331a4 Ha MEPBbIH TUIaH BBIXOAUT JIOCTYIMHOCTD 3TON
WHpOPMALINH.

[poexr, mognepxannbiit pougom M. 3ummna « Hayunsrit Mmy3eit 21 Beka» Ha3bpiBaeTcs «CHOMpCKre CKA(BI Kak TeMa
JUISL TOYHBIX HAYK», €T0 MUCCHS 3aKIIFOYAETCs B TOM, UTO OBl a/IaliTHPOBATh HAyYHYIO HH(GOPMAIHUIO JUIs IIHPOKOTO KpyTa
MIOCETUTEIIEH.

[IpoexT peanm3oBan B My3ee HCTOpUH U KyABTYpHI HapoaoB Cubupn u [ansHero Boctoka MHCTHTYTAa ApXEOIoTun
u OtHorpaduu CO PAH. Llens mpoekra — IoKa3aTh pojb €CTECTBEHHBIX HAayK B MCCIIEIOBAHUN T'YMaHUTAPHOTO apTe-
(hakTa — apXEO0JIOTUUECKOTO IPEIMETa HA IPUMEPE IKCIIO3ULINH, TTOCBSIIEHHON KYJIbTYpe CHOMPCKUX CKHU(OB, KAaK UTOT
MEKANCIMIUIMHAPHBIX HCCIeI0BaHUN. borbIioe 3HaYeHNEe IPUIACTCs PACKPBITHIO METOIUKH NCCIIEJOBAHNUSI.

© Canvrurosa M. B., 2010



COL{MLUlea}Z noaumuxka u MySQﬁHble npoekniol

B coBpeMeHHOM HcCIeIOBaHIH apXEOJIOTHUECKOT0 UCTOYHUKA MPUBIICKAIOTCS Pa3HOOOpa3HbIe KOMILJIEKCHBIE HCCIIe-
JIOBaHUSI C UCIIOJIb30BAaHHEM METOJIOB €CTECTBEHHBIX HayK. MeXIMCIUIIMHAPHBIE HCCIIEI0OBaHHS OCOOCHHO SPKO MPOsi-
BIJIMChH B TIPOLIECCE U3YUCHHS YHUKAIBHOM Ma3bIPBIKCKOH KYJIBTYPHI.

B sKcro3unuy NCTonb30BaHbl YHHKAIBHBIE KOJUICKIIMN, MEIOIIIEe MHUPOBOE 3HaYEHHUE: MOrpebalibHbIE COOPYKEHHS,
MYMHH C TaTyMPOBKaMH, pa3HOOOpa3Has OfIeXk/]a U3 Pa3UuHbIX BHJOB TKaHH, KOMIUIEKC KOHCKOM YIIPSDKH, TIPEIMETHI
BOOPYXEHHS U YKpPAIICHHSI.

Just Gonplield HayYHOM COCTaBIISIONICH HCTIOIB30BaHBI MYJIBTHMEINITHBIE TEXHOJIOTHH. DKCIO3UIIMOHHBIE KOMITIEK-
CBI JIOMOJHSIOTCS IM(GPOBBIMH (POTO paMKaMHM, KOTOpbIE cojiepkar nHpopmaruio o0 nccieoBaHnu apredaktos. Bee-
ro mecTh (OoTO — paMokK. PacriosokeHbl OHM TEeMaTHUECKH, HAPUMEp, KOMIUIEKC, ITOCBSIICHHBIH TTOrpedalbHOi KOH-
CTPYKIIMH COTTPOBOXKIAETCS POTO -paMKOH, ¢ HHPOpManneH o0 reopru3ndecKux MeToax UCCIIC0BaHUS apXEOIIOTHYECKIX
KOMIIJIEKCOB, JICHAPOXPOHOIOTHYECKUX HCCIIEIOBAHUSX, MAIC000TaHMYECKIX. KOMIUIEKCHI ¢ MyMUSIMU JIOTIOJTHEHBI UH-
(opmManueit aHTPOTIOIOrMYECKUX UCCIIEI0BAHMUSIX, TEHETHUECKHIX,, MEIMKO-ONOIIOTHUECKHX, T/I€ PACKPBIBACTCS CYTh 9THX
METO/IOB, PE3yJIbTaThl nccienoBannii. KoMruieke, mocBsIeHHbIi APEeBHUM TKaHSIM, CONPOBOXIaeTcsi HH(opmaryeid 00
HCCIIEIOBAaHUX JPEBHHUX Kpacutelnel. JleMoHCcTpanusi yHUKaIbHOTO KEHCKOTO TOJIOBHOTO yOOopa JonoHeHa nHdopma-
LUel 0 MCCIIEI0BaHNM NTapHKa U criocoda ero u3rotosieHus. KoMruieke ykpameHuil 1 IpeMeToB BOOPY)KEHHUS U3 1IBET-
HBIX METAJUIOB JOTOJHEH HHOpPMAaIKel O TEXHOJIOTHH CIUIABOB M CIIOC00aX U3TOTOBJICHUH N3/IENNi U3 OpPOH3BI M 30J10Ta
KaK pe3ylbraTa XUMHUKO-(DU3HYECKUX NCCIIeJOBAaHNH.

Heo0xoanmo oTMeTHTh, YTO MH(pOpMAaNKs, coaepKampecs B GpoTopaMkax aJanTHPOBaHa Ha HETMOCBSIIEHHOTO I10-
CETUTEJIsI, pACKPBIBACT CYTh MCCIIEOBAHMUS, €r0o MHCTPYMEHTapuil 1 uror. Hanpumep, B nHdGopmanum o IeHIpOoXpOHO-
JIOTHYECKUX HMCCIICIOBAaHMS PACKPBIBACTCS CYTh HAyKH — JCHAPOXPOHOJIOI Ml — Hay4dHas JTUCLUILIMHA O JJATUPOBAHUN
TOJIMYHBIX KOJICI] JICPEBLEB, MOKA3BIBACTCS KaK MPOU3BOANTCS MCCIICIOBAHHS, U PE3YNIBTAThl UCCIIEA0BAHUS: TI03BOJIMIN
BBISIBUTH [TOPOJIBI JIPEBECHHBI, M3 KOTOPBIX CO3/IaBAJIMCh ITOTPEOaIbHBIC COOPYKEHUsSI U IMPEAMETHI HCKYCCTBA, COCTABUTh
XPOHOJIOTHYECKYIO KAy apXEOJOTHYECKUX MaMATHHKOB IUIATO YKOK, YCTAHOBHTH I'PAHUIIBI MIEPHOJA 3aXOPOHEHHH:
xoHerr [V — nauvano 11l Beka 710 H.9, BBISICHUTb, YTO Ha IUIATO YKOK BCE MaMSTHHKH, U3 KOTOPBIX OBUIN B3STHI 00pa3Ibl
JiepeBa JUIsl UCCIIE0BaHUsI, TIOSIBUIIMCH 32 KOPOTKUH repruox — 39 Jier.

Bropoii npumep, B horopamke, Co CBEACHUSIMH O IPUMEHEHHH Te0()U3NUECKUX METOJax B HCCIICIOBAHUSIX apXeoIIo-
TMYECKOT'0 MTaMSITHHKA PACKPBIBACTCSl CaMO MOHSTHE «T'€0()U3UKI» KaK KOMITIIEKCa METO/I0B, N3YYaIOIINX CTPOCHHE 3eMIIN
C MCIOJIb30BaHNEM (PU3UUECKHX MTOJIEH, OTHUM KOTOPBIX SIBIISIETCSI JIEKTPOPa3Be/IKa, 11eIb KOTOPOH U3yUeHHE TTOBEPXHOCT-
HBIX CJIOEB 3€MJIH C UCIIOJIb30BAHUEM JIEKTPOMArHUTHOTO T0JIsL, TIOKa3aH MHCTPYMEHTApUH NCCIIEI0BaHUN 1 HEOONIBIION
BUJICOCIOKET O MCIOJIb30BAHNH IAHHOTO METO/1a Ha MaMSTHUKE ITa3bIPBIKCKOI KYJIBTYPbI, BAYKHO, YTO CBE/ICHUS UCXOAT OT
CaMUX HCCIIeJoBaTeliel, TOCKOJIBKY YacThl BKIIIOUCHUS BU/ICOCIOMKETOB C OOBSICHEHUSIMU CIICIIMAIIICTOB.

Wudopmanus HachlIeHHAs, HO JIAKOHWYHAS, POJIMK JUIMTCS HE Oosiee 3-X MHMHYT M COJACpPKUT OJIOK MH(pOpManuit
0 psAJIC UCCIICAOBAHUM.

B sKcro3uuy MIMpoKo HCIIONB3YIOTCsS MH()OPMAIMOHHBIE TEXHOJIOTHUH, KPOME BBIIICIIEPEUNCICHHBIX LHU(PPOBBIX
(hOTO-paMOK MOCETHUTEIIO MPEJTOCTABISIOTCS CBEACHHS O Pa3IMUHBIX METOJaxX M3YUYEHHs apXeoJIOTHYeCKoro apredakra
B JIBYX BapHaHTax — KpaTKHe OYepKH M OoJiee pa3BepHyTOE dcce B MH(POPMAIIOHHOM KHOCKE, B KOTOPOM ITOCETHTEINb
MOYKET CaMOCTOSITEJIFHO BBIOPATh HEOOXOANMBIH 00BEM.

[To anmpecy http://museum.nsu.ru/iact MOXXHO MO3HAKOMUTBCS C BUPTYaJIbHOHM BBICTaBKOW, «EcTecTBEHHBIE HayKH
U apXeoJIOTMYEeCKUH MCTOYHMK», pazpadoranHoii Myseem MADT CO PAH u Mynsrumenua nentpom HI'Y, kpome un-
(dbopmanuu, oHa COACPIKUT OOJBIION OJI0K (HOTO — MarepuanoB, OUOIHOTPAHIO UCCIICTOBAHUN.

Takum 00pazom, peasim3anysi JaHHOTO MPOEKT MO3BOJIMIIA a/IAITUPOBATh HAy4YHYIO0 HH(POPMAINIO, IPUMEHHUTH MpHU-
BJIEKATENIbHBIC IS MOJIOAEKN MH(OPMAIIMOHHBIC TEXHOJIOTHH, 00ECICUNTh YAAJICHHBIH HOCTYII, CIEJOBaTEIBLHO, a0
BO3MOYKHOCTb TIPHOOIINTH K HAyYHOH MH(OpMaIiu 0ojiee IMUPOKUN KPYT MOCETHTEIEH.

E.B. Cemenos

B3AUMOJEVICTBUE MY3EEB YJIAH-YID
Y OBIIECTBEHHBLIX HEKOMMEPYECKHNX OPTAHU3ALIUI B PAMKAX PA3BUTHUSI TY-
PU3MA (HA IPUMEPE MOO «<HAIIUOHAJILHO-KYJIGTYPHASI ABTOHOMUS
MOJISIKOB T. YJIAH-VID «HATKESI»)

CoBpeMeHHBIC My3eH Bce OOJbIIe BHUMAHUS YICIIOT PadoTe ¢ 00IeCTBEHHBIMI HEKOMMEPYECKIMHU OpTaHU3aIi-
Mu. Mysen PecriyOnuku BypsTist u ipeskie Bcero ropoia YiaH- Y He 0CTalliuch B cTopoHe. OCOOEHHO aKTHBHO B 3TOM
HaTIpaBICHUH UAET COTPYAHUIESCTBO MEXKITy My3esIMH pecITyOnuky n HarmoHamsHO-Ky BTy PHOW aBTOHOMEEH TIOJSKOB T.
Vnan-Yop «Hamxes».

HUctopus monskoB Cubupu HacuuteiBaeT 6onee 400 set. B BypsTin mepBrie MOISIKN HAYMHAIOT TOSBIATHCS B Kade-
CTBE YTOJIOBHBIX U MOJIUTUYECKUX CChUIbHBIX BO BTOopoil nmosoBuHe X VIII B. 3HaunTenbHOE YBETMUEHHE YHCIEHHOCTH
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E.B. Cemenos

TIOJIBCKOM TMactopbl Ha TeppuTopHuu 3anagHoro 3adaiikaibs nporucxoauT Ha pyoexe XIX—XX BB. korna B CuOUps, mo-
ciie moctpoiiku TpaHccnOUPCKOH MarucTpaiy, HaYuHAIOT TPUOBIBATH MOJIBCKUE CIICIUATHCTHI.

MecrHas oOmiecTBeHHast oprannzanys «HarronanpHO-Ky/IbTypHast aBTOHOMHUS TIOJISIKOB ropoza Yias-Ynd «Hampkes»
(manee B rexcte HKAII «Hamkes») Obuia co3nana B mapte 1993 1 1 3a 15-1eTHUE TeprO/] CBOETO CYIIIECTBOBAHMUS HAKO-
rusa OOTaThIil ONBIT B 00JIACTH COTPYIHHYECTBA C TOPOACKUMH My3esiMH. B pamkax cBoeit nesitensHoctin HKAIT «Han-
JKesDy OIpeAeTHIa PsiT IPUOPUTETHBIX HAIPaBICHHH, TI0 KOTOPHIM M OCYIIIECTBIISIET CBOIO AATENBHOCTS [ 1, 1. 153—-158].
[lepBoouepenHoii 3anaueii sBIsIETCS KYJIbTypHO-00pa3oBaTeIbHasl, B paMKax KOTOPOW peayin3yercs JiBa 00pa3oBaTesb-
HBIX TIPOEKTA: BOCKPECHASI IKOJIA TTOJIBCKOTO SI3bIKA, NCTOPHHU M KYJIBTYPBI ¥ JIETHSS IIKOJIA MOIBCKOTO SI3bIKA U KYJIBTYPBI
Ha balikane «binmxe k Ponune».

Bropsim BaxkHbIM HarpasieHueM aesitenbHocTn HKATI «Hamxkes» siBisieTcs MccieioBaHie BOIIPOCOB HCTOPHUH T10-
JISIKOB Ha TEPPUTOPUU 3abaiikabsi.

B pamkax 3THX IByX HalpaBJICHUH peajii3yeTcsi OONbIIOe KOJINYECTBO KyJIbTYPHBIX IIPOCKTOB.

C camoro Havana coero co3manus HKAII «Hamkes» crana mpuHAMATh aKTHBHOE YYacTHE B KYJIBTYPHOW KHU3HH
Bypsitun u ee cronuusl. B mapre 1997 1. Ha npoxoauBIIyIO peciyOIMKaHCKYIO BBICTaBKY HaIlMOHAJIbHO-KYJIBTYPHBIX
oovemaennit wiensl HKAII «Hamxes» nmpegocTaBmim IpeaMeTsl, CBUACTENBCTBYIOMINE 00 HCTOPHU U KYJIBTYPE HOJIS-
KOB, TIPOXKHUBAIONINX Ha Tepputopun Pecryonuku Bypsrus.

B 2001 r. B pamkax Brepsble TpoBoAUMBIX B Pecrryonike Bypsitust [lHeit nonbckoit KynsTypsl Ha 6a3ze Mysest ucropuu
Bypsatun um. M. H. Xanranosa Obu1a opraan3oBana BeicTaBka «Ilomsckuii cinen B uctopun bypsatumy», Ha KOTopoi ObUTH
IIPE/ICTABIICHBI TPEAMETHI U3 (POH/IOB MY3€sl, OTpaXKarol1e HCTOPHIO PEOBIBAHUS TIOJISIKOB HA TEPPUTOPUU COBPEMEHHON
Bypsitun.

CosmectHo co PI'OY BIIO «Bocrouno-Cubupckas rocynapcTBeHHast akaJeMusi KyJbTypbl U HCKYCCTB» Oblila Ha-
yara pa3paboTKa IIPOEKTa 110 KOITMPOBAHHUIO PUCYHKOB ITOJIBCKOTO MOJIUTHYECKOTO CCHUIBHOTO NepBoii mosoBruHbI XIX B.
Jleononsna Hemuposckoro.

CrnenyeT cka3zaTb HECKOJIBKO CJIOB 0 TMuHOCTH JI. HeMHpOBCKOTO U €ro TBOpYECKOH AEATENBHOCTH, CBA3aHHOU ¢ Boc-
ToyHO# Cnbmprio u 3abaiikampeM. XyaoKHUK poxmicsa B 1818 i, B 1836 . BeTynmut B TalfHyI0 MaTpUOTHIECKYIO OpTraHH-
3aruro «CopyKecTBO MOJILCKOTo Hapoaay. [locie Toro kak nesTelbHOCTh OpraHnu3aluu OblIa pacKpbITa APCKOW ITOJIH-
nueit JI. HemupoBckuii o cyay ObUT cociaH B KaTOp KHBIE paboTsl B Cubupu cpokom Ha 20 net. Haka3anue oH oTOBIBAI
B YCCOJILCKOM COJIEBAPEHHOM 3aBOJIE.

[locne amHuCTHN U IEpeBO/A HA TIOCEJICHNE CCHIIBHBIN Mepeexan B MIpKyTCK M 3aHsuICs 00pa30BaTelIbHOM esTeNnb-
HOCTBI0, 00y4ast pUCOBAHUIO JIETEH TeHepaI-ry0epHaToOpa, MECTHBIX BBICOKOTIOCTABICHHBIX YNHOBHUKOB 1 OOTaThIX KyTI-
1oB. B 1844 . HemupoBckoMy ObLIO IIPEIOKEHO COMYTCTBOBATH CEHATOPCKOM KOMUCCHH, 00CIIEI0BABIIEH TEPPUTOPHIO
Cubupn u CeBepa, B KadecTBe XyI0oKHAKA. B 1846 I. XyIOKHHUK CaMOCTOATENNFHO TIoceTH 3abaiikanbe. B pesymsrate um
OBbUT CO3/1aH LIeJIBIN IIMKJI PUCYHKOB, H300pakaloinX OKpecTHOCTH o3epa baiikai, a taroke npupony 3adaiikanbs u TyH-
KMHCKOW JONMUHEL J[0 Hamero BpeMEeHH COXPaHWIOCH JHIIb 24 PUCYHKa, KOTOpble XpaHATcs B HannoHnansHOM My3ee
ITonbmmu (Bapimagsa).

B navane 2008 . B pamkax pa3zpabotku npoekra «Iloiabckuii ciex B NCTOPUH M KyNIbType BypsiTHi» KOJIIEKTHBOM
(axynpTeTa My3elHOTO0 fena 1 Typu3Ma U pyKoBoACTBOM BoctouHo-Cubrpckoii rocyaapcTBeHHON akaaeMueil KyIbTyphl
1 UCKYCCTB OBUIM HavaThl meperoBopsl ¢ HarmonansubeiM My3eeM [lombiy o nmpeocraBieHny konuii pucynkoB JI. Hemu-
POBCKOTO /TSI SKCIIOHUPOBAHMS MX B PECIYOINKaHCKUX M TOPOACKNX My3esix. K coxaneHnto, Ha TOT MOMEHT HE YIaJloch
MOJOKUTENFHO PEILINTh 3TOT BOIIPOC.

B xonne 2008 r. Grmaromapst yennusim npencenarens [Ipasnenns HKAIT «Hampkes» M. . ViBanoBoi#t n ¢puHaHCOBOI
nojyiepkke oprannzanun «BemynsaoTa [omscka» (« Wspolnota Polska») HarmmonansHsrit My3eit [1ombimm H3roToBHI KO-
UK pucyHKoB u nepenai ux B nap HKAII «Hapkes». B centsiOpe Toro e roga B paMkax MEpONPHSTHH, TOCBSIIIEHHBIX
15-neturo cozmanmss HKAII «Hamxkes» Opima opranm3oBaHa BeICTaBKa prucyHKoB JI. Hemuposckoro. [Tnomankoit mms
pa3MenieHus BRICTaBKU MOCTyKuil My3elt uctopuu ropoja Yian-Yad. OcHOBHBIE pabOThI IO MOHTHUPOBAHHUIO BBICTABKU
1 TTOJITOTOBKE TPE3SHTAIMH BBIIOJIHIIN TIpertofaBaresiu kadenpsl My3elHbIX TeXHOIOTHH (akynsreTa MyseitHoro nena
u TypusMa Boctouno-Cubupckoii Tocy1apCTBeHHON akaJeMuH KyasTypsl M uckycerBa O. 3. Mumakosa, H. /1. Haraiime-
Ba 1 E. B. CemenoB. bonblyto noMols oka3zany CTyJEHTHI 3 Kypca CIeHUalIn3alul « ACTOPUUECKHUE MY3€Em».

K Hacrosmemy BpeMeHH Ha TeppUTOpHH BypsiTnu coCTOSIOCH 3 BBHICTABKH 3THUX PUCYHKOB, B TOM 4Hcie B KAXTHH-
CKOM KpaeBeJuecKoM My3ee nM. akaz. A. OOpyuesa.

B urone 2009 . B My3see uctopuu bypsitun um. M. H. Xanranosa skcrioHupoBajach nepenBuxkHas BoicTaBka «llo-
sy uecnenosaren Cubupu». BeicTaBka Obuia moarorosicHa I1onbckol akageMueil HayK CIIeHUaIbHO /151 SKCIIOHUPO-
Banms B Poccnn [2]. Ha BeicTaBKe TakyKe OBUTH ITPEACTAaBICHBI IPEIMETHI U3 JIMUHBIX KOJUISKIMH U (POHIOB My3esl, CBsI-
3aHHBIE C )KU3HBIO U JEATEILHOCTBIO MTOJIBCKUX HCCIIEI0BaTE e Ha TeppuTopun 3abaiikaibst. B ToMm uncie Hen3BecTHBIN
asrorpad 0. JI. Tanpko-I'punuesuua. Crnemyer ormetuts, uto 0. /1. Tanbko-I'pruHIEBHY SIBUJICS OTHMM M3 OCHOBATENEH
KSAXTHHCKOTO KpaeBeauecKoro My3esl 1 ObUT aKTHBHBIM WIECHOM TpounkocaBcko-Ksxrurckoro otnenenns [Ipnamypckoro
orzaena Poccuiickoro reorpaduueckoro oomiecTsa.

B cenTs0pe Toro xe roxa BeICTaBKa ObLIa pa3menieHa B KSXTHHCKOM Mys3ee, B paMKax FOOMICHHBIX MEPONPHUSITHI
HKAII «Hamxes», mocesimieHHbIX 180-neTwio Broporo rpagoHadansauka Kaxter A. [lecniota 3eHoBuua u 15-netus Boc-
KpPECHOH ILIKOJIbI aBTOHOMUU TTOJISIKOB.



Bzaumooeiicmsue myzees Yaan-Yos u obujecmseennbix HeKOMMEPUECKUX Op2anu3ayuli 8 mypusme

HWcropust nonsckoro npucytcTBusi B CHOMPH TECHBIM 00pa3oM CBsi3aHa ¢ UCTOPUEH KaToJIM4ecKoi 1epksu. Bepa mo-
MoraJia MOJIbCKUM CChUIBHBIM NEPEKUBATh TSKENbIE YCIOBHs KaTopru ¥ ccbulkd. B 1909 1. B . Yinan-Yio (mo 1934 r. Bepx-
HEYAWHCK) ObUT OCTPOEH ¥ OCBSIIICH KaTOIMNYECKUH XpaM. ABTOHOMHMSI ITOJISIKOB «Haikes» u puMCKO-KaToIMYeCcKuil IpH-
xon Cearetimero Cepana Mucyca B utone 2009 1. TOATOTOBUIIM ¥ IPOBEINU PSIJT MEPONIPUATHH, TTOCBSAIIECHHBIX 9TOW JaTe.
B wux umcie nzganue kauru aBropctBa Cemenona E.B. «PuMcko-kartonudeckas 1iepkoBs 3adatikanbs (1839-1930): ouepk
HCTOPHMWY, KOHIIEPT OPraHHOW MY3BIKH U TOP’KECTBEHHOE OOTOCIYKEHHUE C MTpUIIIAIEHUEM OOJIBIIOTO YKCia TOCTeH.

[ocaenHnM NpoekToM, OCyIIeCTBICHHBIM Ha 0a3ze Myses uctopuu bypsarun um. M. H. Xanranosa siBuiiach BbICTaBKa
«Karonmueckas nepkoBb B Cubupu: k 100-setrto Bepxueyaunckoro koctena». BoictaBka Oblia opraHnzoBaHa yCHIIHS-
Mu My3ses ucropuu bypstun um. M. H. Xanranosa, HKAII «Hamxkes» n puMcko-kaToanueckoro npuxoaa CsTenero
Cepnua Mucyca u nocsiena 100-1eTuro co 1HS OCBAILICHUS KaTOIMUECKOro XpaMa B I YiaH- Y.

B nocnennee necaruiieTre MpoMCXOANUT YBEIMUCHUE MTOTOKA MOJIBCKUX TYpHUCTOB B CHOMpB, B TOM umcie B 3abaiika-
nbe. [Tomsiky puesKaroT 03HAKOMHUTHCS C NCTOPUEH M KyJIBTYPOH HaposoB, Hacessironmx Pecyonuky Bypsitus, a Takxe
nocetuth 03epo baiikan. Kpome Toro, monbckue TypuCThl CTPEMSITCS MOOBIBATH B MECTaX, CBI3aHHBIX C UCTOPHEH MOJIb-
CKOTO HapoJia, B 0COOCHHOCTH B OBIBIIMX KaTOPXKHBIX PYHHKAX U MECTax 3aXOPOHEHHS TOJILCKUX CChUIbHBIX. B Pecmy-
Omnmke BypsiThs cyniecTByeT HECKOIBKO MECT 3aHUMAIOIIUX 0CO00E MECTO B ITOJILCKOW MapTHPOJIOTHH.

Hawubornee Ba)KHBIM U3 HUX SBJISETCS TAMSTHBIA KPECT Ha MECTE IPYINIOBOTO 3aXOPOHEHUs ydyacTHHKOB KpyroOaii-
KaJIbCKOTO BoccTaHMs B uronie 1866 I. B ycThe peku Muinnxa, npu BnajgeHun ee B baiikan. 12 utons 1866 1. Bo Bpems
pemaromiell CXBaTKH BOCCTABIIHX C PaBUTEILCTBEHHBIMU BOMICKaMK B 3TOM MecTe norun6io 15 nonskos. Hanx Oparckoit
MOTHJION MX TOBAapHIIaMH ObLT MTOCTABJICH KaTOJIMYECKUH KPECT, CYIIECTBOBABIIMI 710 IepBoit mosoBuHbl XX B. LleHTp
OXpaHbl MaMsITHUKOB PecnyOnuku Bypsitusi, mpoBoaMBINMiA 1oIeBbIe HcciieoBanus B Hadane 1970-x rT. 3adukcupoBain
TOJIEKO TIPHOJTM3UTEIIFHOE MECTO HAXOKICHUsI Oparckoil Moruibsl. KpecT kK ToMy BpeMEHH yiKe HE COXPAHHIICS.

Coznannas B 1993 . HKAII «Hampkest» ¢ camoro ocHoBaHusI Havasia paboTy 110 ITOUCKY M YBEKOBEUHBAHHS MECTa 3a-
xoponenust. [Ipu pruHaHCOBOM MOAEPIKKE MTOIBCKOH CTOPOHBI, Yepe3 opranu3anuio «CoBeT 0XpaHbl MaMSTHUKOB OOpbOBI
1 MyueHHYecTBa nonbckoro Hapona» («Rada Ochrony PamigeciWalk i Mgczenstwa Narodu Polskiego») 6bu1 pazpadoran
MIPOEKT MEMOPHAJIBHOTO KPECTa M MPOBEACHBI pabOTHI 110 €ro yCTaHOBKE.

B okts16pe 2001 1. ObLT TOKECTBEHHO OTKPHIT MeMopuail. C 3Toro BpeMeHu ObLIO pelieHo ycTaHoBUTh Jlens [lamsitu,
KOTOpPBIN 0TMeuaeTcs exxerofgHo B cepeaune uromst. Ynenst HKAIT «Hamkesy, corpynuuku ['eHepaabHOro KOHCYIbCTBA
Pecnyonuku ITonbina B pKyTCKe M TIOJIBCKHE TYPUCTHI IIPHE3kKAIOT K MEMOPHAIY, IJIe COBEPIIAETCS KaToJIndecKoe 00-
TOCITy>KE€HHE, BO3JIaraloTCsl [IBEThI U BCTIOMUHAIOT YCOMIIIUX.

Jpyrum MecToM IaMsITH sIBIIsieTcs Kiiaaouie B cene TyHKa, Ha KOTOPOM OBUTH 3aXOPOHEHBI OJIBCKUE KaTOINYeCKUe
CBSIIICHHUKH, yuacTHUKU BoccTanust 1863—1864 rr. B [Tonwiue, JIutee u benopyccun. B nepuon ¢ 1865 no konmna 1870-x
IT. B 3TOM HEOOJIBIIOM CeJie IO PaclOpsDKEHUIO BIacTel ObLIM COOpaHbl KaTOIMYECKUE CBSIIICHHUKH, YYaCTHUKH BOC-
cTaHus [3].

B xonre XIX B. B TyHnke Ha nocenenun Haxomwics FO3ed [Tuncyackuii, KOTOpBIN eIe 3acTaj CBSIICHHUKOB, OCTa-
BaBIIMXCA Ha nocenenuu B Tynke [4, 1. 169—170]. B nayane 1930-x rr. TyHKy noceTus1 mosibckuit uccnenonarens M. Jle-
TIEIKUH, KOTOPBIH ellle BUAEN OCTaTKH HaJArpoOuil W MoBajieHHbIE KpecThl. B HacTosmee BpeMss ABTOHOMUSI MOJISKOB,
COBMECTHO ¢ ['eHepaibHBIM KOHCYILCTBOM W AnMuHKcTpanueil Tynkunckoro paiiona Pecriyonuku Bypsitus mpoBoaut
paboTHI 110 YCTAHOBICHHUIO MEMOpHaJa Ha MecTe OBIBILETO KiIaa0uIia.

Ha xadenpe myseitnbix texHomoruid n oxpansl Hacieaus GI'OY BIIO BCI'AKH Obuta paspaboraHa KyabTypHO-
no3HaBatenbpHas nporpamma «Iloneckuil cnen B uctopuu u Kynstype bypstum» [5, 1. 30-34]. B pamxax nporpammsl
OCYIIECTBIISICTCS OArOTOBKA IPO(ECCHOHAIBHBIX IKCKYPCOBOJIOB, CIIECIHATM3NPYIONIMXCS Ha UCTOPHUU TOJISIKOB B 3a-
Oaiikanbe. JlomonHUTENbHAS S3BIKOBAs MOATOTOBKA M CTRKUPOBKH CTyneHTOB B Ilonblie mo3BossiT UM 0OCITyXKUBATh
MOJILCKHUE IPYTITBI HA UX POJAHOM SI3bIKE.

[MocernBmmii 6 centsiopst 2010 . ¢ oAHOAHEBHBIM BU3UTOM PecryOnuky BypsiTHs crimkeTp MOJIBCKOTO MapiaMeHTa
b. bopyceBud Ha BcTpeue ¢ pykoBoguteneM Haponnoro Xypana M. I'epiieBiuemM OTMETHII, UTO OJHUM U3 IVIABHBIX Ty-
PHUCTCKHX HaIpaBJIeHUIl MOJISKOB B BypATuto sBiIseTcs NoceleHne 3aXOpOHEeHUH MOIbCKUX MOBCTAHIEB [6, 1. 6]. Pa3Bu-
THE YKa3aHHOTO HalpaBJIeHHs Takke OyJeT CrlocoOCTBOBATh JAabHEHIel paboTe 110 BBISIBICHUIO M ITPOTIaraH/ie maMsT-
HUKOB U MaMSTHBIX MECT, CBSI3aHHBIX C UCTOPHEH MpeObIBaHUs MOJISIKOB B 3araaHoM 3abaiikaibe.

[ToxBons uTOr BBIIIECKA3aHHOMY, CIIE/TyeT OTMETHTB, YTO HAa COBpeMEeHHOM JTane B Pecriyonuke Bypsitus cymectByer
AKTHBHOE COTPYAHHUYECTBO HAI[MOHAIBHO-KYIBTYPHBIX 00beAnHEHNH 1 My3eeB. C pa3BUTHEM 0CO00I HYKOHOMUYECKOMH
30HBI TYPUCTCKO-pEKpealnoHHoro tupa «baiikam» mpemnonaraercs yBeanueHue TypUCTCKOro notoka B bypsaturo. Coe
MECTO B HEM MOTYT 3aHSTh U MOJbCKHE TYPUCTHI, XKeJIalolie MOCETUTh KaK MECTa, CBA3aHHBIE C UCTOPUEH MOIBCKOTO
Hapoja, TaK U TEPPUTOPHH, 00IaAAI0IINEe CaMOOBITHOW U MHTEPECHOU KYJIBTYpOil. BONBIINM TUIIOCOM B Pa3BUTHH 3TOTO
HarpaBJIeHUs SBJISIETCSI aKTUBHO JieiicTByomas, oonee 15 ner, B Pecriyonuke bypsitust HanponanbHO-KynnbTypHast aBTO-
HOMMSI IOJISIKOB I. YiiaH-Yn3 «Hamxkes».
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JI. A. Cmupnosa

YYBAUIICKHUE HAITMOHAJIBHBIE KOCTIOMBbI
KAK D THOKYJIBTYPHOE HACJIEJUE MEPECEJEHIEB TAJTBMEHCKOI'O PANOHA

C noMoIIbo TpaauLIUi KaXx bl HApO COXPaHsIET CBOK MaTepHaIbHYIO, JyXOBHYIO KYJIBTYpbl, CBOM XapaKTep U ICH-
XOJIOTHIO B PSZly CMEHSIOIIUX APYT Apyra NokoneHuil. JIroau 3Hamm, 4To eciii B ouare norac OroHb, TO MOXKHO IMOMPOCUTh
€ro y coceja, HO €CJIM B CUIY KaKUX-TO MOTPSACEHUH MpepBajach CBSI3b BPEMEH, €CJIM MOJIOJbIe OKONIEHUS YTPaTHIN
J00pBIe TpaIULUK U 00bIYan, TO Cpa3y MX HE BOCCTAHOBUTH. IMEHHO 1MO3TOMY MHOTHE CTOJIETHSI IIPEEMCTBEHHOCTh I10-
KOJIGHHI, BEPHOCTH JieTeil 00bIYasiM 1 TpaJuLUsIM CBOMX OTLIOB M Marepei HapoJ paccMarpuBall Kak OCHOBHOMW 3aKOH
xu3HU. CerofHs npodieMa COXpaHeHUSI ¥ BO3POXKACHHS 3THOKYJIBTYPHOTO HACJIEIUs MO-TIPEKHEMY aKTyaibHa. DTHO-
KyJIbTypa HallUX TPEIKOB 3apOJHiIach MOJA BIMSHUEM HEOOXOAMMOCTH IPOTHBOCTOSHHS TEPEe/ MPUPOTHON CTUXHEH.
[IpoiigeH myTh OT KOJUIEKTUBHOTO OECCO3HATEIBHOTO ITHOCA K IEJIOCTHOM CHCTEME B3IVISAOB Ha JINYHOCTh U €€ MECTO
B Mupe. Mu(BI, JIereH/1bl, CKa3Ku, IeCHH, CKa3aHHsl BCETla MHTEPECOBAIM U IIPOJIOIDKAIOT HHTEPECOBATh KaK JeTel, Tak
1 B3pocibiX. IMEHHO uepe3 HUX Mbl IPOHUKAEM B TalfHbI HAILLIETO MPOILIOro. B ¢BsA3u ¢ 9TUM, OJHOHN U3 NPHUOPUTETHBIX
3a1au coTpynHukoB MYK «TanbMeHCkuil paiioHHBIN KpaeBequeCKU My3ei» SBIseTCA KaK OKa3aHHUEe TOMOIIH MPUIILIO-
MYy HaceJICHUIO B COXPaHEHNH Y TIPECTABICHUH KYyJIBTYPHBIX SJIEMEHTOB CBOETO HACIIEAMS, TAK M MPHOOIICHHE yYaliXxcs
1 B3pOCJIOT0 MECTHOTO HACEJICHHUS K KYJIBTYpaM HapoJ0B — IEPECEJICHIIEB, CAMOOBITHOCTH MX TPAAULHH, YTO B CBOIO
odepesib CIIOCOOCTBYET BOCHHUTAHHIO MAaTPUOTH3MA, TPasKAaHCKOW OTBETCTBEHHOCTH IEpe]] MOTOMKAMH 33 COXpaHEHHE
KyJIbTYpPHOTO HacJleAus OTAEIbHBIX HapoJ0B U Poccuu B 1ienom.

B nacTosmee Bpemst Ha Tepputopuu TanbMEHCKOTro pailoHa MPOXKHUBAIOT PyCCKUE, HEMIIBI, YyBalllu, Mopasa [1, c.
149-150]. MHOrue HapOAHOCTH BHECIH BKJIAJ B AYXOBHYIO U MaTe€pUANbHYIO KYIbTypy paiioHa. OTAeIbHbIE 3IEMEHTbI
KyJIBbTYpBI IEPECENCHIIEB COXPAHUIIKCh 0 HAIIKX AHEN. B 4acTHOCTH, XOPOIIO COXPAHUIHUCH MIPEIMETHI OJEXK/bl Y UyBa-
e, npuexasiux nociae Bemnkoit OTeuecTBEHHON BOMHEL.

B Mmy3eu palioHa MOCTYNIIN HEKOTOPBIE IPEAMETHI 0K IbI ceMell uyBamiell — Ky3smunoit Esnokun Ky3sMuHUYHBL
n HuxonaeBa Bukropa Hukonaesnua, lllecrepaunoii 3unaunst Bacunsesnsl, Kopsirunoii 'anunsl AHaHTONBEBHEL.

EBnokus Kyssmunuuna poauinack B 1925 . B 00bIKHOBEHHOH O0JIBIION KpecThsHCKOW ceMbe B UyBammu. OHa Obuta
€IMHCTBEHHOH JI0YEPhI0 CPEaN ISTH OpaTheB B ceMbE CBOMX poxuteneil. Ee Marh nepenana el cBoe yMEHHE PYKO/IEIb-
HUYaTh: U3TOTABIUBATh HUTU U30 JIbHA, TKAaTh [IOJOTHO, IIUTH OJEK/IY, BBIIINBATh, INIECTH KpyxkeBo. [loaTomy nepen 3a-
MyxecTBoM Y EBoknu Ky3sMuHIYHBI yyke ObUIO MTPUAaHOE COOCTBEHHOPYYHO IPUIOTOBJICHO: BBIIIUTHIC TOJIOTEHIIA, PY-
0axH My>KCKHe M KEHCKHe, oJieslla CaMOTKaHble 1 MHOroe apyroe. OHa U3 pydax SKCIIOHUPYETCsl B paliOHHOM My3ee.

Hlectupuunna 3unanna BacunbeBHa, npoxuBatomas B p.i. TarbMeHka, ogapuia My3elo CBaJeOHbIH KOCTIOM CBOECH
Marepu Mpunsl MBanoBHbs! JIMutpueBoil 1899 rona poxnenus. IlnaTbe M3roToBneHO M30 JbHA, KOTOPBIM cedna cama
Wpuna VBanoBHa, BbIpamnyBaia, oopabdarsiBasia 1 Kpacwia. YToObI JOCTHYb pa3HbIX OTTEHKOB HUTEH NP OKpacKe MpH-
MEHSJICS OTBap KOpBI qy0a pa3HOW KOHCHUCTEHIMHU. KpaiieHble HUTKM HPU 3TOM I1OCIE CTUPKU HE JIMHSUIU, COXPaHss
TIepBOHAYAJIBHBIN IIBET JI0 HACTOSAIIEro BpeMeHu. Takoil adpdexT 1ocTurancs ¢ HOMOIIBIO CTUPKU B IPEBECHOM IIEIIOKE.
Hapsn otHocsates x 1915-1920 rr, roToBUiICS KaK NPUJIaHHOE HECKOIBKO JIET.

Kopsiruna 'anuna AnaronseBHa — ypoxkenka Uysamuu. B 1954 rogy ee orel npuBe3 BCIO CEMBIO 1JIs1 OCBAUBAHUS
LeNUHBl B AnTalickull kpail. ['anune AHaTonbeBHE B 3TO BpeMs UcnoaHuIoch 11 et. B 3ToM Bo3pacTte oHa yxe sIBIsIach
XpaHuTeNIeM ceMeiHol penmkBuu. CBaieOHBIN KOCTIOM M yKpalleHHs IpH Iepeesne Obun mnofapensl ['anmune Anaro-
JbEeBHE ee TeTei. Kpome Toro, kak npuaaHHoe, el ObUIN IepelaHbl 1Ba Harpy/AHbIX YKpamieHus « MaHucTay, N3roToBJIeH-
HBIX M3 HaTypaJbHOW KOXKH M cepeOpsHbIX MOHET. K coaneHHIo, OTHO yKpallleHne ObUIO YKPaJeHO OIHOCEIBYaHaAMH,
a Jpyroe, B LEJISIX HAJEKHOTO COXpaHEHUs, oTmnpasieHo aodepu B I. Cankr-IlerepOypr. Ho ocTanbHbIe 31eMeHTHI Ha-
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qyeamcxue HAYUOHAIbHblE KOCMIOMbl KAK SMHOK)IbNypHOe Hacneoue nepeceienyes...

LIMOHAJILHOTO CBaJIeOHOTO HapsiJa U JPYroi MOBCEJHEBHON OJEKAbI XpaHATCs y ['aluHbl AHATONBEBHBI, KOTOPHIE OHA
C YJIOBOJILCTBHEM IPEAOCTABISACT Ul HKCIIOHUPOBAHUS B My3esiX Antaiickoro kpas.

TaxkuM 06pa3oM, BhIIIE MEPEUUCIICHHBIE MEPECENEHIb! SIBISIOTCS XPAHUTEIIMU HAIlMOHAIBHBIX UyBAIlICKUX KOCTIO-
MOB, U3TOTOBJICHHBIX, IPUMEPHO, B OJIHO U TO YK€ BPEMSI, KOTOPBIE SIBJISIOTCS 3HAYUTEILHBIMA OOBEKTaMH dTHOKYJIBTYP-
HOro Hacienus TalbMeHCKOro paioHa.

Bce 9TH KOCTIOMBI M3rOTOBJIEHBI U3 TPYOOr0 JOMOTKAHOTO ITOJI0THA IUpUHOH 38—42 cM ceporo nBera. Pykasa mpsi-
Moro nokpost. [To obnutaram pykaBoB pyoaxa yKpalieHa BBIIIUBKOH YepHO-KPACHOTO [[BeTa. BhIIMBKa BHINTOJIHEHA B TEX-
HUKE IPOCTON KPECT» MO CYETY HUTEH XOJICTA XJIOMYaToOyMaKHBIMHA HUTKaMu. BeIIMBKa npeacrasisier co0oi Meikue
MOBTOPSIOIIKECs MOTHUBBI. OKaHYMBAETCS PyKaB KPYKEBOM IIUPUHOMN 5 ¢M pydHOTO mieTeHust. OT rOpJIOBUHBI 110 LIEHTPY
nepeaHel MOJOYKM MAET LIENEBUAHBIN pa3pes, KOTOphI ykpalieH TecbMoi mmpuHoit 1,5-2 cm. To Mmecto, Tie uaer
COE/IMHEHUE TIOJIOTEH, MO IJIedy NpHUIINTa TechMa JuinHoi 37-40 cM u mwmpuHoi 3 cm. [lo HU3y pyOaxu mpuImmTO ca-
MOTKaHOE€ KPYy»KEBO TaKOM ke IUPUHBI, KaK U 10 HA3y pyKaBa, HO HEMHOT'O JPYroro pucyHka. B obounx ciydasx kpyxesa
WCIIONIb30BaH MOBTOPSIOIINICS MOTUB reoMeTprueckux (uryp. C BHyTpeHHEW CTOPOHBI, TaK Ha3bIBaeMasi BOPOTHUKOBAsI
30Ha, OTOPOUYEHA MOAKIIAIKOM MIUPUHOI 51 cM M3 KOHOIISTHOTO MOJI0THA OoJiee TpyOoro U peakoro ruiereHus. Takas moj-
KJIaJIKa MpeIoXpaHsijia BEPXHIOIO IEKOPATUBHYIO TKaHb OT OBICTPOro M3HAIIMBaHUs. Bee nerann skeHeknx pydax CIIMTHI
PYYHBIM IIIBOM U KOHOILISTHBIMH HUTKaMH.

[epecenenus! u3 YyBammu pacckasaid, YTO JJISl TOTO, YTOOBI M3TOTABINBATh ITOBCEJHEBHYIO OCKAY U Tpe/-
METHI JIOMAIIHEro o0nxo/ia, Hy)KHO OBUIO 3arOTOBUTH JJOMOTKaHBIN XOJICT U3 KOHOILIH. [10 KauecTBy IUIETEHHS U TI0
TOJIIIIMHE 3arOTaBJIMBAJIN HECKOJIBKO BUAOB XoicTa. Vcrmonb30Baau TeXHUKY IUleTeHus B 2 u 4 Hutu. J{ns nmomusa
OJICKIBI Opasy XOJICT OoJiee TOHKUI M CBETIIBIH, a IS MOIINBA IPEJMETOB JOMAIIHEro 00MX0/1a NCIOIb30BAIH TPY-
OBIil ¥ TEMHBII XOJICT.

Ocobo MHTepecHa METO/MKAa M3TOTOBJICHUS KOHOIUISTHBIX HUTEH ISl TOTO, YTOOBI TKaTh XOJCT. BOoT kak oHM 3TO
JIeTIaIv: CesTM KOHOIUTIO, B aBI'YCTE yOMpaJn MEepBbIi ypokail KOHOTUTM HEBBI3PEBILECH — 3TO JJIs IUTHS, a B CEHTIOpe
yOupanu ceMeHHy0. 3aTeM BPYYHYIO MOJIOTHJIM, CBS3BIBAJIM B CHOIIBI M MOYMJIM B BOJE JBE HENENH. 3aTeM CYIIWIN
B OaHe, MOCJIe Yero MsUIM CIIeNUalIbHON 3a0CTPEHHON Majnkoi M uecanu mieTkoi. Ecim HUTKM mpenHa3zHavanuch AJs
OJICK/IBI, TO YECAJIU JI0 MOSBICHUS MEJIKUX M MATKUX BOJOKOH, a €CJIM Ha MOJIOTEHIA, MEIIKH, TO KPYThle U KECTKHUE.
CrnenpanbHOE TPHUCIIOCOOIEHUE, KOTOPHIM MPOTATHBAIN KOHOIISIHBIE HUTKH M TKaJIM IOJOTHO, HA3bIBAJIOCh Ha 4y-
BAIIICKOM S3BIKE «XEI).

B ocHOBe Kak EHCKOM, TaK M MY>KCKOH py0axu UCIOIb30BasICs (PaCOH HAPOJHON TYHUKOOOPa3HOH pyOaliKy «Keney»
[2, c. 514]. Ho myxckas pyOaxa HallOMHHAET PYCCKYIO HApOTHYIO pyOamiky-kocoBOpoTKy. OHa HOCHTCS MOBEPX OPIOK
U TIOJITOSICHIBACTCS TIETEHBIM MOSICOM. DTy OECXUTPOCTHYIO, HE3aTCHIIMBYIO MYXKCKYIO py0axy co CTOSYMM BOPOTHHUKOM
1 OOKOBOW 3aCTSIKKON HA TPY/H JIFOOMIN M HOCHIM MHOTHE HAPOTHOCTH.

PyGaxa My>KcKasi dyBallicKasi H3roToBJIeHa 13 Tpy0Oro JOMOTKAaHOTO KOHOIUISTHOTO TIOJIOTHA ceporo 1Bera. [lupuna
COTKaHHOH mosockl 36 cM. Pykasa npsimoro nokposi. 1lexeBuaHbIil BbIpe3 ropiIoBHHBI (BOPOT) ClIEJIaH T10 JIMHUU cruda
LIEHTPAJIBHOTO TIOJIOTHA. Pa3pe3 BopoTa pacroyiokeH 10 LEHTPY MepeiHel Moioukyu; o0padoran «uiaHkoi». [1pu 3a-
CTETMBaHHMU BOPOTA IUIAHKWY HAKIABIBAIOTCS OJlHA Ha JPYTyI0. 3acTeXka — Ha TpaBylo cTopoHy. [imHa pydaxu co-
cTaBinseT 68 cm.

WHTepecHs! U keHCKHE ITaHUIITKY. HarmoMuHaIOT OHN HapOIHbIE YYBaIICKHUE JKEHCKHE IITaHbI ¢ ITUPOKUM I1aroM —
«eim» [2, c. 515]. CmTel OHM U3 JBYX MOJIOC IPyOOro, JOMOTKaHOTO KOHOIUISTHOTO nonotHa. [llupuna cotkanHoW mo-
socel 36 cM. Mexy HUMH BIIMTA KJIMHOBHUJHAS BCTaBKa TaKoro ke mosoTHa. Ilo moscy mpumuTsl 4 (IBe criepen,
JIBE C3a]I1) TUICTEHbIE BEPEBOYKH M3 KOHOIUIIHBIX HUTEH. Bee nerany mraHuIiek CIUThl pyYHBIM IIBOM KOHOIUISTHBIMU
HUTKaMu. J[TMHA mITaHUuIeK — 52 cM.

Jlo cux mop peus 1uia o MOBCEAHEBHOM padoueii ogexie. CoBCceM IMo-ApyroMy BBINISIST OT/CIKA U TKaHb HapsITHON
MIpa3AHUIHON onexabl. [IpumepoM Takoi ofexk/bl SIBISIIOTCST cBaseOHoe tuarke EBnokun Ky3sMunn4HbI 1 pyOaxa ee
My:xa HukonaeBa Bukropa Hukonaesuua.

CumTo 1marke 1Mo MPHHIMITY BCE TOH JKe TYHHUKOOOpa3Hoi pyOairku «kerey». Ho Ternepb oHO oTnyaeTcs 1o TKaHu,
Y CIINTO OHO MAIlMHHBIM IIBOM. BopoTHHK — croeuka. [1o eHTpy MOJIOYKH MPOXOIUT IIEJIeBHIHBIN pa3pes3, 00pado-
TaHHBIN «11aHKo». IIpu 3acTernBaHuM BOpOTa «IUIAHKMY HAKJIAABIBAIOTCS OIHA Ha IPYTYI0. 3aCTEKKa Ha JIEBYIO CTOPO-
Hy. 1o 3aHMKEHHON TaJIMU MPOXOAUT JIEKOPATUBHBII NTHYPOK, CIUIETCHHBIH BPYUHYI0, U BKPYTOBYIO 3aJI0JKEHBI CKIIAAKH.
[To HU3Yy MIaThs MPOXOJAT LIECTh 3AIIUIIOB. 3aTeM MPUIINTO KPY>KeBO MIUPHHOI § cM. [IporomkaeT niarke BHIIMBKA HA
TKaHW TEXHUKOH «IJ1aJb» IIBETHBIMU HUTKAMH.

Hcnonb3oBaH pactutenbHblil opHaMmeHT. [llnpuHa Tkanu ¢ BRIIKMBKOM 6 cM. Ilocie BBIIMBKY OMSTH MPHUIIUTO KPY-
xeBo 6 cM. [To HU3y pykaBa 3a0XKeHbI J1Ba 3a1una. « BopoTHHKOBasi 30Ha» TaK ke, KaK Uy padouei 0/1exk/Ibl, 0TOpOYECHA
CaMOTKaHOI mofkiIaakoi mupuHoi 28 cM. J{nuna nuates — 122 cm.

CaayieOHast My>KcKasi py0daxa BBIITOJHEHA 110 TOMY K€ IPUHIIUITY, YTO M padouasi, TOIBKO UCIIOJIb30BaHa Oenasi TKaHb
MIPOMBIIIJICHHOTO MPOM3BOACTBA. I, KoHe4HO, py0Oaxa mpa3HUYHO YKpalleHa BBIIIMBKOW OJHOTOHHBIMH HUTKAMH TO-
JIy0oTO 11BeTa. BhIMBKA MIMPHHON 7 CM NPOXOAMT 110 HU3Y pyOaxu U 10 HU3Y PyKaBoB. [10 BOPOTHHKY M IO IIJIAHKE)
MIPOXOAUT BBHIIIMBKA ITUPUHON 5 CM. B BBHIIIMBKE HCHONB30BaHbI MOBTOPSIOMINECS MOTHUBBI PACTUTEIBHOTO OPHAMEHTA.
JimHa pyoaxu — 73 cM. Bee netanu ciimthl 1 00paboTaHbl MAIIMHHBIM IITBOM.



OO0s13aTenbHOI IeTalTbIo Tapepoda XKEHIINH Kak pabodei, Tak ¥ Mpa3THHUIHON 0K b, SBIsUICS GapTyk. «Pabounii»
(bapTyK OT «ITPa3AHUIHOTO» OTIIMYAJICS TEKCTYpOU TKaHH, CIIOCOOOM TIOIINBA U 0OPMIICHHUEM.

[pazaununblii hapTyk ni3rotoBieH u3 Oenol TkaHW. PacoH ero OTHOCUTCA K IuIeUeBBbIM m3aenusiM. CocTouT u3
OCHOBHOTO IOJIOTHA, «TPYJIKW» ¥ JIIMOK. Bce oHu coennusrores nmosicom. O0s3aTelIbHBIM AJIEMEHTOM (apTyKa sIBISIFOTCS
kapmassl. [To Hu3y dapryka, KapMaHaMm U «TPYIKH» MPOXOMT BIIIMBKA [[BETHHIMH HUTKAMU. B BBIIINBKE HCIIOIBE30BaHbI
MOTHBBI PACTHTEIILHOTO OpHAMEHTa. JIIMKH M «Tpy/ika» ¢ BHYTPEHHEH CTOPOHBI OTOPOYEHBI MOAKIIAIKON U3 JIOMOTKaHO-
ro nojoTHa. Co CIIMHBI JIIMKH MPUIIUTHI K TOSICY KPECT-HAKPECT.

WHTtepecen 4dyBaliCKuil TOJIOBHOH yOOp, KOTOPBIN XpaHUTCS B IIKOJBHOM My3ee C¢. AHMCHMMOBO. Takas royioBHas
nepeBs3b y uyBaliel Ha3bIlBanach «cypman» [3, c. 193-208].

[Ipencrapnsuia oHa coOOW JJTMHHOE Y3KOC IOJOTCHIEY» MUPUHON 16,5 cM u mmHoit 2 M 57 cM. Ha paccrosHuu
0,5 cM 0T KaXJ10T0 Kpas MPOXOAAT MO JABE HUTH KPacHOro 1iBeTa. 3areM emie uepe3 0,5 cM NpoxXoAsT JBe HUTH KPAaCHOTO
nBeta. [lonepek mojaoTeHna ToKe MPOXOAAT KpacHbIE MOJIOCKU B YepelOBaHUU: 4 TOJIOCH! U yepe3 2 cM elle 4 MOJIO0CHI.
[Tornepeynple MOJOCKK 0003HAYAIOT OMPE/IEIICHHOE PACCTOSIHUE TPHUKPEIIeHUs rnepessizu. K aTomy rosoBHoMy molo-
TEHILy C MOMOIIBIO METENIEK KPEIUTCs IMPOKast MOJIINTasi TeCbMa, EPEeKUHyTasl 4yepe3 royioBy. Bee jerany ronoBHoro
y0bopa COTKaHbl BPYUHYIO.

Techma ncmonb30BaNnach He TOIBKO JUTS OTACIKH IeTallel OJIeK/Ibl, HO M KaK OT/IeNIbHbIH 2eMeHT. Harpumep, gyBari-
CKHH T10sIC, OCHOBY KOTOPOTO COCTaBJISIET JOMOTKaHasi TechMa. 110 KpasiM TeCbMBbI MPHUIIUTHI BPYYHYIO M3TOTOBJICHHBIC
KHCTOUKH. KMCTOUKM clienianbl M3 pa3HOLBETHBIX CaMOTKaHBIX HUTEH, yKpallleHbl OycuHKaMu. M Ha Kakmoil KucTouke
HECKOJILKO HUTEH 00beANHEHBI METAINTMYECKUMH 3aKJICTIKAMH.

[epecenenust n3 UyBaimum noseiaim, 4To Ha JAICKOPATHBHYIO TEChbMY TTOJIBEIIMBAINCH IIIe ¥ 3BOHKUE KOJIOKOIBYHKH.
OTH KOJOKOJIBYMKH BEIllJIM Ha JIeTckue Kadean. OHM O4eHb 3BOHKO 3BEHEIH ¥ ObLIM Pa3HOro Auamerpa. Takue KoIoKoIb-
YHKH, JaTUpyeMble cepenunoil XIX B., locTaBajich UM, Kak IPaBHIIO, OT 0adyIek.

Takue marepuabl, HECOMHEHHO, JIOKA3bIBAIOT, YTO JIO CUX MOP OOJIBIION )KU3HEHHOW CHIION 00JIa/lafoT HAIlMOHAb-
HBIC TPAJAMIMHK B Ofiexk /e dyBarieil TanbMenckoro paiiona. He 3pst aTHOrpadbl PHUIIITH K BBIBOJLY, YTO YyBAIlX JIydIle
BCEX COXPAHMJIM CBOH JIPEBHUI CTHIIb OJICHKIBI.
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3THOKYJIBTYPHBIE TPAIUIIUA — OCHOBA OGHOBJIEHUSI HAIIAM

CaMbIM ITyOHHHBIM UCTOYHMKOM TBOPUYECKOT0, TMYHOCTHOTO MOTEHIIMANA YEeJIOBEKA SBJISIETCS €ro MPUHAIIC)KHOCTD
K ONpe/eJICHHON ATHUYECKO# 001mHocTH. Korna aTHOC HaXoAWTCs Ha MoAbeMe, IPUYACTHOCTh €ro0 HCTOPHUYECKOH Cynboe,
LIEHHOCTSIM, HJeajaM CO34aeT BIOXHOBJIAIOIINN HACTPOH, aKTUBU3UPYET CO3UAATENbHO-IIPEOOPa3aBaTeIbHyI0 SHEPIHIO
Jrozieit 1 Hao6oPOT.

CoBpeMeHHbIE HMCCIEAOBATENN BBIIEISAIOT TPU HUCTOPUYEKHE MapaurMbl OTHOIICHHUS K KYJIBTYPHOMY HACIEIMIO:
«OTCYTCTBHE IIPOLIOTI0», «IaMATh-IIPEEMCTBEHHOCTY, «KYJIBTYPHBIN QUAJIOr». B 0CHOBE 3TUX NapajurM JiexKar Takue
YCTaHOBKH, KaK IIPEACTABIICHUS O YPE3BbIUAHHON KyJIbTYPHON 3HAUUMOCTH IIAMSITH.

PanpocrpaneHue peasbHOr0 OKPYKAalOIIero MUpa BO3ACHCTBYET HA CO3HAHHE 4YelIoBeKa, GopMUpys ero HHIUBULY-
allbHOE MEHTabHOE IPOCTPAHCTBO. YBUIAECHHOE M OCMBICIEHHOE NPETEPIIEBAET B YEIOBEYECKOM CO3HAHUU M3MEHEHHS,
00yCIIOBIIEHHBIE 0COOCHHOCTSIMU JINYHOCTH, M3HAYAJIbHBIM HACTPOEM BONPUHHUMAIOIIETO, CTEPEOTUITAMH, TPAJAULHIMH.

XyIOKeCTBEHHOE IIPOCTPAHCTBO — CJIOXKHAS CTPYKTypa, BKJIIOHYAOLIAsi STHOrpaduueckoe, UcTopuueckoe, Mugo-
MOATUYECKOE IOIIPOCTPAHCTBAY. XYI0KECTBEHHOE MPOCTPAHCTBO (OPMUPYETCS T10J] HENIOCPEACTBEHHBIM BIMSHHEM
NPUPOBI, 3THOrpaduuecKoil cpenbl, 0COOEHHOCTEI UCTOPUYECKOTO PA3BUTHS, MU(PONOITUIECKOTO BOCIPUSTHS, PEIIU-
THO3HOI KyJIBTYpbI. BOJIBIIYIO POIIb B TOCTPOCHHH OOIIETO Xy/I0KECTBEHHOTO IPOCTPAHCTBA, B CO3AHUH POU3BEICHUN
UTpaeT WHANBHUIYAIbHOE XY0)KECTBEHHOE ITPOCTPAHCTBO JIMYHOCTH, KOTOPOE YEJIOBEK ITPUOOPETAET B IETCTBE, TO €CTh
MEHTaJIBHOCTh. JTO YCTONHUNBAs XapaKTepUCTHKA TBOPIA, OHA COXPAHACTCS B T€UEHHUE BCEHl KU3HU, HO B TEUCHUE KUZHU
OHa M o0oraiaercsi OOIEHUEM C JIPYTHMHU TEPPUTOPHUSIMH, C IPYTUMHU CTPaHaMU, KyJIbTypamu. J(nanor Henz0exeH, HO
MMEHHO JIUaJIOT, @ HE PaCTBOPEHHE HAIIMOHAIBHOTO B OE3JIMKOM OKeaHe LUBHIM3ALNH U TEXHU3ALUH.

KynberypHas u 1yxoBHas HHTETpaLus ABISIOTCA YCTONUNBBIM BEKTOPOM Pa3BUTHS POCCUNHCKOM U PETHOHAIBHON KyJTb-
Typbl. [Iporecchl riodanu3annm, B KOTOPbIe BOBJICUEHBI MPAKTHYECKA BCE COBPEMEHHbBIE [IUBHIM3ALNH, HEPEAKO TPH-
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DOmuokynemypusle mpaouyuu — 0CHO8a 0OHOBIEHUA HAYULL

BOJISIT K MCUE3HOBEHHIO YHUKAJIBHBIX, CAMOOBITHBIX KYJIBTYP, TECHO CBSI3aHHBIX C KOHKPETHBIM MecToM. KoHkpeTHOE
MECTO — 3TO TO T€HETHYECKOE Hayaslo, KOTOPOE JAeT KU3Hb MHOTOUYHCIIEHHBIM HETTOBTOPUMBIM KYJIBTypaM.

OTHOKYIBTYPHBIC TPAJWIMK B HACTOSIIEE BPEMS BBITOJIHSIOT (DYHKIMIO BOCCTAHOBJICHUSI M Pa3BUTHS IyXOBHO-
HPaBCTBEHHOM CBSI3M MEXK[Y MOKOJCHUSIMHU, MEXKIY ITHOCAMH, (QYyHKIHMIO COXPAHEHHUS! HAIIMOHAIBLHOTO CBOEOOpasus,
B TOM UHCJIE U B Xy/0’KECTBEHHOM TBOPYECTBE.

B XX B. nosiBuiics GpeHOMEH B3anMOJEHCTBHSI HE TOJIBKO PAa3HBIX BHJOB MCKYCCTB, HO W B3aUMOIPOHUKHOBEHUS
Pa3HbBIX YPOBHEH YEI0OBEUECKOTO MBIIIUICHHUSI, HAapUMep, XyA0KECTBEHHOTO 1 panmoHanbHoro. Ha pyoexe XX—XXI BB.
0003HaYMIIaCh TEHACHIIMS PACIIUPEHUSI TBOPUYECKOTO MOJISI XyA0KECTBEHHOTO TIPOLIEcca U YCHIICHUST B HEM POJIH aBTOp-
CKOTO MHPOBO33peHHs1. B 3TOM cMBICiIe TBOpYECTBO SIBISIET COO0M MPUMEp EIUHCTBA ATHOrpapHUIECcKOro, HCTOPHIECKOTO
1 XyJO’)KECTBEHHOTO TPOCTPAHCTBA, YTO HaUOOJIee TOJTHO OTBEYAET KPUTEPHSIM XYI0)KECTBEHHOCTH.

[Tpumepom TpaHCHSAIMU TpaJUIWil B COBPEMEHHOCTb, NPHUMEPOM OOHOBICHUS TPaJULHUil, TPUMEPOM HTETpalnu
KYJBTYD CILY>KMT TBOPUECTBO ayiTaiickoro xXynokHuka I 1. Hopoc-I'ypkuHa. B uem yHUKaIbHOCTb U HENIPEXOASILAs KU 3-
HeHHas cuna TBopuectsa I M. Hopoc-T'ypkuna? OueBuiHO, B aBTOPCKON MUPOBO33peHuecko koHnennuu. B 2010 rogy
HUCTOMHUIOCH 140 1eT co AHS POXKACHUS MTEPBOTO MPO(HECCHOHAIBHOTO aNTalCKOTO )KMBOITUCIA, HO ¥ B HAIITK JTHU TBOP-
yectBo I M. I'ypkuHa BocpuHMMAaeTCs OpraHUYHON IIKOJON XyHOXKEeCTBEHHOCTH. MupoBo33penue ['ypkuHa oTpaxa-
€T HallMOHAJILHOE HApPOAHOE BHCHUE OKPYXKAIOIIET0 MHpPA, B KOTOPOM MPHUCYTCTBYIOT OJYIIEBICHHE, OAyXOTBOPEHHE,
0co0o0e BOCIIPHSTHE MTPOCTPAHCTBA U 0cO00E IEepeKUBaHUE BpeMeHH. BhIT W ObITHe. 3aMKHYTOCTh M OecrpeaebHas
OTKpbITOCTh. KOHKpEeTHOCTh MHTa M Be4HOCTh. B nponsBenenusx ['ypkrnHa HET IpeIMeToB BHE IPOCTPAHCTBA. XYJ0XK-
HUKa HE MHTEPECYET «CaMO3aMKHYTOCTb» Bellli. BocrpusiTie AeHCTBUTENBHOCTH Yepe3 MPOCTPAHCTBO OCOOCHHO XapaK-
TEPHO JJISl KYJIBTYPbI KOYEBHUKOB. DTO 0OCTOATENILCTBO 00YCIOBHIO (POPMUPOBAHHE XyIO0KECTBEHHOTO IPECTABICHHUS
0 MPOCTPAHCTBE B TPAAULHOHHBIX KyIabTypax. M3yuenue tBopuectsa I. 1. 'ypknHa MO3BOISIET ONPENETUTE €T0 XyI0-
YKECTBEHHOE TIPOCTPAHCTBO KaK KOHKPETHO-MCTOPUYECKUIT (DEHOMEH, XapaKTepU3YIOIIUICs YCTOMYMBBIMU (@pPXETHIIBI,
KaHOHBI, CHMBOJIbI) ¥ M3MEHUMBBIMH (TpaHCc(opManusi NepBooOpa3oB) KOMIIOHEHTaMH. B TpaaWIMOHHBIX KyJIbTypax
(OpPMUPYIOTCSI IPOCTPAHCTBEHHbBIE TIPECTABICHHS, 3a(MKCUPOBAaHHbIE dTHOrpadaMu, HCTOpUKaMU UckyccTBa. OCHOBY
MIPOCTPAHCTBEHHBIX MIPEJCTABICHNN COCTABISAIOT IPOCTPAHCTBEHHBIE BIICUATICHUS OT BOCIPHUATHUS OKPYKAIOIIEr0 MUPA;
MIPH 3TOM MMEET MECTO ICTETH3aIUs PUPOAHOTO JaHmmadTa [2, c. 14]. ABTOpckoe MUPOBO33pEHHUE TPEACTAET BaXK-
HelIel CKphITOH WK BBITYKJIO BBIPAXKEHHO! TPaHbIO XyHA0KECTBEHHON JesITeNbHOCTU. be3 n3yueHus aBTopckoit MUpo-
BO33PEHYECKOHM KOHIICTIIINN 3a4acTyl0 HEBO3MOXHO IMOHSATH OCOOCHHOCTH XYZOKECTBEHHOTO SI3bIKA, AaBTOPCKYIO HCIO,
3allCYaTICHHYI0 B IPOU3BEACHUAX. BaXKHOU COCTaBIISAIOIIECH MUPOBO33pEeHUs [ ypKIHa KaK XyI0KHUKA SIBIISIETCS IIOKJIO-
HEHHE TIPUpOJie, INTyOOKOe MepeKUBaHUE €e KPAcoThl 1 JII0OBH K Hel, ee cuMBonu3anus. st ['ypkuHa CHMBOIMYECKUM
o0Opa3zom Asras mpeacTaeT Keap. XyI0KHUK HCKPEHHO, BOCTOPIKCHHO | JIMPHYHO THcaj, ooparasch K Antaro: «Thl, Kak
MOTYYHH 3€JIeHBIH KeJp, KOTOPBII PacTeT BAAIN OT MHOTOJIOAHBIX CEJl M TOPO/IOB, TeOe HE I10 JyIIe CyeTa U TOJIKOTHS
monckasi. Kakumu xkpackamu ormmmry s Te0s1, MO ciaBHBIN Antait? 1 kakoit muHuen ouepdy TBOH cTaH? Ymomo0mro Teds
Morydemy 3esieHoMy keapy!» [5, ¢. 2]. B PecniyOnuke Antaii B 1ouHE peku AHOC COXpaHHIACh ycanap0a XyI0KHUKA
I'ypxuHa, cymecTByromas HlHE B BHJIe CKpoMHOTo My3es. [. 1. Hopoc-I'ypkun — siBIIeHHE 00111epOCCHIICKOTO MacITa-
0a. Ero ycanpba B AHoce elle He 3aHsla CBO€ 3aKOHHOE MECTO B YHMCJIE 3HAMEHHTBIX ycaned POCCHHCKOM KyJIbTyphl.
Mexny TeM B HEH 10 cMX HOp MPUCYTCTBYET 00pa3 Xy[JO)KHHKA, BOIUIOTHBIIETO B JIOJIWHE PEKH AHOC CBOE ITPE/ICTaBIIC-
HHUE O €INHEHUH YCIIOBUI M 00pa3a KU3HH C OKPY’KarOIIMM MUPOM. PacrionoikeHue, MiIaHupOBKa, KOMIUIEKC CTPOSHHUH
, MCTOpHUsl ycaabObl MOATBEPXKIAIOT BCIO NIyOMHY CBSI3M MHPOBO33peHHs ['ypKHHA ¢ XyJ0XKECTBEHHBIM BOCIIPUSTHEM
MIPOCTPAHCTBA. Ycaap0a — JOCTOSTHNAE OTACTBHOTO YETIOBEKa. 3/1€Ch YETIOBEK MBICIUT ce0s B €IMHCTBE C MIPUPOJOH 1 HE
TOJIBKO YAaCTHUYKON MPUPOAHOTO KOCMOCA, HO U «YAaCTHYKOI MCTOPHUYECKOTO M COLMAIBHO-MOIUTHYECKOro Mupay [1].
B dopmooOpazoBaniu ycaap0bl y4TeHbl 0COOEHHOCTH MECTHOCTH, penibeda U pacTUTENILHOCTH. BbICOKast MBa ¢ IPUXOT-
JIMBOI 0OBEMHOM KpOHO# — coBpeMeHHUIa ['ypkrHa — y caMOll KaJIMTKH BCTPEYAET BXOJSIIUX B aHOCCKYIO yCab0y.
W3BunmCTBIE TOPOKKU, HOABEMBI U CITYCKH YBEIMYUBAIOT Xy 0KECTBEHHOE IPOCTPAHCTBO U YAJIUHSIIOT XY10KECTBEHHOE
BpEMsI BO BPEMSI IBIDKEHHMS: C Pa3HBIX TOUCK 3PEHHS OJHA U Ta )K€ KapTHHA BBIISIAUT MO-HHOMY.Peanny cerofHsImHero
JIHSI BHOBb Y BHOBB ITOJITBEPIK/IAIOT TIIETHOCTD ITOTBITOK YEI0BEKa BO3BBICUTHCS HaJl MpUpooi. Penbedro o6o3Haumcs
Kpax 3TOH Mieu, MOPOKAECHHON BO MHOTOM YTpPAaToil IEIbHOCTH BOCIPHATHS MHPA, Pa3pHIBOM THICSUEICTHUX CBSI3CH.
«/lpamarnyeckuii UTOT MPOTHBOIIOCTABIICHHS YEJIOBEKA U MPUPOJIbI OCO3HACTCS CErOfIHsI KaK MOJUIMHHASL KaTacTpoday
[3, c. 118].TBopuecTBo I'ypKkHHa aKTyalbHO, TaK KaK BOILIOLIAET UJAECIO LIEIOCTHOTO BOCHPHUATUS MHpA. IHEBHUKOBEIE
3aIKCH U JPYTrHe NMUChbMEHHbIC JOKYMEHTBI XYJO)KHIKA OTPaXkKaI0T €ro CHOCOOHOCTD OLIYINATh KOCMUYECKHE MacIITa0b!
npupoAbl. Xyl0KECTBEHHOE BOCIPUATHE MPOCTPAHCTBA — UCTOUHUK LETOCTHOCTH U FapMOHUH MEH3aKHBIX KOMIO3H-
i ['ypkuna. JKHBOITHCHO-TUTACTHYECKUE PEIIEHUS TO OTKPBITBIX, TO 3aKPBITHIX MPOCTPAHCTB AUKTOBAINCH PEATbHBIM
npoctpaHcTBoM MecTa («O3epo ropubix nyxoB» 1910 r., «Xan Anrtait» 1907 r.). [luceMennbie TekcThl ['ypkuHa, Kak
1 €ro KapTHHBI, PACKPBIBAIOT 3CTETUYECKOE KPEo XYAOKHUKA, OCHOBAaHHOE HA JINYHOW NPHUPOIHON I'eZJOHUCTHYECKON
CIOCOOHOCTH K CO3EPIaHHUI0 PEabHON MPHUPOJBI, I BOCIIPOU3BENCHUS KOTOpoW ['YpKWH HcIonb30Bai mpodeccuo-
HaJbHYIO IIKOJIY, OCBOCHHYIO UM B MacTepcKoil pycckoro neisaxkucra U. W. Illumkuna B Poccuiickoit AkageMun Xyao-
xecTB. «llIkoma He mpHIIa B MPOTHBOPEUHE C MPHPOAOH XyToKHIKa»[4, ¢. 18]. XynokecTBeHHBIC TPON3BEACHUS MOKHO
Ha3BaTh «IPOCTPAHCTBEHHOMN MaMsTBIO» TOpPOAa, Kpasi, cTpaHbl. HoBoe B COIMOKYIBTYpPHOIN AMHAMHKE — 3TO CHHTE3
TPaZMIIK 1 HOBOBBEJICHNUS, a HE TOJIBKO TEXHOJIOTMYECKasi MOJEPHU3aIMs. B COBpeMEHHOM I'yMaHUTapHOM 3HaHUH BCE
Oosiee yTBEPIKACTCSI MBICIIb, YTO TPAAUIMKA — ITO HE IIPOCTO YCTOHUMBBII KapKac HallMH, a OCHOBA €¢ OOHOBIICHHSI.
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T. M. Cmenanckan

TPAIUIIAHN PYCCKOM APXUTEKTYPHOM IIKOJIBI
B NTPOMBIIIVIEHHOM 30J4YECTBE AJITASA

Bosauknaosenue B XVIII B. cHOMpCKoOii rOpHOH NPOMBIIIIEHHOCTH SIBUJIOCH BXKHBIM COOBITHEM B ncTopuu Poccun,
YCKOPUBIIMM OCBOEHHE €€ BOCTOUHBIX TEPPUTOPUIL.

3aBo/IbI SIBISUIMCH O4araM KyJIbTYpPbl M 3HAYUTEIBHOTO CTPOUTEIIHCTBA, ITIABHBIMU 00BEKTaMHU KOTOPOTO OBUIH: TIOTH-
HBI, IPONU3BOJICTBEHHBIE 3/jaHusl (I1aBUIIbHBIE (haOpHKH, Ky3HHUIIBI, CKIIa (b, TJAOOPATOPHH U T. J1.), OOIIECTBEHHbIE COOPY-
KeHUs! (LIepKBH, YYWININA, IIKOJBI, My3eH, OMOIMOTEKH), aIMUHUCTPATUBHbBIE (KOHTOPBI, apXUBBI), KUJIbIC J0OMa JUIs
YMHOBHUKOB 1 O(HUIIEPOB, Ka3apMBbI.

K npeBHeHIINM TOKyMEHTaM CHOMPCKOTO CTPOMTENILCTBA MOJKHO oTHecTH utanbl KonmbsiBano-Bockpecenckoro, bap-
Haynbckoro, [lynsounckoro 3aBooB 1720—1740-x rr. MIX n3ydeHue no3BOJISIET C/EaTh ONpPEeICHHbIE BEIBO/IBI.

Ha cTpounTenbcTBO ropojoB-3aBo/10B AJITast OKa3ajl BIMSHHE OIBIT BO3BEICHHSI CHOUPCKUX TOPOIOB-KPEIOCTEH, BIIH-
TaBLIMK IPEBHEPYCCKHUE TPAAULUU U ONBIT YPAIbCKOIO 3aBOJJOCTPOEHUS; JPEBHEPYCCKUE TPAJAULUY IPOSIBUIINCH B Xa-
paKTepe 1 pa3MeIeHUU KPETIOCTHBIX YKPEIUICHNH, B CBOOOHOM ITOCTaHOBKE KYyJIHTOBOTI'O 3/1aHHSI HA OTKPHITON ILIONIA !,
B TSATOTEHNH K KOHIICHTPUYECKOH INIAaHWPOBKE 3aBOJICKOTO MOCEIEHHS; Ha OCHOBAHHH YPAJILCKOTO OIBITA (B CBOIO Oye-
pelib NCTIONB30BABILETO ONBIT EBPONBI) B CHOMPCKUX 3aBOIaX CIOKUIIUCH IPEIITIOCHUIKN K BOSHUKHOBEHHIO KOMITAaKTHON
CTPYKTYPBI OOIIErOpOICKOTO LIEHTPA C BKIIOYEHHEM B HETO TEPPUTOPUH 3aBOJCKON IUIOMIAI U COOCTBEHHO IPOU3BO/I-
CTBEHHBIX IIOCTPOEK.

[TmanMpoBKa CHOMPCKUX 3aBOJCKHUX MOCEIEHHUH MOJUUHSIACH C MOMEHTA CBOETO (DOPMHUPOBAHUSI SKOHOMHUYECKOMY
¢axropy. Ee opranusyrommmu seMeHTaMu SIBJSUTICH TUIOTHHA U 3aBOJICKAsI TUIOMIA (b, INIOTHHA — IJIaBHAsI OCh KOMIIO-
3ULUU JIAHUPOBKH TOPOJIa-3aBOJa.

OCHOBHBIM CTPOUTENBHBIM MaTepHaoM B iepBoit nonosune X VIII B. ciyxuio nepeBo — COCHa, MUXTa, TIUCTBEHHU-
na. Kuprnudnele 31anust SBISIMCH PEAKUM HCKITIoUeHHeM (anTeka bapHaynbckoro cepeOporuiaBuibHOro 3aBozaa, 1748 ).
B npou3BoACTBEHHBIX 3[aHUSAX MPeoliaiaii CTOSYHO-KapKacHbIe KOHCTPYKIHMH; JKUJIbIE, OOIECTBEHHbIE W aMUHH-
CTpaTUBHbIE OCTPOWKH pyOmiIHCh U3 fepesa. [lanbl 1 00beMHOE pelIeHue TPOU3BOJICTBEHHBIX 3/1aHUN OIPEICISUINCH
TEXHOJIOTHEH Tporecca (IPSIMOYToJbHbIE TUIaHbl — MOJIOTBI, CTaHBI, 14N — YCTaHABJIUBAINICH B Psijl, BHICOTA Neyel
JIMKTOBAJIa BHICOTY KPOBJIU, ITOTOJIKA OOBIYHO OTCYTCTBOBAJIH).

Bo Bropoii nonosune X VIII B. Ha Antae 6610 BHOBB 1octpoeHo 11, B HepunHckoMm okpyre — 7 HOBBIX 3aBOJIOB (HE
cumTasi pyAHUKOB). [ITaHMPOBOYHBII PUHINII, 3aKIFOYABIINICS B €MHCTBE COOCTBEHHO 3aBOJla M TOPOJa, MPOJOIDKAI
COXPAHSTHCS B FO/Ibl CTAHOBJICHUS U PA3BUTHUS B PYCCKOM apXUTEKType KIacCulu3Ma. JTO MOATBEPKAAIOT IIIaHbl TOPHO-
ro ropona bapnayna 1789, 1803, 1835 rt.

KoHncTpykTHBHBIE pemieHnst (GyHIaMEHTOB, CTEH, ITOKPBITHIA, TPIMEHEHUE HapsAy C JEPEBOM HOBBIX MaTepHaJioB —
KHUpIHNYa, ECTECTBEHHOTO KaMHs1, METaJlIa — BCE 3TO CBUJETEIBCTBYET O HEPEPHIBHOM COBEPILIEHCTBOBAHUU CTPOUTENb-
HOU mpakTuky B cubupckux 3aBogax X VIII cronerns. B nmyummx obpasnax npoMsinuieHHOro 30q4ecta Konna X VIII B.
KOHCTPYKTHBHast (hopMa IproOpeTaeT SMOLMOHAIBHYIO BEIPa3UTEILHOCTD (HAIIpHIMED, apKa B Ba)KHE 3aBOJIOB).

Bo Bropoii monoune XVIII B. apxurektypHble cTHiH (0apOKKO M KJIACCHIIN3M) Hanbosiee YeTKO NPOSBUIIUCH B KYJIb-
TOBBIX TTOCTpOiKax cuOnpckux .3aBojoB (bapHaynbckuii I[TerponaBinoBckuii co6op apxurexropa /l. I1. Makynosa; npo-
eKT LIepKBH-poToHbI apxutekTopa H. A. JIpBoBa. [Tocnenuuii He ObII OCyIIECTBIICH, HO BaXKeH (DaKT MPOSKTHPOBAHUS
TAJIAHTJIIMBBIM CTOJIMYHBIM apXuTeKTopoM st Cubupwu, rie Oobline Mactepa pycCKOM apXHUTEKTYphl PAKTHYECKH HE
CTPOWJIM: CTPOWJIM MX y4eHUKHU. OH JOIMOIHSIET KPaTKUi CIHMCOK ITOJOOHBIX IPHUMEPOB: €CTh CBHJETENIBCTBO, YTO J[Ka-
koMo KBapenru pazpaborai oueHb KpYIHBIH KOPITYC JaBOK B JiBa dTaka JUisi MIpKyTcKa; IIMPOKO M3BECTHA ITOCTpoiiKa B.
I1. CracoBa B Omcke — Kazaunii Hukonbckuii cobop. Ilpoekr nepksu st Konsisanu H. A. JIbBoBa B 3TOM nepedHe —
OJIMH M3 CaMbIX OPUTHHAJIBHBIX U COBEPILEHHBIX KJIACCHUECKHUX ITPOU3BEACHUH).

Ha nporspkenun Bcero XVIII B. B cMOMPCKHX 3aBO/IaX OCIIOCTBOBAIN PALMOHAIIM3M U yTHINTAPHOCTb, ICTETHYE-
CKHE 33/1a4¥l CTABHJIMCh U PEIIAIMCH IIIaBHBIM 00pa30M IIPH BO3BEAECHHUH KYJIBTOBBIX ITOCTPOECK.
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Tpaouyuu pyccrotl apxumexkmypHoOU WKOIbL 8 NPOMblULIEeHHOM 300uecmee Anmas

K nepBoit tpetn XIX B. Ha Antae clioXuiIach caMOOBITHAsI BETBb PYCCKOTO KIACCUIIM3Ma — MPOMBIIIICHHOE 30/1-
4YeCTBO.

Ee pa3Buthe cBsi3aHO ¢ BBeAeHHeM B 1806 I B mITaT 3aBOJOB JOKHOCTH apXUTEKTOpa. BaXkHO OTMETUTH, 4YTO
rpodeccHoHaIbHbIE APXUTEKTOPHI IIPH 3aBOJIaX MOSBUIINCH Yoke ¢ KoHIa 1780-x ronos. [lepsbiv u3 Hux cran A. 1. Moi-
yaHoB (1764 — nocne 1824), BEIX0/e1l N3 CEMbH 3aBOJICKOTO COJI/IaTa, TIOCIaHHbIN Ha cpeicTBa KaOnHeTa yuutbest B Aka-
nemuto xynoxects B [lerepOypr. CuOMpckue 3aBoJICKHE apXUTEKTOPHI SBISIINCH BOCITUTAHHUKAMH AKaJIeMHH XyI0KECTB
n «npakrnyeckumm» yaenukamu K. U. Poccu.

B permieHnu 001IecTBEHHOTO IIEHTPa TOPHOTO ropona-3aBona bapHayma yuenukamu K. U. Poccu JI. U. lBanOBBIM
(1803-?) u 5. H. [Tonoeim (1802 — nmocie 1852) ObuM HA MPaKTUKE OCYIIECTBICHBI PUHIUIIBI IPAI0OCTPOUTEILHOM
TEOPUH KIACCHIIN3Ma: 3CTETUKA MAKCUMaJIbHO PACKPBITOrO IPOCTPAaHCTBA, CHCTEMA ITPOCTPAHCTBEHHBIX CBS3EH U co3/1a-
HUE JIaJIEKUX 3PUTEIBHBIX NEPCIIEKTHB, TPEBPAIIEHIE TOpo/ia B MPOM3BECHUE I'PaJOCTPOUTEIHLHOTO HCKYCCTBa. JTO 1M0-
3BOJISIET OTHECTH aHCAMOJIb HCTOPUYECKOTO IIEHTPa OBIBILIETO TOPOJIa-3aBo/ia K YUCITY PEIKUX ITaMSITHUKOB apXUTEKTYPbI
B Cubupu.

B aTom ancamb6iie rutomaeit u yani 0coOeHHO 3HAUYMTENBHBIME XyI0KECTBEHHBIMH JIOCTOMHCTBAMHU oOnasarot [le-
MHUJIOBCKAs! TUIOIIA/b ¢ 00EIMCKOM B 4eCTh CTOJIETHS TOpHOTO niena Ha Antae (1825 r.) u 3aBojckas tiomab. [IpoekTst
TIepBOi M BTOPOH IuTaBMIIbHBIX (adpuk bapHayiabckoro cepedpormaBuibHoro 3aBoaa (apx. A. M. Monuanos, I1. K. ®po-
70B, 1817-1826) 10 MOHYMEHTAJILHOCTH, COBEPIICHCTBY MPOTIOPIHIA SBISIOTCS] HE TOJBKO MEPBOKIACCHBIM KJIACCHIIU-
CTUYECKUM ITPOM3BEICHUEM, HO U OJTHMM M3 NepBbIX B Poccuu pemiennii o0pasa MpoMBIIUICHHOTO COOPYKESHHUS.

Baxno ormeruts, uro eciu B XVIII B. Cubupb HENMOCPEACTBEHHO HCIONB30Baja OMBIT Ypajla U €ro Kajpbl, TO
B XIX croneruu pa3BUTHE ypaILCKOW N CHOMPCKON apXUTEKTYPhI [IUIO MapaJUIETbHO U CAMOCTOSITEIBHBIMU ITyTSIMH, HO
H pyCJie OJTHOTO CTHJISI — KJIACCHLIU3Ma. YPaIbCKUE U CHOMPCKUE 3aBOACKUE ITOCTPOMKH CTAIH OTPaKaTh MHANBU/IYab-
HOCTb UX CO3JaTeleH.

K 3aciyram 3aBOJICKMX apXUTEKTOPOB OTHOCHTCS MX CTPEMJICHHE K CTAHJIapTHU3alMM U THITU3AIUH IIOCTPOEK: OBUTH
CO3/IaHBI TUIIOBBIE TIPOEKTHI 3aBOJICKHX IIKOJI, YUHIIHII], TOCIIUTAJICH, Mara3uHoOB, Ka3apM, XKHJIbIX JJOMOB-KBapTHP C y4e-
TOM CHOMPCKUX KIMMATHYECKHUX YCIOBHM, YTO P OOIIMPHOM CTPOUTEIHCTBE UMEJIO MPAKTHUECKOE 3HAYCHHE.

TurnoBble MPOEKTHI 3aBOACKUX aPXUTEKTOPOB SIBISIIUCH CAMOCTOSITEIILHBIMU TBOPYECKUMH MTPOCKTAMH, B YeM YOEK-
JlaeT CpaBHEHUE C 00Pa3IOBBIMH POECKTAMU CTOJIMYHBIX 30/[4UX.

Topusiit ropon baprayn, ['opuast KonsiBanb, 3menHoropcek, [1aBnoBckuii 3aBoji, penCcTaBiisiss HOBBIN MPHHIMIT Op-
TaHU3alMU MOCEICHUH, XapaKTepH30BAINCh OPUTHHAILHOCTBIO 00BbEMHO-IIIIAHUPOBOYHOTO MTOCTPOCHHUS, COIHATbHON
CTPYKTYpBI ¥ 00pazHoro pemieHus. OHE COCTaBWIM, Hapsiay € YpaioM, 0coOylo 310Xy B I'pajiocTpouTenseTBe Poccnn
Y TIOPOJIMJIM HOBBIW IIGHHBIM BHJ NMaMSTHHKA, KOTJ[a OPraHMYHO CIMBAIOTCS MPUPOJA U TBOPUECKAs MBICIIb YEJIOBEKa!
apXUTEKTYpHO-TaHAIadTHEIH aHcamOib. Cpeau Takux aHcamOneil — ruiotiHa u npyy [1aBinoBckoro cepeOporIaBuIb-
Horo 3aBoza (1763—1764 rr.), 3mMenHast ropa 1 3MEMHOTOPCKUI TPaKT; HaropHas 4acTh, INIOTHHA U yCThe p. bapHaynkn
B bapnayne (XVIII B.).

YHHKaIbHYIO IEHHOCTH NpezcTaBisieT coboii komiuieke KombiBanckoit numpoBanbHON (aObpHuKy, BKIFOYAIOMINT TU10-
TUHY, NIpYJ, IPOU3BOACTBeHHbIE coopyxkeHus (1727, 1802, 1820-e rr; apxutexrops! u crpoutenun — . B. Ctpukkos,
C.B. Jlaynun, muxtmeiictepsl Batkun, [leBstkun). Komrmeke pacnonoxen y ropsl @adpruuHoi, K 10ro-3arnajty HaxoJuT-
cst o3epo KonbiBanckoe, n3 kotoporo BeiTekaeT p. benas. K rory or KonsiBanu nogunmaercst ropa CuHioxa, CJIOKEHHAs
13 OeJIoro IIraTa U ceporo KBapiia ¢ TeMHOMU cirofioil. Beicora ropst — 1117 M Hag ypoBHEM MODSI.

dabpuka mocrpoeHa Ha MecTe MepBOro mepBoro n3 KospiBaHo-BOCKpECEHCKMX MeeNIaBUIBHOTO 3aBOjd, OCHO-
BaHHOTO B 1727 1. CtpouTenscTBO (hadpuku cBs3aHo ¢ OoTKpbiTHeM Ha Anrac B XVIII Beke 6orathix MECTOPOKICHUN
MHUHEPAJIOB, TIOJICJIOYHBIX KaMHEH, pasHO0Opa3HOW ChIpbeBOW 0a3bl, BKIIIOUAIONIEH MOPQUPHI Cepo-PHOIETOBbIC, SIIMBI
TaJieBbIe, TOIyObIe, 3eJICHbIC, KBAPLUThI, OPEKYNH, TPAHNUTHI, MPAaMOPBI U 1.

KonbiBaHCKas INIOTHHA OTHOCUTCS K KOMOMHUPOBAHHBIM JICPEBSHHO-3EMIISIHBIM TIOTHHAM, K PYCCKOMY TUITY TUIOTHH.
Beicota — 10 M, mymmaa — 150 M. Co cTOpOHBI Ipy/ia 0OHECeHa JICTKOW METaJUTHYECKO orpamoit. CoXpaHWICs CTapblid
BOJI0COpOC, M3 KOTOPOTo BoJIa 10 KaHaIly NMPOXOJIUT Yepe3 3aBoj. KameHHas kitajka CTeH KaHajla BBICOTOU 10 2 METPOB
B xopoimieMm coctostaud. B 1801—1802 rr. ycTaHOBICHO BOJOHAIMBHOE KOJIECO JIJIsl oOecrieueHus paboThl cTaHKOB Koubi-
BaHCKOW nutdoBanbHOM (adpuku, B 1820 I. ycTaHOBICHO BTOPOE BOJOHAIMBHOE KOJIECO B CBSI3H CO CTPOHMTEILCTBOM
3[aHUs JUIsl «IPOU3BOJICTBA KOJIOCCATIBHBIX BEILCH.

OCHOBHOE MPOU3BOICTBEHHOE 3aHKE NMOCTpOoeHOo 1o mpoekty ®.B. CTpmikkoBa: IByXdTaKHOE, CIIOKEHHOE U3 Tpa-
HUTA, MPSIMOYTOJILHOE B IIJIaHE T10J] IByCKaTHOI kposiel. Coxpanuics nnrepbep XIX B. 3nanue sBIIsieTcs! aMsTHUKOM
PYCCKOTO ITPOMBIIIJIEHHOTO KIacCHIn3Ma Hadana XX B.; KpOME TOTO, 9TO MEMOPHAIIbHBIH MTaMSITHUK, CBSI3aHHBIN C HCTO-
puell KaMHepe3HOro HcKyccTBa Poccu, ¢ 1esTeIbHOCTRIO MEXaHNKa-n300peTaTessi, KaMHepe3a, OpraHu3aropa KamHe-
pesHoro nena B Kosipsanu ®. B. CtprkkoBa 1 AMHACTUSIMUA KAMHEPE30B.

[Ipoexr 3nanust i «0OpabOTKK KoJOccalbHbIX Bemei» cocraBieH @. B. CrpmxkoBeiM B 1807 1, ocymiecTBieH
B 1820 . mox pykoBozcTBOM yrnpasistoniero ¢padpukoit C. B. Jlaynnna. 3nanue oqHosTaXkHOE, KAMEHHOE, IPSMOYTOJb-
HOC B IUTaHE, MO IBYCKaTHOM kpoBieil. [Tnomans niexa st 00padoTku KpymHbIX Bemeil — 350 kB. M. 31ech OblIa BbI-
TIOJTHEHA M3 PEBHEBCKOW 3€JICHO-BOJIHUCTOM SIIIMBI 10 TIPOEKTY apXUTeKTopa MelbHUKOBA 3HAMEHHTAs «IIapHlia Basy,
sKcrioHupytomasicsi B [ocynapcrsennom Dpmutake B [letepOypre.



T. M. Cmenanckas

Kommuteke KonbiBanckoi numndoBanbHON (GaOpHUKH SBISICTCS IICHHEHIINM MaMSTHHKOM TPOMBINUICHHON apXHUTEKTY-
pet Poccun XVIII — nepBoii noioBuHs! XIX BB., a Takke NAMATHUKOM KaMHEPE3HOTO UCKYCCTBA.

Bo Bropoii nonosune XIX — Havane XX BB. B ropojax u cenax Antas pOPMUPYIOTCS TPAIUIUH IKICKTHKH, CBOCO-
Opa3HO MPETOMHBIINECS B IPOMBIIIICHHBIX COOpYXeHHsIX. [IpumMepaMu ciry’KaT KOMIUIEKCHI JIMKEPO-BOJIOYHOTO 3aBOJIA
B I. 3MEHHOTOPCKE, MUBHOTO (HBIHE JIPOXIKEBOT0) 3aBojia Bopcunbix B bapnayie.

B navane XX B. Ha Antae CTPOUTCS OOJIBIIIOE YUCIIO KOKEBEHHBIX, CBEUHBIX M APYTUX 3aBOJIOB, @ TAK)KE MEJBHHUII.

K nagany XX B. B bapHayse Ob10 6 OBUNHHO-IITYOHBIX M KOXKCBCHHBIX, 2 MBITOBAPCHHBIX, 5 KUPITHUYHBIX, 2 JICCOMHUIIb-
HBIX, 2 MMBOBAPEHHBIX 3aBOJA, 5 MYKOMOJBHBIX MENbHUII, OKOJIO 40 MMMOKAaTHBIX MacTepcKux. Bce aTu coopyxeHust
HE MOIJIM HE BIIUSTH HA apXUTEKTYPHBINH 00K ropoja. beIcTpo pocin cKiabl TOTOBOM MPOAYKIIMU ¥ IPOMBIIUICHHBIC
npeanpusiTis Ha 6epery O6u. 3nech OblIa ocTpoeHa rnepsasi B bapHayie 21eKTpoCcTaHIMs B CTHIIE HEOKIIACCHUIM3MA.

OpurrvHaabHBIMU TIOCTPOMKaMH Havasna XX BeKa CTaJM KOHHBIN 3aBOJ Kymia A. BunokypoBa B ¢. TioMeHIIeBO —
MaMATHHUK apXUTEKTYPbl C OPUTHHAIBHON CHCTEMOW HECYIIHMX JIEMEHTOB. APXUTEKTYpHOE pelieHre 00yCIOBICHO KOH-
CTpPYKIIMEH MHOTOTpaHHOTO Miatpa. LlerTpansubiii 00beM umeet auamvetp 21 metp. lllopHas korHoTO 3aBona (1909—1910)
BXOJIUT B aHCAMOJIb KOH 11010 MaHexa. CTCHBI M3 KPACHOTO KUPIIHYa, B TICPCKPBITHU HCIIOIB30BAHBI JICPCBSIHHBIC (hOPMBI
MPOCTHIX KOHCTPYKIMI. DYyHITAMEHT U3 MECTHOTO KaMHSI.

B 1929 r. B uctopuyeckyto yacthb . KamHs-Ha-OO0U BIHCAIOCh MOCTPOCHHOE O MPOEKTY U O] PYKOBOJCTBOM KOH-
crpykropa u yaeHoro 0. B. Konaparioka (Illaprest) 3epHoXxpaHuiuine, Ha3BaHHOE 33 CHIIY3T M 0COOEHHO 3a HAKJIOHHYIO
BEPXHIOI0 TPAHCIIOPTHYIO Tajlepero «MAaCTOAOHTOM». JlepeBsiHHAs KOHCTPYKILUS 3€pHOXPAHMIIUINA HE NMEET aHAJIOTOB.
EnuHCTBEeHHOE Ha TEPPUTOPUN CTPAHBI IPOMBIIIICHHOE COOPYKEHHE OPUTHHAIBHON KOHCTPYKIIMH, CBSI3aHHOE C UMEHEM
TeopeTrka kocMoHaBTHKHM 0. B. Konaparioka, k coxxasieHnto, KaracTpo(uiecky mocTpaaaio oT moxapa.

Vcropust v IpakTHKa CTPOUTENILCTBA CHOMPCKUX 3aBOAOB U JAPYTUX MPOMBIIUICHHBIX COOPYKEHUH — ATO MHTEpEC-
HBIH M BaXKHBIH TUIACT PYCCKOW KYJIBTYPBI, U apXUTEKTYypbl B YACTHOCTH. 3aBOJICKHE aHCAMOJIM AJITasi HMEIOT OCHOBaA-
HUS Ha PECTaBpalyio, COXPAaHHOCTh M UCIONb30BaHUE UX B KAYECTBE MY3€€B MPOMBIIIICHHOW apXUTEKTYPhl U TEXHUKH,
HUMEIOIIUX 3HAYCHHE U JJI1 MUPOBOM MPAKTUKH.

H. A. Tomunoe

UCTOPUSA MY3EEB CUBUPHU B UCCJIEJOBAHUAX POCCUMCKNUX YYEHBIX

AKTyaJIbHOCTb M3YUEHHSI HICTOPUHU MY3€€B OIPE/IENeTCs IIPEXK/IE BCETO CYIIECTBEHHOM POJIBIO CAMHX MY3€€B B HKH3-
HU TOCyJapcTBa, 0OIIeCTBa U MHANBHAA. Ham He pa3 mpuxoaminoch mucarh O TOH COUMAbHOM 3HAYMMOCTH, KOTOPYIO
TIPOSIBIISIIOT MY3€H B CBOEH Pa3HOOOPa3HOM JIESTEINEHOCTH, B OCOOEHHO O COIIMAIBHON 3HAYMMOCTH MY3€HHBIX HCTOPHKO-
KYIBTYpHBIX pecypcoB [14, c. 46-52; 15, c. 57-62; u ap.]. 3aMeTHM, 9TO K My3esIM IPUPOAOBETICCKIX poduiIeii Taxke
OTHOCHTCS 3TO YTBEPKACHHE O BAKHOCTH M3YUEHHS, HX UCTOPHH.

[Tpu paccMoTpeHnH BOIPOCa O COIMATBHBIX (PYHKINSIX My3€€B U HX HCTOPUKO-KYJIBTYPHOT'O IIOTEHIINAJIa HAMU BBIJIE-
JIeHa 1enas rpymnmna (ToaTopa Jecarka) TakuX QyHKIUH. DTo (GyHKINS HHTErpannu (00ecrednBaeT CBSI3H MEXKLy COIHO-
KyJIBTYPHOH JI€HCTBUTEIFHOCTHIO HACTOSIIIETO U TIPOIIIOro), (pyHKIMS naeHTH(OUKAINH (BBI3BIBACT OCO3HAHNE JIIOAbMHA
CXOJICTBA M PA3IMYHS COBPEMEHHBIX U ITPOIILIBIX COMOKYIIETYPHBIX CHCTEM ), KOMMYHHUKaNMOHHAs (PYHKIHS (CIIOCOOCTBY-
€T B3aMMOIIOHMMAHHIO U B3aUMOJICHCTBHIO JIFOJIEH B paMKax ITyOHMHBI HCTOPUH YEJIOBEUECTBA U €T0 KyJIBTYpHhl), KOHCO-
TUAAPYIOMAst PYHKIHS (CIIOCOOCTBYET YBEIMICHUIO 00BeMa OOIINX KYIETYPHBIX SBJICHAN B OOMIHOCTAX YEIIOBEYECTBA),
mddepennupyromas GyHKOus (pazaenseT YeIOBEYECTBO M0 COLMOKYIBTYPHBIM T'PaHUIAM), CO3UAATeNbHast (YHKINS
(yBenmmuuBaeT 00bEM YJacTHs MCTOPHKO-KYJIBTYPHBIX M IMPHUPOJHBIX PECYPCOB MY3€€B B PAa3BUTHH OOILIECTBA), MHPO-
Bo33peHueckas pyHkuus (GopMupyeT yCTaHOBKH, JIIOAEH Ha OONTHOCTH YEIIOBEYECTBA M €T0 MHOTO00Opasue), HyHKIHI
JIOKyMEHTHPOBAHHMS (TOKa3bIBAET CYIIECTBOBAHHUE SIBJICHUII M TIPOIIECCOB B MPOIIIOM M HACTOSIIEM), (PyHKIIUSI OXpaHBI
1 XpaHeHus (oOecreynBaeT COXPaHHOCTh My3eHHBIX (DOHIIOB), IO3HABATENbHAS (HAYIHO-HUCCIIEIOBATENbCKAs) (DyHKIIHS,
oOpazoBarenbHast QyHKINS, dCTeTHIECKast PyHKINS, BOCIIUTATENbHAs (PyHKIAs, SKOHOMUYEcKast PyHKIus (YBEINIUBACT
LICHHOCTH YEJI0OBEYECTBA, B TOM YHCIIC U B (PUHAHCOBOM HCUMCIICHNN ), TOTUTHYECKAsk (PYyHKIHS (ITO3BOJISIET NCIIOIB30BaTh
HCTOPHUYECKOE U CONMOKYIBTYPHOE HACIIEIUE IS TOKA3aTeIbCTBA TEX WIIM HHBIX OJIMTHYECKHX MIPOLECCOB B ITPOILIOM
1 HaCTOAIIEM, /ISl JOPMHUPOBAHNUS TOCYIapCTBEHHBIX JEHCTBUHN H T. 11.).

Hayunast 3HaUMMOCTb MCCIICIOBAaHHUHN 11O MCTOPUH MY3€eB CBsI3aHA C MPOoOIeMaMi My3€eBEICHUS 10 N3YyUCHUIO My-
3eHHBIX MIPOLECCOB BO BCEH MX XPOHOIOTHUECKOH mTyOnHe. Kak n3BecTHO, MosIBIEHNE MEPBBIX My3eeB B CHOMpH MpH-
xomutcst Ha mocnenaue apa aecsatmretus X VIII B. (MpkyTckuii My3elt Obut co3nad B 1782 1.). M3ydeHne uctopun My3eeB
CHOMPCKOTO pernoHa Poccun MOXXET MOMOYb PELIUTh MPOOIEMyY NEPHUOAN3AINN MY3€HHOM NesITeIbHOCTH, BBISIBUTH 00-
e U OCOOCHHBIE YepTHI U SIBICHHUS B BOSHUKHOBEHNH U JajbHEimel paboTe CHOMPCKUX My3€eB, OIPEIEIUTh MECTO
1 3HaUYEHHE UX B My3eifHOM zene Poccnu n mupe B cocTaBe MUPOBOH IMBHIIU3AIINH.

Marepuains! o uctopun MyseeB CHOMpPH MOTYT OBITH pEeaM30BaHBl B ACHCTBUH (DaKTHUECKH BCEX COLMAIBHBIX
(GyHKIMI My3eeB M UX UCTOPHKO-KYJIBTYPHOTO Hacienus. YTo KacaeTcsi KyJabTypHO-TIPOCBETUTEIBHOW pabOTHl My3eeB
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C MOCETHUTEIISIMH, B TOM YHCIIC U C TypHCTaMH, TO 3/IeCh NPUOPUTET UMEET 00pa3oBareibHas, 3CTETHYeCKas, BOCITUTA-
TeNbHAasl, MUPOBO33PEHYECKas! 1 KOMMYHHUKAIMOHHAs (DYHKIIMH.

B nocnennue necsrunerus (Oonee yeM nosiBeka) n3ydeHue HCTopu MyseeB CHOMPH -MyHHUIMITIAIBHBIX, BEIOMCTBEH-
HBIX ¥ OOIIECTBEHHBIX, MPUHSJIO [IEJICHAIIPABICHHBIA Xapakrep. Takol IeneHarpaBIeHHOCTH Hayalo B 9TOM JieJe I10-
JIOKWJT BBIJTAFOLTMICS MOCKOBCKHI My3eeBe 1 UCTOpUK A. M. Pasron [5], HamucaBmmii HECKOIBKO OONIBINIUX CTAaTEel MO
HCTOPHH POCCHICKUX, B TOM YHCIIe CHOMPCKUX My3eeB. MOCKOBCKHE ydueHble POCCHIICKOTO MHCTHUTYTA KyJIBTYPOJIOTHA
B 2001 r. BBIMyCTHIIN B CBET (hyHIAMEHTAJIBHBIN TPy — ABYXTOMHHK «Poccuiickoit My3eitHol sHIIMKIoOne U [4], B KO-
TOPOM TIPHUBE/ICHBI KPaTKHE UCTOPUUECKHIE OUepKu 1o My3essiM Poccun, B Tom uunciie u 1o mysesim Cubupu. OCHOBHYIO
paboTy MO COCTaBIECHUIO U HAYYHOMY PEIAKTUPOBAHUIO OCYIIECTBUIN COTPYJHUKH CEKTOPa My3€HHON SHIUKIONEIHH
BhIIIIcHa3BaHHOTO MHCTUTYTA A. A. CyHaHEeBa (3aBenytoias cektopom), E. A. Boponrosa, T. H. Kannayposa, M. E. Kay-
neH, J1. A. PaBukoBuy, H. B. Patosuii, M. H. Tumodeituyk, . B. Uysuiosa, T. }O. FOpenesa. U 3a sty TpyaHyro padoty
poccuiickoe T'yMaHUTapHOE HayYHOE COOOIIECTBO UM ITyOOKO OiarogapHo.

B camoii Cubupu uctopueii My3eiHHOTO Jielia pe3yIbTaTUBHO 3aHUMAIOTCs OapHay Ibckue yueHbie Bo miase ¢ O. H. Tpy-
€BIICBOM, BBIITYCTHBIIEH B CBET HECKOJIBKO MOHOTpaduii 1 yueOHbIx nocodwuii [29, 30, 31, 32 u ap.], HOBoCcHOUpCKHUE yue-
HBIE, TIOJITOTOBUBIIIUE IIOMUMO Hay4YHBIX CTaTei KHUTY «My3eH Hay4YHBIX [IEHTPOB U HHCTUTYTOB CHOMPCKOTO OT/IEIICHHS
Poccwuiickoit akasemun Hayk» [2], B co3naHne KOTOpOi Hanboliee CyIIecTBeHHBIH BKia BHecnu [. M. 3anopokueHko,
O.H. lllenernna n H. M. lllepOuH.

OTMeTMM W OMCKMH  KyJIbTYpPOJNIOTHYECKMH HAay4dHBIH IIEHTp, Tne noja pykoBoactBoMm I.M. Ilarpy-
meBoit, B.I. Peokenko, H.A. TomunoBa roTOBATCS Kaapbl My3eonoroB, ¢ 1986 1. wuzgaercs MHOTOTOM-
Hast HayuHas cepus «Kymbrypa HapomoB Mupa B OTHOrpapMUYECKHX COOpaHUSX POCCHHCKHX —My3€eB»
[10, c. 240-247; 28, ¢. 34-39 u Ap.], HOATOTOBIEHBI ¥ U3/IaHBI HECKOJILKO OYEPKOB 10 UCTOpHUH My3eeB Enuceiicka, HoBo-
cubupcka, Omcka u Tromenu [6; 8, ¢. 82-91; 11, ¢. 6-48; 19, c. 129-139; 20, ¢. 7-83;22, ¢. 5-39; 23, C. 744 u np.], pa3-
pabarbIBatoTCsl IPOOJIEMBI IEPUOAN3AINN HCTOPUU CHOMPCKUX My3eeB [9, ¢. 139-141; 12, c. 11-18; 13, ¢. 45-51 u np.]
1 OTpa)KEHUSI BBIIIICHA3BaHHBIX HCTOPHKO-MY3€CIHBIX HAaIIPaBJICHUH B CHOMPCKUX HAayYHBIX M3AaHusIX [25, ¢. 130-134; 26,
c.34-38 u ap.].

[Ty6nukanum MoHorpaduii, craTeil, OpoIIop 10 KCTOPUU My3€eeB U B IIEJIOM My3eiHoro eina B CHOMpH CyIeCTBEHHO
BO3pacTaliy B KOJIMYECTBEHHOM M3MEPEHUH, HauMHasl ¢ cepequHbl XX B. M BIUIOTH 110 HacTosiee BpeMs. Bor crimcox
(¥ HETONTHBIH) TeX YUYEHBIX M KPaeBe/IOB; KOTOPHIC BHECIN B 3TOT MEPUOJ BECOMBIH BKJIAJl B M3yUCHHE UCTOPUU My3EeB
Cubupu: (Ha3BaHHBIC YKe BBIIIC YUCHBIC B 3TOT CIIMCOK HE BKItodeHsl) T. A. Acramikuna, O.P. Axynosa, JI. B. bapan-
uesa, B. b. boromonos, JI.U. boxenko, I1. 5. Bykmman, I1.I1. Bube, 3.K. I'mycckas, B. ®@. I'pumaes, E.. Epmakosa,
C.T. Xambanosa, M. A. XKurynona, . B. 3axaposa, JI. 0. Kurora, b. A. Konukos, M. A. Kopycenko, JI. I1. Kpasitosa,
A.10. MaiinnyeBa, 0. A. Makapos, B. I. Mounrym, E.T. Mopososa, T.H. Hazapuesa, I'. B. Haiigakosa, A.Il. Oxnan-
HukoB, U. B. Oxtsi0pbckast, 1. A. PaBukosuy, H. 1. CaBenbes, 1. B. CanpaukoBa, A. B. Cmenskosa, E. 0. CmupHoBa,
A.TI. Copokun, U. B. Cnupuna, T. B. CrantokoBuy, B. B. Tuxonos, P. @. Tyrytos, JI. B. Illectakosa u np.

VYBEIMYECHUIO HAyYHBIX Pa0OT MO UCTOPUU My3€eB B IIOCIIEIHNUE TO/IbI criocoOCTBYeT n3aatomuiics B Omcke ¢ 1999 1.
poccwuiickuii xxypHan «Kymsryponorudeckue uccienoanust B Cubupm» [24, c. 44-49]. B ero pazaenax «My3eesene-
HUE U My3elHoe jeno», «lOOueiHpie COOBITHSY M APYTUX OITyOJMKOBAHBI JI0 MOJYCOTHH CTaTel, OCBEIIAIONINX MY-
3eeBequeckue acrnekTsl. Cpei HUX HeMallo cTarei 00 MCTOpUHM My3€eB, aBTOpaMH KOTOPBIX sBistoTcst D. P. AxyHoBa
(Omck), O. T BaiikoBa (HoBocubupck), E. b. bumok (Hepunnck), B. C. Baiinepman (Omck), I1. B. Bunorpaznos (SIkyTck),
A.O. IOeipteik-oon (Kebun), M. A. Kurynosa, FO.I1. 3apogosa, 1. B. 3axaposa (Omck), JI.JI. KapnayxoBa (Kpacho-
sipck), b. A. Konukos (Omck), JI. B. Kopuesa (Xabaposck), A. 1O. JlurBunues (Hepunuck), JI. A. Jlynunac, E. B. Menb-
HukoBa, T.I1. Mopakosuy, T. M. Hazapuesa, [. M. [1arpymiesa, O. B. [Terpenko (Omck), E. A. Tlonpaske (BiaguBocTok),
B.T. Peoxenko, A. B. Cmensikosa, . 1. CopoxonetoBa (Omck), FO. B. Terepun (HoBocubupck), H. A. Tomusos, B. C. To-
muioBa (Omck), 1O.C. XynsaxoB (HoBocubupcek), U.A. Uynapuna (MBanoso), T.B.Uyxno (Jlennnck-Kysneuknit),
I1. B. lerenera (Omck), O. H. llenernna (HoBocubupck), E. A. Sluenko (OMck) u ap.

OCHOBHBIC HAIPaBICHUS U TEMbI B M3yUYCHUH UCTOPUH My3eeB CHOMPH — 3TO MCTOPHSI MX CO3/IaHHs, TEpPUOAN3a-
LUl UICTOPUH MY3€€eB, XapaKTEpPUCTHKA B JIMHAMHUKE BCEX BUJOB NEATEILHOCTH MYy3€eB — COOMpATebHOM, (OHIO0BOM,
Hay4YHO-HCCIIE/IOBATEIILCKOM, M3/IaTeIIbCKOH, IKCIIO3UIIMOHHON, 9KCKYPCHOHHOW padoThI, B 1I€JIOM Pa0OTHI ¢ TOCETUTE-
JISIMH (BCe MEpOTIPUSITHSL B 00pa30BaTeIbHON M BOCTIMTATENILHOM chepax), ydacTusi My3€eB B pErHOHAIBHBIX, 00IIepoc-
CHICKUX U MEXJIyHApOJHBIX OPraHU3alUsIX U MEPONPUSTUSIX U JIp.; U3y4eHHEe po0iieM KaJpoB My3eHHBIX PaOOTHUKOB
U MX TOJ'OTOBKU B YYEOHBIX 3aBEICHHAX; My3eorpaMueckue acleKThl — XapaKTepPUCTHKA C TOAPOOHBIM OITUCAHUEM
KOHKPETHBIX MYy3€€B; COLMaIbHbIC (DYHKIIMU My3€eB; BUJIHBIC JICSTENN My3eiHoro nena B Cuoupu — n3ydeHue ux ouo-
rpaduii ¥ BKIaga B CO3JaHKUE U Pa3BUTHE My3ee U JpyrHue BOIpocsl. Bee 3Tu HanpapieHus u TeMbl TpeOyIoT, 0€3yCI0BHO,
JAbHEHIINX HAy4YHBIX U3BICKAHUH, XOTS TOJyYCHHbIC Hay4HBIC PE3YyNbTaThl MX UCCIIEI0BAHUI, OCOOCHHO B MOCIETHEN
Tpetu XX — Hauane XXI B., HOCST CyIIECTBEHHBII XapakTep.

OueHpb BaXXHO, YTO TOSBHIMCH MCCIICOBAaHHUS UCTOPHH HE TOJIBKO OT/AECNIBHBIX MY3€E€B, HO U IIEJBIX TPYII My3eeB
U mmpe — My3elHoro nena B CHOMpH B OT/ENbHBIE HCTOPHUYECKHE TIEPHO/IBI, IEPHOIU3AIINN UCTOPUH MY3€eB — 3TO
npex e Bcero pyHnamenTanbubie Tpyasl A. M. Pasrona u O. H. Tpyesueso#, Ho u pabotst JI. Y. Boxkenko, E. I. Mopo3o-
Boii, B.T". Peixenko, H. A. Tomunona, O. H. [llenernHoii u HEKOTOPBIX JPYTUX YUECHBIX.
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E1me onun Buj paboThI 10 M3yUSHHIO UCTOPUU CHOMPCKHUX MY3€eB — JTO ITyOJIMKanus JOKYMEHTOB, B. TIEPBYIO O4e-
pelb n3 GOHIOB TOCYAAPCTBEHHBIX apXUBOB. TakuX MyOIMKaMi MHOTO B M3[JaHUSIX CAMUX MYy3€eB CHOMPCKOTO PErHoHa
(exerogHMKax, U3BECTUSAX, 3aMHMCKAX, TPyAaxX | T. I1.). Ho MosABISAIOTCS M OTJeIbHbIE MOHOTPA(GHUECKOTO YPOBHS M3/1a-
Hus. Hanmpumep, OMckwii 00macTHOM My3eit H300pa3uTeIhbHBIX HCKYCCTB TIPUCTYIIHII K U3IaHUI0 COOPHUKOB JOKYMEHTOB
«Kusoe npomnoe» [1]. ABTOpoM-cocTaBuTENIEM MEPBOTO TOMA 3TOTO U3/IAHUS SIBIISETCS CTAPIINM HAyYHbBIH COTPYIHHK
my3est O. H. Kpenkas. D10 3ameuatenbHas 1 04eHb Hy)KHAsI KHHTA.

OtmernM 1 (hakT HapacTaHus OMOIMOrpadMUECKUX yKazarellel JUTepaTrypbl O My3esX M B IEJIOM O CTAaHOBJICHUH
1 pa3BUTHH My3eiiHoro aena B Cubupu. Hanbomnpmmii Bkian B 310 My3eeBequeckoe Harpasienue Baecsa O. H. Tpyesie-
Ba. Kpome Toro, 3HaunTenpHble OnOmuorpaduieckne TaHHbIE COlEpKATCA B CIEHUAIBHBIX OnONMMorpaguyeckux ykasa-
Tensx [32, c. 3-4], dyHIaMeHTaNbHBIX OuepKax M0 UCTOPUH OTIACIBHBIX MY3€€B, B JUCCEPTAIUAX TI0 My3€0JI0THUECKOMY
HAalpaBJIEHHUIO, HEKOTOPBIX CTAThSIX.

3HauUTENbHYIO PadOTy MpOJeIal COTPYAHUKH OMCKOTO ToCy/IlapCTBEHHOTO HCTOPHKO-KPAEBEIUECKOTO My3esl, IO/~
TOTOBHMBIIIVE U U3/1aBIINe OnOImorpadguyecknii ykazarenb B CBsI3M co 130-1eTeM My3esi, BKIIOYHMBIINI B cedst padoThI 32
1878-2008 rr. 001mmM KoiudecTBOM B 3545 HanmeHoBanwmii [3]. Dta, 6e3ycioBHO, BbIaromascs padora Obliia BBIIOIHE-
Ha 1oJ1 Hay4HbIM pykoBozcTBoM I1.11. Bube (qupexrop mys3est, JOKTOp HCTOPHUYECKUX HAYK), COCTABUTEIEM — yUEHBIM
CeKpeTapeM My3esl KaHIUAaTOM UCTOpHUYECKUX HayK A.A. KunparomeBoi v ee MOMOLUIHUKAMHU KaHIUAATOM HUCTOpHUYE-
ckux Hayk U. H. YUepnosoii u H. V. Tkauenko.

Eme onHO BakHOE ¢ HAy4HOW TOYKM 3PEHUsI HANpaBJICHUE HCCIIENI0BATEIbCKONH PabOThl B CHOMPCKOM My3eeBejie-
HUM — 3TO NEPCOHAJIMH, T. €. CTaThbH O BUIHBIX MY3EHHBIX JIESITENSIX U My3eonorax. VX ceroaHs J0BOJILHO MHOTO Te-
YyaTaeTcsl B HAyYHBIX M3JaHUSIX CAMHX MY3€eB — JKypHaJlaX, 3allMCKaX, U3BECTUSX, TPyAaxX H JIp., & TAKKE B M3JaHUIX
OT/IEJIbHBIX BY30B M HayuHbIX yupekaeHui. Hanpumep, B xxyprane «Kynsryponorndeckue nccnenoBanust B Cuoupm»
OBLTH OITyOJIMKOBAHBI CTAaTHH O CJICTYIONIMX MY3EHHBIX JISSATENAX U 3aHUMAIOIINXCSI My3€€BEJUCCKIMHI HCCIIEI0BAHUAMHI
yuensix — I1.11. Bube, W.T. leBaresaposoii, 1. B. 3axaposoii, T.M. Hcnamosoii, b. A. Konnkose, B.1. MariommeHnko,
T. M. Hazapueso#i, [. M. [TarpymeBoii, A. M. Pemetose, B.I. Peokenko, H. A. Tomunose, 3. A. lllynenoBoii.

B coBpeMeHHBIX YCIIOBHSIX €lIe OfiHa OcCTpas MpodiemMa — 3TO CTaTyc caMuX My3eeB B Poccum Kak Hay4HO-
HCCIIE/IOBATENILCKHX, & HE MTPOCTO KYJIBTYpPHO-IIPOCBETUTEIBHBIX yUpeKaeHUH. Koe-T/ie cerofns B OTAEIbHBIX CYyObeK-
tax Poccuiickoit Penepanny HaYMHAECT NPEBAIMPOBATH MHEHHE, YTO HAyYHO-HCCIIEOBATENIbCKass (DYHKIMS My3eeB HE
TOJTFKO HE OCHOBHAS, HO YTO HAyYHOW pabOTOH My3er BOOOIIe HEe JOKHBI 3aHUMAaThCS. JTO TITyOOKoe 3a0ITyKIeHUE, HO
OHO MOXET B YCJIOBHSIX PBIHOUHOI SKOHOMHKH BbI3BAaTh HETATUBHBIC SIBIICHUS B My3€iHOM aene. Henb3st Bo3Bpamuarscst
K 1930-M — 1950-M 1T, KOTZ1a B OTIPE/IeIEHUSIX My3€s OTCYTCTBOBAJIO IIOHMMAaHHUE €ro KaK HayYHOTO YUPEKICHHUS, a B Ha-
TIpaBJICHHs] PabOThI BKIIOYAIMCH TOJIKO COOMpaHKe, XpaHEHUE U DKCIIOHUPOBAHNE MYy3eHHBIX mpeaMeToB. Heobxoanmo
TIPUACPKUBATHCS JOCTUTHYTOTO B 1960-X I'T. YpOBHSI ONIpe/iesIeHns] My3esl KaKk HayqHOTO YUPEXJICHHUS (38 9TO 0COOCHHO
paroBast A. M. Pa3ron) nim B paclinpeHHOM BapHaHTe KaK HayYHO-HCCIIEI0BATEIbCKOTO U KyJIBTYPHO-TIPOCBETUTEIHLHOTO
yapexaenns [7, ¢. 80]. O6 3ToM HaM IPHUIIIIOCE TOBOPHUTH B BRICTYIUICHHUH C TOKIafoM B HOsOpe 2009 1. B T. ATTMaThl Ha
MexayHapoaHoi HayqHOH KoH(MepeHn «I ApreiHOaeBCKHE YTCHUMY, pabOTaBIICH MO0 HApaBICHISIM MY3€E€BEACHHUS
u atHorpaduu [21, c. 99-102].

OO0s13aTeNIbHOCTD HAYYHBIX UCCIICA0BAHUI My3€iHBIX yUPEXKICHUH CBsI3aHa MPEX/IEC BCETO C HEOOXOANMOCTBIO U3yye-
HUSI ICHHEHIIIEro HaClIe/ICTBA, TPEACTABICHHOTO B HUX MYy3€HHBIMH IIpeaMeTaMu. My3elHBbIH TpeMeT TOHUMAETCsl KaK
«...N3BSITBI U3 Cpe/Ibl OBITOBAHMUS M BKIIIOUCHHBIN B My3eiHOe coOpaHue OOBEeKT (IIaMATHHK) UCTOPUH, KYJIbTYPbI HIIH
TIPUPOJIBI, SIBISTFOLTUICS TIEPBOMCTOYHUKOM 3HAHUI M Pa3HOOOPA3HOTO (SMOIMOHAIBHOTO, MHPOBO33PEHYECKOTO, BOC-
MATATENILHOTO U T. JI.) Bo3IercTBUs» [15, . 58].

W3ydyenue 1ieHHEHIINX KOJUIEKIIMH POCCUHCKUX MY3€eB U B LIEJIOM MYy3€€B MUpA, BBOJ MX B Hay4yHbIH U ‘HHpOpMa-
LIMOHHBIA 000pOT Yepe3 MyOIMKaluy KaTajloroB U COBpeMEHHbIE MH(OPMAIMOHHBIE CHCTEMBI, NCCIIEJOBAHUE UCTOPHU
My3€eB ¥ HaKOIIJICHHOT'O OIIBITA Pa3HbIX BHJIOB My3€HHOM M My3eeBe4eckoi paboThI SBIISIOTCS CETOHS HanOoJee Baxk-
HBIMH 337]a9aMH MUPOBOH MY3€0JIOTHH.

B 3axiioueHne MogUepKHEM €IIe pa3, YTO OJHUM U3 BaKHEHIINX Pe3yIbTaTOB PAOOThI CHONPCKUX NCTOPUKOB M My-
3€eBE/I0B ABWINCH OYEPKU HCTOPHH MY3EHHOTO JIeNla M HICTOPLH OTeNbHbIX My3eeB Cnubupu. CeronHs BO3HUKIIA U TOTOBA
AKTHBHO pa6OTaTI> rpynma Y4€HbIX .-UCTOPUKOB U MY3€0JIOTOB, o6na)1a101ul/1x CYHIECTBEHHBIM OIILITOM KaK IPOBCIACHUSA
Hay4YHBIX paboT ¢ KOJUIEKLUSIMU MYy3€€B, TaK U U3yUCHUS U HAIIMCAHHS UCTOPUU MY3€EEB.

Bce Gonee HeoOXoqMMOW OCsI3a€TCS M peai3alusl IpeUIoKEHUH yUeHBIX U psaa yupexaeHuit Omcka (OMckoro
rocyaapctBeHHOro yHuBepcurera uM. ®@. M. JloctoeBckoro, Omckoro ¢unmana MHCTHTYTa apXeoiIoruu U STHOrpadun
CO PAH, Cubupcroro ¢ummana Poccuiickoro nacruryra Kynsryponoran MK P® u PAH) o moaroroBke KHAT WiH Jaske
cepuu 110 uctopuu myszeeB Cubupu. CerofHs B 3T0OM OTPOMHOM PETHOHE HECKOJIBKO COTEH MY3€€B U, KOHEYHO JKe, Ha-
MmucaTb UCTOPHIO UX BCEX — 3aJa4a Ha MHOI'O MHOI'O JICT. Ho no nammucanuro HUCTOPUHN CTapeﬁmHX " BEAYIINX MY3€CB
Cubupu (BkIrO4ast My3en poccuiickoro JlansHero BocToka) Bee sxe ecTh peaibHast epCreKTHBA.

Jnst ocymiecTBiIeHHST TaKoi pabOThl HYKHBI IPOYHBIA COI03 My3€eB M HAayUHBIX YUPEXKJICHNH, UX TECHOE COTPYIHH-
YEeCTBO M COBMECTHAsI HAyYHO-HCCIIeI0BaTeNIbCKast paboTa. B Onkaiiiell mepcrieKTuBe peaabHOU SBISETCS TOAr0TOBKA
OMCKHMH yUEHBIMH KHUTH (WM HECKOJBKUX KHUT) IO UCTOPHH psiaa My3eeB 3amanHoir Cubupu. Ho s BeImoTHEHUS
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9TOM paboThl TpeOyeTcs MoAIepIKKa HayUYHBIX YupexieHniH OMCKa coO CTOPOHBI CaMUX MY3€€B M aJMUHHUCTpAIMid cHONp-
CKHUX aJ]MMHHCTPaTHBHO-TEPPUTOPHAIBHBIX CyObekTOB Poccuiickoii deneparmu.

Ecnu BectH peub 0 pa3paboTke NMepHoan3aliy U3y4eHnst HICTOpHU My3eeB CHOUpH, TO 3Ty paboTy IPEACTOUT €IIe BbI-
nonHUTh. Ho Ha 0cHOBaHMM psijia TIoKazaresnel myOauKaiuii (KOJIMUeCTBEHHBIX U COAEPKATENIBHbIX ) M B KAKOW-TO MEpe NH-
TYUTHUBHO MBI NIPEJIaracM CJeIyIOIIy 0 CXeMY BbIJICJICHUSI OCHOBHBIX MIEPUOJOB U B HUX ATATNIOB UCTOPUH ITOTO U3yUCHUSI.

[lepBsIii neproy MyOIMKAIMK O HCTOPHH CUOUPCKUX MY3€EB MPUXOAUTCS, MO HAIlleMy MHEHHIO, Ha BPEMsI CO BTO-
poii uerBept XIX B. ¥ MoYTH 10 KOHIA BTOporo fecatuinetus XX B. B HeM npocmarpuBatoTes faBa dTana. [lepsblii aTan
OXBaTbhIBaeT BpeMs co Bropoii yerBept XIX B. (BbsiBneHHast O. H. TpyeBueBoit nepsast myonukaims o My3sesx Cubupu
orHocurest kK 1829 1. [32, c. 6, 38] no xoner; 1870-x IT. u XxapakrepusyeTcst OoIbIIe MyOIUIIMCTHYHOCTBIO cTareil (XOTs
OBUTH M Hay4YHBIE CTAaThH), X HEOOJBIINM KOJIMUECTBOM, OECCUCTEMHOCTBIO. BTopoii aTan HaunHaercs ¢ 1880-x rr. u 3a-
KaHuuBaeTcst mpuMepHo 1917 r. OH XapakTepu3yeTcs PEex/ie BCEro 3HAYUTELHBIM YBEJIIMUCHHEM IyOINKaIUK 0 My3esiX
Cubupu 1 B TOM 4nciie 00 HCTOPUH UX CO3JIaHMs U TAIIbHEHIIIEro Pa3BUTHS B CBSI3HM C BO3pacTaHHEM 4ucia Mmy3eeB B CH-
OupH, MosIBIIEHHEM OOJIBIIOTO KOJIMYECTBA HAYYHBIX PadOT O My3esiX.

Bropoii neprosa oxBaTeIBaeT, Kak HaM MPEACTABISIETCS, BPEMsl ¢ KOHIIa BTOPOTO AeCATIIECTHS U 10 KoHIa 50-x rr. XX
B. B cBsI3u ¢ OypHBIM My3€HHBIM CTPOUTEIHCTBOM U B I[EJIOM CYIIECTBEHHBIM PAa3BUTHEM MY3€HHOIO JieJa B COBETCKYIO
9TIOXY 3HAYUTEIHHO YBEIMUMBACTCS KOJIMYECTBO MyOIMKAIMK O CHOMPCKUX MY3€siX, B TOM YMCIIE M 110 UX UCTOpHH. W3-
JIOXKEHUE UCTOPUU MY3€eB CTAHOBUTCS MOCTENEHHO aHAIU3UPYIOINUM, HHTEPIPETallls €€ OCYIIECTBIIETCS Ha OCHOBE
Hay4HO-MaTepHUaINCTHIECKOTO MUPOBO33PEHHSI U C YUETOM IrOCYIapCTBEHHBIX HHTEPECOB.

Tpetuit nepuog — 3TO XpPOHOIOTHYECKUN MpoMekyTok ¢ 60-x rr. XX B. 1o HacrosIiee Bpems. FIMEHHO B 3Ty nopy
BBIXOJIST B CBET T€ (pyHIaMEHTAIBHBIC TPY/IBI 10 UCTOPHH My3eeB CHOMPH, O KOTOPBIX PEYb Y)Ke IIJIa BBIIIE, B TOM YHCIIE
paboThl MOHOTPa(UUECKOTO XapakTepa, B CBOCH OCHOBE HE TOJBKO aHAJIM3HUPYIOIIHE, HO U CHHTE3UPYIOIINE HCTOUHUKN
1 Hay4Hble moaxobl. CyIecTBEHHO BO3POCIO M KOJMYECTBO TAKUX HUCCIICAOBAHUN, OHM MPUHSUIN LI€JIeHANPaBICHHBIN
o6muk. [losBunMCh 1 My3eeBedeckrne Hay4qHbIe LIEHTPBI B camoii CHOMpH, 3aHUMAIONINECs U U3yYEeHHEM UCTOPHU MY-
3eHOro Jiena, B TOM YHCIIE U BOCCO3AaHUEM UCTOPUH CUOUPCKUX MY3€eB.

B HeM MOXXHO BBIAEINTH ABa dTamna. [lepBslit npuxoautcs Ha Bpemst 60-X IT. — nepBoit mosoBuHsI 80-x rT. XX B. Ilo-
SIBIISIFOTCSL pabOoThI (DyH/IaMEHTAJILHOTO 3HAYEHHUsI, IPEeXe Bcero Tpynsl A. M. Pasrona u HEKOTOPBIX JPYTHX YYEHBIX MO
ucropun mysees Poccun, B T. 4. u Cubupm.

Bropoii sTan HaunHaeTcss co BTOpoil momoBuHbl §0-X I'T. XX B. U AJIUTCA MO HACTOSIIEE BPEMs, XapaKTepU3yeTcs
W3aHUEM TPYAOB MOHOIpa(MYECKOTO THUIA 110 UCTOPHU My3eiHoro aeia B CuOMpH, LielieHapaBIeHHBIM XapaKTepoM
W3YYEHUs HICTOPUU CHOMPCKHUX MYy3€€B, MOSBIICHHEM HAYYHBIX IICHTPOB B JIAHHOM HarpasieHuu B bapnayie, HoBocnoup-
cke, OMCKe U IpyIIIbl HCCIIeIoBaTeNeii B THX M HEKOTOPBIX JIPyTUX ropojax B camoit Cubupn.

W3znokeHHast B KpaTKOM BHJIE CXeMa MEPUOAN3AIIMN U3YUYeHHs NCTOpUH My3eeB CHOMpH mpeicTaBisieT co0oi mpea-
BapuUTEIbHBIC HAMETKU (XOTSI U OCHOBBIBAETCSI HA JJOCTATOYHO OOJBIIOM 00BEME MCTOUYHHKOB), TpeOyeT yrayOIeHHOTO
W3YYEHUSI U TIPEKJIC BCETO M3YyUCHUS COJEPIKATEILHON M MUPOBO33PEHUECKOM CTOPOH HAYYHBIX MyOJIMKAIMI 110 JJAHHOW
npobiieme.

Brnepenu Hac, BO3MOXHO, JKJET TPETHUIl 3Tall COBPEMEHHOT0 NMEPHUO/Ia, OTHUM U3 3HAKOBBIX ABJICHUN KOTOPOTO MOIjia
ObI cTaTh paboTa Mo MOJITrOTOBKE U M3JJaHUI0 CEPUU TPYAOB 10 UCTOPHHU BeAyIINX My3eeB Cuoupu.
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HUCTOPUSA NKODPOM KAK B31IUISI B BYAYIHIEE

CoBpeMeHHbIE My3€H 3HAYUTENIFHO OTIIMYAIOTCS OT CBOMX HpenmecTBeHHHKoB. Ha cmeny KyHcTtkamepam mpumuin
COBPEMEHHBIE MY3E€HHBIC KOMIUIEKCHI C MONN(YHKINOHAIBHBIMA BO3MOXKHOCTSIMH, KOTOPBIC SIBIISIOTCS TTOUTMHHBIMHU
LIEHTPAMH HayKH, HCKYCCTBA, KYJIbTYPBI.

Pa3BuTHe My3eeB B HacTOsIIIIEE BPEMsI HEBOBMOXKHO 0€3 ITyOOKMX 3HAaHWH OCHOB MY3€HHOTO Jiefla B Pa3HBIX CTPaHaX
MHpa, U3Y9IEHHS MEKTyHAPOJHOTO OIBITA ACATEILHOCTH MY3€EEB.

© Tpyesyes H.B., 2010



Ucmopus HKODPOM kak 632140 6 6ydyuee

Pa3BuTHIO MEXIYHAPOIHBIX CBSI3€H My3eeB B 3HAYUTEIBHON CTENIEHH CIIOCOOCTBYIOT HETIPAaBUTEIbCTBEHHBIE 00IIe-
CTBEHHbIE OpraHU3alnH, 00bEeAMHEHNS TPO(PECCHOHAIIOB, CBSI3aHHbBIE SIMHBIMU LEJSIMU U 33/1a4aMH, HallPaBJICHHBIMU Ha
COXPaHEHUE KyIbTYpHOTo Hacienus. TakuMu oObeANHEHUSIMH SIBIISTFOTCSI B HACTOSIIEE BPEMsI OOIICTIPU3HAHHBIE U aBTO-
puTeTHBIe opranu3a MexayHapoaabeiii coBeT My3eeB (MKOM) 1 01HO U3 €ro 0CHOBHBIX CTPYKTYPHBIX ITOJpasesie-
Hult Komurer myseomnoruun (MKODOOM).

Poxnenuto »TUX opraHuzaluil npeamiecTsoBaia JIUTEIbHAs UCTOPHS Pa3BUTUS MEXK/YHAPOIHOIO My3€HHOro JBU-
xenus. [lepBas B MUpE MEXKIyHApOIHAS OPraHM3aIlKs My3eeB T.H. «ACCOIHAIMsS My3eeBy ObUla co3aHa B Mopkuup-
ckoM My3see (rpadero Mopk, Aurmms) 20 mons 1889 1. OHa 06beAMHAIA KOMIEKTUBHBIX H HHIHBH/IYaTbHBIX WICHOB
pasHbIX cTpaH. [To Mepe pocTa BIMSHNA U aBTOPUTETA ATOH OPTAHU3ALMH CTAJU MOABIATHCS HAIIMOHAIbHBIC My3€iHbIC
accolManuy B APYTUX YacTAX MHUpa.

[epBast MmupoBasi BoifHa HaHecIa HEBOCIIOIHUMBIN ypOH MHpOBOMY Hacienuro. Ilociie ee okoHUaHMs JUIs TOIAEp-
JKaHUSI MUPa U Pa3BUTHS COTPYIHUYECTBA MEX/y HapojaMH ObUIa CO31aHa MEXyHapojHas opranusanus Jlura Harwid.
MesxayHapoHOe, HallMOHAIBHOE U JIOKAJIIBHOE KYJIBTYPHOE HaclIeIue UTPasio BaXKHYIO POJIb B MUPOTBOPYECKOM IpoIiec-
ce. [loaromy MexayHapo/iHas KOMHCCHS 110 KyJIbTYPHOMY COTpyIHHUUYECTBY npu Jlure Haiuii ocHoBania MexryHapogHoe
010pO My3€eB — HOBYIO MEXKIyHAPOJIHYIO MYy3EHHYIO OpPraHU3aLuIo.

MexnyHapoaHOe OI0pO My3€eB 3aHUMAJIOCh PACTIPOCTPAHEHHEM Hay4YHbBIX 3HAHWH, KOOPAWHANNEH HAyYHBIX HCCIIe-
JIOBaHMUH, OCYIIECTBIISUIO BCECTOPOHHIOKO MOAJEPIKKY MY3€HHOTO JIeia, H3y4ajio BOIIPOC O POCTE MIJIUTAPU3AIIMN B MUDPE
U ee OMAaCHOCTH JUIsl COXPAaHHOCTH My3eHHbIX Kosuiekuni. JXKypnan «My3eon», u3naBaemslii 6ropo, 6osee 20 sieT sBisics
BEAYIIUM MEXAyHApOAHBIM MYy3€HHBIM U3/JaHUEM.

B 1939 r. EBporna BHOBb OblIa BTSAHYTa B MEXKAYHAPOIHbBIH KOH(IMKT, BBUIMBIINICS B MUPOBYIO BOWHY. Mex/yHa-
pozHOE OIOPO My3€€B HCIIOIb30BAIO CBOM MPAKTUUECKHUIT OIBIT [UIsl COXPAaHEHHE HAIIMOHAIBHOTO KyJIbTYPHOTO HaCIeaANs
CTpaH yYaCTHUKOB BOMHBI.

[ocne oxonwanust BTopoii MupoBoii BoiHbI 1 coznanust OHECKO MexynaponHoe 610po My3eeB ObIIO BKJIOUCHO
B CTPYKTYpY 3TOH OpraHM3aIlMK U MOJIY4MIIO HOBOE Ha3BaHne — MexayHaponHblii coBer MyseeB (MKOM). Mysen pas-
HBIX CTPaH MHpPa MOJIyYHIIH BO3MOXKHOCTB MOJYYHTh 3aIUTY B YCIOBHIX SKCTPEMAIIbHBIX CUTYallnii, BOWH U KaTacTpod,
BO3MOYKHOCTh COBMECTHOT'O TTOMCKA IIyTel COBEPLICHCTBOBAHMS CBOCH JIESATEILHOCTH, 00JIee OTKPBITOTO JJOCTYIIA K T1a-
MSATHHKAM HCTOPHUU U KyIbTyphl. 3a 62 roma cymectBoBanus KOM cram MaccoBOi aBTOPUTETHONW MEXIYHAPOTHON
opraHu3anyeii, 00beINHSIONIEH HHANBUIYaIbHBIX WICHOB U HAIMOHATBHBIE KOMUTETHI TIATH KOHTHHEHTOB.

MexayHapogHOE My3€0JI0THIeCKOe COOOIMIECTBO OpraHU3alnoHHO odopMIutochk B Mae 1977 rona, xorna Ha 34 cec-
cun KoncynperatusHoro komutera MesxayHapoaoro coera myseeB (MKOM) Ob110 NpUHATO perieHne 00 yupexkIeHn!
MexaynapoaHoro komutera My3eonoruu (MKODOOM).

B pesoumtorun Ne 7 XII Tenepanbhoit Acemonen MKOM, kotopast npoxoxmia B Mockse 28 mast 1977 rona, Obuia
MOAYEPKHYTa HEOOXOIMMOCTD ONPEENICHNSI My3€0JIOTMYECKUX TEPMUHOB [UISl JOCTHKCHUSI B3aUMOIIOHUMAHUST MEXKIY
My3eHHBIMH TTpodecCHOHaNaMu B pa3nuyHbIX cTpaHax. MKOM mpu3Ban cBoW HAIMOHAIBHBIC M MEXTyHAPOIHBIE KO-
MHTETHI AaKKyMYJIUPOBATh TEOPETUUECKHIE W NMPAKTHUESCKUE 3HAHUS Ul YHH(DUKAINK My3€0JI0THIECKOH TEPMUHOIOTHN
U CO3JJAHHUIO CJIOBAps My3€HHBIX TEPMHUHOB.

DTOT 04YEBU/IHOE JUTS CETOHSIIHETO JHS PeIlIeHNE ObUIO PE3yJIbTaTOM MHOTOJIETHEH IMCKYCCHH MEXK/Ty CTOPOHHHKA-
MU TPAJUIIMOHHOIO Y3KOTO MOHUMAaHUsI My3esl KaK XpaHHUTeEIlsl LIEHHOCTEH U peICTaBUTesIMU OoJiee IMPOKOTO MOX0/1a
K MY3€I0 KaK HHCTPYMEHTY COXPAHECHHUS HACJIEIUs U CIY>KEHHs OOIIECTBY B N3MEHSIOIIEMCS MHPE.

Bombmnyto ponb B cTaHOBIEHNH cOBpeMeHHOH My3eonorun ceirpan [Ipesuaear UKOM (1971-1977 rr.) S Ennnex,
kotopsii 1 Bo3miasui MKOD®OM ¢ momeHnTa ero odpaszosanust. Bynyun [pesunenrom NUKOM, SIn Enenex naunurposa
3akperuieHne B pesomonnu Ne 4 TenepanbHoii accam6nen (1971 1) oOpatieHue K MpaBUTEIbCTBEHHBIM OpPraHU3aIisIM
0 MPU3HAHUK MY3€0JIOTUH B KaUeCTBE HAyYHO! TUCIUITIIMHBI HA YHUBEPCUTETCKOM YPOBHE U PEKOMEHIAINH My3eHHOMY
COOOILECTBY O Pa3BEePTHIBAHUH U ITyOJIMKALUK HAYYHBIX UCCIIEOBAaHUI B 00JIaCTH MY3€0JI0THH,

XI renepansHast accambOnes (1974 r.), npuHIMas BO BHUMAaHHE TOT (DaKT, YTO MHOTHE IIEHTPHI MOATOTOBKHA MY3EHHBIX
paOOTHUKOB OTPAaHMYMBAIOT CBOM IMPOTPaMMBbl My3eOrpadMUECKIMN TEXHWKAMH PEKOMEH/I0BAJIA MIMPE HCIIOIb30BaTh
B 00yUCHNHN MEXIULIUILTMHAPHYIO My3€0JIOTHIO.

Baxxnoe 3HaueHMe JUIs CTAHOBJICHHSI MY3€0JIOTHH KaK HAyYHOW MucHUILTMHEI BHecaH myOnukannn MKODPOM: «Bos-
MOYKHOCTH ¥ OTpaHUYEHHS HAyYHBIX HCCIIEJOBAaHNH, THIHYHBIX 115t My3eeB [lombimy» (1978), «Conponornyeckue u sKo-
JIOTHYECKHE aCIeKThl My3eitHo# aearensHocT» (1979), «Mys3eonorus: Hayka WM MPaKTHKA My3€HHON 1eATeNTbHOCTI
(1980), «MexanCIUIITHHAPHOCTE B My3eoiorum» (1981), «MeTogonorus My3eooru 1 mpogecCHOHaIbHAS TOATOTOB-
ka» (1983), «My3zel-TeppuTOpHs-00IIeCTBO: HOBBIC TEHICHITHH, HOBas MpakTukay (1983).

[ocnemaue geTsipe myOMUKauy BIIDTIH oA penakiueil Buroma Codku, kotopsrii ¢ 1983 romga Bo3mIaBmiI 10 KOHIA
80-x ronoB UKO®OM u BHec cyLIeCTBEHHBII BKJIaJ B CTAHOBICHUE My3eosnoruu. IIpu3HaHne My3eoIoruy B Ka4ecTBE
CaMOCTOSITENILHOI HayYHON JMCIMIUIMHEL, KaK B YHHBEPCUTETCKUX, TaK U B My3€HHBIX COOOIIECTBAaX ObUIO JOCTHIHYTO BO
MHOTOM OJ1aroziapsi OpraHu3alyy MUPOKUX 00CYKICHHUH aKTyalbHBIX IIPOOJIEM Pa3BUTHS My3€€B B U3MEHSIFOLIIEMCS MUDE.
ITpu 3TOM, YyIHUTBIBAs MEXKIUCIUIIIMHAPHBIA XapaKTep My3€O0IOTHH, K OPTaHU3ALUH U Y9aCTHIO B MEKIYHAPOIHBIX CUM-
T03MyMax MpUBIEKAINCH Apyrue komuteTsl UKOM, a Takxke 3KCepThl B Pa3INIHBIX 00IACTAX COLMATBHOTO 3HAHUSL.

O conepkaHUM MPOBEJEHHON PAOOTHI MOXKHO CYMTh IO TEMaM CHMIIO3UYMOB 1 KOIJIOKBHYMOB: «Komeknnonuposa-
HHUe ceroaHs s Oymymero» (1984), «Opurunans! 1 Konwn B My3esx» (1985), «Myseonorus u uneHTHIHOCTEY (1986),
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«My3zeonorust 1 mysen» (1987), «My3seonorust u passuBatomuecst crpanb» (1988), «I[IpornozupoBanue: HHCTPYMEHT
Mmy3seonoruu?» (1989), «Myszeu n coxpanenue Hacieans» (1990), «SI3bik BeicTaBok» (1991).

BakHO TIOTUEPKHYTH, YTO COAEp)KaHNE HAYYHBIX JAUCKYCCHH TPaHCIMPOBAIOCH My3eHHBIM npodeccronanam yepes
yOIMKaIMI0 MaTepraIoB 00CYKICHNH, BBINICALINX B CBET 1M0J] peakuneit Bunoma Codxu.

OnHako 9T0 OBII HE €AMHCTBEHHBIN KaHaJl 0OpalieHus] My3€0JIOTOB K My3eHHBIM NpakThHKaM. dDakToM, He MoTy4nB-
MM JI0 CUX TOpP aJICKBAaTHOW MyOIMYHOM OICHKH, sIBIIsICTCs co3nanue B 1987 roxy nox srunoit UKOM mexayHapomHoi
JIETHEH My3eoJIorHuecKkoi mKoibl B bpHo, Ha 0a3ze yHuBepcurera Maccapuka. [IepBbIM TUPEKTOPOM ATOW HIKOJBI OBLT
u3BecTHbIN My3eonor 3. 3. Ctpanckuii. C 1988 roxa mkony Bo3riaswi Bunomn Codxka.

B ommmune ot qpyrux y4eOHBIX 3aBEACHHH, OCYIIECTBISBIINX KPATKOCPOUYHYIO MOATOTOBKY MYy3€HHBIX paOOTHHKOB,
IporpamMma IKkojsl B bpHO mpeaycmarpuBaia MHUPOKYH0 My3€0J0rHYECKYI0 MOATOTOBKY, Oa3UpYIOUIYI0Cs Ha MHHOBAIIH-
OHHBIX MOAXO0JaX K My3eifHOW mpakTuke. MiMes B BHIY, 4TO OOJIBIIMHCTBO CIIylIaTesaeld o0aialid J0CTaTOYHO OoraThiM
Y pa3HOOOPa3HbIM OIBITOM MPAKTHUECKOH pabOTBhI, TPENOIABATEIH IIKOJIbI CTABUIIN CBOCH IEITbIO HE TOJIBKO O3HAKOMJIE-
HUE C COBPEMEHHBIMH METO/IaMH MYy3€iHOW paboThl, HO, B IIEPBYIO OUepe/ib, (POPMUPOBAHIE MY3€0JIOTHYECKOTO MBIIIIIIE-
HUS, OPUEHTHUPOBAHHOTO Ha OCMBICIIEHUE TPAKTHKHU C TOYKU 3PEHUS IIUBIJIN3AI[IOHHBIX BEI30BOB COBPEMEHHON KHU3HHU.
[Tpu »TOM 3HaUMTENBHAS YACTh 3HAHWH MPHOOpETANIach B XOJIE JJUCKYCCHH, KOJUIOKBIYMOB, B XOJI€ KOTOPBIX CITyIIaTEIN
0OMEHHBAJINCh HE TOJILKO METOIaMH MY3€HHOMN JIESITeIbHOCTH, HO M CJIOKUBIIUMHUCS B Pa3HbIX CTPaHaX ITOIX0IaMH K CO-
XPaHEHUIO U BOCIIPOU3BOJICTBY HUCTOPUKO-KYIBTYPHOTO HACIIEANSI.

ConuanbHOE 3HAUEHHE LIKOJbI 3aKIHYaJIOCh B TOM, YTO €€ BBIMTYCKHUKM CTAHOBMJIUCH HOCHUTENSMHU U IpOMNaraH-
JICTaMH HOBOW MY3€0J0TMYECKOI HJCOJIOTHH, OPUEHTUPOBAHHOM Ha OOIEryMaHUTapHbIC IEHHOCTH M IOTPEOHOCTH
obmecTBa. MextyHapoaHas JIETHsISI My3eoJornieckas mkoia B bpHo npocymecrBoBana 10 1999 ropa. OnHaxo ee njien
Y NIPUHIMIBI 00yYeHHs OKa3aliCh HE TOJILKO BOCTPEOOBAHHBIMH, HO M PEAIbHO BOIIOMIEHHBIMHU B JIPYTHX CTpaHax H,
B yacTHOCTH, B Poccun.

Bonbmioit Bkmajg B pa3sBUTHE MEXAYHApOJHOIO My3eHHOro coTpyaHudyecTBa BHecna mnpesuaeHT MKODOM
(2001-2007 rr.) nokrop Xunpaerapa dueperr, KOTopasi B HACTOAIIEE BPeMsl 3aHUMAET MOCT npodeccopa Kapenpel My-
3eosioruu yuuepcurera unocopun (MronxeH). OHa — aBTOP ¥ PyKOBOJHUTEIIb YCIICITHBIX HAyYHO-HCCIIEIOBATEIECKUX
nipoekToB: «l1Ikoma n my3eii», «O01ecTBeHHbIH My3ei», «CoxpaHeHHe HCTOPUYECKUX 3/1aHUH 1 MOHYMEHTOB U 00pazo-
BaHME», PEAAKTOP KypHATIOB «My3zeonorus u ¢punocodus», «My3eoI0TusI U HEMOCTHKUMOE HACIEANe, KOOPIUHATOP
€KEeTo/IHOTOo XKypHasa komurera My3eonoruu «l[COFOM study series».

Borareiii OnbIT MEXAYHAPOIHOTO COTPYIHUYECTBA B 00JIACTH MYy3€OJIOT'HH JI0 CUX TTOp HE Hallle] OTPaKEHHs B Hay-
HBIX HcclieIoBaHMsIX. OTCYTCTBYIOT HE TOJIBKO MOHOTpa(uu, HO M OTAEJIbHBIC CTAaThbH, MOCBSIICHHBIE TPOOIeMaM UCTO-
PHH COTPYIHUYECTBA, COIMAIBHBIM TEXHOJOTHSIM B3aUMOJICHCTBUS YUEHBIX-MY3€0JIOTOB, NMPOPECCHOHAIBHBIX MY3€eH-
HBIX Pa0OTHHUKOB.

Bo MHOTOM 3T0 00y CIIOBIICHO Pa3001IEHHOCTHIO APXUBHBIX HCTOYHUKOB 1 OTCYTCTBHEM MX HayYHO-TEXHHYECKON 00pa-
60Tkn. EnuHCTBEHHBIM O(UIIMANBHBIM IIeHTpoM XpaHnenus qokymenTarun MKOM seisiercs [ICOM Museum information
centre B [Tapmxke. OHaKo TaM cozepKaThest UMb OQHUIIHATIbHBIE JOKYMEHTHI €XKerofHbIx coopanniit UKODOM.

Tpuauarninernuii onbIT padorel Komurera My3eonoruu, a Takke onbIT padotsl apyrux Komureros MKOM, Heco-
MHEHHO, 3aCITy’KHBaeT ITyOOKOr0 HayYHOTO aHaJn3a.

Wzy4yenue coOCTBEHHOMN NCTOPHH, U €€ 00CYKICHUE MOJKET TIO3UTHBHO CKa3aThCsl Ha MEPCIIEKTHBHOM IUTaHUPOBAaHUT
JIeSITeIbHOCTH HEIPAaBUTEILCTBEHHBIX OpraHM3alUil B IPOIIECCe COXPAHEHUs KYIBTYPHOTO Haceusl.

O. H. Tpyesuesa

POJIb MY3EEB B UHTEI'PALIUU KYJIBTYPbI CUBUPCKUX ABOPUT'EHOB
B NIOJIUKYJIBTYPHOE ITPOCTPAHCTBO

Opraamanus O0beqMHEHHBIX Haluil 00bsaBmIa 2010 roq MexkIyHapoIHBIM TOIOM COMIDKCHUS KYIBTYP, TOTICPKH-
Basi TEM CaMBIM HEOOXOAMMOCTh U 3HAYMMOCTH (POPMUPOBAHUS TPAKJAHCKOTO SIUHCTBA, YKPEIUICHUS YTHOKYIIETYPHOTO
MHOTOO0Pa3Hs.

B Hacrosimiee Bpemst 9eI0BEUSCTBO BCTYIIACT B IPHUHITHITAATBHO HOBYIO TTIOCTHH/Y CTPHATBHYIO STI0XY, XapaKTepPH3YIO-
IIYIOCS BOSHUKHOBCHHEM KYIBTYPhI TApMOHU3MA WM KyJIBTYPHl TAPMOHUYHON NHUBWIM3ALNNN. DTa KyIETYpa SBISIETCS
BaXHEUTIINM TIOKa3aTelIeM YCTOMYMBOTO Pa3BUTH YEIIOBEUECTBA, 00CCIICUNBACT IPOIIBETAHNE BCEM HALIMSAM M HApOJIaM.

BaxneimmimM (pakTopoM rapMOHHU3AIAN O0IIECTBA SBISFOTCS TAPMOHIIHBIC MEKITHHUSCKUE OTHOIIICHHUS B MHOTOHA-
[HOHATBHEIX TocynapcTBax. OCHOBY 3THX OTHOIICHHIH COCTABISACT HH(POPMAITHS O KaXKI0M Hapojae. YToOB! opraHn30BaTh
TapMOHUYHYIO J)KA3Hb B COBPEMEHHOM OOIIECTBE HYXKHO 3HATH MCTOPHIO, HAITMOHAIBHBIE OCOOCHHOCTH KYIBTYpHBI, TPa-
UMY HAPOJOB, €TO KYJIETYpHOE HaCIIeIue.

Eme HecKompko IecsSTUiIeTHi Ha3a HEMHOTHE JIFOMU 3HAIM O KOPCHHBIX Hapoaax. B Hamm QHU BCe M3MEHHIOCH.
Ceronus Bce MUPOBOE COOOMIECTBO, IPAaBUTEIBCTBA, HETIPABUTEILCTBCHHBIC OPTaHU3AIINH U OTIEIBHBIC TIPEACTABUTCIN

© Tpyesyesa O.H., 2010



Ponv mysees 6 unmezspayuu Kyasmypul CuUbUpCKUX abOpu2eHos 8 NONUKYIbIMYPHOE NPOCMPAHCHIBO

pabotaroT Ha OJlaro KOPEHHBIX HApOJOB U OOprOTCs 3a X mpasa. Opranusaius oovenuHeHHbix Hanui (OOH), EBpo-
NefCcKHUi Co03, HEMPaBUTEILCTBEHHBIE MeXKTyHapOoIHbIe OpraHU3allui MOCIEIHUE AeCATIIICTHS IPUIaraloT HeMasible
YCHWIIUSL K TOMY, YTOOBI Y4€CTh MHTEPEChl KOPEHHBIX HApOJIOB, COXPAHUTH KYIBTYpPY, CAEIaTh TaK, YTOOBI JIOAU KN
B YBAXKEHUU JIPYT K APYTY.

OOH o6wsBmIa 1993 ron MexayHapoHBIM TOZI0M KOPEHHBIX HAPOIOB MuUpa. Uepes /1Ba rojia yke [esIoe ICCATUIICTHE
(1995-2004 rr.) 6bUTO MOCBAIIEHO KOPEHHBIM HapogaM Mupa. B 2005 . I'enepanbuas Accam6nest OOH npoBo3riacuiia
2005 no 2014 roxer rogamu 11 MexxyHapotHOTO A€CATHIIETHS] KODSHHBIX HAPOJIOB MHpa. [ TaBHOI 11esIbo 00BSBICHHBIX
JIECATHIICTUH SIBIISUIACh HEOOXOAMMOCTh 00paTUTh 0CO00E BHUMaHUEe MUPOBOI oOmecTBeHHOCTH Ha 300 MIIH. )KuTEIen
TutaHeTsl B Oonee 4eM 70 cTpaHax Mupa, KOTOPBIX ClieyeT odeperarh U paccMaTrpyuBaTh Kak MaJlOUMCIICHHBIE, KOPEHHBIE,
BKJTfO4ast Hapoyel ApkTHKH, FOkHOI AMepukn, Aznu, Appukn u ABcrpanuu [1, c. 8].

B Cubupu B niepeueHb KOPEHHBIX MaJIOUUCICHHBIX HapOJIOB BKIIIOUCHBI 40 HapOaOB, 00IEH YHCICHHOCTBIO 244 ThIC.
YeJIOBEK, IPOXKUBAIOINX B 28 cyObekTax [2]. YSI3BUMOCTb TPaAMIIMOHHOTO 00pa3a KU3HU KayK/I0TO 3 MAIIOYHCIICHHBIX Ha-
ponoB Cubupy nenarT 0COOEHHO aKTyaJbHO! INIAHOMEPHYIO JICSITEIbHOCTh FOCYAapCTBA MO COXPAHEHHIO UX KYJIBTYPHOTO
HacJeaus ¥ TPaJUIMOHHOTO 00pa3a )KN3HH B IPUPOHON Cpesie, BOCIIPOU3BOACTBO XO3SIMCTBEHHON JIESITEILHOCTH [3].

YrBepxkaeHnas B gpespaie 2009 r. Konuenuus ycrounBoro pa3BUTHsI KOPEHHBIX MaJIOYHCIICHHBIX HapoaoB Cesepa,
Cubupu u Jlansaero Bocroka Poccuiickoit denepaiiuu npeacTapiasier coO0M TocyIapCTBEHHBIN POCKT IO 3alIUTE MPaB
MaJIOYHCIIEHHBIX Hapo/10B CeBepa. KoHlenus ocHoBaHa Ha IITyOOKHMX 3HaHHUSIX COBPEMEHHOM CUTYaIlMy B 00JIaCTH TpaIu-
LIMOHHOTO MPUPOJONIONB30BaHMsI, 00pa30BaHUsl, 3PaBOOXPAHEHHUSI, ITHOKYJIETYPHOTO M COLMAIBHO-IEMOrpaduecKoro
pa3BUTHs KOPEHHBIX HapoJ0B. BriepBrie B qanHo KoHnenuun npexycMoTpeHa He TOJIBKO ToCyJapCTBEHHAs MOAepKKa
KOPEHHBIX MaJIOYHMCIICHHBIX HApO/IOB, HO M COJACHCTBHE MOOMJIM3ALMH MX BHYTPEHHUX PECYpCOB IYTEM YKPEIUICHHMS
UX COIMAIBEHO-YKOHOMHYECKOTO MOTEHIMAa, COXPAaHEHHsI HCKOHHOM cpelibl OOMTaHUs, TPAAUIIMOHHOTO 00pasa KHU3HN
U TPaAUIHOHHON XO35HCTBEHHON NEATeNbHOCTH. J{JIsl TOCTHIKEHNST ATOT0 HEOOXOIMMO pEelIeHHe psijia 3a/1ad, BKIIIoYas:
pa3BUTHE U MOJIEPHU3AIUIO TPAJUIMOHHBIX 3aHATHIH; COAEHCTBIE CaMOOPraHU3AIIH; MOBBIIIEHHE BO3SMOXKHOCTEN J10-
CTymna K 00pa30BaHMIO; CHIDKCHHUE JIETCKOW CMEPTHOCTH U B II€JIOM CYIIECTBEHHOE YIYYIIEHHE KayecTBa )KU3HU MaJlo-
YHCIICHHBIX Hapoa0oB CeBepa; COXpaHEHUE KyJIbTypHOTO HACIIEAUS.

O coxpaHEeHWH KYJIBTYPHOTO Hacje[Hs KOPEHHBIX HapojgoB CHOMpH NMpH3BaHbI 3a00TUTHCS My3eu. B ommuume ot
OMOIMOTEK M apXUBOB, My3€U XPaHST BECh CIIEKTP MaMSITHUKOB UCTOPHU M KYJIBTYPBI: JBIKHMBIX, HEJABHKMMBIX, Ma-
TEpUANbHBIX, AYXOBHBIX, IPUPOIHBIX. My3eu Hepa3phIBHO CBS3aHBI C COXPAHEHHEM U BOCIPOU3BOACTBOM HUCTOPUKO-
KyJIBTYPHOTO Hacieausi HaposoB. TOJIbKO B My3ee Ha OCHOBE TOJUIMHHBIX MaMSTHUKOB M MPUCYIINX My3€l0 (popM KOM-
MYHUKauu (GopMupyercsi 00beKTHBHOE MPE/ICTAaBICHUE 00 3THOCE M €ro KyJIbType, 0 MpoliieMax B3anMOOTHOIICHHUS
Y B3aMMOBJIMSIHUS HAPOZOB, UX UCTOPHH, TPAIUIHUSX, 00bIYasIX, HAIIMOHAIBHO-TICUXOJIOTHYECKHX 0COOCHHOCTSX U (op-
Max UX HposiBIeHHs. My3elHble KOJUICKIMU SIBIISIOTCS HE TOJBKO LIEHHBIM MH(OPMAIMOHHBIM MCTOYHHUKOM, PacKphI-
BAaIOIIUM B3aMMOJCHCTBUE KYIBTYP HapoJ0B, HO U 00JaJal0T MOIIHBIM AMOIMOHAIBHBIM ITOTEHIINAIOM BO3JCHCTBHS
Ha moceruTeneid. My3en aenaioT MH(OOPMAIMIO HE TOJIBKO 0oJiee NOCTYIHOW Ul MOHMMAaHMS Pa3IMYHBIX KaTeropui
HaceJIeHUsI, HO ¥ BJIMSIONIEH Ha pOpMHUPOBaHNE IIEHHOCTHBIX OPHEHTALNH, (POPMHUPYIOIINX TOJIEPAHTHOCTh M yBa)KEHHE
K 9THUYECKUM KyJIBTypaM JIpyTruxX HapOJOB.

My3zen COMpH UMEIOT MHOTOJIETHHH OIIBIT IT0 COXPAHEHUIO, M IPECTABICHHUIO STHOKYJIBTYpHOTO Hacheaust. OxHaKo
COBPEMEHHBIE MPOIIECCHI MUPOBOTO PAa3BUTHUS 3aCTABISIOT My3€H IIEPECMOTPETh OCHOBHBIEC HApaBJICHUs JIeATEIbHOCTH
U TIPUBECTH UX B COOTBETCTBHE C BBI30BOM BPEMEHH.

Borartslit onbIT NpecTaBaeHNUs KyIbTyphl KOPEHHBIX MaJOUYHUCIEHHBIX HaponoB Cubupu HakomieH B KpacHosipckom
KpaeBOM KpaeBeI4EeCKOM My3ee.

B 2001 rogy KpacHosipckuii kpaeBoil kpaeBequeckuit My3el mpecTaBIII MOCETUTEISIM HOBYIO KOMILIEKCHYIO 9KCIIO-
3UIUI0. 3HAYUTEIIFHOE MECTO B HOBOM AKCITO3MIIMH 3aHUMAeT TeMa « ITHOCHI CHOMPH», pacKphIBaIOIIasi MaTepUAIBLHYIO
U IyXOBHYIO KYJIBTYypY 9 aOOpHUT€HHBIX THOCOB: SHIIEB, HEHIIEB, HTaHACAH, KETOB, CEJIbKYIIOB, J0JI'aH, YBEHKOB, SIKyTOB,
XaKacoB, IPOXKUBAIONIKMX Ha TeppuTopun kpas B XVII — Hay. XX BB. DKCIO3UINS TOAYEPKUBACT CAMOOBITHOCTD U CBOEO-
Opasue KyJbTypHBIX TPaIUIMA KaXI0ro Hapoaa [4, ¢. 26-27].

Kynbrypy 1mopues, 3BeHKOB, HEHIIEB, HraHacaH, Todanap npezacrasisier ckommiekroBanHas B 20-30 rr. XX B. kou-
neknus aTHorpaduu kopenHoro HaceneHus Cubupn HoBocrOMPCKOro rocy1apcTBEHHOTO KPaeBeIuECKOTo My3esl.

OBEHKUNCKUI OKPYKHOM KpaeBeIdeCcKHil My3ell CIaBUTCsI KOJUIEKIUSAMU CTAPUHHBIX YKpAIIEHUH A7 OJleHs, My3bl-
KaJIbHBIX MHCTPYMEHTOB, IIIAMAHCKUX aMYJIETOB, KaJeHJapeil SBEHKOB U SKYyTOB. TalMBIPCKUIl OKPYKHOM KpaeBende-
CKH My3ell pacronaraeT yHHUKajIbHOW dTHOrpadMueCcKOi KOJIEKIUEH 01K/ Ibl, TIPEIMETOB ObITA M PEITUTHO3HOTO KYJIbTa
HraHacaH — MaJIOTO Hapoya, NpoxkuBaroniero B Jlonrano-HeHenkoM aBTOHOMHOM OKpyre. DTHOrpadryecKast KOJUICKIIHs
SIManbcKoro palioOHHOTO My3€st HACUMTBIBAET OoJiee 8 THIC. €. XPaHEHHUSI M COCTOUT M3 TIATH Pa3/iesioB: JKHIIHIIE, OBITO-
BbI€ BEIllM, HAIIMOHAJIbHAS OJIeXK/1a, IETCKUE UTPYIIKU, CBSIICHHbIE peaMeThl [5, c. 284.] KynbTypa kymanauHues [6]
HauOosee MoHo npecraieHa B ponaax buiickoro kpaeBeaueckoro Myses uM. B. buanku (Anraiickuii kpaif). B 1997 .
B buiickoM KkpaeBeueckoM My3ee ObLT OTKPBIT 3aJ1 KYJIBTYPBI U ObITa KyMaHaAnHIEeB. COTPYAHUKH My3esl ITPEACTaBHIN HE
TOJIEKO TPAJUIIMOHHYIO KYJIBTYpY Hapo/ia, HO ¥ OTPa3HiId NPOOJIeMbl COBPEMEHHOTO YPOBHS )KU3HU U COCTOSIHUS CTapO-
xuI0B. OIHAKO OTCYTCTBHE CBOOOHBIX SKCIIO3UIIMOHHBIX TUIOIIAIeH ¥ BHICTABOYHBIX 3aJI0B Y My3€sl HE TIO3BOJIMIIO CO-
XPaHUTh MOCETUTEIISIM YHUKAIBHYIO KOJUICKIIMIO Ha OoJiee JTMTeNIbHOE BpeMsi. BricTaBka ObuIa 3aKphITa.
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Konnexkunu no uCTopuu U KyJIbType KyMaHAWHIIEB NPEACTABICHBI TakKe B (POHIAX MYHHIHUIIAIBHOTO YUPEXKICHUS
KyJIbTypbl «KpacHoropckuii kpaeBeaueckuii My3seit». Hanmonanshelii Mmyseit PecriyOnuku Anraii cTain opraHuzatopoM
CepUU MEPONPUSITHI, MOCBSIIECHHBIX BO3POXKICHUIO KYJIBTYphl M TPAAUIUI 3TOT0 KOPEHHOTO MAJIOYUCICHHOTO Hapo/a:
BCEPOCCUICKON HayYHO-ITPAaKTHUECKOH KOH(epeHnH, sTHorpaduueckoro npasHuka B ceine LlyHapak y TOmTHOXUS CBsI-
LIeHHO# ropbl KymMananHIeB Kei3but ['asi, BEICTaBKH ATHOrpaMYeCKOro HACHIE s KyMaH IHHIIEB.

MautounciieHHBIH HapoJl ceBepo-3anaHoii CHOMPH — CEeJbKYIbI B HACTOsIIIee BpeMst MpoxkuBatoT B Tomckoii u Tro-
MEHCKOH obnactsix, SImano-nenernkom n Xantel-Mancuiickom AO, KpacHosipckom kpae. Hanbosnee monuast sTHorpadu-
YyecKasi KOJUISKIMS O KYJIBTYpe M TPaAMIUsIX CelbKyrnoB ToMckoll obiacTu Oblia coOpaHa jKypHaJIMCTOM U KpaeBeIoM
B.B. Pynonedom B 70-¢ — 90-¢ rr. XX B. [7, . 56-57].

3a nsATHAATH JIET paboThl B paliOHE KYPHATUCTOM-KpPaeBe0M ObUTa cOOpaHa YHHKAIbHAsI KOJIICKIIHS, COCTaBHUBIIAs
OCHOBY My3eliHoro ¢onna KpacHocenbKkyrnckoro paiiloHHOTO KpaeBemdeckoro mysest SImano-Henerkoro aBToHOMHOTO
okpyra [7, c. 58].

Esxeronno xopennsie Hapojw! [lapabenbsckoro, Bepxuekerckoro, Kapracokckoro, Anexcannposckoro, Konmnamies-
ckoro paiionoB Tomckoii obnacti BecrpewatoTes B . [lapabernb Ha MeXIyHapoIHOM dTHHUYECKOM (ecTuBane «Jlerenpt
Cesepay, opranuzaTopamMy KOTOPOTO SIBIISIIOTCS M pailoHHBIe My3eHn. MecTom mpoBezieHust (pectrBaiisi BHIOpaHo OCbKUHO
03€p0 — CBAIIEHHOE MECTO KOPEHHBIX HAPOJ0B. Y YaCTHUKH (hEeCTHBAIIS: IBEHKH, CEIBbKYIIbI, XaHThI 1 MaHCH, TIPEJICTaB-
JISIFOIIME OOIIMHBI KOPEHHBIX HapoaoB TOMCKOH 00JacTH, 3HAKOMST yYaCTHHKOB C OCOOCHHOCTSIMH CBOEH caMOOBITHON
KyJIBTYPBI, TPAAULUSIMU U 00br4assMu. HeoOXoquMo OTMETHTh, 4To OoJiee MOJOBUHBI YYaCTHUKOB (pecTHBaIel — JeTH
1 MOJIOJICKb KOPEHHBIX HapoJI0B, MHOTHE M3 HUX Ha Mpa3/IHUKE BIIEPBbIC HAYMHAIOT MJICHTU(QHUIIUPOBATH Cce0sl C KOpEeH-
HBbIMH Hapoaamu CuOupH, U3ydyarh CBOHW POJAHOM SI3bIK U TOBOPUTH HAa HEM.

Hapsimy ¢ BcepoccHHCKMMH mporpamMMmamu B OOJBIIMHCTBE perroHoB Cubupckoro denepalibHOro oKpyra ocy-
LIECTBIISUIACh pealii3alusl PEerHOHANBHBIX IEJIEBBIX NPOrpaMM, HANpPaBICHHBIX Ha OOECICYCHHE 3THOKYIBTYPHOTO
U COI[MAJIEHO-?KOHOMHMYECKOTO pa3BUTHsI KOPEHHBIX MAJIOYHUCIIEHHBIX HaponoB CeBepa.

@DUHAHCHPOBAHUE PETHMOHAIBHBIX MPOEKTOB ITO3BOJIMIIO MIPOBECTH MOJAECPHHU3AINIO My3€IHBIX SKCIIO3UIIUI U BBICTA-
BOK, CO3/IaTh HOBbIE My3€HHbIE KOMILJIEKCHI, BKIIOUMBIINE NPUPOAHOE HAcieane KOpeHHbIX HaponoB Cubupu. CoBpe-
MEHHasl KOHIIETIUs pa3BUTHs My3€eB OCHOBaHA Ha peajl3allui KOMITJIEKCHOTO TO/IX0/a K HACIEeIUI0, COXpPAaHEHHUE €To
MarepuabHOM, HeMarepuaibHOi cocraBisitomux. [IpuponHas cpena, manamadr, sIBISIOTCS HEOTHEMIIEMBIMU COCTAB-
JISIOIIMMU COXPAHAEMOTO Haceusl.

Haubonee mHTEpecHbIE NMPOEKTHI B HOBOM THICSIUENIETHH ObUIM peann3oBaHbl B SImanmo-Henenkom n XaHThI-
Masncuiickom okpyrax Tromenckoil obmactu, Mpkyrckoit u KemepoBckux obiactsix, Anraiickom kpae, PecrmyOnnke
Anrait.

B fImano-HeHernkoM aBTOHOMHOM OKpYTe MpPOKUBAIOT MPEACTABUTENIN TPeX HAlMOHAJIBHOCTEH, OTHECEHHBIX K KO-
PEHHBIMH MaJIOUUCICHHBIM HapojaaM CeBepa: HEHIIbI, XaHThI, CEJIbKYTIBL.

Kynberypa ssManbCcKkuxX CTapoXKUIIOB HEPa3phIBHO CBS3aHA C MPUPONOH, TyHapoi u oneHeM. [losTomMy IaBHas 3amaua
My3€eB — I0Ka3arh YUBUTEIbHYIO CIOCOOHOCTb 3TOT0 HApOJa )KUTh B CYPOBBIX yclioBusiX CHOMPHU B TapMOHUU C TIPH-
POIIOH, OKpYKaIOIIeH YeoBeKa CPEeIoi U OBITh CAMOIOCTATOUHBIMU M HE3aBUCHUMBIMH.

[Mapk-my3eit «KuByn», 3aHuMaromuil wiomanbs B 32 rekrapa, sBisercs ¢ummanom lypeimkapckoro pailoHHOTO
HCTOPHKO-KPAEBETYECKOTO KOMIUIeKca. PacrionokeH B ¢. MyXkH, SIBISIOMIMMCS HCTOPUYECKH JOCTOBEPHOM cpezioil ObI-
TOBaHMs XaHTOB. Ha ero TeppuTopun peKOHCTPYHPOBAHbI XaHTBIHCKUE ITHOTpadHIeCKre OOBEKTHI: J1aba3, JIeTHs n3oa,
4yyM, NPEICTaBICHBI OPYAUsl OXOTHI, TPAHCIIOPTHBIE CPEJCTBA, PUTYyaJIbHBIE MPEAMETHI XaHTOB. My3eil aBisercsa opra-
HU3aTOPOM HApOAHBIX MMPA3HUKOB, (pecTrBanell «BopHa xatm», «JIyH KyTynm Xati», JIETHUX JETCKHX 3THOTpa(UIeCKUX
Jlarepeii, HalMOHAaJIBHBIX MPA3IHUKOB «J{eHb oJeHeBonay, «JleHp ppibaka», «BopoHuil NeHby, KOTOPBIE MOCTOSHHO MPH-
BJIEKAIOT TYPUCTOB.

Ha TeppuTopun okpyra co3ianbl 1 akTHBHO pabOTaIOT C HOCETUTENSIMU M TYPUCTAMH ellle 6 IIEHTPOB HAIMOHATIBHBIX
KYJIBTYP, THOTrpaMueCKHi KOMIUIEKC B TIOcesike [ OpPHOKHS3EBCK, Fe0JI0THYECKUI MaMITHHK MPUPOIBI « XapOeHCKHii».

YHHKanbHbIe 00pa3lbl ATHUYECKOW KYJIBTYpbl HEHIIEB, XaHTBI, MaHCH, CEJIbKYNOB COOpaHbl B My3esX XaHThI-
MaHCHICKOro aBTOHOMHOTO OKpyra. JTHorpaduueckuii Mysei-3amoBennuk «Topym Maa» Obul ocHOBaH B XaHThI-
Masncuiicke B 1987 . mo HHMIIMATHBE U3BECTHBIX YTOPCKUX MO3TOB U nucareneit FOBana lllectanosa u Epemes Alinuna.
PacrionoxeH My3ei o1 OTKPBITHIM HEOOM B YHHKaJIBbHOMW IO CBOCH KpacoTe U CBOSOOPa3HIo MPHPOIHO-JIAH A THON
cpeae. Ilo uIbIM, X034HCTBEHHBIM M KYyJIBTOBBIM CTPOCHHUSM, PACHOJIOKEHHBIM Ha TEPPUTOPUU MYy3esl, IOCETUTEh
MOKET COCTaBHTh HAIVISIHOE TIPEJCTABICHHE O OOrarcTBe M CBO€OOpa3uH AyXOBHOH KyJIBTYpbl M )KH3HEHHOTO yKJIazia
00CKO-yrOpCKUX HapOJOB, BIAAEBIINX TallHAMM TapMOHMYHOTO COCYIIECTBOBAHMUS C CYpOBBIM KJIMMaToM M JIUKOH MpH-
pozoit. BaxkHO, 4TO COTpyAHUKAMH My3esi, SKCKYPCOBOJAMHU SIBISIOTCS MPEACTABUTEIN KOPEHHOTO Hapoja XaHThI, 4TO
3HAUUTENILHO 000TaIlaeT HAMOHAJIBHBIM KOJIIOPHUT NpejcTaBisieMoil nHdopmanyuu. Ha teppuropun Mysest mpoBOIsTCS
TpaAMIIMOHHBIE MEABEKbU UIPUILA U CBaeOHBIC 00PsIbI HAPO/IA XaHTHI.

C ObITOM M 00pa30M YKM3HHU MMMMCKUX XaHThI 3HAKOMHUT dKOMY3eH I. JIsHTopa. XaHThIMCKUI STHOrpaduiecKuii My3ei
BO3HHK Ha TEPPUTOPUH JPEBHETO POIOBOIO MOCENEHHs ceMbU BOCTOKMHBIX B m3iMydnHe peku Baunm — syH. KynsTypa
MTUMCKHUX XaHThl YHUKAJIbHA I10 CBOEMY JTHAJIEKTY, 0COOCHHOCTSIM TPaJUIIHOHHOTO ObITa U yKiIana. O TpaJAuIMOHHOM KyJIb-
Type, ObITE U XO3SHCTBEHHOW JIEITENILHOCTH XaHThI peKH [IMM paccKasblBalOT caMM MpeCcTaBUTENH poaa BocToKMHBIX.



Ponv mysees 6 unmezspayuu Kyasmypul CuUbUpCKUX abOpu2eHos 8 NONUKYIbIMYPHOE NPOCMPAHCHIBO

COXpaHWINCh POIOBBIC TIOCTPOUKHU: JICPCBSIHHBIC CPYOHBIC M30bI, SBISIONIACCS CC30HHBIME JKIIUIIAMU; XO3IHCTBEHHBIC
U CBSIIICHHBIC JIa0a3bl Ha (PUTYPHBIX CTON0AX; XO3IHCTBEHHBIC HABSCHI; 3arOHBI JIJIs JKUBOTHBIX; XJICOHBIC TICYH U T. JI.

W cTOpUKO-KYIBTYPHBIN U SKOJIOTUYCCKHN IIEHTP MErroH BKITFOUACT KpaeBeAUeCKUil My3eil B Mernone u My3eiHo-
TypucTudeckuii koMmruieke «tOrpay. I[IpsmMo u3 cTOWOHI XaHTHICKMX OJICHCBOIOB MPHUBE3CHBI MOYTH BCE IKCIIOHATHI
mapka Mysesl Mojl OTKPBITBIM HeOoM. My3eil npescTaBiseT co00il XaHTBIMCKOE CTOMOUIINE, KOTOPOE MPOJOIKACT KHUTh
CBOEIT COOCTBEHHOM KU3HBIO PSIJIOM C TIOCEITKOM.

O npuHIMNax rapMOHUYHOTO COCYIIECTBOBaHMS KOPEHHBIX HaponoB CeBepa ¢ OKpy)Karolleld MPUPOAHON cpenoit
pacckaszbiBaeT dKkcrio3unust Mysest Max-Cup SIx (my3eii poga bo6pa). My3eliHble SKCIIOHATBI BOCCO3/1AI0T HCTOPUYECKYIO
U TIPUPOITHYIO Cpeay obuTanus pogaa boOpOB araHCKUX XaHTHI.

Oco0oro BHUMaHUsI 3aCITy)KHBAeT M paboTa 3THOrpa)oB U apXeo0roB YHUBEPCUTETOB 1 My3eeB KemepoBckoii obia-
cth, rae ¢ 1990 . ocyiecTrIseTcs: 00JIacTHAs [IeJIeBas MporpamMma o cosaanuto B Kyzdacce ceTi HalmoOHaIbHBIX IKOMY-
3eeB. B KemepoBcKkoM rocyapcTBEHHOM YHHBEPCUTETE CO3/IaH U YCIICIIHO padoTaeT Y 4eOHO-HayYHbIN IEHTP ATHOIKOJIO-
rHYeCKuX uccienoBanuii [lputombs. PernonanpHas 1ennesas nporpamma Obiia mponoinkeHa Ha 2008—10 rr. u monyuunia
Ha3BaHue — «COIMAaIbHO-IKOHOMUYCCKOC Pa3BUTHE HAIUH U HaponHocTeil B KemepoBckoii oomactu Ha 2008—2010 rry.
OrtHorpadudeckue 3xkomysen [Iputombsi: mopckuii « Tasrom», Teneytckuit «Honkoin», Troms0epoB « Tronbp0eprekuii ropo-
JIOK» CTaJId MOJJTUHHBIMH XPAHUTEISIMH MaTCPUAILHOTO, HEMATEPHAIBHOTO «KHBOTO» U MPUPOIHOTO HACIICIUS KOPCH-
HBIX HapoaoB CudupH.

O0racTHasi rocyIapcTBEHHAsI COIMAbHAS TPOrpaMMa « DKOHOMHUECKOE U COIIMATTbHOEC PA3BUTUE KOPEHHBIX MATIOUHC-
JICHHBIX Hapo10B B MpkyTckoii oomactu 10 2011 1.y crmocoOcTBOBaIA POIOKCHUIO PabOTHI IO pa3padOTKe U peaiu3aliu
KOHIICTIIIMYA UHTETPUPOBAHHOTO My3esl, SKoMy3eeB B MpkyTckoii obmactu. MpKyTcKkuil apXUTEKTYpPHO-3THOTpadUICCKUi
My3eil «TambIbDy IPEeCTaBIsACT MaTCPUATBHYIO U JYXOBHYIO KYJIBTYPY 3BEHKOB, To(anap. Todanapel — camblil Maiio-
YHCIICHHBIH M3 KOPEHHBIX Hapo0B Cnbupu. OO1as YncieHHOCTh HaceneHus cocranisiet okoio 500 uern. B my3ee pexon-
CTPYHPOBaHO TO(haTapcKoe CTONOMIIE CO BCEMH aTpUOyTaMy TPaIUIIMOHHON KU3HH a0OPUTCHOB.

Haubonee sipko ujen COBPEMEHHOM My3COJIOTHH BOILIOTHIIUCH M B MPAKTHYCCKOM IEATSIBHOCTH My3esl «AHrapckast
JICPCBHS.

Takum o0Opa3om, my3esmMu CHOMPH HAKOILICH 3HAYUTEIILHBIA OMBIT 10 COXPAHCHUIO, BOCIIPOU3BOJCTBY U IPE3CH-
TaIUK KYJIBTYPHOTO HACIICAMs KOPCHHBIX MaJOYUCIICHHBIX HapoaoB Cubupu. OnHAKO, K COKAJICHUIO, KYJIBTypa psijia
KOPCHHBIX MAJIOUUCIICHHBIX HAPOJIOB HE HAIIIA OTPAXKCHUS B MY3CHHBIX SKCIIO3UIUSIX U BBICTABKAaX. ITO, C OJHOW CTO-
POHBI, 00YCJIOBJIICHO HEIOCTATKOM CPEJICTB JJIsi OPraHU3aI[|K SKCIICTUIIMOHHBIX UcclienoBanuii. TpeOyeT 3HaUNTEIbHBIX
cpezacts u popmupoBanue koutekiuii. C Apyroit CTOPOHEI, ellie 00Jiee 3aTPATHBIM SIBIISICTCS CO3T[AHNUE MY3€EB IOl OTKPBI-
TBIM HEOOM, 3KOMY3eeB. MHOTHE My3€U B CHIIY OTCYTCTBHUS SKCIIO3UIIHOHHBIX TUIONIAICH HE MOTYT MPEJACTaBUTh MOCE-
TUTEIISIM BCE OOraTCTBO MMCIONIUXCS KOJUIEKIUH. My3er He MMEIOT B mITare Mpo(ecCHOHANBHBIX 3THOJIOTOB. borarcTBo
KYJIBTYPBl KOPEHHBIX HAPOJIOB 10 CHX TOP HE HAIUIO JOJDKHOTO OTPaKCHUS B MYJIBTUMEIUIHBIX CPEICTBAX, HAYYHBIX
U TIOMYJISIPHBIX U3TaHUSX.

O4eBHIHO, YTO PEIICHUE 3TUX BOIMPOCOB HEBO3MOKHO OCYIIECCTBUTH B Oirkaiimiem Oymymiem. OHAKO, PUHITAITH-
AJIBHO Ba)KHO, YTO 3TH MPOOJICMBI BBISBICHBI U OKUIAFOT CBOCTO PEIICHHUSI.
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A.X. Xycaunosa

3THOKYJIBTYPHOE HACJEJIUE MY3EHHO-MEMOPHUAJBHOI'O KOMILIEKCA KEPTB
MNOJUTUYECKUX PEINPECCHUI U TOTAJIUTAPU3MA «AJIKHUP»

JlyxoBHOe O0orarcTBO J1I000T0 HapOAa B 3HAUUTEIEHON MEpe MPEJONPEEIeTCs] €T0 CIOCOOHOCTHIO COXPAHSTH CBOIO
HCTOPHUECKYIO MaMsITh, Oepedb M Pa3BUBaTh HAIMOHAIBHO-KYJIBTYPHbIEC TPaIUINH, (POPMUPOBATH TOIPACTAIOIINE ITOKO-
JIeHns Ha mpuMepe oTIoB. CyIIecTBEHHYIO POJlb B PEIICHUH 3TOH 3aJaui UTPAIOT My3€H, KOTOpbIEe COOMPAIOT, COXpaHsI-
0T, PECTABPUPYIOT, KIIACCU(HUINPYIOT ¥ SKCIIOHUPYIOT IIEHHOCTH UCTOPHH M KyJIBTyphl. KaxIb1it 21eMeHT My3est — 3TO
OKMBIINH ITOJUTMHHUK HAIlMOHAJILHOTO HACJEINs, TOCTOSHIE OTEUECTBA, €ro TyXOBHAs IIEHHOCTb, 00Ja1aromias OrpoM-
HBIM KYJIBTYpPOCO3HIAIONINM MToTeHInanoM. OqHaKo, Il €0 peann3auyi HeoOX0ANMO, YTOOBI 3TH IIEHHOCTH HE OCTa-
BAJINCH «BEIIbIO B ceOe», a ObUIM BOCTPeOOBaHBI 0OIIECTBOM, HCTIOJIB30BAINCH KaK CPEJICTBO YOBIECTBOPEHHS MOTPEO-
HOCTH COBPEMEHHUKOB B OCMBICIICHHH JTyXOBHOTO MHpPa Pa3HBIX 310X, B TIO3HAHUH CBOEH NCTOPHH.

CoBpeMeHHBIH My3el HE MOXKET OBITh JINIIb KJIaJOM PAapUTETOB, OH JOJDKEH OPTaHWYHO BIIUCATHCS B COBPEMCEH-
HYIO KYJBTYDBI, TPUHSTH Ha ceOs o0ecriedueHne NpeeMCTBEHHOCTH KyJIbTYPHO-MCTOPUIECKOTO Pa3BUTHSI, HPAaBCTBEHHO-
SCTETHYECKOE BOCTIMTAHNE MOAPACTAONIETO MTOKOJICHHS, BOBJICUCHHUE JIFOJICH B MHUP MOMIMHHBIX TyXOBHBIX IIEHHOCTEH.
Kaxxnprit My3ei MOXKET U JOIDKEH CTaTh EHTPOM TyXOBHOW *KHM3HU PErHOHa, WHCTUTYTOM COIMAIbHO-KYJIBTYPHOU Jes-
TEIBHOCTH, OITUPATOIIEHCS Ha CKOHIICHTPUPOBAHHBIE B HEM IIEHHOCTH CTOPHH U KyJIBTypbl. OJTHAKO CETOIHS sl My3€eeB
MHpa HCIBITHIBAIOT HEAOCTATOUHYIO 3AIIUIICHHOCTh CO CTOPOHBI TOCY/IApCTBa M OOIIECTBA; MPHUCYIIAs MHOTUM MY3€IM
OZHOCTOPOHHSISI OPHEHTAIMSI HA HCTOPHUIO, HAyYHas Hepa3paboTaHHOCTh METOAOJIOTHH ¥ METOJIMKH NCTIOIb30BAHHS MY-
3eHHOI HKCTIO3UIINH KaK CPECTBA BOBJICUCHUS PA3HBIX IPYIIT HACEICHHS B COIMAIBHO-KYIBTYPHYIO AESTEILHOCTB.

My3sew, SBISISICH COKPOBUIIHHUIICH YeTOBEUECKON MaMATH, BO BCE TIEPHUOIBI CYIIECTBOBAHHS OOIECTBA CITYXKWIN EMY
WCTOYHUKOM, TTOTIOTHSIOMINM JyXOBHBIE CHIIbI, COXPAHSIOMINE KOJUIEKTHBHYIO TTaMsTh, 00OTAIIAIONINE U PAa3BUBAOIINE
MHTEIJIEKT HaluU. B TpeBoXKHBIE Ieproabl, MepeknBaeMble 00IIECTBOM, POJIb My3€eB MHOTOKPATHO BO3pAcTaja U CTa-
HOBMJIACh KOMIUICKCHOM, OXBaThIBasi chepy HE TOIBKO JyXOBHOM HM3HHM, HO U CYIIECTBEHHO BIIUSISI HA SKOHOMUKY H CO-
UAITLHYTO KHU3HBb 00IIECTBa.

B nHagane XXI B. 00mIECTBO MEpEKUBACT IMEHHO TaKOH CIIOKHBIN MIEpHOI cBoel uctopuu. [Iponcxomsiias B o0mecTse
cMeHa (hopMalii, IEHHOCTEN 1 MPUOPUTETOB, HAYABILIMICS MPOIECC M3MEHEHHS MEHTAINTETA Ka3aXCTaHCKOTO YeJI0BeKa 11o-
CTaBWJIN My3€H B YHHKAJIBHOE TTOJI0XKEHNE. My3en, N3Ha4aIbHO 110 CBOEH COLMAIBHON CyTH, TECHEHIINM 00pa3oM CBSI3aHbBI
C 00IIIECTBOM, C I3MEHEHUSMH, TIPOUCXOISIIMME B HeM. 1 B IIepByIO odeperib 3TO CBsI3aHO ¢ iodanm3anuei, T. e. opMupo-
BaHHUEM IIPOIIECCOB BO BCEX cepax KMU3HM OOIIECTBA, B TOM UYHCIIE M COIMABbHO-KYIFTYpHOH. Bonpocamut BoeHHOH HCTO-
pHH, ¥ B 9aCTHOCTH MCTOPHUH PA3BUTHSI BOOPYKEHNI M BOGHHON TEXHUKH, B ONPEJICIICHHBIC IEPHO/IbI BPDEMEHH 3aHNMAINCh
B 00beMe elHOH rocyaapcTBeHHOCTH. CeroHst OypHO pa3BUBACTCS KYJIBTYpa, CHCTEMa 00pa30BaHMs, OTKPBIBAIOTCS TTaMSIT-
HUKH, My3€H, apXUBbI DTO HAXOIAUT CBOE OTPAXKCHUE M B BOIPOCAX U3YUCHUSI HCTOPUHU HECKOJIBKO C IPYTUX MO3UIINH.

OCHOBHBIE HAIPaBICHNUS ITI00ATM3AINH B COIMAIBHO-KYJIBTYPHOM ITPOCTPAHCTBE MOTYT OBITh CIIEYIOIINE:

— pa3BUTHE MacCOBOW KyJIBTYpBHI, B KOTOPOH HEOOXOJMMO PACIIHPHUTDH B IEPBYIO OUYEPEAb €€ MOJIOKHUTEIbHbBIC Yep-
TBI — JOCTYITHOCTh IMPOKUX CJIOEB HACEICHUS K MAMSITHUKAM JTyXOBHO-HCTOPHUECKON KYJIBTYPHI;

— TEHJICHIIMH K 00ECIICUCHUIO BCEOOIIEH TPaMOTHOCTH H MTOBBIIICHUIO KYJIBTYPbI 00pa30BaHMS;

— obecreueHne MEeXKYJIbTYPHBIX KOMMYHHKAIMH B OOIIEINIaHETAapHOM MacIiTaoe.

CoBpemMenHsIii My3eif, ;KH3Hb KOTOPOTO HACBIIIEHa MHOKECTBOM (POPM IPAKTUUECKOH JIESITEIEHOCTH U MAacCOi Teo-
peTndeckux pa3pabOTOK, a HCTOPUS UCUHUCIACTCS BEKaMH, B HACTOSIIEE BPEMSI HMEET 0COOBIE BOBMOXKHOCTH JUTS JTalTh-
Hemero pa3Butusa. OIHON U3 IIaBHBIX TEM ISl PA3MBIIUICHUH My3€HHBIX CIICIIMAINCTOB SIBISIETCS] MPOTHO3UPOBAHNE
B obnactu cozaanust Mysest XXI BB.: ¢ ueM BOHAYT My3eiiHbIE HHCTUTYTHI B HOBOC THICSYEIIETHE, KAKOBBI ITyTH UX JaJb-
HEHIIero pa3BUTHsL, YTO TOKHO OBITH H3MEHEHO, HCXOJIS M3 UMEIOIIEroCs OIbITa, B CAMOM MOHATHH My3es?

Hcropust yroroBmia pecryonuke Kasaxcran ocoOyro poib — COSITUHATH MUPHI M IIMBIIIN3AINH, 1aBaTh HOBBIC UM-
ITYJIBCHI JUISL Pa3BUTHSL U IIPOTPEcca, BHOCUTH B KYJIBTYPHOE U COITMATIBHOE PA3BUTHE EBPOIIEHCKOTO 1 MUPOBOTO COO0IIIE-
CTBa HayaJla BHICOKOTO YPOBHS JyXOBHOCTH, TOJIEPAHTHOCTH M OTKPHITOCTH IO OTHONICHUIO K JPYTMM IMBHIIN3AINAM
n KyaeTypam. Kynerypa Bo Bce BpeMeHa criacalia Hally cTpaHy, 00ecIieunBaa ee eIOCTHOCT U CTaOMIIBHOCTD M TIOATO-
MY 3aCITy’KHBAET TOTO, YTOOBI CETOHSIINIHEE TOCYAAPCTBO 1 00IIECTBO 03a00THIINCH €€ TTOICPKKON 1 3amunToil. [Iprnopu-
teroM PecnyOnukn Kazaxcran siBnsieTcsi, COXpaHEHHE KyJIbTYPHO-UCTOPUIECKOTO HACIIE M.

Crenys TaHHOHN TIOJIMTHKE TOCYAPCTBA, €KETOIHO B HAIIEW CTpaHE OTKPHIBAIOTCS MAaMATHUKH, My3€eH, OMOIHOTEKH,
apXuBbl. My3eH BBIMOIHSIOT HE TOIBKO (DYHKIIMN COXPAHHOCTH HACIIEIUS, TAMSTH, KYJIbTYPbI, HO ¥ BBIITOIHSIOT HH(OP-
MAaIMOHHYIO U MEKKYJIBTYPHYTO (PyHKINH. DKCIO3UINHI, BBICTABKH, HAYYHBIE (DOPYMBI ¥ KOH()EPEHIINH, TPOCBEIIAIOT Ha-
pox, oboramast uX HOBOH MH(pOpMannei. MeXKynbTypHBIH 00MEH My3€si B COBPEMEHHOM MHUPE ITOCTOSTHHO Pa3BUBACTCS
n coBepueHCTByeTCs. Exxeroqno y Hac B KazaxcTane nmpoBOsTCS BBICTaBKH MCKYCCTBa, HAyKH, IPOCBEIICHHS, NICTOPHH,
STHOTpadyn 3apyOeKHBIMU TPEICTABUTEISIMU pa3HbIX cTpaH. Kazaxcran opranusyer BeictaBku B EBpore, CILIA, Smo-
nun, Kurae n.1. 1. [Iponcxoaut B3anmooOoramnienne nH(popMaruen.

B cromurie nameii Pecryonmmkn Kazaxcran AcTane OTKpBIBAIOTCS MAMSITHUKA U My3en: Myseit [lepsoro [Ipesnnenta
PK — ucropus cranoenenus muaHoCcTH miepBoro mpesuneHta PK H. A. HazapOaera, cranoBienne HezaBucumoro Ka-
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DOmHuokynemypnoe nacieoue my3etino-memopuansio2o komniexca « AJDKHUP»

3axcTaHa, [Ipe3naeHTCKuil IEHTP KyJIbTyphl — IMpEACTaBiIeHa ApeBHsst uctopus Kasaxcrana, sTHorpaduu n MCKyccTBa,
He3zaBucumsiit Kazaxcran, My3eili ropona Acransl, My3selt n300pa3zutenbHoro uckycersa, Myseit C. Ceiidynuna, My3seit
30510Ta, My3eliHo-memopuanbHblil kommuiekc AJIDKWP pacrnionoskeHHbIH B ¢.AKMOJI, yCTaHOBJIEHBI NaMSITHUKU: borem-
0aii Oareipy, Kenecaper Kaceimoy, C. Ceitdynuny, A.C. [Tymkuny, Packomoras 3Be3/1a MOCBSIIECHA TAMSITH KEPTB TM0-
JIUTUYECKUX PENpeccuii u.jip.

[pesnnentom Pecnyomukn Kazaxcran H. A. HazapOaeBbIM akTHBHO MOAIEP)KUBACTCS TTOJIMTHKA COXPAHEHUS KYJlb-
TYPHBIX NaMsSTHUKOB, HCTOPHH HapojoB, UCKyccTBa. Ocoboe BHUMaHHUE YNeNsieTcsi TParHdecKuM CTpaHHIaM Haiien
HCTOPHH, YBOKCHUH K NAMSTH YIIEIINX TOKOJICHUH — 3aKOHOMEPHOCTD, a HE JaHb MMOJUTHYECKOH MOJIe.

30 nexadpst 1996 r. Beimen Yka3 [Ipesunenra Pecniyonukn Kazaxcran «O06 o0bsiBnennn 1997 1., ['onom oOrieHanmo-
HaJILHOTO €IMHCTBA M MaMSTH JKEPTB MOJIUTHUYECKHUX pernpeccuit», Yka3 ot 5 anpenst 1997 r. «O6 ycranosnenun 31 mast
JIHEM MamsITH KepTB TOJUTHYECKUX PEIPECCHII.

31 mas 2007 r. — 3To 3HaMeHaTenbHas jJara B ucropuu Hamero I'ocymapctBa. CocTosiach OTKpBITHE MYy3€HHO-
MEMOPHAIILHOTO KOMILJIEKCA MOCBSIIEHHBIH MaMSTH JKEPTB MOJUTHUECKUX perpeccnii. OTKpbITHE My3est ObLIO TIPHYpO-
4eHo K 70-JIeTHIO MaMsTH )KePTB MOJIMTHYECKUX penpeccuil. Llepemonus npoxonmia ¢ yuactuem [Ipesunenra Pecrryomm-
ku Kazaxcran H.A. Hazap6aeBa. B a1oT neHs exeronno npuesxator obiBmre y3uunsl AJDKMPa, nx getu, BHyKH.

OnuuM n3 npuoputeToB noautuku PK siBisieTcst coxpanenne Mupa, CTadMIbHOCTH U Hacieansi. MHoroe yaessiercs
B M3YYEHUH UCTOPHHU KaK XOPOIIETo, TaK M IIOXOr0 MPOIIIOro. Xopolee CIIy>KUT HACTOJILHON KHUTOM ISl TOCTPOCHHMS
CUACTIIMBOTO OYTyIIEero, MI0X0e MPeaynpekIaeT MOsSBICHHE €T B Oy/IyIIeM.

My3eitno-memopuanbhbiii komiieke AJDKUP (AkmonuHCKui lareph )keH M3MEHHUKOB POJIMHBI) HAXOAUTCS 35 KH-
JIOMETpax oro-3anajaHee Hamed cronuipsl. Ha Oepery skuBonucHoro Oepera osepa JKamaHari, e B pasHble TOIbI CO-
neprkanoch oonee 20 ThIC. XKeHIIUH. JKEHIMH, Ubsi BUHA 3aKJIIOYAJIACh JIMIIb B TOM, YTO OHM OBUIM MPOCTO >KCHAMH,
cecTpaMu, J0UepbMH CBOMX MYKel, OpaTbeB, OTIIOB.

[TosTOMy MeMopHa He TOJIIBKO AaHb YBAKEHUS MAMSTH O T€X, KTO IMOCTPaJal OT TOTAJIUTAPHOTO PEKUMa, HO U Ha-
3MJIaHUE TOTOMKaM.

besycioBHO, 3HaUNTENIBHAS POJIb B PA3BUTUH O0IIIEMACCOBOI KYJIBTYPBI IPUHAICKUT apXUBaM, ONOIHOTEKaM, My3e-
sIM, B TOM YHCJI€ ¥ BOCHHBIM. [ 71006a113M — 3TO MHPOBOH TPOIECC, KOTOPBIH BeJIEeT K Pa3MbIBAHUIO HAIIMOHAIBHBIX I'pa-
HWUIL, IPUYHNHON YeMy sIBIsIeTCS (GOPMHUPOBAHNE MHPOBOTO PhIHKA. My3en NpU3BaHbl COXPAHAThH KYJIBTYypHBIC IIEHHOCTH
CBOEI1 CTpaHBbl, JyX CBOETO Hapo/a.

['maBHBIMY 3a/1a4aMU HAIIETO My3esi ObUIN M OCTAIOTCS, HCXOJISl U3 TPEOOBAHUI BPEMEHH.

1. «BBDKMBaEMOCTb» My3e€B B COBPEMEHHBIX YCIIOBHUSIX.

2. KommutekroBanue hOHIOB.

3. Bompochl COXpaHHOCTH MY3€HHBIX KOJIEKIIUA.

4. HayuHast esiTelIbHOCTb, 9TO B MIEPBYIO OYEPE/Ib UCTOPHUECKHIE HCCIIeIOBAHMsI, MMEIOIINE 3a/1adell NCCiieJOBaHNe
MY3EHHBIX TIPEIMETOB M KOJJICKIINI U KOMIUIEKTOBaHUE MYy3eHHBIX KoJuteKIuid. Oco0oe MecTo cpean HCTOPUIECKUX UC-
CJIeIOBaHHH 3aHUMAIOT APXUBHBIE UCCIICTOBAHMSL.

5. PazpaboTka TeOpeTHUECKUX W METOIMUECKIX OCHOB 00pa30BaTeIbHO-BOCIIMTATEILHOTO TIpoLiecca B My3ee U Ipak-
THYECKOE MPUMEHEHHE UX PE3yJIbTaTOB B BBICTABOYHO-IKCIIO3UIIMOHHBIX, @ TAK)KE MHBIX (popMax My3eHHOU AesTeIbHO-
CTH, YTO SIBJISICTCS MPEIIMETOM MYy3eHHO-TIEAarorHuecKiX UCCIICIOBAaHHH.

6. ITocTosiHHOE pa3BUTHE U COBEPLICHCTBO MEXKYJIBTYPHOTO OOMEHA U MOoJy4eHHe MexXyHapoHOTO PU3HAHUSI.

[ToBbImenue posy My3eeB B OpraHU3alliy JI0CyTa JIIOJICH, B CBOIO 0YEPE/lb, BIMSCT Ha HKCIIO3UIIUOHHYIO U KYJIBTYPHO-
00pa3oBaTeNbHYIO ACSATEIBHOCTh. DTO HAIISIHO MPOSIBUIIOCH B TEHJICHIIMH CO3/[aBaTh OoJiee MpHBJIEKaTeNIbHbIE JUIs MO~
ceTuTesel HKCIIO3UIIUH ITyTEM BOCCO3/aHMUS B HUX HHTEPbEPOB, IIOMEIICHHNS B HUX JICHCTBYIOIINX MOJIEIIEH U Pa3IMYHBIX
TEXHUYECKHUX CPEJICTB 3BYKOBOTO CONPOBOXK/ICHUS, KHHOAKPAHOB, MOHHUTOPOB, KOMITBIOTEPOB, @ TAKXKE B HCIIOJIb30BAaHUN
Tearpain30BaHHBIX (OPM pabOTHI C HOCETHTENEM, My3eHHBIX KOHIIEPTOB, PA3JHUKOB, OAJOB.

Wrak, K HOBBIM (DYHKITHSIM My3esl OTHOCUTCS (DYHKIIMSI OpraHU3aluu CBOOOHOTO BPEMEHH 1 KOMMYHHKATHBHASI.

Kommynukanus (J1aT. communico Jiesaro oOIIMM, CBSI3bIBAIO, OOIIAI0Ch) ATO Tepeaada HHPOPMAaLUK OT OJHOTO CO-
3HaHMs K apyromy. OOmeHne, 0OMeH HIEsSIMH, MBICISIMU, CBEICHUSIMH TaKOW CMBICIIOBOI PsiJi BRICTPaUBAETCS B CBS3U
C 9THM TIOHSTHEM.

B nagane XX B. OSIBHJICS TEPMUH «COIMaIbHAsi KOMMYHHKAIHS, a ITOCJIe BTOPOW MUPOBOW BOHHBI BO3HUKIH (hHIIO-
co()CKHe KOHICIIMH Pa3BUTHs OOIIECTBA, PACCMATPHUBAIOIINE COLMAIBHYIO0 KOMMYHHUKAIMIO KaK MCTOYHHK M OCHOBY
00IIECTBEHHOTO Pa3BUTHSI.

[onsiTre «My3eitHasi KOMMYHHUKAIUS» BBEJ B HAy4YHbIH 000poT B 1968 1. kanaackuii myseosnor [lynkan @. Kamepos.
PaccmarpuBas My3eil Kak KOMMYHUKAIIMOHHYIO CHCTEMY, OH CUHMTAJI €€ OTIIMYUTEIbHBIMU CHEIN(PUUSCKUMU YepTaMu
BH3YaJIbHBII ¥ IPOCTPAaHCTBEHHBIN XapakTep. COracHo ero TpakToBKe, My3elHast KOMMYHHKAIUSI 3TO ITPOIIece OOIEHHMs
TIOCETHUTEJISI ¢ My3eHHBIMH KCIIOHATaMH, TPECTABISIOINMH cO00H «pealibHbIe Beln». B ocHOBe 3TOro o0IIeHHMs Jie-
JKHT, C OJTHOIM CTOPOHBI, yMEHHE CO3/1aTelIel IKCIIO3UIIMN BBICTPAUBAaTh C TIOMOIIBIO SKCIIOHATOB 0COObIE HEBEpOaIbHbIC
MIPOCTPAHCTBEHHBIE «BBICKA3bIBAHUSI», @ C JIPYTOM, CIIOCOOHOCTH MIOCETUTENSI TOHMUMATh «SI3bIK BEILECH».

OnHO¥ M3 OCHOBHBIX MUCCHIT My3esl SIBIISIETCS €10 00pa3oBarelibHast JIeITeIbHOCTh, KOTOPAs SIBIISICTCS] BAKHOM COCTaB-
JISIFOLIEH MHCTUTYIIMOHHOW POJIM My3esl. A OTHOLIEHHS My3es CO IIIKOJIaMH BCEX YPOBHEH — 9TO BaXKHOE U3MEPEHHUE €T0 MH-
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CTUTYLIMOHHOTO KOHTEKCTA, TPEOYIOLIEro KBaAIM(UIIMPOBAaHHOTO yIIpaBieHus. My3eHr NOCTENEeHHO MepecMaTpuBalOT CBOIO
pOJIb B KauecTBe OOIIECTBEHHBIX 00pa30BaTElIbHBIX yUpEekKAeHUI. B pabore co MIKOJBHUKAMH My3€H JIeNaloT CTaBKy Ha
pa3BUTHE MPEACTABICHUI JIeTeH 0 MUpPE, CIOCOOHOCTH HAOJIONATh, KIIACCU(PHUIIUPOBATh U TCHEPUPOBATH HHPOPMAIIHIO.

B coOuparenpHoOil pabore, Haml My3el NMPUACPKUBACTCS MPUHIMIIOB UCTOPH3MA, KOTOPBIE SIBISIFOTCSl BasKHEWIICH
CTOPOHOM MCTOPHUYECKOTO TEMaTHYECKOTO MaTepuana.

Okcno3unus MyseitHo-meMopuansHoro komiuiekca «AJIDKHP» — 310 pacckas 0 MacCOBBIX MOTUTUYECKUX peTpec-
cusx Ha Tepputopun Kazaxcrana. Ho yHUKambHOCTD Hallel CTpaHbl B TOM, YTO 3/1€Ch OTOBIBAJIM HaKa3aHUE WIIU TTOTHO-
JIM HE TOJILKO MPE/ICTaBUTEIN KOPEHHOW HAI[MOHAJIBHOCTH, HO U JIECITKOB Jpyrux HaponoB ObiBiiero CCCP. [Toatomy
«AJDKUP» — 510 ropbkas ctpaHuia Hameit oomeit ncropun, «AJIDKNP» — nama oOmas mamste u 6onb. Kak Beerja,
MUPOJIIOOMBBIA M TOTamuTapHblii Kaz